University of Louisville 

School of Music 

presents 


HIGH SCHOOL TOUR 

Faculty Brass Quintet 

Michael Tunuell, trumpet 
Herbert Koerselman, trumpet 
Alise Oliver, horn 
Steven Page, trombone 
John Jones, tuba 


Spring, 1999 








Program to be chosen from the following: 


Water Music 

Allegro Maestoso 

Brandenburg Concerto No. 2 
Allegro 

Concerto 

Allegro 

Sarabande 

Presto 

My Spirit Be Joyful 


Exliibition 

Waltz (Trumpets) 
Lament (Horn) 
Ballad (Trombone) 
Frolic (Tuba) 


Divertimento 

Overture 

Scherao 


George Frederick Handel 
(1685-1759) 

Johann Sebastian Bach 
(1685-1750) 
arr. Frackenpohl 

Antonio Vivaldi 
(1678-1741) 
arr. Howey 

Johann Sebastian Bach 
(1685-1750) 
arr. Herforth 

Fisher Tull 
(1934-1994) 


Karel Husa 
(b. 1921) 



American Brass Band Journal Suite No. 1 G.W.E. Friederich 

Prima Donna Waltz 

Lilly Bell Quick-Step 

(1821-1885) 

Concert Etude 

Alexander Goedicke 
(1877-1957) 
arr. Howey 

“Maria” from West Side Story 

Leonard Bernstein 
(1918-1990) 
arr. Gale 

Just A Closer Walk 

Traditional 
arr. Gillis 

Carnival of Venice 

Joseph Jean Baptiste Arban 
(1825-1889) 
arr. Howey 

Raise the Roof! 

Gwyneth Walker 



University of Louisville 

School of Music 

presents 


Lee Luvisi,/;mno 
Faculty Recital 


NorthRecitalHall 
Sunday Afternoon 
January 17,1999 
3:00P.M. 


Smoking js not permuted in the School of Music Building. In the unlikely 
e\<ent of fire or other emergency, please walk - not run - to the nearest 
exit. The use of recording devices is strictly prohibited. Please silence 
electronic watches, phones, and pagers. 










DOMENICO SCARLATTI 
(1685-1757) 

(2) Sonata in A Major, K.24 v •' 

Soriata in C minor, K. 126 

S Sonata in B Major, K. 261 ((X ) 
Sonata in B Major, K. 262 ( i^na) 

d) Sonata in D Maj or, K. 145 

d) Sonata in B-flat Major, K. 439 
Q) Sonata in B-flat Major, K. 440 (4o) 

Sonata in A Major, K. 114 (pH-si ) 

( 3 ) Sonata in F minor, K. 386 Cs^:sC) 

(J^ Sonata in F minor, K. 387 ('^4) 

Intennission 



(T?) Sonata in A-flat Major, K. 127 


.([J) Sonata in G minor, K. 546 (s 
(g) Sonata in G Major, K."547 

Sonata in D minor, K. 10 ) 

'■(3. Sonata in E Major, K. 206, 
.V^Sonata in E Major, K. 207 C to 


Sonata in F minor, K. 69 


(^SonatainDMajor, K. 443 ^ 

Sonata in D minor/D Major, K. 444 (/ :ao- 


♦ * * 


It is requested that tiiere be.no applause between sonatas 



Domenico Scarlatti was born in Naples in 1685 (by one of those 
historical quirks, the same year as Bach and Handel) and was 
the sixth of ten children of an illustrious father, Alessandro 
Scarlatti. Not yet sixteen, he was appointed organist and com¬ 
poser to the Neapolitan royal chapel. There followed successive 
appointments to royal courts in Rome,. Lisbon and, most impor¬ 
tantly, Madrid, where he passed nearly the last three decades 
of his life and where his music became permeated with the vital 
rhythms and vivid colors of Iberian folk culture. 

Scarlatti was from an early age a dazzling harpsichordist. 
Regarded by many as the most brilliant virtuoso on any keyboard 
instrument up to the time of Liszt, he was really responsible 
for developing the modern keyboard style. Like Chopin, Scarlatti 
wrote almost exclusively for his own instrument. Unlike his 
I9th century counterpart, however, Scarlatti's compositional 
maturity came late, evidenced by the fact that most of the 555 
sonatas by which he is virtually solely identified today were 
created only after the age of forty. 

It was thanks to the monumental research undertaken in the 
1940s by the eminent American harpsichordist, Ralph Kirkpatrick, 
that, some two centuries after Scarlatti's death, a far more 
comprehensive understanding of the composer's life and works 
was at last revealed. Significant amongst Kirkpatrick's findings 
was that, while the first hundred or so of Scarlatti's sonatas 
were written as single pieces, the vast majority of the later 
ones were undeniably conceived in tonally related pairs (some 
even as triptychs). The approximately chronological catalogue 
of the sonatas compiled by Kirkpatrick (designated by "K" num¬ 
bers on this program and not to be confused with Mozart's 
Kochel) is now utilized by keyboardists almost universally. 

Although called "sonatas", the term does not imply that they 
followed the classical sonata form, which was developed only 
after Scarlatti's time. Here, "sonata" refers merely to music 
that is to be played rather than sung. Almost all of Scarlatti's 
sonatas fit into one mold which we call binary form: that is, 
each sonata is in two sections, each of which is repeated. 

Scarlatti was one of the most strikingly original, daring and 
imaginative composers of his century. My underlying motive in 
presenting this all-Scarlatti program (aside from a deep love 
of the music itself) is to help chip away at the lingering 
notion of his work as mostly fast, acrobatic and superficial. 

s Chopin himself said best of Scarlatti: "In his music there 
are exercises aplenty for the fingers but also a good deal of 
spiritual food. He sometimes reaches even Mozart." 

This evening's performance is dedicated to the memory of my 
teacher, Dwight Anderson, who first introduced me to Scar- 
la t t lan magic. 



University of Louisville 

School of Music 

presents 

NorthRecital Hall Senior Recital 

Tuesday Evening Kristen Thompson, 

January 19, 1999^ , Student ofLeeLuvisi 

7:00P.M. 


( 7 ) Partita No. 4 in D Major, BWV 828 

Johann Sebastian Bach 

Ouverture 

Alleinande 

Courante 

(1685-1750) 

. Aria ' 


' Sarabande 

Menuet 

Qgue 

Pause 

• 

Waltzes, Op. J9 

Johannes Brahms 
(1833-1897) 

^jSonataNo. 2 inDMinor, Op. Ia/sI •' 3o^ 

Serge Prokofiev 

Allegro, nianontroppo 

Scherzo: Allegro marcato 

Andante 

' (1891-1953) 

Vivace 



(Given in partial fulfillment of Bachelor of Music degree) 

. Miss Thompson is the 1998-99 recepient of the 
Margaret S. Comstock Scholarship and the 
Abby Abell Duncan Scholarship 

Smoking is not permilted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



University of Louisville 

School of Music 

presents 


Ceruti Chamber Players 

with members of the 
Crescent String Quartet 

Grace B augh-B ennett,/?/a/70 
Melinda Odle, viola 
Susannah Onwood,Ge//o , . ' 

Sarah Reed, v/c>//>7 


Sunday, Januaiy 24, 1999 
7:30 p.m. 

North Recital Hall 


S^niokiiig is not penuiUed in the School of Music Building. In the unlikely event of fire or 
other eniergencp, please walk r not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches^and pagers. 


PROGRAM 


Serenade in C Major, Op. 10 

Marcia 

Roitianza 

Scherzo 

Tema con variazoni 
Rondo 


Sarah Reed, violin 
Melinda Odle, viola 
Susannah Onwood, cello 


Quartet in B minoi 7 Op- 3 

Allegro molto 
Andante 
Allegro molto 
Allegro vivace 


Sarah Reed, violm 
Melinda Odle, viola 
Susannah Onwood, cello 
Grace Baugh-Bennett,/;/a7/o 


Erno Dohnanyi 
(1877-1960) 


Felix Mendelssohn 
• 809-1847) 



1998-1999 marks the Ccmti Chamber Players’ thirteenth season. The Louisville- 
based ensemble was one of two United States ensembles selected to participate in 
the First Osaka (Japan) International Chamber Music Festa during April 1993. The 
critically acclaimed Ceruti Cliaraber Players liave performed on tlie Vespers Concert 
Series at Musikl'est Betlilehem (Pennsylvania), three times on tlic Musica da Cam¬ 
era Series at the Piccolo Spolelo Festival in Charleston, South Carolina, where tlieir 
perfonnances were recorded by WSCI-FM to be broadcast on South Carolina Pub¬ 
lic Radio, the Midwest Composers Forum at the Indiana State University Contem¬ 
porary Music Festival in Terre Haute, Indiana, and three times on The Louisville 
Oichestra’s New Dimensions Series. In October 1995 principal players Cheri Lyon 
Kelley, Ernest Gross, and Grace Baugh-Bennett performed the world premiere of 
Frederick Speck’s Postcards for Use (written for the Ceniti Chamber Players) at tlie 
Kentucky Music Teachers Association state convention in Lexington, Kentucky, a 
work they subsequently recorded for release on a CD of works by University of 
Louisville composition faculty. The ensemble perfonned several works at Ore 1994 
University of Louisville New Music Festival and Society of Composers, Inc. Re¬ 
gion V conference, including tire Louisville premiere of James Clraudoir’s Quartet 
for I'lolin, Clarinet, Cello, and Piano, which the ensemble has also recorded for 
release on Capstone Records. Ms. Kelley, Mr. Gross, and Ms. Baugh-Bennett 
perfonned Karel Husa’s Sonata a Tre for Violin, Clarinet, and Piano as part of the 
1993 University of Louisville Grawemeyer Award for Composition Lecture pre¬ 
sented by Dr. Husa, a performance subsequently broadcast on Kentucky Educa¬ 
tional Televisioir. The ensemble served as artists-in-residence at Bellarmine Col¬ 
lege for four seasons and perfomred on the former live broadcast recital series 
WFPK Live! Their performances have also aired on the [ormcvLouis\>ille in Con¬ 
cert series on WFPK-FM and the University of Louisville Concert Hour on WUOL- 
FM. 


Pianist Grace Baugh-Bennett maintains a busy career as a soloist and collabora¬ 
tive pianist. She holds the Bachelor of Music and Master of Music degrees in 
piano perfonnance from the University of Louisville School of Music. Her principal 
teachers include Nina Svetlanova, Lee Luvisi, and Doris Ovyen Bickel. Ms. Baugh- 
Bennett’s solo performances include appearances with the Louisville Ballet and 
The Louisville Orchestra, a recital as,convention artist for the 1992 Kentucky Fed¬ 
eration of Music Clubs State Convention, and recitals for Special Audiences, Inc., 
in Atlanta, Georgia. Ms. Baugh-Bennett has performed on tlie Louisville Orchestra’s 
New Dimensions ssnes, the radio recital series WFPK Live!, and Participant’s Recit¬ 
als with baritone Lynn Thompson at the Festival of American Art Song in Boulder, 
Colorado, and the Cleveland Art Song Festival in Cleve- 




land. Ohio. Ms. Baugh-BcnncK scitcs as pianist for the Louisville Orchestra, 
principal pianist of the Cemti Chamber Players, and pianisl/artistic co-director 
of Ars Vocalis. She teaches piano at the University of Louisville School of Music 
and Indiana University Southeast. She sei^'cs on the Board of Judges for the 
National Guild of Piano Teachers Auditions in addition to adjudicating regional 
piano festivals and competitions. 

Violist Melinda Odlc joined the Louisville Orchestra in 1984 and became Assistant 
Principal Viola in 1991. A native of Louisville, Ms. Odle received her Bachelor of 
Music in violin from the University of Evansville (IN). She studied viola with 
Isadore Tinkleman at the San Francisco Conservatory of Music and with Abraliain 
Skernick.at Bloomington, Indiana. Ms. Odle has performed in the Aspen Music 
Festival, tlie Colorado Pliilhannonic Orchestra, and tlie Orquesta Sinfonia de Mincria 
in Me.vico City. She is a founding member of the Crescent String Quartet. 

Susannah Omvood has been Principal Cellist of tlie Louisville Orchestra since 1975. 
She earned her Bachelor of Music and Perfonner ’s Certificate at tlie Eastman School 
of Music and her Master of Music at Indiana University. 'Her teachers have in¬ 
cluded Ronald Leonard and Janos Starker. Ms. Onwood has served as principal 
cellist with the Fort Wayne Philharinonic and tlie Orquesta de la Mineria in Mexico 
City. She has participated in the Aspen Music Festival in Colorado and the Casals 
Festival in Puerto Rico. Ms. On'wood served for many years as cellist with the 
Louisville String Quartet and theLuvisi/McHugli/Onwood Trio. She has perfonned 
with the Cemti Chamber Players and the Kentucky Center Chamber Players as well 
as performing many solo and chamber music recitals. She has been featured soloist 
with several orchestras, including the Toledo Symphony, file Fort Wayiie Pliilhar- 
monic, and the Louis\dlle Orchestra. In 1985 she founded tlieKentucl^ Cello Club 
and served as president for .six years. She is a founding member of the critically 
acclaimed Crescent String Quartet, comprised of members of tlie Louisville Orches¬ 
tra. 

Sarah Reed has played violin with the Louisville Orchestra since 1985. She has 
performed witli tlie Crescent String Quartet since its inception in 1992. Prior to her 
move to Kentucky, Ms. Reed played with many orchestras'in the Boston area, 
including the Boston Pops, Boston Opera Company, and the Springfield Sym¬ 
phony. Originally from Connecticut, Ms'. Reed studied violin at both the Slate 
University of New York at Purchase and at Boston University where she received 
both her undergraduate and graduate degrees in music. 




University of Louisville 

Schftol of Music 

presents 


University of Louisville 
Invitational Honor Band 
Frederick Speck, Director 


NorthRecitalHall 
Sunday Afternoon 
January 24, 1999 
3;00P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely 
event of fire or other emergency, please walk - not run - to the nearest 
exit. The use of recording devices is strictly prohibited. Please silence 
electronic watches, phones, and pagers. 



Pi-ogi‘ani 


I \Ki- 

0 The Dauntless Battalion (oui'l 
Alleluia! LaudamusTe(^''/'^^) 

C. •Cf\.J<kv*b t £^. , 

(0) ;-■ Un /j? 'rr'i O'JL-'a:' ' 

^ little 1 

Sun Dance.v 


JohnPhillip Sousa 


Alfred Reed 


1 /j?'A'l ^'JL-'A' ^ Vo Ha-idn 

(^a-.alo) •j:tOTg»sMig:<.f otJ _ I 


EricBecher, Associate Director ofBands, Conductor 
© F^rco$5lDfO «,inS*K>,U^ F 

i©) Beowulf W. Francis McBeth 


Heo rot - The Great Hall 


“It came into the mind of Hrothgar the 
Dane to command the construction of a 
building that would be the greatest 
banqueting hall ever known. ” 

n. Grendel-The Scion of Cain 


“From Cain were hatched all evil progenies: 
ogres, monsters, and giants who fought so 
long against God. ” 

in. Beowulf-A Feast ofLife 


“For each living soul on earth must seek the 
apponted place, where after the feast of life 
his body shall sleep fast in a narrow bed. ” 



TheUiiiversityofLouisvilleSchoolofMusicwelcomesyou to a 
performance by the students ofthe Invitational Honor Band. 

Selected from nominations submitted by their high school band direc¬ 
tors, or invited because of previous distinguished participation in the 
KentuckianaMusic Institute, these outstanding student musicians have 
spent a weekend together, preparing for the concert that you will hear 
this afternoon. All are leader in their own high school band programs, 
representing schools fromKentucky, Indiana, Ohio and Alabama. 

Though some of these musicians arevisitingtheUniversityofLouisville 
campus for the first time, other are “alumni” of such activities as our 
annualKentuckianaMusicInstitute (a week-long band, chorus and 
orchestra event held in late June), the Cardinal Marching Band High 
School All-Star weekend. Jazz Week, or our SummerBand Camps for 
drummajors, percussionists or color guard. WeattheUniversityof 
Louisville applaud their musicianship, cooperative spirit, and dedication. 



Flutc/l’iccolo 


CormT/fruiupet 


Jenny Book 

Memphis IN 

Fabio Brum 

l.ouisville 

Liz Glantz 

Louisville 

Jonathon Chavariy 

Jeffersonville fN 

Samantha Gognal 

Fairdalc 

Adam Dunn 

Carrollton 

Leigh Ann McCnbbins 

Louisville 

Justin Eliti 

I'rospcct 

Dethany Murry 

Clarksville IN 

Diana Freeman 

Louisville 

Anna Turner 

Louisville 

Lauren Gardner 

Sanders 

Amanda Weslcrman 

Louisville 

Sancho Melendez 

L.ouisvilic 

Oboe 


Cason Nelson 

Louisville 

Lindsay Davidson 

Loiisville 

Ryan Nottingham 

Louisville 

Ritchie Gelles 

Prospect 

Jason Palmer 

l.ouisvilic 

Georgia Mallor>' 

Prattville AL 

Leslie Pryor 

Louisville 

Bassoon 


Adam Ruel 

Louisville 

Chiquita Campbell 

Georgetown 

Trombone 


Sharon Dickens 

l.ouisvilic 

Liz Norman 

Louisville 

Roger Warren 

Louisville 

Keith Larue 

Lousville 

Clarinet 


Christopher Wyllie 

Park Hills 

Amanda Beberdick 

Jeffersonville fN 

Aaron Wilson 

Louisville 

Hilary Bogert 

Louisville 

Euphonium 


Pam Bolin 

Jeffersonville fN 

Jason Barker 

Louisville 

Christin Chadwell 

Carrollton 

Cliff Bailey 

Louisville 

Ashley Cleary 

Jeffersonville IN 

Kevin Clough 

Louisville 

Kristin Keeling 

Fairdale 

Kelly Gibbs 

Clarksville IN 

Heather Knndtson 

Louisville 

Tom Howard 

Clarksville IN 

Alice Regneri 

Lo nisville 

Lee Roberson 

l.ouisville 

Bill Schafer 

Borden IN 

Tuba 


Amber Shelton 

Louisville 

Jason Anderson 

New Palestine fN 

Krisy Smith 

Fairdalc 

Ryan Cooper 

Louisville 

Bass Clarinet 


Raymond Green 

Louisville 

James (J.R.) Wick 

Clarksville IN 

Justin McColley 

New Palestine IN 

Alto Saxophone 


Brandon Sinks 

Carrollton 

Adam Connelly 

Louisville 

Percussion 


B.J. Jansen 

Cincinnati OH 

Jenny Beadle 

Louisville 

Kyla Lciferman 

Louisville 

Derek Gibbs 

Louisville 

Quincy Macklin 

Louisville 

Jason Hall 

Louisville 

Whitney Walker 

Carrollton 

Rebecca Hammers 

Fairdalc 

Andy Smiley 

New Palestine IN 

Nick Kopp 

Loiiisvillc 

Tenor Saxophone 


Chase Markcy 

New Palesline IN 

Leslie Lencs 

Louisville 

Steve Matncy 

I laiTodsbnrg 

Chacoby Porter 

Louisville 

Craig Miller 

Lotiisville 

Baritone Saxophone 


Chris Mitchell 

Clarksville IN 

Brandon Ellitigswortli 

Louisville 

Kyle Rodgers 

Louisville 

Horn 


Ben Sears 

Ilarrodsbnrg 

Brad Byrum 

Louisville 

Ryan Shea 

Clarksville IN 

Ben Fox 

Louisville 

Jenny Triplett 

Louisville 

Shannon Dickens 

Louisville 



Beth Hagan 

Clarksville IN 

[studetils are listed in alphabetical order) 

Christopher James 

Louisville 



Rebecca Rayman 

Louisville 



Satara Znrnbicl 

Louisville 





University of Louisville 

School of Music 

prc^e»vs 


NorlliRecitalKali Convocation 

TliursUay Aflemoon 
January 2B. 1999 
3:00P.M. 


Canzon/ro/w Paduana, 

Galiiafda, etc. Hamburg (1621) 

Variants with Solo Cadenzas 
forTnimpet Quartet 


Samuel Scheldt 
(1587-1654) 

William Scheidt 
(b. 1926) 


Trumpet Quartet 

.Teiinifer McCord (Tunnel!, 604), GeoffMcBride, 
Daniel.Hazelton. DeWayncT. V enzen 

Clair deLune Gabriel Faure 

(1845-1924) 


Widmung Robert Shunrann 

(1810-1856) 

Jennifer Reed,.yo/^/'cr/in, (Tidwell. 212) 

David George,//’/a/’/o 

Canzona per Sonore No. 2 Giovanni Gabrieli 

(1555-1612) 

Brass Quintet 

Adam Gaines, iruntpei, GeoffMcBride, tnanpel. 

Matt .Marshall, horn. Chip .Anderson, trombone, 

Chris Mooi'e, tuba 


Greetings froniLindy Casebier, Senator, 
Commonwealth ofXentucky, 

Music Specialist, Jefferson County Public Schools 



University of Louisville 

School of Music 

presents 


THE STEVE CREWS TRIO 

Steve Crews, piano 
Hubert Griffin Jr., drums 
Sonny Stephens, bass 


NorthRecital Hall 
ThursdayEvening 
January 28, 1999 
8;00P.M. 


Smoking is iiol peniiilled in (he School of Music Ruilding. In ilm unlikely event office or 
Ollier emergency, plense walk - not run - la the nearest exit. The use of recording devices 
is siricllv prohibited. Please silence electronic watches and pagers. 



PROGRAM 


[[) Love Nest 


Louis A. Hirsch 
(c. 1920) 

Q BLirgiindy 

\ 

Barr}' Harris 
(b.l929) 

Just Imagination ' ' ;;5 I 

c 

Leslie Bricussc 
(c. 1971) 

Caravan (^^1 s) 


Duke Ellington 
(1899-1974) 

The Peacocks 


Jimmy Rowles 
(1918-1996) 

The Shannon Shuffle (3^ ts*?) 

G 11 ard ian Angel C^^'! f) 


Steve Ci'c\vs 
(b.1953) 

Crews 


Intermission 


A Tribute To Bud Powell 


Celia ^ Ifp 

Un Poco Loco 

Bud Pouell 
(1924-1966) 
Powell 

(^^/^ril Keep Loving Ton ^/o(j,:p.Zj 

Powell 

Glass Enclosure {/ ilO’.lt] 

Powell 

Bud Powell 

Chick Corea 
(b.1941) 


/y Pavanc for Jimmj' ^ 

on the Prowl (( 


Crews 


Crews 



Frank DeMay McConneli 
(1942-1999) 

This concert is dedicated to the memory ofFrank McConnell, 
writer and teacher, who passed away Sunday, January 17. 
Frank possessed a brilliant mind and a great heart. Although 
not a musician, his passion for jazz was a creative 
constant throughout his life. 


Program Notes 

Love Nest This 1920 show tune (whicli sewed as tlie (lienic song for the old TV 
sitcom “The Burns & Allen Show”) became the unlikely vehicle for a swinging 
Chet Baker(lrumpet)/Russ Freeman (piano) collaboration in 1957. In F major, its 
ABAC 32-bar form is typical of the period. The coda’s “tom-tom quote” borrows 
from the 1957 recording. 

Burgundy Like its namesake, this piece is an into.vicating blend of calypso 
rhythms and bebop harmonies that venture into unpredictable key centers. 
Pianist Barr)'Harris framed his elegant 32-measure Ab major composition with 
intro and outro “book-ends.” 

J ust Imagination From the 1971 movie IVillie Wonka ami the Chocolate 
~Factory, this tune has received a wide variety of musical treatments. Pianist Eric 
Reed leatured it as a ballad on his 1998 CD (entitled 7//s7///mi,'//m//o/;.) We’ve 
elected to place its lilting Bb major line in a jazz-waltz context, framed by solo 
rubato passages. 

Cii i iiyaii DukeEllington’s 1937 opus, with its exotic, languid melody in AABA 
form is a classic of the repertoire, recorded by many of the world’s great jazz 
artists. In seeking a fresh approach to this revered war-horse, we have fused a 
“second-line” drum pattern (reminiscent ofa New Orleans “street-beat” from the 
turn of the centur)') with a harmonic device of moving parallel diminished-chord 
voicings (disguising its F minor tonality.) 

The Peacocks Jimmy Rowles’ haunting masterpiece is utterly unique in its 
“fluttering” melodic lines, moving inner voices and jarring dissonances. Certain 
note choices in the bridge (the B section of this AABA tune in C minor) defy 
prescribed laws of music theory, but intimate a kaleidoscopic world of deeper 
logic and colorful flourishes. Presenting it as a solo piano piece lends a ceilain 
Chopin nocturne-like quality. 

The Shiiiiiioii Sir ii flic This 12/8 AABA composition in G minor combines several 
stylistic techniques ofjazz: march feel, stop-time, stride-piano, shuffle and 
straight-ahead swing. These accompanying devices act to support a blues- 
oriented melodic line. (This work, arrranged for quartet, was premiered at the 1998 
Cabaret Series at the Kentucky Center for the Arts.) 




Giinnlian Ant’d Allcrnating between a floating onc-beal per measure feel and a 
walking three-beat jazz-waltz, this G minor piece isesKenlmlly three distinct 
phrases (of 8, 8. and 10 bar lengths, respectivel)') that c\olvc from the opening 
motive. Measures 11-12 (near Anttel's ape.\) sound a ma jni 7th chord with a 115. 
(This work was submittted as an audition selection for iltc 1994 AlSmith 
Fellowship Award.) 

Celia Named after piaiiist/composcr Bud Powell’s daughter, tliis composition’s 
infectious bounce and unpredictable meludic angularity is ijuintesseiitially 
bebop in character. The composed C section (or Interlude) following the more 
conventional A ABA form became a Powell trademark. Celia is in Bb major. 

Un Poco Loco Tnieto ilsiitlc,this prophetic piece, witit its advanced harmonics, 
daring syncopations and 'Ma.\ Roacii’s astounding drum counterpoint must 
have sounded more than “a little crazy” to 1957 cars. J^.co.’s_solo section (in a C 
tonality over a bass pedal-point) represents an early c.spcrimcnt with modality 
(the dominant style ofjazz in thedO'sand 7()'s) predating Miles Davis’ 
groundbreaking 19.59 ^\bm\ Kind of Blue. 

I'll Keep Lovitit; Y ou This work is a lovels ballad, rich in sophisticated harmo¬ 
nies, original progressions and wide interA'allic leaps. Though in Bb major, the 
first chord is an augmented 4th away (an E half dimished chord) and the bridge 
begins a major third below (on Gb major ). Not unlike a Scluibert song, the piece 
moves with such grace and confidence that the listener may be unaware of the 
hannonic trompe I'oeiliW. work. 

Glass Enclosure This cryiitic title (a poetic term for Powell’s apartment) was 
penned during a period of severe psychological trauma. It’s an e.xtraordinary 
composition, symphonic in scope, looking ahead several musical generations 
with its choice of form and harmony. It;; four movements may be analyzed as 
such: {\)mae.sin.so, pianoconcerto-iike (il) a swinging fragment oftwo 10-bar 
phrases (HI) a stirring march in F# major, underpinned with a bowed-bass 
accompaniment (IV) da capo. 

Bud Powell We close our tribute to Bud Powell with n composition by contem¬ 
porary' pianist/composer Chick Corea in homage to this tortured genius. Corea’s 
piece in F major mirrors many of the compositional idiosyncrasies of Powell 
within itsconvoluted ABCDA form. 

Pavaiic for Jimmy Perhaps it's aiipropriate that an homage to one great musician 
be followed with an liomage to another, one of Louisville’s finest musicians e\cr- 
guitarist Jimmy Raney, who passed aM'ay in 1995. This work attempts to capline 
some of the fluidity and integrity of this master with its dark, sorrowful minor key 
A section, followed by a ligliter, hopeful hossa nova in imijor. (This work, 
arranged for four horns, was performed at I he 1996 F'aciilty Jazz Cniioert.) 

Kitten on the Prow! This fast 12/8 piece in C minor was composed as a study in 
contrast. Its A secFion (of its AABA form) is a spirited romp with a propulsive 
bass-line (heard on electric bass) and a bluesy melody. I'he funk-oriented A 
section isju.xtaposed with a more gentle, swinging 4/4 sect inn in Gb major (wiicie 
the dotted-quarter note remains constant) before returning to the energetic dri\ e 
of the A sccilon (This piece, also arranged for four liorns, received its preniieic 
atthe 1997 Faculty Jazz Concert.) 


J^ro^ram nofiis !*)’ Steve l.rev's 



University of Louisville 

School of Music 

presents 


UofL Symphony Orchestra 

Kimcherie Lloyd, Director 
featuring 

Symphony No.l by Gustav Mahler 


North Rev'-ita! Hall 
Sunday Evening 
JanuaiyB 1,1999 
7:30P.M. 


Sinakinj’ is iiol [n'miinaJ in the School of Music liiiili:liiif>. In the unlikely event of fire, or 
other emergency, phutse v.ulk - nui run ■ to the nearest crit. The use of recorJure devires 
is strictly prohtlnleti Tlcttse stlsrice elt:t.{ioo-c wriiehes otic' poiter.'t. 



Program 

TheimpressarioOverture,K. 486 
Symphony No. 1 in D Major 


V Langsam. Schleppend.-Immersehrgemacl'iJich.(j.A 

Krafti jg bewegt. [i/dioL) 

I ;.^FeierIichundgemessen,phnezuschelppen. 

Sitinnischbewegt. ( / 

Sy 


W. A. Mozart 
(1756-1791) 

Gustav Maliler 
(1860-1911) 


Special thanks to tlie following facully members who 
gave of tlieir lime to assist in sectional rehearsals: 

PcterMcHugh, violin; Jennifer Shacklcton, viola, 

Nclla Hunkins, cello; Jim Bates, bass; Kathy Karr, flute; 
Dallas Tidwell, clarinet; Aiise Oliver, horn; John Jones, brass; 
Mike Tunnell, bumpet: Fred Speck, w'oodwinds. 


OnlM fiCo/cUd 


ai (»o ki/t I 



S}’mi)iiony O ichcsda Personnel 
Kinichcric Lloyd, Director 
Patrick O’Rourke, Manager 
Joni Robinson and Toni Robinson, Librarians 


Violin I 

Kristanne Harden, concert mistress 

I.aitshmi Anantliakrishnan 

Chris Jordan 

Vtigil Covington 

Paola Manriqiie 

Heidy XiiTicnes 

Marie Racine 

Rachel Blanton 

Sfefany Prince 

Amy Isbell 

Violin II 

Clir.'s Lerner, principal 
Maggie Rivage-SeuI 
Felix Cooper 
Jamie Daniels 
Roltin Tubesing 
Joni Robinson 
Enn Yount 
Chris Chacko 
Carlos Tarazona* 

Viola 

Toni Robinson, principal 
Melissa Wilkerson 
Jiilif' Bates 
Jason Cissell 
Lora Unger 
Jennifer Shackleton+ 

Virginia Tate* 

Cello 

Sena Bender, principal 
Lisa Lies 
Chris Powell 
Tim Donaldson 
Dana Pierce 
Robin Chappars* 

Debbie Garrett* 

Eva Rouse* 


Bass 

Patrick O’Rourke, principal 

John Lawson 

Ed La Barbera 

Brian Vinson 

Kyle Kegerreis 

Aaron May* 

Marc Sattcrwhilc+ 

Jim Bates+ 

Jenna Hiicbncr* 

Flute 

Bonnie Doyle, principal 
Courtney Hedges 
Michelle West 
Nicole Lear 
Piccolo 
Michelle West 
Nicole Lear 
Oboe 

Sarah Conklin, principal 
Brandon Goodman 
Barbara Keys 
Michelle Cantrell 
English Horn 
Barbara Keys 
Clarinet 

Rahpael Starr, principal 
Anthony Allgcicr 
E-flat Clarinet 
Lera Reed* 

Bass Clarinet 
Jennifer Korfliage 
Bassoon 

Heather Collins, principal 
Edward Carulhers 
Kyle Cooksey 
Contra Bassoon 
Kyle Cooksey 


Horn 

Matt Marshall, principal 
Chris Ball 
Tiffany Flcncr 
Scott Cooksey 
Edward Barzee 
Jacquelyn Grammcr 
Jody Kurt 
Alise 01iver+ 

Trumpet 

Geoff McBride, principal 
DeWayne Venzen 
Jennifer McCord 
Scott Voylcs 
Trombone 
John League, principal 
Ward Anderson 
Bass Trombone 
Chip Anderson 
Tuba 

Chris Moore 
Hwp 

Kanae Nagata 
Timpani 
Chris Smith 
Percussion 
Jason Gregory 
Scott Baldwin 
Roderick Tooson 
Matt Schaffner 

+School of Music Faculty 
* Guest of the Orchestra 



TO: 

FROM: 


UNIVERSITY COLLEAGUES 
KENT E. HATTEBERG 


RE: UPCOMING APPEARANCE BY HUUN-HUUR-TU 

ON TUESDAY, FEBRUARY 2, 1999, FROM 3:00 - 5:30 P M THE CHORAL 
DEPARTMENT WILL PRESENT A CONCERTAVORKSHOp’oN THROAT SINGING 
LED BY THE INTERNATIONALLY-ACCLAIMED ENSEMBLE HUUN-HUUR-TU ’ 
FROM TUVA, RUSSIA. THEY WILL PRESENT A UNIQUE OPPORTUNITY TO HEAR 
VARIOUS STYLES OF OVERTONE SINGING. PLEASE ENCOURAGE YOUR 
STUDENTS TO ATTEND. THIS MAY BE ONE OF THE MOST MEMORABLE 
PERFORMANCES THEY WILL EVER HEAR. 

THE UNIVERSITY OE LOUISVILLE 
CHORAL DEPARTMENT 

PRESENTS 

HUUN-HUUR-TU 

FROM 

TUVA, RUSSIA 

Specializing in 

HOOMEI 

(THROAT SINGING AND OVERTONE SINGING) 

KARGYRAA AND SYGYT 

(METHODS OF THROAT SINGING) 

Tuesday, February 2, 1999 
3:00-5:30 P.M. 



University of Louisville 

School of Music 

presents 


Male High School Symphonic Band 
Nanette Moore, Director 
and 

University of Louisville 
Symphonic Band 
Frederick Speck, Director 


NoithRecitalHall 
Tuesday Evening 
February 2, 1999 
7:30P.M. 


Stnohng is not permitted in the School of Music Building. In the unlikely event offire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



Program 

Male Symphonic Band 


Millennium 


Chris Brook 


Percussion Ensemble 


Tlie Footlifter 


Henry Fillmore 

Three Preludes 


Anton Bruckner 

11. 

Maestoso 

aiT. Timothy Broege 

Ill. 

Allegro festive 


Paris Sketche.s 


Martin Ellerby 
ed. Timothy Reynish 

Dance of tire .Je 

isters 

Peter I. Tchaikovsky 
trans. Ray E. Cramer 


University of Lousivilie Symphonic Band 

Bieenteniiial Fanfere (1998) Frederick Speck 

(b. 1955) 

Greg Byrne, Assistant Director of Bands, Conductor “• 


In evening’s stillness...,(1596) Joseph Schvvantner 

(b.l943) 

in evening’s stillness, 
a gentle breeze, 
distant thunder 
encircles the silence-J.S. 

Frnaie from Symphony No. 2 (1907) Charles Ives 

(1874-1954) 
transcribed by Jonathon Elkms 

Mareji - "Baniuni itnd Bailey’s Favorite” (1913) 


Karl King 
(1891-1971) 





Male High School Symphonic Band 


Flute 

Leigh Ann McCubbins 
Stacy Bowling 
Courtney McGuire 
Amanda Grace 
Kristy Katzman 
ErinWakeling 
Erin Glaser 
Susan Russell 
VilisYore* 
JenniferBlake 
Clarinet 

Steven Thompson 
Lauren Deervvester 
Shannon Funk 
Asia Yocum 
Amber Schoenbachler 
Erin Hudson 
LaTrice Majors 
Jessica Oppel 
Bass Clarinet 
Quincy Macklin 
Oboe 

Mereditli Sanders 
Lindsey Davidson 
Katie Suttles* 

Bassoon 
Celese McGinnis 
Saxophone 
Craig Johnson 
Adam Connelly 
Brandi Stewart 
Cliris Wise 
Trumpet 
GregLeppert 
Paul Peters 
SeanLysinger 
Allen Gilfert 
Kyle Calton 


Gregory Johnson 
Brandon Oerther 
Billy Keeling 
MattNall 
Horn 

Brad Byrum 
Kara Keimedy 
Nickie Lewis 
Daniel Weber 
Trombone 
KimLeofQer 
Holly Decker 
Steven Ernst 
John Goff 
Euphonium 
Jason Barker 
Matt Elder 
Sarah Guffey 
Tuba 

Daniel Krause 
Courtney Robinson 
Patrick Lease 
AdamYankowy 
Percussion 
Jacob Walker * 

Daniell Anderson* 

Felicia Williams* 

Becky Shrewsbury* 

Neil Laird* 

Brandon Springer* 

Jamie Freeny* 

Concert Band Percussion 
Micali Cain* 

Michael Jolmson* 

Scott Logsdon* 

Katie Walker* 

Steven Wilhoit* 

Piano 

Amy Darbyslrire 


*Percussion Ensemble 


U of L Symphonic Band 


Flutc/Piccolo 


Trumpet 


Bonnie Doyle-r 

West Point NY 

Dana Fisher 

Campbellsville 

Courtney Hedges 

Shephcrdsville 

Daniel Hazel ton 

Lexington 

Nicole Lear 

Lexington 

Roger Levering 

Frankfort 

Michelle West 

Crest view Hills 

Geoff McBride+ 

Burlington 

Oboe/English Horn 


Jennifer McCord* 

Denver NC 

Michelle Cantrell 

Frankfort 

DeWayne T. Venzen 

St. Thomas VI 

Sarah Conklin 

Murray 

Trombone 


Brandon Goodman 

Cecilia 

Ward Anderson 

Lakeside Park 

Barbara Kcys*+ 

Louisville 

John League+ 

Frankfort 

Clarinet 


Steven Page* 

Paducah 

Anthony J. Allgeier+ 

Georgetown IN 

Bass Trombone 


Kristin Drown 

Louisville 

Chip Anderson 

Winchester 

Kate Gaines 

Sadieville 

Euphonium 


Laura Markey 

Florence 

Megan McFaddin+ 

Louisville 

Devon Miller 

Lexington 

Josh Brown 

Cecilia 

Amie Schuler 

Louisville 

Tuba 


Raphael Starr 

Radcliff 

Michael Gribbin 

Campbellsville 

Ann Vickers 

Elizabethtown 

Mark Harting** 

Indianapolis IN 

Evelyn Wu 

Taipei Taiwan 

Chris Moore+ 

Berea 

Bass ClarincyContra 

Clarinet 

Percussion 


Emily Green 

Bowling Green 

Scott Baldwin 

Louisville 

Jennifer Korfhage+ 

Louisville 

Jason Gregory 

Louisville 

Bassoon 


Aaron Hanka 

New Albany IN 

Kyle Cooksey 

Louisville 

Matt Schaffner 

Louisville 

Luke Hall 

Alto Saxophone 

Henderson 

Chris Smith-r* 

Piano 

Georgetown IN' 

Phil Sisto 

Paducah 

Sinae Kim * 

Seoul Korea 

Dwight Wiest*-!- 

Salt Lake City UT Double Bass 


Tenor Saxophone 
Ochion Jewell 

Baritone Saxophone 

Barbourville 

John Lawson 

Principal 

Evansville IN 

Justin Cook 

Elizabethtown 

* Graduate Student 


Horn 


** Graduate Teaching Assistant, 

Christopher Ball 

Scott Cooksey 

Lexington 

Louisville 

University Bands 


Tiffany Flener 

Jacquie Grammer 

Matt MarshalH 

Louisville 

Lexington 

Fort Mitchell 

(Players are listed in alphabetical order) 



University of Louisville 
School of Music 
Faculty Brass Quintet 

Michael Tunnell, trumpet Herbert Koerselman, trumpet 

Alise Oliver, horn Steven Page, trombone 

John Jones, tuba 

Friday, Februai-y 5, 1999 
10:00 A.M. 

KMEA Convention 

Program to be chosen from the following: 


Water Music 

Allegro Maestoso 

George Frederick Handel 
(1685-1759) 

Concerto 

Allegro 

Sarabande 

Presto 

Antonio Vivaldi 
(1678-1741) 
atT. Howey 

My Spirit Be Jo3dul 

Johann Sebastian Bach 
(1685-1750) 
arr. Herforth 

Divertimento 

Overtine 

Scherzo 

Karel Husa 
(b. 1921) 

American Brass Band Journal Suite No. 1 

Prima Donna Waltz 

Lilly Bell Quick-Step 

G.W.E. Friederich 
(1821-1885) 

“Maria” from West Side Story 

Leonard Bernstein 
(1918-1990) 
arr. Gale 

Just A Closer Walk 

Traditional 
arr. Gillis 




The University of Louisville Symphonic Band 

Kciitiicky Musk Educators Association 
In-Service Conference 

Dr. Frederick Speck, Director 


Coinnwmveahh Convention Center 
Louisville, Kentucky 

Friday, February y, 199$ 
iz:}0 pm 









Trogram 

Bicentennial Fanfare (1998).Frederick Speck 

(b. 1955) 

Greg Byrne, Assistant Director of Bands, Conductor 

In evening’s stillness....(1996).Schrvantner 

(b. 1943) 

In evening’s stillness, 
a gentle breeze, 
distant thunder 
encircles the silence -J.S. 

Finale from Symphony No. 2 (1907).Charles Ives 

(1874-1954) 
transcribed by Jonathon Elkus 

March - “Barnum and Bailey’s Favorite” (1913). Ka,.] 

(1891-1971) 






ProgramNotes 

Bicentennial Fanfare (1998) At the University of Louisville, 1998 was a remarkable year of celebration that focused on a rich history aiui 
tradition spanning two centuries of dynamic contributions in education. re.search and service. Among die commemorative events of the bicen¬ 
tennial was the Founders Day Gala for which this fanfare was written. A short musical greeting that bursts with enthusiasm and robust brass 
proclamations, the fanfare announces the coming of a festive event. 

In evening’s stillness.... (1996) was commi.ssioned by the Illinois Band Directors Association as a third of a set of works for winds, br.ass. 
percussion, and piano. It forms the middle movement of a trilogy of pieces that include and the iiioiinuiins rising nowhere and From a Dark 
Millenium. The composer cites that “ in all three of the works, the piano is responsible for presenting the primary melodic, gestural, harmonic, 
and sonoric elements that unfold in the music." A consumate colorist and orcheslralor. Schwantner brings a vibrant hue to the bold fanfares and 
elegant lyrical chants of In evening’s stillness.... 

Joseph Schwantner was born in Chicago and is cun-enily Professor of Composition at the Eastman School of Music, where he has been on the 
faculty since 1970. He was Composer-ln-Residence with the Saint Louis Symphony Orchestra as part of the MEET THE COMPOSER/ 
Orcheslra Residencies Program, funded by the Exxon Corporalion.s, the Rockefeller Foundation, and the National Endowment for the Arts. He 
has received Grammy nominations in two different classical music categories. Dr. Schwantner received tite Pulitzer Prize in music in 1979 for 
his orchestra work. Aftertones of Infinity. 

Finale from Symphony No. 2 (1907) Ingenuity, wit and rugged Yankee individualism are all characteristics tiiai are today associated with the 
music of Charles Ives. These accolades, however, were long in coming, as his compositions were first misunderstood and shunnned by the 
early twentieth-century art music community. After this initial relegation to obscurity, an eveniual appreciation ofhis music developed. In fad. 
current scholars realize that Ives’ lechniqucs foreshadowed virtually every major compositional trend of the century. 

The Finale from the Second Symphony shimmers with joyful exhuberence, knitting together musical memories of Ives' Connecticut youth, his 
father, band leader George Ives, and the Danbury Band ilseif. According to Ives, “the second theme....is partly from an early (and lo.si] short 
piece called The American Woods (Overture)....The part suggesting a Steven Foster tunc, while over it the old farmers fiddled a ham dance with 
all its jigs, gallops, and reels, was played in Danbury on the Old Wooster House Bandstand in 1889.” 

Beyond a potpourri of quotations, Ives’ Finale to the Second Symphony is a blend of liiematic materials developed into an abstract archilcclure 
ol true symphonic proportion. In addition, the listener is bailed in a dramatic manner, forced to wail patiently through the counlcrpoinl until an 
ecstatic statement of Ives most favorite quotable, Columbia, Gem of the Ocean is unfurled in the trombone choir. The movement’s attractive 
surface and significant structure combine to signal a watershed point in Ives’ development as a syinphoni.st. 

More than two decades after the original completion of the work, it is as if Mr. Ives decided to inscribe a “P.S." to his li.steneis. 

In fact, it seems that he had become weary of his conventional tonic ending, hence adding the famous three-measure lag that includes Coliimhia. 
Reveille, and an eleven-lone organist’s sling crashing together as an audacious exclamation point! 

March* “Barnum and Bailey’s Favorite” (1913) Veteran of the “Big Top," Karl King wrote circus marches (hat have challenged the llnesi 
musicians and thrilled thousands upon thousands of listeners. As a performer, he developed his musicianship as a baritone player in such 
famous circus bands as Robinson’s Famous Circus. Yankee Robinson, Sells Floio and Barnum and Bailey's. His massive iriumphals. grand 
entries and ring chases truly dellned the medium. Aptly named. Barnum and Bailey's Favorite has become regarded as the most outstanding 
circus march of all lime. 


Woodwind, Brass, Percussion Faculty 

Kathy Kair. flute 

Trevor Johnson, oboe 

Dallas Tidwell, clarinet 


Herberl L. Koerseiman. trumpet 
Alise Oliver, horn 
Richard Cryder, trombone 

Michael Tracy, saxophone 

Rebecca Jemian. bassoon 

Michael Tunnell. trumpet 

JeiT}' Amend, trumpet 


John Jones, tiiba/euphoniiim 
Greg Byrne, peivussion 
James Rago, percussion 
Chad Slollenberg, percussion 


Michael Ferraraccio. drum set 


School of Music Administration 
Herbert L. Koerseiman, DMA. Dean 
Naomi J. Oliphant. DMA. Associate Dean 


University of Louisville. School of Music. Louisville. KY 40292 Bands (502) 852-5200 Fax (502) 852-0520 www.louisville.edu/music/bands/ 




Vr. Frederick Speck, Director of Bands, University of Louisville 

Frederick Speck is an Associaie Professor of Music al llie University of Louisville. Before joining the U of L faciilt)’, he was Director of 
Bands at Emporia State University in Emporia, Kansas and Gettysburg College in Gettysburg. Pennsylvania. In addition, he .spent three year 
as a high school band director in Ohio. Dr. Speck's bands and ensembles have performed at slate music education conferences, the College 
Band Directors National Association Southern Division Conference, marching band exhibitions and jazz festivals. He has been active as a 
clinician for high school festival events, and has twice conducted his own works with the Virginia Intercollegiate Band. In recognition of his 
work as an educator, the Kentucky Music Educators Association named Dr. Speck the 1998 CollegcAJniversily Teacher of the Year. 

Dr. Speck earned bachelors and masters degrees in music education and music composition-theory at Bowling Green Stale University in 
Bowling Green, Ohio, and a doctorate in music composition at the University of Maryland at College Park. Maryland. 


Professor Erie Becher, Associate Director of Bands 

Eric A. Becher is Director of the Cardinal Marching Band and Associaie Director of Bands at the University of Louisville. Mr. Becher also 
directs the Concert Band, the Community Band, and teaches Marching Band Techniques. He received his bachelors and masters degrees in 
music education from the University of Michigan, where he served as Associate Director of Bands and Director of the Michigan Marching 
Band and University Concert Band from 1980-1989. He held similar positions at the University of Arizona (1989-1991) and the University of 
Minnesota (1991-1997). His duties have included conducting the Marching Band, Wind Ensemble, Symphony Orchestra, Chamber Winds. 

Symphonic Band, Community Bands, Gilbert and Sullivan productions, and Athletic Bands. 

Mr. Becher’s bands have performed at two Super Bowls, four Rose Bowls, the Fiesta Bowl, the Sugar Bowl Hall of Fame Bowl, the Holiday / 

Bowl, the Copper Bowl, the Bluebonnet Bowl, the Motor City Bowl, and across the U.S. and Canada. 


Professor Greg Byrne, Assistan t Director of Bands 

Greg Byrne is the Assistant Director of Bands and Director of Percussion Studies at the University of Louisville. As w'ell as leaching in the 
Percussion Studio, Mr. Byrne conducts the U of L Percussion Ensemble, the Basketball Pep Band, and performs in the percussion group. 
THR33. Prior to his appointment at U of L, he held a similar position al Auburn University in Alabama, where he developed a World Music 
Program through the idiom of percussion. Mr. Byrne is a clinician for Sabian Cymbals LTD. and has served as Vice-President of the Percus¬ 
sive Arts Society, Alabama Chapter, for the past six years. His students have won two National MTNA Young Artists Competitions. 




Fliite/Piecolo 

Bonnie Doyle+ West Point NY 

Courtney Hedges Shepherdsville 

Nicole Lear Lexington 

Michelle West Crestview Hills 

Oboc/English Horn 

Michelle Cantrell Frankfort 

Sarah Conklin Murray 

Brandon Goodman Cecilia 

Barbara Keys’"-!- Louisville 

Clarinet 

Anthony J. Allgeier-r Georgetown IN 

Kristin Drown Louisville 

Kale Gaines Sadicville 

Lama Markey Florence 

Devon Miller Lexington 

Aniie Schuler Louisville 

Raphael Stan- RadclilT 

Ann Vickers Elizabethtown 

Evelyn Wu Taipei Taiwan 

Bass Clarinet/Conlra Clarinet 

Emily Green Bowling Green 

Jennifer Korfliage Louisville 

Bassoon 


Kyle Cooksey 
Luke Hall 
AUo Saxophone 
Phil Sisio 
Dwlghi Wicsi*-r 
Tenor Saxophone 
Ochion Jewell 
Baritone Saxophone 
Justin Cook 


Louisville 

Henderson 

Paducah 

Salt Lake CilyUT 
Barbourville 


The Symphonic Band 

Horn 

Christopher Ball Lexington 

Scott Cooksey Louisville 

Tiffany Flener Louisville 

Jacquie Crammer Lexington 

Mall Marshall-i- Fort Mitchell 

Trumpet 

Dana Fi.sher Cainpbellsville 

Daniel Hazellon Lexington 

Roger Levering Frankfort 

Geoff McBride-t- Burlington 

Jennifer McCord* Denver NC 

DeWayne T. Venzen St. Thomas VI 

Trombone 

Ward Anderson Lakeside Park 

John League-i- Frankfort 

Steven Page* Paducah 

Bass Trombone 

Chip Anderson Winchester 

Euphonium 

Megan McFaddin-t- Louisville 

Josh Brown Cecilia 

Tuba 

Michael Gribbin Campbellsvilic 

Mark Hailing** Indianapolis IN 

Chris Moore-f Berea 

Percussion 

Scott Baldwin Louisville 

Jason Gregory Louisville 

Aaron Hanka New Albany IN 

Malt Schaffner Louisville 

Chris Sniilh*+ Georgetown IN 



Sinae Kim * Seoul Korea 
Double Bass 

John Lawson Evansville IN 


+ Principal 
* Graduate Student 
** Graduate Teaching Assistant. 
University Bands 

(Players are lisieil in alphiihe/ieal onk-r) 


Elizabethtown 


University of Louisville 

School of Music 

presents 

NoitliRecital Hall New Century Chamber Ensemble 

Monday Evening 
February 8, 1999 
8:00P.M. 


Little Serious Pieces, No. 1 & No. 2(1957) Silvestre Rivueltas 

(1899-1940) 

Don Go\.{\ \eh,piccolo Trevor Johnson, oboe 
TimZavadil, clarinel Jim Recteinvald, Unnipet 
Mike Tracy, haritone saxophone 

Nachtwandler(1901) Arnold Schoenberg 

(1874-1951) 

ChristinaBouras, soprano Don Gottlieb,/;/cco/o 
Jim Recktenwald, irunipef Mark Tate, snare drum 
Deanne Hardy,/;/a/7o 

Music fora Farce (1938) (/^ :c/^ Paul Bowles 

• . (b,1910) 

Tim Zavadil, clarinet Jim Recktenwald, trumpet 
Mark Tate,/;e/'67/.s\S7o// Deanne Hardy,/;/V 7/70 


Intermission 

Soli(1933) Carlos Chavez 

(1899-1978) 

Trevor Johnson, Tim Zavadil, 

Jim Recktenwald,//7///7/7e7 Roger Soren, bassoon 

La Revue de Cuisine (1927) BohuslavMartinu 

(1890-1959) 

Tim Zavadil, c/ar/z/e/'Roger Soren,/x7,y,?0(777 
Jim Recktenwald, trumpet Tamara Meincke, violin 
Wendy Doyle, cello DeanneFlardy,/;/a/7o 






University of Louisville 

School of Music 

presents 


Bird Recital 1 lall 
Tuesday Evening 
February 9. 1999 
7:00 P.M. 


Adam Gaines, li itin/Jel 
Student orMicliael Tunnell 
.lohn Cantrell. 


Caprice Hi) "I 

Concerlo 


Pause 


Concertinu for Triiinpct 
and Oi chest I a 

I. Un Poco Vivaldi 1^^^ 
i!: Improvisazione 
III. Tarantella Oaoie 




Sounds rronvthc I ludson 


TtT, O f 






laj‘-.:ovio N 
<w 


Joseph Turrin 
(b. 1947) 

Vincenzo Bellini 
(1801-1835) 


Joseph Kaminski 
(1903-1972) 


TcrlDert L. Clarke 
(1867-1945) 


Sninkiiifi is iir)l peniiillfil in the Selmt'l nf Music Ihnhlitif’ In the unlikely event of fire or 
other eiiicri’encv, plense n nik. - not r.ini - to the nenrest exit The use of recordittg devices 
is strictly prohihited. I’lense silence ele.etrnnic vntches nnd pof’Crs. 



University of Louisville 

School of Music 

presents 

Convocation 


ViolinConcertoinEminorOp. 64 Felix Mendelssohn 

Allegro, moltoappassionata (1809-1847) 

Virgil Covinton, v/o/p; (McHugh, 104) 

David Berger,/P/W70 

Pupilleamato froinLucioSilla Wolfgang Amadeus Mozart 

(1756-1791) 

Eunsun Choi, sopranu (Edith Tidwell, 204) 

David Berger,/;/a/?o 

Romance in F Major Ludwig van Beethoven 

Adagio cantible (1770-1827) 

RobinTubesing, v/o///7 (McHugh, 112) 

Stephanie Pr\nct,piano 

Sonatinainaminor,Op 137 No.2 Franz Schubert 

Menuetto (1797-1828) 

Allegro 

Kristanne Harden, violin {McHugh, 304) 

David Ballena,/;/a/;o 

Partita in d minor IS. Bach 

Allemanda (1685-1750) 

Gigue 

Jamie Daniel, vw///? (McHugh, 112) 



Bird Recital Hall 
Thursday Afternoon 
Febiiiary 11, 1999 
3:00P.M. 


Siiiohng is not perwitted in the ^School o/.\ liisic Building. In the unlikely event of fire or 
other emergency, please vaik - not run - to the nearest e.xil. The use of recording devices 
is strictly prohibited. Please sHetice electronic watches and pagers. 





North Recital Hall 
Thursday Evening 
February 11, 1999 
8:00P.M. 


University of Louisville 

School of Music 

presents 

Faculty Chamber Artists Concert 


Flute Quartet in D, K. 285 


Allegro k 
Adagio 
Rondeau 

Kathleen Karr, //n/c Peter MeHiigh. violin 
Jennifer Shackelton, viola Nella Hiinkins. cello 


W.A. Mozart 
(1756-1791) 


Klcine Kammcrniiisik Op. 24. No. 2 Paul Hindemith 

^ (1895-1963) 

(£jLiistig. Massig sclniellc Viertcl /4S'' 

^^Walzer. Durelnvcg sehr Icisc 

Riihig und einfach. Aclitel )q. vr 
Scluielle Vierlel 
^^Sehr Lebhafl 

^ Faculty Woodwind Quintet 

Kathleai Karr, flute Trevor Johnson, oboe 
Dallas Tidw’cll, clarinet Rebecca Jemian, bassoon 
Alise Oliver, horn 


Intermission 


Screnata-invano 


<^04 iec 



Carl Nielsen 
(1865-1931) 


Dallas Tidw’cll, clarinet Rebecca Jemian, bassoon 
Alise Oliver, horn Nella Himkins, cello Jim Bates, bass 


Diverti,„c,.lo ftCO^dcA 

Overture 

Scherzo 

Song 

Slovak Dance 


Karl Husa 
(b. 1921) 


Faculty Brass Quintet 

Michael Tunnel, trumpet Herbert Kocrsclman, trumpet 
Alise Oliver, horn Steven Page, trombone John Jones, tuba 
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Program 

Variations and Fugue 

^2-3 1 Symphony No. 1 

I. Appearance, Flight, Return: 

Presto e agitato 

II. Recitative, Chorale, ‘i' 

Disappearance: Adagio molto 
Scherzo/Minuet, Trio (Double- 
Double Duo), Minuet/Scherzo: 

Allegro Vivace 

IV. Vision, Variations, Reflection: -//OO 
Lento piacevole 

I.NTERMISSION 

Shivaree t 

Symphony No. 4 
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Program Notes 
and Composer Biographies 


Paul Brink 

As a youth Paul Brink studied and performed on tlie trombone. He 
received a Bachelor of Music Degree in Theory and Composition from the 
Jordan Conservatory of Butler University. After receiving his Master of Music 
and Ph.D. form The Ohio State University, Brink became an Instructor of 
Theory at his alma mater. Brink is currently Professor of Theory and 
Composition at the University of Louisville, where he is also a chair of the 
Committee for the Grawemeyer Award m Music Composition. 

Variations and Fugue 

"Absolute Music" is that which has no attached program or description. 
Composers are only concerned with sound relationships in the time-pitch 
continuum in which tliey work. Variations and Fugue is such music. 
Counterpoint, the art of combining ideas at several levels, is the backbone of 
this particular work. Three predominant motives form the basis of the melodic 
material. The motive which appears first and last is four repeated notes of 
chords. The time behA^een presentations of that motive gradually increases 
throughout the work, roughly along the lines of Fibonacci series (where the 
value of any element in the series is the sum of the previous two, for example 
2,3,5,8,13...). The second theme is first heard clearly in the unison strings, 
about one minute into the work. While the basis of the variations, it is not 
abandoned in the fugue. The third idea is the wedge, one voice ascends while 
the other descends, which appears both melodically and harmonically. 

The contrapuntal texture becomes the focal point as the fugue begins. 
While the texture at the beginning may give an impression typical of Bach 
fugue, the music soon wanders into new territory, combining elements of a so- 
called triple fugue, materials from the previous variations and echoes of some 
famous fugues from the past. The fugue is divided into four sections, separated 
by fragments of the main variation theme. The first two sections are 
thematically independent. The third section begins with new, although familiar 
material, but soon recalls themes from the first two sections. The fourth and 
final section of the fugue is a potpourri of everything that has gone before. 

-Paul Brink 



Lawrence Dillon 

Bom July 3, 1959 Summit, New Jersey 

Despite being bom partially deaf, composer Lawrence Dillon has been 
heralded as having "...keen ears, strong craft and a rich musical soul," by 
fellow composer Vincent Persichetti. The youngest composer to earn a 
doctorate degree from Juilliard, he won top prizes and was appointed to its 
faculty upon graduation. Since 1990, Dillon has served as Assistant Dean at 
the North Carolina School of Arts. Dillon has garnered several prestigious 
awards for his music. Included in these honors the Berlin Prize, grants from 
the National Endowment for the Arts and the Jerome Foundation, ASCAP 
Young Composers Awards, and Contemporary Music Society. 

Symphony No. 1 

One of the richest traditions of Western art has been the gradually 
unfolding development of symphonic form. For over two hundred years, 
composers have explored their imaginations through this orchestral medium, 
measuring their musical thoughts and shifting cultural environments against an 
ever-expanding standard. Beginning with Beethoven, any composer's first 
symphony is not merely a self-contained statement, but also a response to a 
host of other statements, couched in terms that are at once deeply personal and 
infinitely referential. 

I began looking for links to connect the traditional forms to the most 
prevalent issues in my life and music. The results of this search are 
immediately apparent in the subtitles for each movement. The first movement 
bears the heading "Appearance, Flight, Return," which describes the three 
sections (exposition, development, recapitulation) of a classical first movement. 
The opening section of the second movement features a static double bass 
recitative against dense harmonies in the rest of the orchestra. The texture 
thins out, and a quiet chorale emerges in string harmonics, which is gradually 
overrun by an accumulation of rapid woodwind figures, becoming barely 
audible by the conclusion. The same process takes a more whimsical turn in 
the next movement, which presents a battle between the two most common 
ABA forms: the minuet and the scherzo. Here it receives the tongue-in-check 
designation of "double-double duo" because it features a pair of double¬ 
reed canonic couples: Oboe/English Horn and Bassoon/Contra-bassoon. The 
final movement subtitle, "Vision, Variations, Reflection," is again a reference 
to both dramatic flow and classical structure. The epic concludes with a brief 
coda, or epilogue, in which the second-movement' chorale is recalled. 
- Lawrence Dillon (edited by Zachary French) 



Kenneth Frazelle 


Bom Febmary 12, 1955 Jacksonville, North Carolina 

His music "came straight from and went straight to — tlie heart, an organ 
too seldom addressed by contemporary composers," according to the San 
Francisco Examiner. Frazelle is currently in residency with the Los Angeles 
Chamber Orchestra and the Santa Rosa Symphony. In honor of its 50^*^ 
anniversary, Tire Santa Rosa Symphony premiered Shivaree jointly 
commissioned by the Winston Salem Symphony. Frazelle's works have been 
performed by highly acclaimed artist in the world's most famous halls. He was 
part of a project to write a new set of Goldberg Variations for cellist Yo-Yo 
Ma, which will be performed May 10 at The Palace Theatre. At her Carnegie 
Hall debut, soprano Dawn Upshaw performed Frazelle's Sunday at 
McDonald's. As Frazelle experimented with Appalachian folk tunes, Jeffrey 
Kahane performed Blue Ridge Airs 1 for piano at the Kennedy Center and the 
Montreal International Festival. 

Formerly a student of Roger Sessions at the Juilliard School of Music. 
Keiuieth Frazelle now teaches at the North Carolina School for the Arts where 
he attended high school. 

Shivaree 

Shivaree was inspired by a childhood joyride on New Year's Eve. Armed 
with old pots and pans, a few cousins and my sister and I piled into our aunt's 
baby blue Thunderbird, and we drove though the country to awaken relatives 
and friends. We shrieked and beat the pots and pans as loudly as possible, and 
Aunt Jane pounded the car horn. I've remembered those wild sounds ever since. 

Another New Year's niglit my father and I watched for shooting stars. In 
my memory those luminous streaks blur with fireworks and bright lights, and 
throbbing noise. 

Shivaree draws upon these memories. The piece begins w'ith gestures of 
excitement and anticipation. In the tranquil middle section, stars appear, 
sparsely at first, then gradually break out into a full-fledged meteor shower. 
The music becomes more raucous and celebratory to the end. 

- Kenneth Frazelle 

Robert Franz, Conductor, and the tliree living composers 
will host an informal question and answer session at the 
front of the stage immediately following the concert. 





Witold Lutoslawski 

Bom January' 25, 1913, Warsaw, Poland 
Died February 1994 

Described as a "formalist" by the Stalinist Regime, Witold Lutoslawski 
became one of the most acclaimed composers of the Twentieth Century. His 
composition studies were interrupted with periods of military training, 
imprisonment by the Germans, and eventually escape to Poland where he began 
collaborating with fellow composer Andrzej Panufiiik. In 1958 Lutoslawski 
established his international reputation with Musique fitnebre, in memory of 
Bartok. In both 1959 and 1968 he was awarded the UNSECO Prize, the French 
order of Commanduer des Arts et des Lettres in 1982, the Grawemeyer Award 
in 1985, and posthumously the International Music Award for best large-scale 
composition for the Fourth Symphony. 


Symphony No. 4 

The two part format of - preparation, main event- lies at the heart of 
many of Lutoslawski's works. The Fourth Symphony presents an example that 
is both clear-cut in its two-movement layout and unprecedentedly subtle in the 
way in which the two movements relate to each other to create a single, 
overarching musical experience. Its first movement adopts a favorite ploy for 
engaging our attention while at the same time fhistrating our desire for 
continuity; alternating two contrasting kinds of music. The first of these, a 
lyrical melody against a gentle, chordal background, is first exposed by the 
clarinet, mercurial interludes of faster, less predictable music. On its last 
appearance the lyrical music is taken up and extended by the strings until it 
culminates in an abortive attempt at a grand climax. 

As promised, just at the moment when we grow impatient with the 
prepatory first movement, the main second movement arrives. This movement 
unfolds in three stages. The first section, dominated by running semiquavers, 
introduces a graceful, cantabile theme that will return for later development. 
The middle section is a sparkling orchestral texture that begins at the top of the 
orchestra and swells down through the ranks until, heralded by solo trumpet 
and a trio or trombones, it yields to the third section. Now the Cantabile idea 
heard earlier returns in full force, gaining in urgency until it culminates in a 
powerful unison statement by the massed strings and brass. As if there were no 
way forward from this frankly emotional climax, the music dissolves in 
dreamlike recollections, dwindling to a single note in the violas. A brief, 
brilliant coda brings the symphony to a close. - Steven Stucky 


Bellarmine College 

presents 


THE STEVE CREWS TRIO 

Steve Crews, piano 
Hubert Griffin Jr., drums 
Sonny Stephens, bass 


CralleHall 
Tuesday Evening 
February 16,1999 
8:00P.M. 


PROGRAM 


Love Nest 

Louis A. Hirsch 
(c. 1920) 

Burgundy 

Barry Harris 
(b.l929) 

Just Imagination 

Leslie Bricusse 
(c. 1971) 

Caravan 

Duke Ellington 
(1899-1974) 

The Peacocks 

Jimmy Rowles 
(1918-1996) 

The Shannon Shuffle 

Steve Crews 
(b.1953) 


Intermission 


A Tribute To Bud Powell 


Celia 


Bud Powell 
(1924-1966) 

Un Poco Loco 


Powell 

Glass Enclosure 


Powell 

Bud Powell 


Chick Corea 
(b.1941) 

Guardian Angel 


Crews 

Kitten on the Prowl 


Crews 



Program Notes 


Love Nest This 1920 show tune (wliich served as the theme song for the old TV 
sitcom “The Burns & Allen Show”) became the unlikely vehicle for a swinging 
Chet Bakcr(lrumpcty Russ Freeman (piano) collaboration in 1957. In F major, its 
ABAC 32-bar fonu is typical of the period. The coda’s “tom-tom quote” borrows 
from the 1957 recording. 


Burgundy Like its namesake, this piece is an intoxicating blend of calypso 
rhjlhms and bebop harmonics that venture into unpredictable key centers. 
Pianist Barry Harris framed hisclegant 32 -measure Ab majorcomposition with 
intro and outro “book-ends.” 


Just Imagination From the 1971 movie IVillie Wonka and the Chocolate 
Factory, this tune has received a wide variety of musical treatments. Pianist Eric 
Reed featured it as a ballad on his 1998 CD (entitled./uxt Imagination.) We’ve 
elected to place its lilting Bb major line in a jazz-waltz context, framed by solo 
rubato passages. 


Caravan Duke Ellington’s 1937 opus, with its exotic, languid melody in A ABA 
form is a classic of the repertoire, recorded by many of the world’s great jazz 
artists. In seeking a fresh approach to this revered war-horse, we have fused a 
“second-line” dnim pattern (reminiscent of a New Orleans “street-beat” from the 
turn of the century) with a harmonic device of moving parallel diminished-chord 
voicings (disguising its F minor tonality.) 


The Peacocks Jimmy Rowlcs’ haunting masterpiece is utterly unique in its 
“fluttering” melodic lines, moving inner voices and jarring dissonances. Certain 
note choices in the bridge (the B section of this AABA tunc in C minor) defy 
prescribed laws of music theory, but intimate a kaleidoscopic world of deeper 
logic and colorful flourishes. Presenting it as a solo piano piece lends a certain 
Chopin noctume-like quality. 


The Shannon Shuffle This 12/8 AABA composition in G minor combines several 
stylistic techniques of jazz: march feel, stop-time, stride-piano, shuffle and 
straight-ahead swing. These accompanying devices act to support a blues- 
oriented melodic line. (This work, arrranged for quartet, was premiered at the 1998 
Cabaret Series at the Kentucky (Tenter for the Arts.) 



Celia Named after pianist/composer Bud Powell’s daughter, tltis composition’s 
infectious bounce and unpredictable melodic angularit}' is quintessentially 
bebop in character. The composed C section (or Interlude) following the more 
conventional A ABA form became a Powell trademark. Celia is in Bb major. 


Un Poco Loco True to its title,this prophetic piece, with its advanced harmonies, 
daring syncopations and Max Roach’s astounding drum counterpoint must 
have sounded more than “a little craz}'” to 1957 ears. Loco’s solo section (in a C 
tonality over a bass pedal-point) represents an early experiment with modalitj' 
(the dominant style of jazz in the 60's and 70's) predating Miles Davis’ 
groundbreaking 1959 album Kind of Blue. 


Glass Enclosure This cryptic title (a poetic term for Powell’s apartment) w'as 
penned during a period of severe psychological trauma. It’s an extraordinary 
composition, symphonic in scope, looking ahead several musical generations 
with its choice of form and harmony. Its four movements may be analyzed as 
such; (X)maestoso, piano concerto-like (II) a swinging fragment of two 10-bar 
phrases (III) a stirring march in F# major, underpinned with a bowed-bass 
accompaniment (IV) da capo. 


Bud Powell We close our tribute to Bud Powell with a composition by contem¬ 
porary pianist/composer Chick Corea in homage to tltis tortured genius. Corea’s 
piece in F major mirrors many of the compositional idiosj’ncrasies of Powell 
within its convoluted ABCDA form. 


Guardian Angel Alternating between a floating one-beat per measure feel and a 
walking three-beat jazz-waltz, this G minor piece is essentially three distinct 
phrases (of 8, 8, and 12 bar lengths, respectively) tliat evolve from tlte opening 
motive. Measures 11-12 (near Angel's apex) sound a major 7tli chord witli a #5. 
(This work was submittted as an audition selection for tlte 1994 A/ Smith 
Fellowship Award.) 


Kitten on the Prowl This fast 12/8 piece in C minor was composed as a study in 
contrast. Its A section (of its AABA fonn) is a spirited romp witlt a propulsive 
bass-line (heard on electric bass) and a bluesy melody. The funk-oriented A 
section is juxtaposed witlt a more gentle, swinging 4/4 section in Gb major (where 
the dotted-quarter note remains constant) before returning to tlte energetic drive 
of tlte A seciton. (This piece, also arranged for four horns, received its premiere 
at the 1997 Faculty Jazz Concert.) 


Program notes by Steve Crews 
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University of Louisville 

School of Music 


Recital Hall 
Thursday Afternoon 
February 18, 1999 
3:00P.M. 


presents 

Convocation 


Partita No. 3 in E Major, BWV 1006 
Preludio 


J.S. Bach 
(1685-1750) 


StefanyLyn Prince, v/o//;; (McHugh, 104) 


WolfgangHolzmair, borifone. Guest Speaker 
Speed Series Concert 
Sunday Febaiary 21,1999 
3:00P.M. 


Smoking is not peniiilleci in the School of Music Building. In the unlikely even! of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 


University of Louisville 

School of Music 

presents 

The Concert Band 
Eric Becher, Director 

and 

The Symphonic Band 
Frederick Speck, Director 

North Recital Hall 
FriciayEvening 
Februbary 19, 1999 
8:00P.M. 


Smoking ix not /icrmitled in ilic School of Music Building. In the unlikely event offire or 
other emergency, please walk - not run - to the nearest e.xil. The use of recording devices 
ix .strictly prohibited. Blea.se silence electronic watches and pagers. 



Program 


Concert Band 

George Washington Bridge '^'■5' 5 , 

William Schuman 

! ^Firework 

Amy Darbyshire, Conductor 

Jan Van der Roost 

MarchoftheMoguIEmperors 

Mark Harting, Conductor 

Edward Elgar 
arr. Robert Longfield 

With Quiet Courage <2 ^ 5 s ’ 

LanyDaehn 

/'^j\ Symphony No. 3 

IV. Allegro con brio 

Vittorio Giannini 

Intermission 


Symphonic Band 


■'"r' 

March-The Dauntless Battalion (1923) 'SSho 

John Philli|) Sousa 
(1854-1932) 

DerTraumdesOenghus( 1993/94) (S'?;3^' 

RolfRudin 
(b. 1961) 

^^^TheDragoon’sFarewell(I992) 

Brent Karrick 
(b. 1960) 

Finale from Symphony No. 2(1907) (S3ti>l-) ' Charles Ives 

(1874-1954) 
transcribed by Jonathon Elkus 

March-“Barnum and Bailey’s Favorite”(l 913) 

(V 0 V,c/i)) 

Karl King 
(1891-1971) 



Unversity of Louisville Concert Band 


Piccolo 
Sarah Pershke 

Flute 

MelodiCook* 
Roshanda Overton 
Jennifer Spalding 
Maree Whittaker 
Oboe/English Horn 
Michelle Cantrell* 
Christine 0’Rourke 
Clarinets 
HeatherBunch 
Misty Curry 
Aprele Davis 
Ann Vickers 
Alicia Wettig* 

Jessica Young 
Bassoon 

Jennifer Korfliage* 

110111 

Edward Barzee 
Nikki Gregory 
Jody Hurt* 

Eduardo Newman 


*Pnncipal 

(xtmlml.i li.sled in 
alphabetical order) 


Alto Saxophone 
Joe Bowers* 

Joshua Toppass 
TenorSaxophone 
BenGritton 
Bari Saxophone 
Jason Higgins 
Trumpet 
Samantha Chaney 
Adam Gaines 
Elisha Hayes 
Janson Hughes 
Chris La Barbera 
Alan Lewis 
John T. McCoy 
Matt Porter 
Ashley Taylor* 
Jonathan Underwood 
B. Scott Voyles 
Jackie Wead 


Trombone 

Mac Abercrombie 
Josh Brown* 
CharlieHunt 
Mark Kersting 
Bill McCord 
Brad Thompson 
Steven Ward 
Euphonium 
Alan Shane Embry 
Fred Meyer* 
Robert Sears 
Ricard Lee 
Wiatrowski 
Tuba 

Chris Bettler* 
Joshua Claytor 
Zeph James 
Brad Panish 
Marc Richardson 
KyleSenamontiy 
Percussion 
Misty Davis 
Benji Simmons 
Roderick Tooson 
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Fltilc/PiLColo 
lioiiiiic Doyle I 
Courtney Hedges 
Nier'Ic l.cnr 
Mk'helle West 
Oboc'/Etiglisli Hofii 
Sarah Conklin 
Brandon Goodman 
Barbara Keys* ' 
Clai'inct 

Anthony J. Allgcier+ 
Kristin Drown 
Kate Gaines 
Lain a Markov 
Devon Miller 
Amic Schuler 
Raphael Starr 
Ann Vickers 
livclyri Wu 

Bass Clniinel/Cdii.lni 
Linily (jrcen 
Jennilcr Korlhagci 
Bassoon 
Kyle Cooksey 
Luke Mall 
Alto Saxophone 
Phil Sisto 
Dwight Wiesl*:!- 
Teiitif Saxophone 
Ochion Jewell 
Baiifonc Saxophone 
Jiislin Cook 
Horn 

Christopher Ball 
Scott Cooksey 
TilTany Flener 
Jacquic Grainmer 
Matt MnrshalM 


West Point NY 
Shcphcrdsville 
Lexington 
Cresiview Mills 

Murray 

Cecilia 

Louisville 

Georgetown IN 
Louisville 
Sadicville. 
l•lorenee 
Lexington 
Louisville 
Radeliir 
lili7.abclhlown 
Taipei Taiwan 
Claiiiiel 

Bowling Green - 
Louisville 

Louisville 
I Icitderson 

Paducah 

Salt Lake City H T 

liarbourvillc 

Lli'/.abcihlown 

Lexington 
Louisville . 
Louisville 
Lexington 
Fort Mitchell 


Trumpet 
Dana lasher 
Daniel 1 la^.ellon 
Roger Levering 
Geoff McBridc-i 
Jennifer McCord* 
DcWaync T. Venzen 
Troinbotic 
Ward Anderson 
John Lcague+ 

Steven Page* 

Bass Tixitnboitc 
Chip Anderson 
Euphonium 
Megan McFaddin i- 
Josh Brown 
Tuba 

Michael Gribbin 
Mark Mtifling** 
Chris-Moore t 
Pereussion. 

S.eolt Baldwin ■ 

Jason Gregory 
Aaron FJanka 
Matt SehalTneT 
Chris Sinilh-r* . 


Campbcllsville 
Lexington 
Frankfort 
Burlington 
Denver NC 
St. Thomas VI 

Lakeside Park 

Frankfort 

Padueah 

Winchester 

Louisville 

Cecilia 

Campbcllsville 
Indianapolis IN 
I )eiea 

Louisville 
Louisville 
■ New Albany IN 
Louisville 
Georgetown IN 


^ Principal . 

* Gradiralc Student 
** Graduate Teaching Assislant, . 
University Bands 
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University of Louisville 

School of Music 

presents 


Episcopal Church Home Faculty Recital 

Friday Afternoon Brenda Kee,/?/a/70 

February 19, 1999 
3:00P,M. 


Music by African American Composers 

Scuppemong John Wesley Work 

At a Certain Church (1901-1967) 

Ring Game 
VisitorFrom Town 


In the Bottoms 

Prelude; Night 
His Song 

Honey: Humoresque 
Barcarolle: Morning 
Dance: Juba 

Childhood Scenes 
The School 

At The Church Meeting 
TheRomance 
Piano Lessons 

Nimble Feet 

from “Dances in the Canebrakes” 


R. Nathaniel Dett 
(1882-1943) 


Donald Dillard 
(b. 1940) 


Florence Price 
(1888-1953) 


Troubled Water Margaret Bonds 

based on the spiritual “Wade in the Water” (1913-1972) 
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Program Notes 


Compiled by Brenda Kee . - 

Scuppernong John Wesley Work 

John Wesley Work III (1901-1967) received degrees from Fisk University, Columbia 
University Teachers College, and Yale University, with additional studies at the Juilliard 
School of Music. He taught at Fisk University in Nashville, Tennessee from 1927-1966, 
serving as director of choral groups (including the Fisk Jubilee Singers) and chairman of 
the music department. FBs honors include two Julius Rosenwald fellowships, first prize in 
the 1946 competition of the Federation of American Composers, an award from the 
National Association ofNegro Musicians, and an honorary doctorate from Fisk 
University. 

Scuppernong refers to a river in South Carolina. John Work sought to capture the 
folksounds and ethnic flavor of the Southern rural Negro. At A Certain Church begins 
with clanging of the church bell, calling the faithful to worship. The piece is based on the 
spiritual 'Tm Bound for the Promised Land". Ring Game is a rather slow, simple 
movement representing the only game tolerated by the strict behavior codes of the church. 
Visitor From Town uses harmonies reminiscent of Gershwin's Porgy and Bess, fluctuating 
between a tender, longing melody and a busy, scurrying motion. 

In the Bottoms R- Nathaniel Dett 

Robert Nathaniel Dett (1882-1943) was bom in Drummondsville, Ontario, Canada 
(Niagara Falls). His family moved to the United States in 1893. He earned degrees from 
Oberiin College and the Eastman School of Music, and also studied at Harvard University 
and with Nadia Boulanger at the American Conser/atory in Fontainebleau, France. He 
was widely known as a concert pianist, choral conductor, and teacher, and was one of the 
most celebrated black composers of his time. He placed considerable emphasis on the use 
ofNegro folk idioms in his work. He received numerous honors and awards, including 
honorary doctorates from Howard University and Oberiin College, and awards from the 
Royal Belgian Band and the Harmon Foundation. He was one of the founders of the 
National Association ofNegro Musicians in 1919. He taught at Lane College, Lincoln 
Urdversity-Missouri, Hampton Institute, Sam Houston College, and Bennett College. 

Dett provided the following program notes for his work: 

In the Bottoms is a Suite of five numbers giving pictures of moods or scenes peculiar to 
Negro life in the river bottoms of the Southern sections of North America. It belongs to 
that class of music known as "Program music" or "music with a poetic basis." 

—Prelude is nightfall; the heavy chords represent the heavy shadows, and the open fifths, 
the peculiar hollow effect of the stillness; the syncopated melody which occurs, is the 
"tumming" of a banjo, which music is, however, only incidental to the gloom 


^His Song. The psychological phenomenon is historic, that the moods of suppressed 
people have oftenest found their most touching expression in song. An aged Negro tvill 
sometimes sit for hours in the quiet of an evening, humming an improvised air, whose 
wierd melody seems to strangely satisfy a nameless yearning of the heart. 

—Honey. Literally, "Honey" is a colloquialism - the famihar term of endearment (South). 

It may mean much, little, everything or nothing; the intimation here is one of coquetry. It 
is after a poem, "A Negro Love Son g," by Paul Laurence Dunbar. 

-Barcarolle. The rhythmic figure, /J 3 , which forms the theme of this Barcarolle, is 
in reality, the rhythmic motif of the whole Suite; it is of most frequent occurence in the 
music of the ante-bellum folk-dances, and its marked individuality has caused it to be 
much misused for purposes of caricature. Here it paints the pleasure of a sunshiny 
morning on the Father of Waters. 

-Dance. This is probably the most characteristic number of the Suite, as it portrays more 
of the social life of the people. "Juba" is the stamping on the ground with the foot and 
following it with two staccato pats of the hands in two-four time. At least one-third of the 
dancers keep time in this way, while the others dance. Sometimes all will combine 
together in order to urge on a solo dancer to more fi:antic (and at the same time more 
fantastic) endeavors. The orchestra usually consists of a single "fiddler", perched high on 
a box or table, who, forgetful of self in the rather hilarious excitement of the hour, does 
the impossible in the way of double stopping and bowing. 

Cantata John Carter 

John Carter was bom in 1937 in St. Louis, Missouri. He received his education at Oberlin 
College, taught at Federal City College in Washington, D.C., and was Composer-in- 
Residence with the National Symphony Orchestra in Washington in 1968. He has 
received grants firomthe Rockefeller Foimdation, the American Music Center, and 
ASCAP. 

The Cantata has five movements usiag haimonic strutrures btdt cn 2.nd, 7ths, 4ths and 
5ths rather than traditional 3rds and 6ths, and with syncopated rhythms and irregular 
metric organization in the fast movements. The first movement is a prelude for piano 
alone, utilizing a motive fi:om the spiritual Were You There, and the other four movements 
are settings of the spirituals Peter, Go Ring Dent Bells, Sometimes I Feel Like a 
Motherless Child, Let Us Break Bread Together, and Ride on King Jesus. 

Childhood Scenes Donald Dillard 

Donald E. Dillard, composer, pianist and organist, was bom in Philadelphia, Pennsylvania 
in 1940. He received degrees fi'om West Chester University and Westminster Choir 
College and has taught at West Chester University and the Academy of the New Church 
College in Bryn Athyn, Pennsylvania. He has received commissions for the Swedenborg 
Tricentennial of the General Church of the New Jemsalem and for the Bicentennial of the 
United Methodist Church in America, among others. He was voted a member of the 
Philadelphia Legion of Honor for his contributions to music. 



Childhood Scenes, written in 1986, was commissioned by pianist Richard Fields. It is 
based on the composer’s remembrances of his childhood in Philadelphia. The pieces are 
very picturesque and make some use of jazz and gospel idioms, as well as various African 
American folk idioms. A descriptive narrative accompanies each of the pieces. 

Nimble Feet Florence Price 

Florence Price (1888-1953) graduated from the New England Conservatory of Music in 
Boston with a diploma in organ and piano pedagogy. After a brief teaching career at 
Shorter College and Clark University, she pursued further studies at Chicago Musical 
College, The American Conservatory, Chicago Teachers College, and the University of 
Chicago. She was the first black woman to win recognition as a composer. In 1932, she 
won the Wanamaker Prize for her Symphony in E Minor, and also won Wanamaker 
Prizes for her Piano Sonata in E Minor and Fantasia No. 4. In 1933 the Chicago 
Symphony Orchestra performed her Symphony in E Minor at the Chicago World's Fair - 
the &st time that a major orchestra had performed a symphony by a black woman. Her 
many orchestral works received performances by the Chicago Symphony Orchestra, 
Chicago Women’s Symphony, Detroit Symphony, Michigan WPA Symphony, American 
Symphony, Pittsburgh Symphony, Brooklyn and Bronx Symphonies, and the Manchester 
Symphony Orchestra of England. Her approximately 300 compositions encompass 
almost every form and genre. 

Nimble Feet is from a set of three pieces entitled Dances in the Canebrakes, "based on 
authentic Negro rhythms." The piece utilizes a syncopated melody in the left hand with a 
juba-style off-beat rhythmic treatment in the surrounding accompanying parts. The final 
section ahemates registers in a call and response manner. 

Troubled Water Margaret Bonds 

Margaret Allison Bonds (1913-1972), composer and pianist, received the B.M. and M.M. 
degrees from Northwestern University, and also studied at the JuiUiard School of Music. 
Among her composition teachers were Roy Harris and Robert Starer, and she was also 
influenced by Harry T. Burleigh and Will Marion Cook. Northwestern University 
awarded her the Alumni Award in Arts and Letters in 1967, and she also received awards 
from ASCAP, the National Council of Negro Women, and the National Association of 
Negro Musicians, in addition to a fellowship from the Julius Rosenwald Foundation. In 
1933 she became the first black soloist with the Chicago Symphony Orchestra. She wrote 
more than 70 compositions, primarily for voice, chorus, and musical theater. Her 
arrangement of He's Got the Whole World in His Hands is performed world-wide. 

Troubled Water, based on the spiritual Wade in the Water, is in an A B A format, with 
strongly rhythmical "A" sections and a more lyrical, contrasting "B" section. It employs 
bhies and jazz idioms, virtuosic pianistic techniques, and thick textures which require 
careful voicing. It ends with a brilliant, rhythmically energetic coda. 



University of Louisville 

School of Music 

presents 


Bird Recital Hall Prcparatoi^ Departnicnt Recital 

Saturday Afleriiodii 
Februai 7 20, 1999 
1:00P.M. 


Twinkle Theme S. Suzuki 

Autumn Leber, v/V;////(Jones) 

Weisberg School Project 
M ary B n t to n, piat lo 


Twinkle, Variation A S. Suzuki 

Brittany Baldauf, vvo//)? (Jones) 

Weisberg School Project 
Mary Britton,/Vtw/o 


Sonata No.4 
Allegro 

Alice Culin-Ellison,v/VV//?(Hofmeister) 
Maiy Brittton,/;/(7//o 


G.F. Handel 
(1685-1759) 


Sonatina Op. 55, No. 1 
Allegro 
Vivace 

Sandra Simonis,/,>/a//o(Gittli) 


Fr. Kuhlau 
(1786-1832) 


Etude Op. 72, No. 2 

Amy Britton,/;/rf/w(Cherrix) 


M. Moskowsky 
(1854-1925) 


Sonata in e minor F.M. Veracini 

Largo (1685-1750) 

Allegro con Fuoco 

Kristin Pfeifer, ivo////(Hughes/HolTmeister) 

M a ly B ri 11 o n, /;/o/ /o 


Ballade in g minor 


Aaron Jent,/;/a//f; (Cherrix) 


J. Brahms 
(1833-1897) 





University of Louisville 

School of Music 

presents 


Recital Hall 
Sunday Evening 
Febmar>'2l, 1999 
7:30P.M. 


Faculty Recital 

Brenda Kcc,piano 

Assisted by Edith Davis Tidwell and 

Ben Richnioiul 


M nsic by African American Composers 


ScLippernong 

CO At a Certain Church 
@ Ring Game 

(J)VisitorFromTo\vnt^‘^s'‘? > 


John Wesley Work 
(1901-1967) 


Inthe^ottoms 

I Prelude: Night 
^HisSong 

©Floney: Humoresque ^^59 
Barcarolle: Morning 

<■ 3 *? '5 


'Dance: Juba 


R. Nathaniel Detl 
(1882-1943) 


Cantata John Carter 

@ Prelude ’ (b. 1937) 

^ Rondo 
0 Recitative 
(^Air 
((^Toccata 

Edith DavisTidwell, soprano 
Iniennission 


)od Scenes Donald Dillard 

On45lhSlreet (b. 1940) 

The School 

I AtTheChurch Meeting 
TheRomance 
TheBaseball Game 
Street Gangs 
Piano Lessons O^^ si) 

Ben Richmond, narrator 





Nimble Feet 

from “Dances in the Canebrakes” 

Troubled Water 

based on the spiritual “Wade in the Watei ” 


This recital is dedicated to the metuury 
Dr. Thomas E. Kee, Sr. 

April 30, 1921-January 24, 1999 


Florence Price 
(1888-1953) 

Margaret Bonds 
(1913-1972) 


of 


(Reception immediately following the recital in the Green Room) 



University of Louisville 


Jazz Studies Presents 


School of Music 


JAZZ WEEK ^99 

In its sixth year, Jazz Week is the regions premier jazz event. Jazz Week ‘99 
is a week-long educational event celebrating America’s true musical art form - 
jazz- Join us for concerts, lectures, clinics and various musical presentations. 


Monday, Feb. 22 


Tuesday, Feb. 23 


The Ray Rroivn Trio 

jazz bass legend is joined by two yoimg jazz lions 
Sponsored by 

J.J.B. Hilliard, W.L. Lyons, Inc. 

The Hal Galper Trio 

w/trumpeter Tim Hagans and saxophonist Jerry Bergonzi 
an all-star group of contemporary giants 
Sponsored by 

The Louisville Jazz Society 


Recital Hall 
$10/$15 


Recital Hall 
$10/$15 


Wednesday,Feb. 24 VfdeO HlStOrian Hal Miller Bird Recital Hall 

presenting an evening of rare film and video footage Free 

Sponsored by 

The Lincoln Foundation 


Thursday, Feb. 25 Harry Pickens , solo piano Recital Hall 

Sponsored by $5/$ 10 

Baldwin Pianos & Southwest Airlines 

Friday, Feb. 26 Recital Hall 

jjeaimmc^ haAdiii Reid and dbmmme^ -Akina. Vaeta $10/$15 

this quintet is one of today’s most influential groups 
with VofL Jazz Ensemble I 

Saturday, Feb. 27 The New York Voices Recital Hall 

one of the premier vocal j azz ensembles of all time $ 10/$ 15 

with VofL Jazz Ensemble I and Vocal Jazz Ensemble 


For ticket information call 502 852-6907. 


All events begin at 8:00pm and are at the University of Louisville School of Music. All tickets are $10 students 
AM '^****'^ general admission except Thursday - $5 students (with valid ID) and $10 general admission. 

Monday, Tuesday, Friday, Saturday ticket package is available for $35 students and $50 general admission. 



Jazz Week ‘99 tickets can be obtained at the School of Music main office or through the mail 
To have tickets mailed, send your check and self-addressed stamped envelope to: 

Jazz Week ‘99 
School of Music 
University of Louisville 
LouisviUe, KY 40292 

Mail orders will not be accepted after February 15. 

Sorry no credit cards. 


Join us for Louisville’s premier jazz event. 

The Ray Brown Trio 

The Hal Galper Trio featuring Tim Hagans and Jerry Bergonzi 
Hal Miller 
Harry Pickens 

TanaReid featuring Rufus Reid and Akira Tana 
The New York Voices 


UofL Jazz Studies: Serious about America’s music - JAZZ! 



University of Louisville 

School of Music 

presents 


UofL Early Music Ensemble 

Jack Ashworth, Director 


Bird Recital Hall 
SundayEvening 
Febn4ary28, 1999 
7:30P.M. 


Stiiokiiig is no! penuiited in the School of Music BiiiUliiij'. hi llic unlikely event ofpre or 
other emergency, please walk - not run ■ to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches aiid pagers. 



Q :i:mtpo 


U(\s^ct > 


@ Domine, ne in furore tuoarguas me (Psalm 6) 3'.R JosquinDesprez 

(c. 1440-1521) 


singers 


^ Adieumesamours 
Jen’en diray mot 


^^Surlejolyjonc ■ 


JosquinDesprez^ 
Pierre Passereau 
(fl. 1509-1547)^" 
Pierre PassereauP 


recorderconsort 


Allez souspirs ^ 

0)' Si par souhait ^ 031 n ^ 


ClaudindeSermisy 
(c. 1490-1562) 
Orlande Lassus 
(1532-1594) 


viol consort 


Horche’lciel BartolomeoTromboncino 

^ . (c. 1470-C.1535) 

O bella man 0 on^ EustachiusdeMonteRegali Callus 


(pub. ,1514) 

>) Siv’osassididir (/3'0 ^) 

;;n Lirunvbililirum (aS'.^ RossinusMantuanus 

2 ) ■ (pub. 1504) 

Kathy Conroy, with viols and recorders 


Da Jakob nu das Kleidansah (cJ^^'5o) attr. to Ludwig Senfl 

^ (c. 1486-1543) 


singers 


(g) 

PaVan and Gattlard 
if'00 rt/'^ 


recorders and viols 


Anthony Holbome 
(d. 1602) 


CjV'Sonate ( 50 / 0 ) JosephBodindeBoismortier 

^ (1689-1755) 

Legerment-Gracieusement-AUemande-Lentement-Gigue 
Baroque flute, violin and continue 


[/^Sonata 


two violins and continuo 


JohannRosenmuller 

(c.1619-1684) 


Pavan, Galliard & Coranta ( fo9-c 


violin band 


William Brade 
(1560-1630) 



Kathy Conroy, soprano 
with basso continuo 



To the Rocks and the Hills ) 

singers and violin band 


Henry Purcell 
(1659-1695) 


Henry Purcell 


Ensemble Personnel 

JayBatzner, Michael ben-Avraham, NathanBrock, John Cantrell, 
Sarah Conklin, Kathy Conroy, Bobbie Cooke, Brian Davis, 
MariaFernanda de laTorre, Tim Denton, Sarah Florini, 

Jennifer Gossman, Karen Griffin, Brian Herrington, D. Kilian Kubala, 
Elizabeth Miller, Shawn Proctor, Michael Sprowles, Jacquelyn Wead 


Lakshmi Ananthakrishnan 
Jack Ashworth 
Rachel Blanton 
NathanBrock 
John Cantrell 
Kathy Conroy 
PaulDoroshevich 
Karen Griffin 
Tim Hall 

Kristanne Harden 
D. Kilian Kubala 

Chris Powell 
Robin Tubesing 
Melissa Wilkerson 


violin 

recorder, viola dagamba, harpsichord 

violin 

recorder 

recorder 

recorder 

violin 

harpsichord 
viola dagamba 
violin 

recorder, viola da gamba. Baroque and 

Renaissance flute 

'cello 

viola 

viola 


Indiana University 
Southeast 

presents 


THE STEVE CREWS TRIO 

Steve Crews, piano 
Hubert Griffin Jr., drums 
Sonny Stephens, bass 


Ogle Center 

Richard K. Stem Concert Hall 
March 4, 1999 
8:00P.M. 



PROGRAM 


Love Nest 


Burgundy 


Just Imagination 


Caravan 


The Peacocks 


The Shannon ShulTle 


Intermission 


Louis A. Hirsch 
(c. 1920) 

Barry Harris 
(b.l929) 

Leslie Bricusse 
(c. 1971) 

Duke Ellington 
(1899-1974) 

Jimmy Rowles 
(1918-1996) 

Steve Crews 
(b.1953) 


A Tribute To Bud Powell 


Un Poco Loco 


I'll Keep Loving You 


Glass Enclosure 


Bud Powell 


Bud Powell 
(1924-1966) 
Powell 

Powell 

Powell 

Chick Corea 
(b. 1941) 


Pavane for Jimmy 


Crews 


Kitten on the Prowl 


Crews 



Program Notes 


Love Nest Tliis 1920 show tune (which served as the theme song for the old TV 
sitcom “The Bums & Allen Show”) became the unlikely vehicle for a swinging 
Chet Baker(trumpet) / Russ Freeman (piano) collaboration in 1957. In F major, its 
ABAC 32-bar form is typical of the period. The coda’s “tom-tom quote” borrows 
from the 1957 recording. 


Burgundy Like its namesake, this piece is an into.\icating blend of calypso 
rhythms and bebop harmonies that venture into unpredictable key centers. 
Pianist Barry Harris framed his elegant 32 -measure Ab major composition witlr 
intro and outro “book-ends.” 


Just Imagination From the 1971 movie Willie Wonka and the Chocolate 
Factory, this tune has received a wide variety of musical treatments. Pianist Eric 
Reed featured it as a ballad on his 1998 CD (entitled Jws-/ Imagination.) We’ve 
elected to place its lilting Bb major line in a jazz-waltz context, framed by solo 
mbato passages. 


Caravan DukeEllington’s 1937 opus, with its e.xotic, languid melody in AAB A 
form is a classic of the repertoire, recorded by many of the world’s great jazz 
artists. In seeking a fresh approach to this revered war-horse, we have fused a 
“second-line” dmm pattern (reminiscent of a New Orleans “street-beat” from the 
turn of the century) with a harmonic device of moving parallel diminished-chord 
voicings (disguising its F minor tonality.) 


The Peacocks Jimmy Rowles’ haunting masterpiece is utterly unique in its 
“fluttering” melodic lines, moving inner voices and jarring dissonances. Certain 
note choices in the bridge (the B section of tltis AABA tune in C minor) defy 
prescribed laws of music theory, but intimate a kaleidoscopic world of deeper 
logic and colorful flourishes. Presenting it as a solo piano piece lends a certain 
Chopin noctume-1 ike quality. 


The Shannon Shuffle This 12/8 AABAcompositioninGminorcombinesseveral 
stylistic teclmiques of jazz: march feel, stop-time, stride-piano, shuffle and 
straight-ahead swing. These accompanying devices act to support a blues- 
oriented melodic line. (This work, arrranged for quartet, was premiered at tlie 1998 
Cabaret Series at the Kentucky' Center for the Arts.) 



Celia Named after pianist/composer Bud Powell’s daughter, this composition’s 
infectious bounce and unpredictable melodic angularitj' is quintessentially 
bebop in character. The composed C section (or Interlude) following the more 
conventional AAB A form became a Powell trademark. Celia is in Bb major. 


Un Poco Loco True to its title,this prophetic piece, with its advanced harmonies, 
daring syncopations and Ma.\ Roach’s astounding drum counterpoint must 
have sounded more than “a little crazy” to 1957 ears. Loco’s solo section (in a C 
tonality over a bass pedal-point) represents an early e.xperiment with modality 
(the dominant style ofjazz in the 60's and 70's) predating Miles Davis’ 
groundbreaking 1959 album Kind of Blue. 


I’ll Keen Loving You This work is a lovely ballad, rich in sophisticated hanno- 
nies, original progressions and wide interv'allic leaps. Though in Bb major, the 
first chord is an augmented 4th away (an E half dimished chord) and the bridge 
begins a major third below (on Gb major). Not unlike a Schubert song, the piece 
moves with such grace and confidence that the listener may be unaware of the 
harmonic Ironipel'oeil at work. 


Glass Enclosure This cryptic title (a poetic term for Powell’s apartment) w-as 
penned during a period of severe psychological trauma. It’s an extraordinaiy' 
composition, symphonic in scope, looking ahead several musical generations 
with its choice of form and harmony. Its four movements may be analyzed as 
such: (I) maestoso, piano concerto-like (II) a swinging fragment of tw'O 10-bar 
phrases (III) a stirring march in F# major, underpinned with a bowed-bass 
accompaniment (IV) da capo. 


Bud Powell We close our tribute to Bud Pow'ell with a composition by contem¬ 
porary' pianist/composer Chick Corea in homage to tliis tortured genius. Corea’s 
piece in F major mirrors many of Uie compositional idiosyncrasies of Powell 
w'iUiin its convoluted ABCD A form. 


Pavanc for Jimmy Perhaps it’s appropriate that an homage to one great musician 
be followed with an homage to another, one of Louisville’s finest musicians ever- 
guitarist Jimmy Raney, who passed away in 1995. This work attempts to capture 
some of the fluidity and integrity of this master with its dark, sorrow^l minor key 
A section, follow’ed by a lighter, hopeful bossa nova in major. (This work, 
arranged for four horns, was performed at tlie 1996 University of Louisville 
Faculty Jazz Concert.) 


Kitten on the Prow l This fast 12/8 piece in C minor was composed as a study in 
contrast. Its A section (of its AAB A form) is a spirited romp with a propulsive 
bass-line (heard on electric bass) and a bluesy melody. The funk-oriented A 
section is ju.\taposed witli a more gentle, swinging 4/4 section in Gb major (where 
the dotted-quarter note remains constant) before returning to the energetic drive 
of the A seciton. (This piece, also arranged for four horns, received its premiere 
at the 1997 UofL Faculty Jazz Concert.) 


Program notes by Steve Crews 


University of Louisville 

School of Music 
Opera Theatre Program 


presents 


Wolfgang Amadeus Mozart’s 

THE IMPRESARIO 


and 


Gian Carlo Menotti’s 

THE MEDIUM 


North Recital Hall 
Friday and Saturday Evening 
March 5 and 6,1999 
8:00 P.M. 



The Impresario 

A Comedy With Music in One Act 


Libretto by Stephanie Tlie Younger 
(English Adaptation by Giovaimi Cardelli) 
Music by W.A. Mozart 


MR. SCRUPLES, the old-school impresario 
MR. BLUFF, his assistant 
MR. ANGEL, the elderly stage-struck financier 
MADAME GOLDENTRILL, an aging opera star 
MISS SILVERPEAL, an aspirant opera star 


Chad Hildreth 
Craig Crawley 
James H.Arnn, II 
JoyLeitner 
Jennifer Gerding 


Mr. Scruples’ office in Salzburg, late 18th century 

Mr. Scruples, Impresario of the Court Theatre, is found reminising on liis life as Impresa¬ 
rio, when his assistant, Mr. Bluff arrives announcing Mr. Scruples’ reappointment as 
Impresario for the up-coming season. Mr. Scruples explains that it doesn't matter for two 
reasons, 1) he has decided to retire to his country home and farm, and 2) there is no 
money for a season. Mr. Bluff (anxious to make his own debut on the stage!) pays little 
attention to Scruples’ concerns and announces that Mr. Angel, the Viennese banker, is 
waiting outside. Before Mr. Scruples can protest, Bluff shows in Mr. Angel. Mr. Angel 
has two problems”: a Madame Goldcntrill and a Miss Silverpeal. “Associated” with 
both, Mr. Angel would like to guarantee, through his financial backing, their engagements 
with the Court Theatre for the up-coming season. Appalled, Mr. Scruples refuses. His 
objections arc ignored and Madame Goldcntrill is shown in. She sings her “audition” and 
announces that she would be happy to appear as .Prima Donna Assoluta for 500 crowns 
[^r 'y-ck.^ Madame Goldcntrill is escorted out and Miss Silverpeal is brought in for her 
audition . She announces that she would be happy to appear as the leading Comedienne 
or 750 crowns per week and a backstage maid. At this point, having grown bored in her 
carriage, Madame Goldcntrill returns and overhears Miss Silvcrpcal’s “deal”. Both 
women, (remarkably unaware of each other’s existence!) are now incensed and a soprano 
war ensues (Trio). Completely fed up with the situation by the end of the trio, Mr. 
Scruples announces he is resigning immediately. He appoints Mr. Bluff as successor, 
who, in turn engages himself as leading buffo-baritone for the new season and appoints 
Mr. Angel Impresario. Mr. Scruples wishes them all the success they so richly deserve 
an leaves for his farm. Mr. Angel, in his new role as bnpresario, hastens to point out 
Mat s loul he retire, his backing would acompany him. The opera ends with a toast to 
The Impresario, whoever he may be! 



The Medium 
A Tragedy in Two Acts 
Words and Music by Gian Carlo Menotti 


MADAME FLORA, (Baba) 
MONICA, daughter of Madame Flora 
TOBY, a mute 
MRS. GOBINEAU 
MR. GOBINEAU 
MRS. NOLAN 


Amy Renfro 
Jessica Bortz 
Chad Hildreth 
Sena Bender 
Edward Caruthers 
Michelle King 


Madame Flora’s parlor, late 1940’s. 

ActI 

Monica and Toby are preparing the room for the evening’s seance. Soon, however, the children 
lose themselves in games of fantasy. Baba returns to find nothing prepared and flies into a rage. 
Quickly everything is made ready: Toby tests the wires that levitate the table, and Monica dons 
her ghostly costume. The doorbell rings and Toby and Monica hide in their usual places. Mr. and 
Mrs. Gobineau, who have been attending Baba’s seances for almost two years, enter, followed by 
a new-comer, Mrs. Nolan. Mrs. Nolan is a bit skeptical; however, the Gobinueas reassure her and 
the seance begins. Baba pretends to fall into a deep trance. Slowly the table lifts from the floor, 
and a ghost appears. A child-like voice is heard, and the Gobineaus, completely believing, 
convince Mrs. Nolan that it must be her daughter, Doodly. They carry on a short conversation, 
and when the ghost begins to disappear, Mrs. Nolan breaks from the circle to chase after her. 

After everyone calms down, the seance continues. Childish laughter is heard. The Gobineaus 
know immediately it is their son, Mikey. They speak to him until the laughter vanishes. Sud¬ 
denly Baba screams. A cold hand has touched her throat. Who could have done this? Hysterical 
with fright. Baba dismisses the others. As soon as they have left, Monica rushes in to find out 
what has happened. Baba, more and more hysterical, drags Toby out from behind the curtain and 
accuses him of deliberately trying to frighten her. Toby’s inability to answer her questions pushes 
Baba over the edge and she begins to beat him. Monica’a pleading snaps Baba out of her hysteria 
and Toby is saved, momentarily. Baba collapses. The act closes with a gypsy song sung by 
Monica as she tries to calm her mother. 

Act n - A Few Days Later. 

Monica sings a song for Toby to dance to, and out of this childish game develops a unique and 
moving love scene in which Toby tells Monica of his love for her. Baba returns, drunk, and again 
begins to question toby. Toby refuses to make the slightest sign either to acknowledge or deny 
her accusation. Driven mad. Baba resorts to the whip, but even under her brutal lashes, Toby 
maintains his silence. The Gobineaus and Mrs.Nolan return, but Baba cannot bear their presence. 
She tries to convince them that they have, been cheated but nothing can shake their faith. 

Hysterical, Baba chases them from the house and also throws Toby out. But she cannot quiet her 
fear. Haunted by voices. Baba tries to drown her terror in drink. While she lies in a drunken 
stupor, Tuby furtively returns. His footsteps rouse Baba and he leaps behind the curtain. Baba 
stands, frozen with terror. The ghost has returned! She fumbles in the drawer for a gun. “Answer 
or III shoot, she screams. But Toby cannot talk, and as he steps forward to make himself 
known. Baba, blind with fear, shoots him . The opera ends with Baba kneeling over Toby’s 
lifeless body, desperately seeking an answer. 



About the Performers 


James 11. Arnn, 11 (Mr. Angel); James is a first year graduate student working on a 
Master’s degree in Vocal Performance. He received his Bachelor’s degree in Voice from 
Western Kentucky University. His opera credits include Rodolofo {La Bohenie), Alfredo 
{La Traviala), and Aeneas {Dido and Aeneas) with the Presbyterian Opera Theater in 
Bowling Green, Kentucky. While at WKU, James often appeared with the WKU Opera 
Theater. Roles included Camille de Rosillon {Tlte Merry Widow), Fritz {The Grand Duchess 
o/Gerolslein) and Leon {Signor DeLuso). James is a student of Edith Davis Tidwell. 

Sena Bender (Mrs. Gobincau); This is Sena's debut performance in an opera! She is a 
first year Master's student studying Cello Performance. She received her Bachelor’s degree 
from Roanoke College where she studied with Alan Weinstein of the Kandinttky Trio. Sena 
studies voice in the studio of Edith Davis Tidwell and when not singing, 
can be found sitting principal cello in the University Symphony Orchestra. 

Jessica Bortz (Monica): Jessica will graduate with a Vocal Performance degree at the end 
of this semester. A graduate of the Youth Performing Arts School, Jessica has performed 
with the Kentucky Opera Chorus and Stephen Foster - The Musicdl, where she played the 
role of Lucy LeMoyne for the past two seasons. Other roles with the Uof L Opera 
Theatre include Susanna {Le Nozze di Figaro) and Mrs. Hayes (Susannah). Jessica is a 
student of Edith Davis Tidwell. 

Edward Caruthers (Mr. Gobineau): Edward, a Loui.svillian, is a junior in the Music 
Education degree program. Edward was the baritone soloist for the UoIL School of Music’s 
premiere of Mendelssohn’s Gloria, and was Papageno in last semester’s Opera Scenes 
program. He is the baritone soloist/section leader at the Catherdral of the Assumption. 
Edward is a student of Daniel Weeks. 

Craig Crawley (Mr. Bluff): Craig is a senior Vocal Performance major at the University 
of Louisville. A veteran of UofL Opera Theatre, he has appeared as Guglichno (Cost fan 
tulle), Gil {II Segrelo di Susanna), Elder McLean {Susannah), and most recently as Count 
Almaviva {Le Nozze di Figaro). This summer, Craig will be returning for his fourth season 
with Stephen Foster - The Musical, where he has performed the roles ofW.C. Peters and 
E.P. Christy. Craig is a student of Donn Everette-Graham. 

Emily Edwards (Mrs. Nolan, understudy); Emily is in iter second year at the School of 
Music pursuing a B.A. degree in Music Theatre. She has performed with Music Theatre- 
Louisville, Clarksville Little Theatre, and Mummers and Minstrels. Past roles include 
Maria {West Side Story) Hodel {Fiddler on the Roof), Luisa (77ie Fantaslicks), and Mabel 
{Pirates of Penzance). Emily is a student of Daniel Weeks. 

Jennifer Gerding (Miss Silverpeal): Jennifer is completing her Bachelor’s degree in 
Vocal Performance this year. She has played several roles at UofL, such as Susanna {Le 
Nozzi di Figaro), Despina (Cosifan tulle), and Sister Constance {Dialogues of the 
Cannehtes). She was most recently seen as Jane McDowell in the matinee performances of 
Stephen Foster - The Musical, and as Cherubino in The Three Little Pigs for Kentucky 
Opera’s Opera-Go-Round. Jennifer is a student of Edith Davis Tidwell. 



Chail Hildreth (Mr. Scruplcs/Toby); Chad is a senior graduating with a degree in Theatre Arts, 
English and Humanities. He has worked for Actors Theatre and The Blue Apple Players and will 
appear next weekend as Poinpcy in the UofL Theatre production of Shakespeare's Measure for 
Measure. 

Michelle King (Mrs. Nolan): Michelle is a junior Music Education major in the School of 
Music. Michelle, a newcomer to the UofL Opera Theatre, was seen last semester in the Opera 
Scenes program and was a chorus member in the Kentucky Opera production oiMadame 
Butterfly. She and her husband are expecting their first child, a boy (Ayars Lamar King) in May, 
Michelle is a student of Daniel Weeks. 

Joy Lcitncr (Madame Goldentrill): Joy is a graduate of the UofL School of Music. She has 
studied vocal and operatic performance at the Royal Northern College of Music in Manchester, 
England and holds a Master’s degree in Community Music from the University of York (En¬ 
gland). Joy’s operatic engagements include two seasons with Brevard Music Center Opera, four 
seasons with Kentucky Opera Chorus and various performances with the UofL Opera Theatre. 
Joy is a student of Edith Davis Tidwell. 

Amy Renfro (Baba): Amy is a graduate student in Voeal Performance. She was last seen as 
Marccllina in UofL s production of 77/e Marriage of Figaro. She has also p/eformed in the 
Kentucky Opera Chorus and Music Theatre Louisville. Amy teaches voice class for majors and 
non-majors in the School of Music, as well as privately, and will be giving her graduate voice 
recital this spring. Amy is a student of Edith Davis Tidwell. 


About the Staff 

Sharon Kinnison (Stage Director): Sharon is a candidate for a Master of Fine Arts in Acting at 
die University of Louisville. She recently appeared at UofL in Whose Life Is It Anyway? and 
George Bernard Shaw’s You Never Can Tell, both directed by James Tompkins. Last summer she 
worked with Music Theatre Louisville taking the role of Winnefred in Once Upon A Mattress. 

She also traveled to the San Francisco Bay area where she directed Celebration for Life, the largest 
annual fund raiser m the fight against AIDS in the Bay area. ® 

ItT HeVfh‘ P'-°f<='^i°nally as a designer, director and 

PtTradnr^l Tn n 1 Brides for Seven Brothers 

•StS t f ofOz. On Golden Pond, and Man,e. Mr^ LeS 

Performance and is currently finishing his MFA in Technical Theatre from S 

departmern ^kS ILodesigner): A graduating senior BFA student in the theatre 

Shakespeare’s 

Zak is no stranger to music ftS • Although this is his first opera design, 

and will be continuing his affiliation this seltn Loutsvtilc this past summer season 

£|J fo^lT7ea^° Tffis MFA student at UofL. She has performed 

IS her fourth experience building props for the Opera Theatre. 

major and a graduate of Center'’SOTeSrs^o‘'r^ Performance 

school student, she participated t numf f J"diana. While still a high 

King and I), and Hodcl (Fiddler on the include Anna (The 

production, and her first experience at stl ’^' " with an opera 

as stage manager. She is a student of Edith Davis -ndwell. 



University of Louisville Opera Theater 
Production Personnel 


Sharon Kinnison 


Stage Director 

Kiincherie Lloyd 


Music Director 

John LelTert 


Scenic/Costume Design 

ZakAl-AJajni 


Lighting Design 

Lee Buckholz, Stu Cox, ABC Productions 

Scenic Construction 

Patrick Covert, Aaliyah Eaves-Lcanos 

Spot Operators 

Monroe Fields, Jr. 


Makeup 

David Berger 


Accoinpanist/Vocal Coach 

Katie Wipperman 

Stage Manager/Assistant Director 

Melissa Kinney 


Properties Master 

Running Crew 


Scott Baldwin, Chris Bettler, 

Mozart Oixlicstra 

Connor Smith, Jody Hurt 

Violin 1 

CeUo 

Bassoon 

Laksluni Ananthakrishnan 

Tim Donaldson 

Heather Collins 

Virgil Covington 

Dana Pierce 

Kyle Cooksey 

HeidyXimenes 

Bass . 

Horn 

Marie Racine 

John Lawson 

Malt Marshall 

Violinll 

Flute 

Jacquelyn Grainmer 

ClirisLerner , 

Michelle West 

Trumoet 

MaggieRivage-Seul 

Nicole Lear 

Jermifer McCord 

Jamie Daniels. 

Oboe 

Scott Voyles 

Robin Tubesing 

Brandon Goodman 

Timnani 

Cliris Jordan . 

Sarah Conklin 

Scott Baldwin 

Viola 

Clarinet 


Melissa Wilkerson 

Anthony Allgeier 


Jason Cissell 

Lora Unger 

Kate Gaines 

Mcnotti Orchestra 


Violin I 

Cello 

Bassoon 

KristanneHarden 

Lisa Lies 

Heat her Collins 

Clu-is Jordan 

Chris Powell. 

Horn 

PaolaManrique 

Bass 

Tiffany Flener 

Rachel Blanton 

PatrickO’Rourke 

Tnumoet 

Violinll 

Flute 

GeoffMcBride 

Stefany Prinpe 

Bonnie Doyle 

Percussion 

Felix Cooper 

Oboe 

Jason Gregory 

Joni Robinson 

Barbara Keys 

Piano/Celeste 

Vola 

Clarinet 

David Berger 

Toni Robinson 

Raphael Starr 

J 

Julia Bates 




Due to a medical emergency, Chad Hildreth will not be performing this evening. Playing the role 
of The Impresario will be John R. LefTert and playing the role of Toby will be Jeremy Moon. 


The pre-concert music was performed by Michelle West and Nicole Lear. 


Special thanks: Edith Davis Tidwell. Daniel Weeks, Jim Tompkins, Michael Hottois, Garry 
Brown, Zhanna Goldenthul, UofL Theatre Department, Kentucky Opera, John White, Derby 
Dinner Playhouse, Jeremy Moon, Connor Smith, David Berger, Scott Hensen, Scott Baldwin 




University of Louisville 

School of Music 

presents 


North Recital Mall 
Sunday allcmoon 
Marcli?, 1999 
3:00 P.M. 


PROGRAM 


Faculty Recital 
TIicMcnugh-OIiphant Duo 
Peter McHugh, violin 
Naomi Olii)hant,/;/VH;f; 


Sonata in Bb Major, K. 45d Wolfgang A. Mozart 

(1756-1791) 

Largo: Allegro 

Andante 

Allegretto 

Sonata Leos Janacek 

(1854-1928) 

Connioto 
Ballada: Connioto 
Allegretto 
Adagio 


Inierniission 


Sonata in Lb Major, Op. 18 Richard Strauss 

(1864-1949) 

Allegro, nia non troppo 
Improvisation: Andantecantabile 
Finale: Andante-Allegro 


{liect’plioit following recilol in (Ireen Room) 


Smoking is not pennilled in the School of,\ liisic Hiiihling. In the unlikely event offtre or 
other emergency, please walk - not run ■ to the nearest e.xit The n.se of recording devices 
is strictly prohihited. Please silence electronic watches and pagers. 



University of Louisville 

School of Music 

presents 


UofL Trumpet Ensemble 

Michael Tunnell, Director 
Jennifer McCordyAssistant Director 

and 

UofL Tuba/Euphonium Ensemble 

John Jones, Director 


NorthRecitalHall 
MondayEveiiing 
Marchs, 1999 
8:00P.M. 


Smoking is not peniiilled i)i the School of Music Building. In the unlikely event ofpre or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



UofLTrumpet Ensemble 


Program 


0 Earle ofOxford’s Marche WilliamByrd 

(1543-1623) 
transcribed byRonaidC. Dishinger 

(^TriumphalMarchfTom“Aida” 

Guiseppe Verdi 
(1813-1901) 
arranged by Howard Stube 

^ Concert Duet Number 5 (S: 

Allen Vizzutti 
(b. 1952) 

The Insignificant Crab (^,7o) 

from Three Pieces 

A. Motycka 

Q) TheFourHorsemen 

Gus Guentzel 

($) Canzon(1621) 

Samuel Scheldt 
(1587-1654) 
ed. by Robert King 

^ Variants with Solo Cadenzas 

William Schmidt 
(b. 1926) 



UofLTuba-Euphonium Ensemble 

Program to be selected from the following 


(^March To The Scaffold a?) 

(^^ances 

Fast 

Slow 

TooFast 

Chris Moore, hiba soloist 

i'^Dona Nobis Pacem ^ 

(^)Tliree Moods 
Allegro 
Larglietto 
Allegro 

^ DreamingofFaust 

for Tuba-Euphonium Ensemble 

Louisville Premiere 


HectorBerlioz 
arr. William Grainger 

John Stevens 


Anonymous 
arr. Thomas Isbell 

Dan Boone 


NathanBrock 


UofLTrumpctEiisemble 


Sister, Awake Madrigal 

Lumen(1994) 

^^^IntradaandAllegro(1983) 

Black Orpheus (^ / /1;' 
(Manuanade Camaval) 


Thomas Bateson 
(1575-1630) 
arranged by Ronald C. Dishinger 

Frederick Speck 
(b. 1955) 

ArthurFrackenpohl 
(b. 1924) 

LuisBonfa 
arranged by Adriany G6mez 



Trumpet Ensemble Personnel 


Adam Gaines 
Elisha Hayes 
Daniel Hazelton 
Janson Hughes 
Alan Lewis 
Jennifer McCord 


GeoffMcBride 
Mathew Porter 
Ashley Taylor 
Jonathan Underwood 
DeWayneT. Venzen 
Scott Voyles 


Tuba-Euphonium Ensemble 


Tuba Euuhoniuni 

ClirisMoore Megan McF addon 

Mark Halting Phil Robinson 

Michael Gribbon Fred Meyer 

CliiisBettler Robert Sear 

Marc Richardson Steven Page. 

KyleSemihontry Shane Embry 

Brad Parrish . Richard Wiatrowski 

JoshClaytor ^ 

Zeph James 
Greg King - 
Robert Coulter 
Rebecca Dorn 
JohnDom 



NorthRecitalHall 
Wednesday Evening 
March 10, 1999 
8:00P.M. 


University of Louisville 

School of Music 

presents 

Student Composers Recital 
Premieres of pieces written in 
Conjunction with the 
Simon Bainbridge residency 



Transitions 

I. Freely 

II. Like drops of water - savagely 

Bonnie Yioy\&, flute 
Aaron Hanka, percussion 


David Golightly 
(b.1979) 



Four Movements for English Horn 

I. Recitive 

II. Aragonaise 

III. Habanera 

IV. Bolero-Finale 


Barbara Keys, horn 
T.J. Allegier, clarinet 
Chris Powell, cello 
Matt SchaShcr, percussion 

At Parting (^^5''^) 

Text by Algernon Charles Swinburne (1837-1909) 
Jessica Bortz, soprano 
Jennifer McCord, trumpet 
Danny Jenkins, marimba 


J. Daniel Jenkins 
(b.1973) 


Edward Brown 
(b. 1953) 


Joyous Leaves 

Text by Walt Wliitman (1819-1892) 

^ Prelude S°’'4o 
(^1 In Louisiana 

Interlude I 5?‘.3A 
I dreamed in a dream itoo 
0 you /or;'■/a 
Postlude / 0*7: Vs 

Daniel Weeks, tenor 
Sinae Kim, keyboard 
Sena Bender, cello 
Matt Marshall, horn 


Brian Herrington 
(b.l976) 


(Reception innnediately following recital in Green Room) 


University of Louisville 

School of Music 


NorthRecitalHall Convocation 

Thursday Afternoon 
March 11, 1999 
3:00P.M, 

Concerto in Eb Johann Baptist Georg Neruda 

n.Largo (c. 1707-1780) 

Jennifer McCord, (Tunnell, 604) 

DavidBaliena,/J/a//o 

Nuitd’Etoiles ClaudeDebussy 

(1862-1918) 

De’ mieiballenti: spiriti Guiseppe Verdi 

from Z,a Traviaia (1813-1901) 

Michael Srpo wles, tenor (Everett, 412) 

David George,/?/ar70 


Concert Etude inF minor 

Chunli 'X.u,piano (Luvisi, 614) 

SuitelV 

in der original notation 
Prelude 

Lisa M. Lies, cello (Hunkins, 203) 


FranzLiszt 

(1811-1886) 


J.S.Bach 

(1685-1750) 


Franz Strauss 
(1822-1905) 
CecilEffinger 
(1914-1990) 


Jody Hurt, (Oliver, 103) 
Jonathan Comell,/7/a/70 


En Foret Op. 40 


Eugene Bozza 




University of LouisviUe 

School of Music 

presents 


NorthRecitalHall 
Thursday Evening 
March I'l, 1999 
7:00 


Recitnl 

Maria Fernanda de la Torre,/’/a/jo 
Student CifLeeLuvisi 


Program 


Sonata in A minor, Op. 42 (D. 845) 
Moderato 

(2)Andante pocomosso 
Scherzo and Trio cs t wo 
Rondo 


Pause 


Sonata No. 4 in C minor. Op. 29 
j^Mlegi'om.oltosostenuto 
Andante Assai CpJ - 
Allegro conbrio, manonleggiero ■.s'j) 


Estampes 

)Pagodes C§2'.ssl) 

)La soiree dans Grenade^S ''jlEj 
''’^^Jardinssouslapluie 


Franz Schubert 
(1797-1828) 


V 


Sergei Prokofiev 
(1891-1953) 


Claude Debussy 
(1862-1918) 


(Reception immediately following recital in Green Room) 





Bird Recital Hall 
Thursday Evening 
March II, 1999 
8:00 P.M. 


University of Louisville 

School of Music 

presents 

Jazz Combos 

Michael Tracy and Steve Crews, 
Directors 


“JJ Johnson” Combo 
(Tracy) 


Shade of Jade Joe Henderson 

(b. 1937) 

Afro Blue Mongo Santamaria 

(b. 1922) 

New York Donald Brown 

(b. 1956) 

Dwight Wiest, alto sax Ochion Jewell, tenor sax 
Adam Gaines, trumpet Steve Presley, 

Daniel Behringer, gw/Ya/' Patrick O’Rourke, bass 
Quinn Blandford, drums 

“Bill Watrous” Combo 
(Crews) 

I Want You Horace Silver 

(b. 1928) 

Yes and No Wayne Shorter 

(b. 1933) 

Quinn Blandford, drums Justin Cook, tenor 
Ben Gritton, tenor WilliamKey,/j/a/?o 
' Patrick O’Rourke, bass Robert Van Leer, tenor 

“Phil Wilson” Combo 
(Crews) 

Sack of Woe Julian“Cannonball” Adderley 

(1928-1975) 

Senor Blues Horace Silver 

(b, 1928) 


Mark Erwin,Ed La Barbera, bass 
Bcnji Simmons, drums Jim Straub, trumpet 
JoshToppass, alto 



NoilhR-ecilal Hall 
Thursday Evening 
March 11,1999 
8:30P.M. 


University of Louisville 

School of Music 

presents 


Senior Recital 
Marie Racine, violin 
Student ofPeterMcHiigh 
Jennifer Maxwell, 


Sonaj:a in AMajor Op. 1 No.3 
/Andante 
)Allegro (^'.=. 3 } 

)Adagio 
©Allegro 

Sonata No. 1 in G Minor BWV 1001 
Adagio (/o'- 5?-) 

f Fuga 

Siciliano fao -4^) 

Presto bo) 

hiierniission 

Son^ No. 7 in C Minor Op. 30 No. 2 
(^Allegroconbiio 

Adagiocontabile iSK:s>.T)) 
Scherzo, Allegro (yT° ^ 
f^/Finale, Allegro (Sl < du>) 

Four Pieces for Violin and Piano 
PoionaiseBrillanceOp.4 


George F. Handel 
(1685-1759) 


J.S. Bach 
(1685-1750) 


Ludwig V. Beetho vci 1 
(1770-1827! 


A.. Webc.ni 
(1883-194.7) 

H. Wieniawsky 
(183.5-1880) 


(Given in partial fulfillment of the Bachelor of Music Degree in Performance) 


This Recital is Dedicateil to Julio anJ. Nina Racine 



CHAMBER 
MUSIC 
SOCIETY 
of Louisville 


61st Season 

Two Hundred Eighty Sixtli Concert 
of the Society 


THE DORIAN WIND QUINTET 

Marianne Gedigian, flute 
Gerard Reuter, oboe 
JeiTy Kirkbride, clarinet 
Jane Taylor, bassoon 
Nancy Billmann, horn 
with 

Richard Ormrod, piano 


North Recital Hall 

University of Louisville School of Music 
Sunday, March 14, 1999 
3:00 P.M. 


Smoking is no! permitted in the School of Music Building, In the unlikely 
event of fire or other emergency, please walk - not run - to the neare.st 
exit. The use of recording devices is strictly prohibited. Plea.se .silence 
electronicwatches, phones, and pagers. 


Special Acknowledgement 

The Chamber Music Society gives special thanks to those people 
who made contributions in memory of Andy Klein (son of 
Sandor and Ann Klein) and Dr. Kurt Ackermann. 


The Chamber Music Series is dedicated to the memory of 

Miriam Weis 
(1921-1976) 

These concerts are a tribute both to the music community... 
young and old, professional and amateur...which received her 
loving attention, and to this special music which she treasured. 

Acknowledgments 

The Chamber Music Society of Louisville is supported by the 
generosity of numerous individuals and organizations who join 
in its purpose of presenting performances of the world's best 
chamber music by its most revered artists. 

The Board of Trustees thanks all who contribute to this effort 
and who help bring beautiful music to us all: 

Society Sustainers, Benefactors, Patrons and donors 
The Miriam Weis Endowment 
National Endowment for the Arts 
University of Louisville School of Music 


Supported in part by a grant from The Kentucky Aids Council, 
a state agency of the Education, Arts, and Humanities Cabinet. 



The audience is invited to meet the artists following today's 
concert in the Green Room behind the stage area. 



Program 


Renaissance Suite, transcribed by Ronald Rosenian 
“Donna, di dentro daia tuo casa” 
by Heinrich Isaac (1450-1517) 

“J’ay pris amours” by Heinrich Isaac 
“II est bei et bon” by Pierre Passereau 
(fl. 1509-1547) 

Ricercar bello-Canzon sopra “II est bei et bon” 
by Girolamo Cavazzoni (c. 1500-1560) 

“In meinen Sinn” by Heinrich Isaac 

A Day in the Forest of Dreams (1997) 
for wind quintet and piano 

commissioned by the Dorian Wind Quintet 
First Glimpse of Sunlight 
Afternoon Dance 

INTERMISSION 

Fantasy for Mechanical Clock-Organ 
in F Minor, K. 594 (1790), arranged by 
Mordechai Rechtmen 

Adagio - Allegro - Adagio 

Trois Pieces Breves (1930) 

Allegro 
Andante 

Assez lent; Allegro scherzando 

Quintet for Piano and Winds 
in E-flat Major, Op. 16 (1796) 

Grave; Allegro, ma non troppo 
Andante cantabile 
Rondo: Allegro, ma non troppo 

This concert is made possible in part by the National Endowment for the Arts 
Appearance by arrangement with Stanton Management, Astoria, New York 
Recordings: Fox Turnabout, Vox Box, CRT, New World, Summit Records 


Mozart 

(1756-1791) 


Jacques Ibcrt 
(1890-1962) 


Beethoven 

(1770-1827) 


Billy Clulds 
(b.l957) 


MEMBERS OFTHE BOARD: 

Mrs. Barbara Brick, President 

Dr. Jeffrey Jamner, I'lce-Presidenl 

Mr. Thomas Pike, Secretary 

Mr. Eric Tachau, Treasurer 

Mr. Ben Franklin, Executive Committee 

Mrs. Anne Pope, Executive Committee 

Mr. Uriel Segal, Ex-Officio 

Dr. Herbert L. Koerselman, Ex-Officio 

Mrs. Nancy Albrink 

Mr. Stuart Alexander 

Dr. Douglas Haynes 

Mrs. Elizabeth Haynes 

Ms. Jean Kalkhof 

Dr. Brenda E. Kec 

Mr. Thomas Kelley 

Mr. William Mootz 

Dr. Acton Ostling, Jr. 

Mrs. Joan Rapp 
Ms. Ellen Weis 
Mr. F. W. Woolsey, Jr. 

HONORARY MEMBERS: 

Mr. Ben Franklin 
Dr. Gerhard Herz 
Mrs. Franees Livingston 
Mrs. Macauley Smith 
Mr. Ferd B. Weis 

SUSTAINERS: 

Mr. and Mrs. Kenton Atwood 

Ralph and Barbara Brick 

Dr. and Mrs. Douglas Haynes 

Dr. Gerhard Herz 

Mr. and Mrs. David A. Jones 

Mr. and Mrs. Robert Kulp 

Mrs. Anne Pope 

Mr. and Mrs. Rucker Todd 

Mr. Ferd B. Weis 

Mr. and Mrs. F. W. Woolsey, Jr. 

BENEFACTORS: 

Mr. Stuart Alexander 

Ms. Carolyn K. Balleison 

Mr. and Mrs. John Bickel 

Mrs. Edith Bingham 

Mrs. John Welbum Brown 

Dr. David Bybee 

Dr. Polly Coombs 

Mrs. Hiroko Driver 

Mrs. Emerson Foulke 

Mr. Ben Franklin 

Dr. and Mrs. Samuel C. Fulkerson 

Dr. Sue McGeehee Gilvin 

Mr. and Mrs. Werner Herz 

Dr. and Mrs. Jeffrey Jamner 

Dr. Alton E. Neurath, Jr. 

Mr. and Mrs. Russell Riggs 
Mrs. Richard Sellers 
Barbara Sexton Smith 


Mr. Gene P. Stotz 

Mr. Eric Tachau 

Mr. B. Louis Vogel 

Dr. and Mrs. Robert L. Weaver 

Mr. Carl Wedekind 


PATRONS: 

Mrs. Yvonne S. Abner 
Mrs. Alberta Wood Allen 
Judge and Mrs. Charles M. Allen 
Mrs. Ethel C. Baer 
Mrs. Sara Bein 

Mr. and Mrs. John T. Bondurant 
Mr. A.D. Bos 

Mr. and Mrs. Dario A. Covi 

Mrs. Franees Cummins 

Dr. and Mrs. George F. Doyle 

Mr. and Mrs. Norman Epstein 

Mrs. Ewing A Fahey 

Dr. and Mrs. Walter Feibes 

Mr. and Mrs. Joseph Fitzpatrick 

Mrs. M. T. Fliegelman 

Ms. Ruby E. Hampton 

Ms. Barbara Hardy 

Mr. and Mrs. Harold R. Hepler 

Mr. Wallace R. Horinc 

Mr. and Mrs. Harrison Houston 

Dr. Brenda Kee 

Dr. and Mrs. Sandor Klein 

Dr. Chester C. Kratz 

Dr. and Mrs. James B. Longley 

Ms. Audrea McDowell 

Dr. and Mrs. Condict Moore 

Mr. William Mootz 

Mr. and Mrs. Louis J. Moseson 

Mr. Tom Nichols 

Ms. Susannah S. On wood 

Dr. Acton Ostling, Jr. 

Mrs. Joan C. Rapp 

Ms. Jacqueline R. Rosky 

Ms. Mary Sachs 

Ms. Shirley Schramm 

Mr. and Mrs. Robert H. Schulman 

Mrs. Maeauley Smith 

Mrs. Susan Smith 

Frank J. Swartz 

Mrs. David S. Traub 

Dr. Richard A. Ward 

Mr. Xeno Wicks 

Jonathan and Martha Ziskind 


University of Louisville 

Dance Academy 

presents 


A 

Lecture/Demonstration 


North Recital Hall 
FridayEvening 
March 19, 1999 
7;30P.M. 


Smoking is not pcrmiUed in the School of Music Building. In the unlikely 
event of fire or other emergency, plea.se walk - not run - to the neare.st exit. 
The use of recording devices is .strictly prohibited. Plea.se .silence electronic 
watches, phones, and pagers. 







Welcome and Introduction 


CjTithia Bronner 
Chuck Bronson 
Ruth Gilbert 


Accompanist 


BARRE 
Beginning 
Han nail Ritter 
Kathryn Sullivan 
Level in 

Hillary Anne Swartz 
WenjingYin 
Ai)i)rcnticcl 
Maggie Hoy 
Hannah Kandle 


Lc>'cl I 

Alexandria Arnold 
CaitlinThoinas 
LcvcHV 
Michelle Kinny 
McKinley Nicoson 


CENTER 
Beginner 
Madeline Barger 
Ivana Mattingly 
Hannah Pliillips 
Emelie Tliirawattanapan 
Level I 

Alexandria Adams 
Noah Lutz 
Anissa Wood 
Lc^’cin 
Claire Adams 
Amanda Bronson 
Micah Gardner 
Rebecca Reichert 
Lc\din 

Rachel Bradshaw 
Francisco Estevez 
Kate Morris 
WenjingYin 
Bovs 

Francisco Estevez 


Caitlin Huber 
Kalltiyn Mattingly 
Hannali Ritter 
Clark Weber 

Nancy Bogard 
Amy Nash 
Zoe Uhl 

Ahsley Ballard 
Celeste Downey 
Maggie Hartman 
Alyssa Yson 

Christina Bronner 
Sarali Hawkins 
Hillary Anne Swartz 


Noah Lutz 


Level n 

Ashley Ballard 
Maggie Hartman 
Level V 

LizCunningliam 
Theresa Heaverin 


Olivia Klotz 
Cannen Mitchell 
Kathrym Sullivan 


Kaitlym Emory 
CaitlinThoinas 
ChamecaYu 

Stephanie Bronner 
Amy Frantz 
Ashley Murray 


Laura Durham 
Mariana Keselev 
Kasey White 


Intermission -15 Minutes 



Level IV 

Megan Anderson 

Michelle Kinny 

Sarah Lutz 

Jane Mattingly 

McKinley Nicoson 

Elizabeth Souza 

Level V 

Olhia Bentley 

Brittany Bradshaw 

Elbe Brooks 

Rebecca Bruiting 

Liz Cunningham 

Elizabeth Force 

Theresa Heaverin 

Angela Hook 

LcizMasolo 

Shannon Moses 

Elizabeth Reichert 


Apprenticel 

Brandi Catron 

Isabel Estevez 

Maggie Hoy 

Hannah Kandle 

Madeleine Lambert 

SujingQiu 

Hannah Swope 
Apprentice! 

Brooke Fusting 

Laura Hettinger 

Vontoya Johnson 

Irina KJtasin 

Megan Koestael 

C.assic Miller 

Leyna Nash 

Martha Ann Underhill 


Choreography 

Study #1 

Composer Baeh 

Choreographer 

Chuck E 


dancers - Apprentice 1 

Study U2 
Composer 


Stravinsky Choreographer 


Chuek Bronson 


dancers - Apprentice 2 and Immanual Guest and Matt Spark 


EXCERPTS from 3 ballets choreographed for llic UofL Dance Theatre will be presented 

II Trivatore Divertissements 

Composer Verdi Choreographer 

daneers - UofL Danee Theatre 

So Long 

Music Muddy Waters Choreographer 

daneers - UofL Danee Theatre 

Cancoes 

Musie trad. Brazilian Folk Songs Choreographer Armando Duarte 
daneers - UofL Danee Theatre and Apprentiee2 


Cynthia Bronner 


Beth McNeil 



UofL Dance Theatre 


Maggie Bennett, Ellie Bogard, Claire Cecil, Carolyn Hatfield, 
Stacey Lentz, Rebecca Meyer, Kim Newstadt, Kimberly Ratclrffe, 
Sarah Rosenberg, ClaireWilley, Jenny Willis, Emory Zink 


CynthiaBronner «& ChuckBronson 
Co-Directors, UofL Dance Academy 

Judith Hake 

Administrative Assistant, Dance Academy 


Faculty 

CynthiaBronner 
Chuck Bronson 
Kathleen Anderson 
Missy Sutherland 
Janet Witzleben 


Staff Accompanists 
Carol Cole 
Brian Davis 
Ruth Gilbert 
Izabella Manulkina 


Upcoming Performances 

Spring Gala 


May 21 & 22 - 7:30 P.M. North Recital Hall 

UofL School of Music 


UofL Dance Academny is a member of Youth Arts Council 
Fund for the Arts, and the Kentuckiana Cultural Consortium. 





University of Louisville 

School of Music 

presents 

Bird Recital Hall Preparatory Department Recital 

Saturday Afternoon 
March 20, 1999 
1:00P.M. 


Twinkle Variations with Twinkle Theme 

Kathryn Harrington Ellen Woodridge 
Sidney Fulkerson George Bjovik 
Austin Ramsey Bailey Bolten 
Jordan Smith 

Mary Illbach, teacher 
FlorencePilkinton,/?/fl//o 

Prelude in Bb J.S.Bach 

(1685-1750) 

Sleigh Bells in the Snow William Gillock 

Sunny Cho\, piano (Cherrix) 


Smoking is not permitted in the School of Music Building. In the unlikely event offire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 





Nortli Rccilal Hall 
Monday Evening 
March 22. 1999 
7;00P.M.' 


University of Louisville 
School of Music 
presents 

Senior Rccilal 

Gary E. Claude, Jr., percussion 
StiuiciU of Chad Stoltciibcrg 


Intcn^ns Eii 

^I. Assumption 
(@I1. Proposal 
Function 
^^IV. Design 

Scott Baldwin, Jason Grcgoiy,/^c/rn.v.v/on 

jfcold Pressed 


Eugene Novotnc; 


)votncy 
. I96(i) 


^^ariinbaSpir 


a Spiritual 31 >‘^8 


Scott Baldwin, Jason Grcgoiy, 
Cliad Stoltciibcrg. percussion 

PAUSE 


"Seven Steps To Meaven ) 


-S' . 

Bewitched, Bothered & Bewildered 


Herbie Nichols 


nnando's Rhumba 




Dave Hollindcn 
(b. 1958) 

Minom Miki 
(b. 193U) 


Victor Feldman 
n9.'d-1987) 
Miles Davis 
(1926-1991.) 

Richard Rogers 
(1902-1979) 
Lorenz Hart 
(1893-1943) 

K.cnny Wenter 
(1951) 


Chris Fitzgerald Jxiss Todd Hildrctl’., 
Ray Rizzo, percussion 


Chick Corea 
(b. 1941) 


(Given in pnrlialfulfiHinenI o/Bocheier of Music degree) 


University of Louisville 

School of Music 

presents 


Classical Guitar Soloists 

Students of David Dolata 


Bird Recital Hall 
Tuesday Evening 
March 23, 1999 


8:30P.M. 


Smoking is nol permitted in the School of Music Building. In the unlikely event offire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



Cavatina 


Stanley Myers 
(b. 1934) 


Lute Suite in A Minor, BWV 997 (S:a’^') 
Prelude 


J.S.Bach 

(1685-1750) 



Cueca (danza cilena) 



Augu stinBarrios Mangore 
(1885-1944) 


i^^^Vals VenezolanoNo. 2 

Patrick Metzroth 


Antonio Lauro 
(1917-1986) 


(^^SechsMusiken fiir Gitarre, Op. 25( 1955) (p 

' I. DerTonE |4.50 

(^^ II. DieMelodie 

Hans Erich Apostel 
(1901-1972) 

;^EtudeNo.8(1929) 
^PreludeNo. 2(1954) 

(psisro') 

Heitor Villa-Lobos 
(1887-1959) 

^^^Equinox(l 995) 

( ?6> ’ 

ToruTakemitsu 

(1930-1996) 

El Decameron Negro (1981) (21; ix) 

I. El Arpa de Guerrero 

Leo Brouwer 
(b. 1939) 


PaulDoroshevich 




Villanesca(DanzaEspanolaNo. 4) 

Enrique Granados 



(1867-1916) 

'^<^^Sonata in A Major, K. 322 


Domenico Scarlatti 

Sonata in E Minor, K. 11 


(1685-1757) 

EnglishSuite 

I- Prelude 

Q^) IP Folksong 5^‘<i 
in. Round Dance 


JohnDuarte 

Daniel Behringer 

(b. 1919) 



PROGRAM NOTES 


We welcome you to tonight’s performance of works for solo guitar by 
Bach, Scarlatti, Brouwer, and others. The first piece on tonight’s program, 
Stanley Myers’ Cavatina, is from the soimdtrack to the movie “The Deer 
Himter,” performed by John Wilhams, the guitarist. Throughout, numerous 
major seventh chords both in and out of the key give Cavatina a wandering, 
wistful quaUty that has made it an audience favorite. 

Bach’s Prelude from the Lute Suite in A Minor, BWV 997 is an example 
of Bach at the height of his polyphonic powers. It featmes a soprano-bass 
polarity with one or more additional imphed lines that calls to mind the style 
bris6 of the mature works of the French Baroque lutenist Denis Gaultier and 
the lute suites in the French style by Bach’s contemporary, the lute virtuoso 
Sylvius Leopold Weiss. 

The final two pieces in this first set both feature the frequent 
alternation of measures of 3/4 and 6/8, i.e., the alternation of three groups of 
two eight notes or two groups of three eight notes. Cueca is based on Andean 
folk dance rhythms and Vais Venezolano No. 2 is typical of the dance form that 
became a symbol of national spirit in Venezuela. Barrios may have been the 
first guitarist to make gramophone recordings and the first to play a complete 
Bach lute suite. Lamo’s Vais is subtitled “Andreina,” the name of his niece. 

The piano was Lamo’s original instrument, but after hearing Barrios in 
concert, he turned to the guitar. 

- Patrick Metzroth 


The guitar works of Brazilian composer Heitor Vfila-Lobos are among 
the most well-known, performed, recorded, and studied 20th-century pieces in 
the classical guitar hterature. A nationalist and lover of his native country's 
folk music, ViUa-Lobos often incorporated this music into his own. Although 
principally a cellist, Villa-Lobos also played the guitar and therefore understood 
the intricacies of the instrument fiiUy, enabling him to write idiomatically in 
such a way as to reflect its unique character. Etude No. 8 is from a set of 12 
etudes vmtten for his friend Andres Segovia. Prelude No. 2 is a member of a 
collection of five preludes dedicated to Mindinha. 

Although Arnold Schoenberg did not write a note for guitar, the set of six 
pieces for guitar by Hans Erich Apostel certainly approach Schoenberg’s 
aesthetic. Apostel studied with both Schoenberg and Alban Berg. His pieces 
suit the guitar quite well and are not mere transcriptions of piano music. 
Despite the fact that Apostel's style comes from this “Second Viennese 
School,” he should not be considered simply an indiscriminate imitator of the 
style, for these pieces communicate something all their own, something 
continually discovered in their fabric. 

Tom Takemitsu is probably best known to the University of Louisville 
as the 1994 Grawemeyer Award winner in music composition. His music is 
chararterized by a sense of space, color, and texture, rendered with a 
^nsitivity that allows one to sense the sound breathing. In his own words: 
r or the hiunan to be independent and free seems like an infinite task. I do not 



stop composing, because I cannot give up hope of being one of these gardeners 
cultivating infinite time.” -1993 

One of the most prolific composers for guitar in the latter half of the 
20th century is the Cuban composer Leo Brouwer. “El Decameron Negro” 
was inspired by the writings of the anthropologist Leo Probenius, who 
published a collection of African folk tales that have been passed down through 
many generations. The selection performed here is the first in a set of three 
entitled: 1. La Arpa del Guerrero <The Harp of the Warrior>, n. La Huida de 
los Amantes por el Valle de los Ecos <the flight of the lovers through the valley 
of the echoes>, and m. BaUada de las Doncella Enamorada <ballad of the love¬ 
sick maiden>. 

- Paul Doroshevich 


The last set on tonight’s program begins with Danza Espafiola No. 4 by 
the Spanish pianist Emique Granados. Its subtitle, “ViUancico,” refers to a 
sacred Spanish choral genre, which is characterized by joyous outer sections 
surroimding a slower solo middle section, in this case with a modulation to the 
parallel minor. The romanticism of Granados’ music can be seen in the events 
of his personal life, especially those surroim ding his imtimely death. When he 
was in the United States to see the premiere of one of his operas, Granados 
was asked by president Woodrow Wilson to give a recital at the Wfiiite House. 
As a result, Granados and his wife missed the boat that woiild have taken 
them directly back to Spain and instead had to be rerouted through England. 
On the trip from England to Spain, their ship was sunk by a German U-boat. 
Granados was rescued but upon seeing his wife still in the water, he jumped 
back in to save her. They both drowned. 

Domenico Scarlatti is perhaps one of the most imderrated composers of 
the Baroque era, often overshadowed by Bach and Handel. Bom in It^y, 
Scarlatti’s musical potential was not realized until he moved to Spain to serve 
at the Spamsh court. 'There Scarlatti absorbed the rich soimds of the Spanish 
coimtiyside. Remaining in Spain for the rest of his life, Scarlatti wrote over 
500 idiosyncratic sonatas that are among the most exciting examples of the 
Baroque manifestation of this genre. Virtually all of Scarlatti's sonatas are in 
binary form. The theme at the end of the first half alm ost always returns 
transposed and repeated at the end of the second half. Many of Scarlatti’s 
sonatas are so idiomatic to the guitar that one wonders if Scarlatti wrote them 
with the guitar in mind. 

John Duarte is a leading 20th century classical guitarist, composer and 
pedagogue. He is also an accomphshed jazz guitarist, an influence that can be 
heard in the English Suite, which was written for the occasion of the Andres 
Segovia's second marriage. Each of its movements follows the same three 

forraat. The related outer sections are separated by a contrasting 
middle section that modulates to the parallel minor/major. The English Suite 
quotes a number of EngHsh folk songs. Thank you again for coming out this 
evening. We hope 5 nu enjoy the program. 


- Daniel Behringer 



University of Louisville 

School of Music 

presents 


STUDENT CHAMBER MUSIC 
ENSEMBLES 
Nella Hunkins, Director 


Bird Recital Hall 
Wednesday Evening 
March 24, 1999 
8:00P.M. 


Smoking is not perm Hied in the School of Music Building. In the unlikely event of[ire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



Program 


(jj Piano Trio in Eb Major, Op. 1 No. 1 Ludwig van Beethoven 

Allegro 

Piano Trio in Eb Major, Op. 67 'jno D. Schostakovich 

Andante 

MarieRacine, violin Tim Donaldson, cg//o 
ChunliXu,/?/a/?o 


d) 


String Quartet, Op. 18, No. 4 
Andante scherzo 
String Quartet in C minor Op. 10 
Anime et decide 


(fjo-./u) 


P7-.35 


L. van Beethoven 
Claude Debussy 


Rachel Blanton, JamieDanieL 
Jason Cissell, SusanneTscherbner 


String Quartet, Op. 110 ( 3 ^, 1 3“^ j D. Schostakovich 

Allegretto 

String Quartet, Op. 54 , No. 1 (j^l; ^ JosephHaydn 

Allegretto 


StephanyPrince, Maggie Rivage-Seul, violins 
Virgil Covington, viola ChrisPowell, cello 


Intermission 



© © 


(3) Cello Quintet in C Major 
Allegro moderato 


Franz Schubert 


Carlos Tarazona, Felix Cooper, violins 
Vigil Cov ington, viola Sena Bender, Chris Powell, celli 


String Quartet-“Chrysanthemum” Giaconomo Puccini 

String Quartet, Op. 74 No.3 (/:/S':/oJ JosephHaydn 

Allegro con brio 

Stefany Prince, Felix Cooper, violins 
Jason Cissell, viola Dana Pierce, cello 


String Quartet, Op. 54 No. 1 JosephHaydn 

Presto 

String Quartet, Op. 11 / -’o? / ,■ Samuel Barber 

Adagio 


PaolaManrique, Marie Racine, violins 
Virgil Covington, viola Sena Bender, cello 


String Quartet in D Major, Op. 11 Peterl.Tchaikowsky 

§ Allegro non tanto • ’ 

Andantecantabile 
Modreratoetsimplice " ) 

Chris Jordan, Chris Lerner, violins 
Julia Bates, viola Lisa Lies, cello 


Coach - Jim Bates 




University of Louisville 

School of Music 


presents a 


Thursday Afternoon 
March 25, 1999 
NorthRecitalHall 
3:00P.M. 


Grawemeyer Award Lecture 
1998 Grawemeyer Award for 
Music Composition 

Tan Dun 


Opening Remarks Dean Herbert Koerselman 

Introduction ofl998 Recipient Dr. Paul Brink 

Executive Director of the 
Grawemeyer Award for 
Music Composition 

Presentation ofthe GrawemeyerMedallion for; 

“Marco Polo” Tan Dun 

libretto Paul Griffiths 

Coitiiniasiuiied by Edinburgh International Festival 
with support from the Mary Flagler Cary Charitable Trust 

“My Past, My Growth and My Future: Tan Dun 

Myself and Marco Polo” 

Winners ofthe Grawemeyer Award for Music Composition 


1985- Witold Lutoslawski 

1986- Gyorgy Ligeti 

1987- Harrison Birtwistle 
1989-Chinary Ung 

1990 - Joan Tower 

1991 -JohnCorigliano 

1992 - Krzysztof Penderecki 

1993 -KarelHusa 

1994 - Toru Takemitsu 

1995 -John Adams 

1996 - Ivan Tcherepnin 

1997 - Simon Bainbridge 


SymphonyNo. 3 
Etudes for Piano 
The Mask of Orpheus 

Inner Voices 

Silver Ladders 

SymphonyNo. 1 

Adagio forLarge Orchestra 

Concerto foi’ Violoncello and Orchestra 

Fantasma/Canios 

Violin Concerto 

Concerto for Violin, 'Cello and Orchestra 
Ad Ora Incerla 




University of Louisville 

GrawcineyerAward For Music Composition 1998 
TAN DUN 

Composer/conductor Tan Dun is hailed as one of the world’s stars in contem¬ 
porary music. lie has risen quickly from rallrer humble musical beginnings. 

A native of Hunan, China, the 40 year old composer began his musical career as 
a violinist in his native village. During the Chinese Cultural Revolution of the mid 
1970s, he was sent to a Huangjin commune to work in the rice paddies following 
Mao’s dictum that educated youth must be re-educated by tire peasants. During 
his two year stay in the village,, he began collecting folk songs and music from the 
peasants and became an unofficial village conductor. 

Tan feared he might never be able to leave the village. However, after many 
musicians died when a ship carrying the Peking opera troupe capsized, he was 
summoned to join the troupe for about a year and a half. In 1978 he was one of 30 
students chosen from tliousands of applicants for the newly reopened Central 
Conservatory, 'fhcrc he was exjiosed to tlie works of many leading Eastern 
composers, including 1994 Grawemeyer Award winner Torn Takeniitsu. 

Tan wrote his first symphony, “Li Sao” in 1980, and quickly established his name 
as an up-and-coming composer. In 1983 he became the first Chinese composer since 
1949 to win an international prize, a Weber prizeforhis“String Quartet: Fen Ya Song.’’ 
In 1985 he wrote “On Taoism,” an orchestral work recognized as one of tire most 
coniroversia! and significant woiks ever written by a Chinese composer. 

He came to New York in 1986 as a fellow at Columbia University and began a new 
phase of compo.sing that combined Eastern and Western musical styles. He 
established himself in Europe in 1988 when his music was lire highlight of a British 
Broadcasting Corporation-sponsored festival of Chinese work, which was held in 
Glasgow, Scotland. 

In 1992 he became tire youngest conrposer to wiir the Suntory Prize conmrission, 
for which he wrote “Orchestral Theatre II.” 

Tan’s music has been performed at prestigious venues such as Lincoln Center 
in New York, Suntory Hall in Japan, and Royal Festival Hall in London. Excerpts of 
his “Symphony 1997” were perfoimcd at ceremonies corniiremoraling the historic 
transfer of Hong Kong to China in July 1997. The complete work recei ved its world 
premiere July 4 in Hong Kong, and the concert was repeated the following night in 
Bejing at Ihe Great Hall of the People on Tiananmen Square. 

Tan often incorporates everyday objects, such as paper and stone, in his music, 
and he often collaborates with performance artists, choreographers, and theater and 
film directors. He composed the soundtrack for the 1998 film “Fallen” which stars 
Denzel Washington, and has collaborated with stage director Peter Sellars on a 
theater piece, “Peony Pavilion,” which opened at the Vienna Festival in May 1998. 

(Video courtesy of Michael Blachvood 
Productions, Inc., New York N. Y.) 



Bird Recital Hall 
Thursday Evening 
March 25, 1999 
8;00P.M, 

University of Louisville 

School of Music 

presents 

Jazz Com bos 

Steve Crews and Jerry Tolson, 

Directors 

Q) Doxy 

“Curtis Fuller” Combo 

(Tolson) 

Sonny Roliins 
(b. 1930) 

(J) Four 


Miles Davis 
(1926-1991) 

The Jody Grind iS'.’fo HoraceSilver 

(b. 1928) 

Chip Anderson, trombone Joe Burchett, guitar 

Connie Current,/;/a/70 John Scharfenberger, bass 

Aaron Mckee, drums 


“PhilWilson Combo” 

(Crews) 


Witch Hunt 


Wayne Shorter 
(b. 1933) 

(^Yardbird Suite 


Charlie Parker 
(1920-1955) 

Mark Erwin,/;/a/?o EdLaBarbera, bass 

Benji Simmons, drums Jim Straub, trumpet 
JoshToppass, a//o 



The Chamber Music Society of Louisville 


presents 


The Macauley Chamber Music Competition 
Winners Recital 


The University of Louisville School of Music 
North Recital Hall 


Sunday Evening 
March 28, 1999 


7:30 P.M. 



Piano Trio in D Major, Op. 22, No. 1 Muzio dementi 

II. Allegretto innocente (1752-1832) 

Trio Martes 

Middle School Second Prize 
Justin Neuhauser, violin 
Katie Schladand, cello 
Laura Binford, piano 
Coach; Bill Bauer 

Concerto in G Major for Four Violins Georg Philipp Telemann 

I. Largo non tanto ) (1681-1767) 

II. Allegro 


Quattronieister 

Middle School First Prize 
Kristin Pfeifer, violin Shawn Jaeger, violin 
Connor Curtis, violin Becky Pernicano, violin 
Coach; Sherry Hofineister 

String Quartet No. 4 BelaBartok, 

IV. Allegro molto (1881-1945) 


Vegtet 

Fligh School Honorable Menti'on 
Lauren Avery, violin Charlotte Albrecht, viola 
Alison Finger, violin Ellie Moser, cello 
Coach; Clancy Potter 



String Quartet No. 2, Op. 17 
II. Allegro molto capriccioso 


( v’o. ot) 


Bela Bartok 


Apollo Chamber Ensemble 
High School Second Prize 
Amy Britton, violin Whitney Bullock, viola 
Grace Jeon, violin Jason Raff, cello 
Coach; Jim Bates 



^Piano Trio in E-Flat Major, Op. 1, No. 1 Ludwig van Beethoven 
I. Allegro (1770-1827) 


Belle Arti 

College Second Prize 
Marie Racine, violin 
TimDonaldson, cello 
ChunliXu, piano 
Coach: NellaHunkins 


Piano Trio in E Minor, Op. 67 50'. 
I. Andante - Moderato 


Dmitri Shostakovich 
(1906-1075) 


^ Piano Trio in C Minor, Op. 1, No. 3 (^1'^^) Ludwig van Beethoven 
1. Allegro con brio 


The Academy Trio 
High School First Prize 
Emily Popham, violin 
JohnPopham, cello 
Jim Stopher, piano 
Coach: Nancy Albrink 

(^^String Quintet in CMajor, D. 956 Franz Schubert 

I. Allegro ma non troppo (1797-1828) 

Live Only 

CollegeFirst Prize 

Carlos Tarazona, violin Virgil Covington, viola 
Felix Cooper, violin Christopher Powell, cello 
SenaBender, cello 
Coach: Jim Bates 


There will be a reception in the Green Room 
immediately following the recital 



Tills competition is named in memory of 
Judge Macauley Smith, 

a lover of chamber music and friend to chamber musicians. 


We wish to express special thanks to 
Mrs. Macauley Smith 
Dean Herbert Koerselman 


Competition Director 
Dr. Brenda Kee 


, Judges 

Donna Clark 

Principal Violist, IndiannapolisCliamberOrcliesU-a 
Faculty, BullerUniversily, Indiannapolis 
Viola Artist, National String Workshop, University of Wisconsin, Madison 
Board of Directors, American Viola Society 

Kyril Magg 

Associate Principal Flutist, Cincinnati Symphony Orchestra 
Formerly Coordinator of Flute Studies, Cincinnati College-Conservatory of Music 
Board of Directors, Past President and Program Chair, National Flute Association 


Christian Teal 

First Violinist with UieBlair String Quartet 
Professor of Violin at the Blair School of Music. Vanderbilt University 
Faculty of the Meadowmount School of Music 
Pupil of Josef Gingold and Do.rotiiy DeLay 



University of Louisville 

School of Music 

presents 


Senior Recital 
Jennifer Gossman, soprano 
Student of Edith Davis Tidwell, 

Jack Ashworth andiQvxy Tolson 

David George, 


NorthRecitalHall 
Monday Evening 
March 29, 1999 
8;45P.M. 


(Reception following recital in Green Room) 


Smoking is not permitted in the School of Music Building. In the unlikely 
event of fire or other emergency, please walk - not run - to the nearest 
exit. The use of recording devices is strictly prohibited. Please silence 
electronic watches, phones, and pagers. 



(i)carc. Channing Sleep 


David Walker, lute 


Bcrgere 

V y X, Tres Lentcmenl^ {(o-'JS) 

7> Reeilalif 

1 Air. Lenlement (/5 ou) 

S' Sommeil (Il'i'iM) 

Karen Griffin, harpsichord 
Kilian Kubala, Baroque JJule 
Krislanne Harden, wiolin 
Jack Ashworth, viola da ganiba 
David Walker, theorbo 


Robert Johnson 
(1583 - 1633) 

Michael Pignolet de Montdclair 
(1667- 1737) 


from Alcina 

Tornami a vagheggiar 1‘^ylS 
Ah! Mio cor! 

^Erlafsee 
^Licd dcr Dclphine 

Schlagendc Herzen <^42: 15”'^ 
j^Hal gesagt... blcibl’s nicht dabei ■: 


f intochcs 

oici que le printcinps /u^j ■ jS ' 
landolinc gO ^4 ' 



s Filles dc Cadix 


S'/;) 4 


PAUSE 


0 ; 


lix Elizabethan Songs 
''<• Spring 

/'FSlccp 'f.oo:ox 
li Winter /oa.ga 
' 15 Dirge (/O'V .S’A 
<l®Diaphcnia 
■>•1 Hymn hio.io 


Night and Day ; 

L-O-V-E ( 11 


George Frideric Handel 
(1685- 1759) 


Franz Schubert 
(1797- 1828) 

Richard Strauss 
(1864- 1949) 


Claude Debussy 
(1862- 1918) 


Ldo Delibes 
(1836- 1891) 

Dominick Argento 
(b. 1927) 


Cole Porter 
(1891 - 1964) 
Bert Kaempfert &Milt Gabler 


Kyle Keggerics, bass 
Quinn Blanford, drums 
Jody Ward, piano 


TEXTS & TRANSLATIONS 


La Bcrgcrc 

[Air] Tres lentement 

Prenons une route nouvelle; 

Suis mes pas, fidele troupeau 
Garde-loi d’approcher les bonds 
de ce ruisseau 

Dont le vert gazon le rappelle. 

Le palurage eii est plus beau 
Maisj’y verrai mon infedele. 

Ricilatif 

Loin des yeax de Tircis, 

Aliens verser des pleurs. 

Cher troupeau, prends soin 
de nia gloire. 

11 n’a que trop longtemps 
joui" de mes douleurs 
C’est peu que de le fiiir, 
achevons ma victoire. 

Je parle pour toi-meme aussi bien 
que pourmoi. 

Helas! Si de I’ingrat je perdais 
la memoire. 

Je ne songerais plus qu’a toi. 

Air. Lentement. 

Que c’est un tourment extreme 
Qu’un amour tel que le mien, 

Trop heureux qui n’aime rien 

Oudu moins heureux qui n’aime 

Que ses moutons et son chien. 

Sommeil. 

Mais, sur cette paisible rive 
Quel channe assoupissant retient 
mes faibles pas? 

Ah! Que le sommeil a d’appas. 

Quels sons harmonieux! 

L’onde semble attentive 
Oiseaux, don’t les doux chants 
reveillent les Echos, 

Taisez-vous, imitez la nayade plaintive 
Qui sans bruit fait couler ses flots. 

Que rien ne trouble mon repos. 


Let’s take a dilTerent route; 
follow me, my faitliful flock! 
Stay away from the banks 
of this stream 

With its tempting green grass; 
it’s a wonderful pasture. 

But I’d see my faithless love 
there. 

Let us go and shed our tears 
Out of the sight of Tircis 
Dear flock, keep my reputa¬ 
tion safe: 

he has toyed with my grief too 
long 

it’s easy to flee him: 
let us gain a victory— 

And I am speaking for you 
as well as myself 
O! If I can but forget this 
wretch. 

I’ll dream only of you! 


What a torment 
is a love like mine! 

Twice blest is she who loves 
nothing 

but happy at least is she who 
loves only 

her sheep and her dog. 


But on this peaceful bank 
what drowsy charm slows 
my weak steps? 

Oh! How charming is sleep! 

What harmonious sounds! 

The waters seem to listen. 

0 birds, whose sweet music 
wakes tlie Eclios, 
be still! Imitate the plaintive Naiad 
who causes the waves to move in 
silence: 

Let nothing disturb my slumbers. 



from Alcina 
Tomami a vaghcggiar, 

Tc solo vuol amar 
Quest’anima fedel, 

Caro mi 0 bene. 

Gia li donai il inio cor, 

Fidosarail mioamor; 

Mai li saro crudel, 

Cara mia spene. 

Ah! Mio cor! schemilo sei! 

Stelle, Dei Nume d’amorel 
Tradilorel t’amo tanlo; 

Puoi lascianni sola in pianto, 

Oh, Dei! Perche? 

Ma, die fa gemendo Alcina? 

Son rcina, e tempo ancora; 

Resti, 0 mora, peni sempre, 

O torni a me. 

Erlafscc 

Mir ist so wohl, so well 
Am slillcn Erlafsce. 

Heilig Scliweigen in Ficlitenzweigen, 

Regungslos der blaue Schoss, 

Nurdcr Wolken Schalten fliehn 
Obemi dunklen Spiegel liin, 

Frische Winde Krauscln Unde das 
Gewasser, 

und der Sonne Giildne Krone Flimmert 
blasser. 


Come quickly back to court me. 
My faitlifnl heart longs 
to love you alone. 

My dear one 

I have already given you my 
heart. 

And my love will be true. 

I will never betray you. 

It is your love 1 long for. 

Ah! My heart! You are scorned! 
You stars and gods! God of Love! 
Traitor! I love you so much; 

How can you leave me alone and 
in tears. 

Oh, Gods! Why? 

But can lliis be Alcina who 
grieves? 

I am Queen, and there is still time; 
Slay here, or die; suffer eternally, 
Or return to me. 

Erlafsce 

I feel so glad, so sad, 
by tJie calm Erlafsee. 

Blissful silence, in the pine 
branches, 

motionless is the lake’s blue 
bosom, 

only the shadows of the clouds 
fly over tlie dark mirror. 

Fresh winds liglilly ruffle tlie 
waters, 

and tlie sun’s golden crown 
glistens paler. 



Lied dcr Dclphinc 

Ach was soil ich beginnen vor Liebe? 
Ach, wie sie innig durch dringet incin 
Innres, 

Siehe, Jiingling, das Kleinsle voni 
Sclieille bis zir Sohl, 
istdireinzig geweihet. 

O Blumen verwelket euch pdeget nur, 

bis sie Lieb’ erkennet, die Seele. 

Nidus will idi Ihun, wissen 

und haben, 
gedanken dcr Liebe 
die inadilig mich fassle 
gedanken der Liebe nur tragen. 

Immer sinn’ ich was, ich aus Inbrunsl 
wohl kbnne Uiun, 

doch zu selrr halt mich Liebe im Druck, 

nidus lasst sie zu. 

Jetzt, da ich liebe, mbcht’ 
ich erst leben, und sterbe. 


Wozn auch Blumen reihen 
uiid wassem? 

Enlblattert! 

So sieht, wie Liebe mich entkraflet, 
sein Spahen. 

Der Rose Wange will bleichen, 
auch meine. 

Ihr Sclimuck zerlMlt, wie verscheinen 
dieKleider! 

Ach, Jiingling, da du mich erfreuest 
mitTreue, 

wie kann mich mit Schinerz so bestreuen 
die Freude? 

Ach was soli ich beginnen vor Liebe? 


Ah, how shall 1 begin for love? 

Ah, how deeply it penerates my 
whole being. 

See, oh youth, the least part from 
top to toe, 

belongs to you alone. 

Oh flowers fade until it knows 
love, 

only the soul knows you. 

1 want to do nothing, know 
nothing 

and have nothing 

only to think thoughts of love 

which hold me fast 

only to think thought of the love I 

had. 

1 constantly think what 1 

could dofor ardor, 

but love has made me too much in 

tlirall, 

it will let me do notliing. 

Now, 1 am in love, for the 
first time I want to live, and I die. 

Now, I am in love, for the first 
time, I want to burn brightly, 
and I fade. 

To what end does one plant and 
water flowers? 
their leaves fall! 

so his gaze perceives how love 
saps iny strength. 

The rose’s cheeks will blanche 
and so will mine. 

It’s beauty will wither just as 
clothes grow shabby! 

Ah, youth, when your 

fidelity delights, 

how can grief cover my grief? 


Jetzt, da ich liebe, mocht’ ich erslbrennen, 
und welke. 


Ah, how shall I begin for love? 



Schlagcndc Herzen 
Uber Wiesen und Felder 
eiiiKnabe ging, 

Kling klang, schlug iluii das Herz; 

Es glanzt ilim am Finger von Golde ein 
Ring, 

Kling klang, schlug ihin das Herz; 

Oh Wiesen, oh Felder, wie 
seid ihr schdn! 

Oh Berge, oh Taler, wie schdn! 

Wie bisl du gul, wie bist du schdn, 

Du gold’ne Sonne in Himnielshdlm! 
Kling klang, kling klang selling ilun 
das Herz; 

Schnell eilteder Knabc mil frdhlichem 
SchrilL, 

Kling klang, schlug ilun das Herz; 

Nahin manche lachende Bluine mil, 

Kling klang, schlug ilun das Herz; 

Uber Wiesen und Felder wcht 
Friilingsivind, 

Uber Berge und Walder wcht 
Friilingswind, 

Ini Herzen mir iiuicn wcht Friilingswind, 
Dcr Ireibt zu dir inich Icisc, lind, 

Kling klang, schlug ilun das Herz; 
Zwischen Wiesen und Fcldern ein Madel 
stand, 

Kling klang, selling ilu das Herz; 

Hielt iiber die Augen zum Schauen die 
Hand 

Kling klang, schlug ihr das Herz; 

Uber Wiesen und Felder, 

Uber Berge und Walder 

Zu mir, zu mir, sclmcll kommt cr her, 

0 wenncr bci mir nur, bci mirschon war! 
Kling klang, kling klang schlug ihr das 
Herz. 


Throbbing Hearts 
A youth was going through 
meadows and fields, 

Kling klang, his heart did beat; 

On his finger shone a golden 
ring. 

Kling klang, his heart did beat; 

Oh meadows, oh fields, 
how beautiful you are! 

Oil hills, oh forests, how beautiful! 

How good and beautiful are you. 

Golden sun in the skies you appear 
Kling klang, kling klang his heart 
did beat; 

The youth hurried with lively 
step, 

Kling klang, his heart did beat; 

He took witli liim many a laughing 
flower, 

Kling klang, his heart did beat; 

Over meadows and fields blows the wind 
of Spring, 

Over hills and forests blows the wind 
ofSpring, 

Deep in my heart blows tlie wind ofSpring 
That drives me toward you gently, softly, 
Kling klang, his heart did beat; 

Midst meadows and fields a maiden 
stood, 

Kling klang, her heart did beat; 

She shielded her eyes with her hand to look 
afar, 

Kling klang, her heart did beat; 

Over meadows and fields, 

0\'er hills and forests 
To me he is hastening. 

Oh, if he only were already with me! 

Kling klang, kling klang her heart did 
beat. 



Hat gcsagt... blcibt’s nicht dabci 

Mein Vater hat gesagt, 

ich soil das Kindlein weigen 

er will mir auf den Abend 

drei Gaggeleier seiden; 

seidt er mir drei, 

istermirzwei, 

und ich mach night wiegen uni ein 
einzigesEi. 

Mein Mutter hat gesagt, 
ich soil die MSgdlcin verraten, 
sie wollt mir auf den Abend 
drie Vbgeline bralcn; 
brat sie mir drei, isst sie mir zwei, 

um ein einzig Vogicin treib ich 
kein \ferraterei. 

Mein SchStzlein lint gesagt, 
ich soil sein gedcnken, 
er wollt mir auf dcii Abend 
drei Kiisslein auch schenken; 

Schenkt er mir drei, bleipt’s 
nicht dabei, 

was kiiimnert mich’s Vdglein, 
was schiert mich das Ei. 


He has said... he will not stop at that 
My father has said, 
if 1 will rock the baby 
he will in the evening 
three hen’s eggs boil; 

He will boil three for me, but 
he will eat two of them 
and 1 will not rock the baby for 
jus( one egg. 

My mother has said 

if 1 will tattle on the maid servants 

she will in the evening 

three little birds roast; 

she wil roast three for me, but she 

will eat two 

And for just one little bird, I will 
practice no treachery. 

My sweetheart has said 

if I shall think upon him ollcn, 

then in the evening 

he will give me three little kisses 

indeed. 

He will give me Uiree, and will not 
stop at that. 

So, what concern is the little bird 
to me, 

and what care is the egg to me. 



Fanloclics 

Scaranioucheel Pulcinclla 
qu’un inauvaisdessein rassenibla 
gcsliculenl, noirs sous la lune. 

Cepcndaut 1’excellent doctcur 
Bolonais cueillc avec lenleur 
dcs simples parmi 1’herbebnine. 

Lors sa fille, piquant minois, 
sous la charinille, en tapinois, 
sc glisse demi-nue, en quete 
de son beau pirate espagnol, 
dont un langoureux rossignol 
dame sa dctresse a tue-lete. 

Voici quc Ic printcmps 

Voici que le printenips, ce fils leger 

d’Avril, 

beau page en pourpoint vert brode 
dc roses blanches. 

Parail lests, fringant el les poings 
sur les handles, 

conime un prince acclanie revient 
d’un long exil. 

Les branches des buissons verdis 
rcndent dlroilc 

la route qu’il poursuit en dansanl 
coniine un fol; 

sur son cpaule gauche il porte 
un rossignol, 

nil merle s’esl pose sur son epaule droile. 
El les fleurs qui donnaienl sous les 
mousses des bois 

ouvrent leurs yeux ou flotle une ombre 
vague et tendre; 

el sur leurs petils pieds se drcssenl 
pour entendre 

les deux oiseaux sifTler et chanter a la fois. 

Car le merle siffloteel le rossignol 
chantc; 

le merle siffle ceux qui nc sont pas ainics, 

et pour les amoureux languissaiits 
ct charmcs 

le rossignol prolonge line chanson 
touchante. 


Marionettes 

Scaraiiiouchc and Pulcinclla 

who some evil scheme brought together 

gesticulate, dark figures beneath the moon. 

Meanwhile, the fine doctor 

from Bologna slowly gathers 

herbs among the dark grass. 

Then his daughter, that saucy looker, 

beneath the bower slyly 

slips in, half nude, in quest 

of her handsome Spanish pirate, 

whose distress a languourous nightingale 

proclaims in full voice. 

Here is Spring 

Here is spring, that light-hearted son of 
April, 

a handsome page is he in green doublet 
embroidered with white roses. 

Here he steps, nimble, with his hands 
on his hips, 

like an acclaimed prince reluming 
Irom long exile. 

The twigs of the verdant bushes 
make nanow 

the path he lakes, dancing like 
a jester; 

on his left shoulder he carries 
a nightingale, 

a blackbird has lit on his right shoulder. 

And the flowers that slept beneath 

is the wood mass 

open their eyes where drifts a 

vague and lender shadow; 

and on their little feel they stretch 

upward to hear 

the two birds whistling and singing 
together. 

For the blackbird is whistling as the 
nightingale sings; 

the blackbird whistles for those who are 
loved, 

and for the languishing and enchanted 
lovers 

the nightingale sings cut a touching 
song. 



Mandoline 

Lcs donneurs de serenades 
el les belles ecouleuses 
echangent des propos fades 
sous les ramures chanteuses. 

C’est Tircis et c’esl Aminte, 
et c’est I’eternel Clitandre 
et c’est Damis qui pour mainte 
cruelle fait mainl vers tendre. 

Leurs courtes vestes de soie, 
iears longues robes a queues, 
leur^l^gance, leurjoie 
et leurs molles ombres bleues 
lourbillonnent dans I’extase 
d’une lune rose et grise, 
et la mandoline jase 
parmi les frissons de brise. 

Les Filles de Cadix 

Nous venions de voir le taureau, 

trois gargons, trois fillettes, 

sur la pelouse il faisait beau, 
et nous dansions un bolero 
au son des castagnettes. 

Dites moi, voisin, si j’ai bonne mine, 
et si ma basquine va bien ce matin. 

Vous me trouvez la taille fine. All! 

Les filles de Cadix aiment assez cela. 


Et nous dansions un bolero 
un soir e’etait dimanche. 

Vers nous s’en vient un hidalgo, 
cousud’or la plume au chapeau, 
et le poing sur la hanche; 
si tu veux de moi, brune au doux sourire, 

tu n’as qu’a le dire cet or est a toi. 

Passez votrechemin, beau sourire. Ah! 
Les filles de Cadix n’entendenl pas cela! 


Mandolin 

The serenaders 

and the beautiful listeners 

exchange hollow gossip 

beneath the singing branches. 

Here’s Tircis and here Aminte, 
and here is the eternal Clitandre 
and here is Damis who for many a 
cruel lady made many a tender verse. 
Their short silk jackets, 
their long gowns with trains, 
their elegance, their Joy, 
and their soft blue shadows 
swirl in the ecstasy 
of a gray and pink moon, 
and the mandolin chatters 
amidst the trembling of the breeze. 

The Maids of Cadix 
Returning from the fiesta 
tluee boys and tlieir three 
sweethearts, 

on the grass, the weather good, 
and we danced the bolero 
while file castanets played. 

Tell me, neiglibor, if I am fair 
and if my dress is becoming this 
morning. 

You tliink I have a charming 
manner. All! 

Tlie maids of Cadix ratlier like 
such praise. 

and we danced the bolero 
in the evening on a Sunday 
when toward us came a hidalgo 
waiving his plume upon liis hat 
with his arms crossed, 
if you will be mine, thou of gentle 
smile, 

you have only to say it and alt 
tliis is yours. 

go on your way, good sir. Ahl 
The maids of Cadix do not 
consent to tliis I 



PROGRAM NOTES 


Robert Johnson was an English lulcnist and composer. Through his 
patron, who was also the patron of the King’s Men Players, he became intimately con¬ 
nected to the theatre. He wrote songs for the plays of his contemporaries such as William 
Shakespeare. John Beaumont and Robert Fletcher, and Ben Johnson. “ Care Charming 
Sleep” is taken from Valentiman by Beaumont and Fletcher. The song is sung to a man who 
has been poisoned in order to case his submission unto death. This song has a highly florid 
style. The ornamentaUon was influenced by the Italian style and provides a musical outlet 
for emotional expressiveness, often acting as a connective device to allow a liquidy flow 
from passage to passage within the song. It also heightens the natural stress of the poetry, 
although this was not a primal function. The combination of these two arts, music and 
poetry, produces a higher power of intensity to the lute song, creating some of the most 
tuneful and harmonically rich songs of the English vocal repertoire. 

Michael Pignolet de Montclair was one of the best French composers of the 
Cantata. He was concerned with the practical application of theory and exploited the form 
of the French Cantata in his choice of particular combinations of recitatives, airs, preludes, 
and interludes. Mont6clair was sensitive to the dramatic function of instrumental color 
and achieved creative success by allowing the emotional states of his characters to be fully 
expressed. His Cantatas usually comment on society in some form of a Moral. La bergere 
is painted in pastoral shades to tell the talc of a love-scorned shepherdess. The rhythms 
of the two airs arc based upon a pastoral dance called the Gavotte and are symbolic of the 
naive thoughts of love felt by the shepherdess. For her, loving the shepherd Tircis is a 
torment, and she would rather be alone with her sheep and her dog. 

George Frideric Handel was an English composer with a German birthright. 
He stands as one of the greatest composers of the Baroque age, enjoying success in both 
vocal and instrumental music. Although his oratorios achieved profound popularity, he 
was primarily a composer for the stage. As a master of the Italian opera style, Handel 
composed 39 operas. Alcina was written in 1735, and serves as a breaking point from the 
Baroque to the Classical period; Baroque in invention, yet Classical in innovation. Alcina 
was the third opera he composed that used a text based upon the stories of the epic poem 
Orlando ftirioso by Ludovico Ariosto (1474 - 1533) and was Handel’s last major success 
on the stage. The aria Tomami a vagheggiar closes Act I as the enchantress Alcina asks 
Ruggiero, her love, to woo her as he once did. In Ah! Mio cor!, from Act D, Alcina laments 
Ruggiero’s desertion of her for another woman. She teeters between her hatred toward his 
treachery and her own feelings of love which she showed to him. She determines to reclaim 
him for herself in the faster middle section but is again overcome by the distress of her 
hatred and pain. While Alcina is basically an evil character, Handel is able to identify with 
her sad predicament in an incredibly moving way. 

Franz Schubert said, “I have come into the world for no other reason than to 
compose.” During his lifetime he saw the breadth of poetic literature reach an all time high, 
he saw the piano transform into the instrument that we now enjoy today, and he trans¬ 
formed the German Lied, creating a new template for future composers to carry his ideas 
onward. He composed over 600 songs, setting poetry of nearly 90 poets. His incredible 
ability to convey the supreme essence of the poetry through a relatively simple harmonic 
structure and form in a magical way is unsurpassed. He was one of the first composers to 
write music intended to be performed in an intimate setting, rather than on the stage. 
Schubert achieved this intimacy through understatement and through his use of dynamics. 



The piano actively supports the vocal line and orten unifies the musical ideas. The 
accompaniment oflen incorporates elements of tone painting as well that paved the way 
for Schubert to achieve the mood and expressiveness which he desired. In Erlafsee, 
Schubert uses many of these figures in the piano to create images of water and wind, thus 
playing upon the prevalent literary theme of his time, nature. Lied derDelphine is Delphine’s 
Lied from Act IV of a play entitled Lacrimas by SchUtz. In this piece, the piano accom¬ 
paniment is relatively constant, altered only slightly in form and content. The song seems 
to be absorbed in itself much as Delphine is absorbed in herself Each song in Schubert’s 
vast catalogue is a tiny masterpiece. The scope of his influence is far reaching, touching 
many individuals along the way such as Schumann and Wolf 

Richard Strauss was both a conductor and a composer His compositions are 
orchestral in conception. Strauss, having received much success with his own opera 
compositions, blended the form of the German lied with the operatic style of orchestral 
accompaniment. Even his songs written with piano accompaniment are orchestral in 
nature. This technique brought an enormous range of possibilities to the German art song 
stylistically and harmonically. There is an increasing emphasis of dramatic interpretation 
with his compositions as well as a demand for flexibility and range. His adept orchestral 
style carried his success and created an entirely new avenue for the voice to achieve new 
colors, textures, and intensities with the piano. Hat gesagt... bleibl's nicht dabei is a 
charming song full of light-hearted intensity. Strauss achieves a varied palate of colors 
through the range of the vocal line as well as textual imitative figures in the piano. Throughout, 
there is a strong rhythmic impetus. Schlagende Herzen expostulates the sheer delight of 
experiencing everything in life when you are in love as well as the anticipation of being 
reunited with your beloved after being separated. The dramatic influence of his operatic 
style is ever present in this song. 

Claude Debussy said, “Music and poetry are the only two art forms that move 
in spaee.” He loved poetry and continued to be highly active in the literary and artistic 
circles throughout his lifetime. He preferred to set the poetry of his contemporaries, 
primarily Paul Verlaine. Debussy had the remarkable ability to compose around every 
nuance of the poetic text to create a musical response to the poetry itself through mood 
and color. He wrote exquisitely for the human voice and utilized the colors and flexibility 
of the instrument. Perhaps no other Freneh composer was as adept at blending the two 
famed arts of poetry and music. Fantoches and Mandoline are both settings of Paul 
Verlaine poetry. Fantoches is taken from Debussy’s first version of Fetes galantes, a 
collection of poems inspired by the paintings of Watteau which typically depict ladies in 
elegant array with gallant suitors lounging in courtyards enjoying the company and relax¬ 
ing in the heat of the day. Mandoline is also reminiscent of a Watteau painting. Here, we 
observe a serenade. The piano imitates the plucking of the strings of the mandolin. Void, 
que le printemps is a setting of poetry by Paul Bourget. Here, as spring is personified by 
Bourget, Debussy creates a landscape over which he dances, reveling in the newness of the 
spring. Upon this landscape, the sensuous vocal line proclaims the beautiful poetry. 

Lio Delibes had a strong foundation in church music, yet he quickly turned to 
the theatre. He wrote for all genres of the theatre, but had the greatest success composing 
for the ballet. He was a very shrewd and adroit eomposer and was very lively. He had a 
keen sense of orchestral color and harmonic dexterity. His works are characterized by wit, 
gracefulness, charm, elegance, and color. His output of vocal songs was relatively small, 
yet his natural compositional gifts produced high quality vocal writing that is full of life. 
Les Filles de Cadix, perhaps his best-loved vocal song, is a light-hearted song that is witty 
and sprightly. The piano accompaniment adds to the creation of a textual stage upon 
which Delibes professes the poem through his music. The piano figures imitate the 



mandolin of the fcslivilics as well as the eastanets of the danees ereating a eharming 
representation of the frivolous maids of Cadix, 

Dominick Argcnio is one of the most distinguished eontemporary American 
composers. Born the son of Italian immigrants, he taught himself music theory and 
harmony as well as the art of playing the piano. He later studied at the Peabody Conser¬ 
vatory and the Eastman School. Me is drawn to the human voice and the musical versatil¬ 
ity which it offers. Most of his creative output is for the voice in the forms of operas, song 
cycles, and choral music. He stated that “the voice is our representation of humanity,” and 
all instruments arc basically imitators of the human voice. Six Elizabethan Songs exists in 
two versions. This is the first version wliich was written in Florence for the tenor 
Nicholas Di Virgilio and a piano accompaniment in 1957. The second version was written 
for the soprano Carolyn Bailey with accompaniment for a Baroque ensemble in 1962. 
The lyrics are from the Elizabethan Period which produced a wealth of literature. The 
music is in the style of the great English composcr/singcr/lutenist John Dowland. The 
cycle’s chief characteristics arc the profound lyricism of the music and the paramount 
importance of the poetry. Argento favored prose texts such as these for their poetic and 
musical freedom which metered poetry oflcn restrained. Mis quest for personal self- 
discovery in his music creates many innovative musical ideas that blend tonality with 
atonality for a rich eclectic mix almost always resulting in an inventive quiet ending - his 
trademark. 

“Night and Day” & “L-O-V-E” : Jazz became a recognizable art form around 
the turn of the twentieth century. It was influenced by the musical and non-musical ideas, 
both sacred and secular, of many countries. II remained, however, an American phenom¬ 
enon due to the social and historical forces peculiar to the United States. Jazz conforms to 
benchmarks of form and complexity and contains a large list of recognized standard songs. 
“Night and Day” by Cole Porter is among these standards. Cole Porter was bom in 
Indiana and graduated from Yale University, Harvard Law School, and finally completed 
his musical studies in Paris. He wrote largely for the theatre, composing show after show. 
His songs appealed to the theatre crowd as well as most of mid-America as they display 
a wide range of emotions Ihrough their sophisticated and thoroughly idiosyncratic lyrics. 
“Night and Day” first appeared in Porter’s musical The Gay Divorcee (1932) starring Fred 
Astaire and Ginger Rogers. The lyrics never have a forced rhyme and the melody contin¬ 
ues to bloom. “L-O-V-E” was one of Nat King Cole’s favorite songs for its simple, yet 
predictable melody that people could whistle. It was recorded in six languages, hailing his 
undoubted international success. “L-O-V-E” marked a return to the big band style and 
was the title song from the last album Nat King Cole was to record before his death. 



Bird Recitai Hall 
MondayEvening 
March 29, i 999 
7:30P.M. 


Univcr.sity of Louisville 

School of Music 

presents 


Recital 

Ceoff McBride, trumpet 
Student o.fMichaclTuniieU 
Bonnie Lea,/;/a»o 


Concerto in D 
Allegro 
Largo 

Allegro moderato 

Concerto in Eb 

Allegro consiiiiito 

Andante 

Rondo 

Intermission 


Johann Fasch 
(1638-1758) 


J.N. Hummel 
(1778-1837) 


Concerto Alexander Arutunian 

(b. 1920) 

Caprice Joseph Turrin 

(b. 1947) 


Siiiokiii^ is ito! permilicci in llie School ofMiisic IJiiililing. In the unlikely event of fire or 
Ollier emergency, plen.te walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Tleose silence electronic watches and pagers. 



North Recital Hall 
Monday Evening 
March 29, 1999 
7:00P.M. 


The Bone Man (1997) 


University of Louisville 

School of Music 

presents 

SeniorComposition Recital 
Jeremy Podgursky 
Student of Steve Rouse and 
Paul Brink 


l. The Bone Man 

II. TheThousandsofShriekingDevils 

m. Night 
IV. Rib 


Ron Whitehead, narrator 

Aaron Kinman, tenor sax Gary Claude, vibraphone 
Aaron May, double bass John Cantrell, 

Scattacca(1997) 

I. ...inajalopy 

II. Kimono - Winged 

III. Agent K-9 

AllysonMeachem,/;/a/70 

Mandalas(1998)* 

I. Bija 

II. Mandalas 

III. Clouds vs. Hands 

IV. The Galactic Beam 

V. Bija 

Isabella Christensen, violin PaolaManrique, violin 
VirginiaTate, viola Sena Bender, ce//o 
Gary Claude, gongs 
John League, conductor 


Orgonc i Expose (1998)* 


Matt SchafFner, chimes Aaron Hanka, 

Scott Baldwin, marimba Gtivy CXdMdQ,percussion 
Christian Frederickson, viola TimDenton,/7/a/7o 
Gjorb-Pekka Soresenson, tape 


* denot-rs premiere 


(Given in partial fulfiUmenl of Bachelor of Music degree) 



University of Louisville 

School of Music 

in conjunction with 
the U of L Alumni Association 
presents 


FACULTY 
JAZZ CONCERT 
V 

SCHOLARSHIP BENEFIT 


NorthRecitalHall 
TuesdayEvening 
March 30, 1999 
8;00P.M. 


S»ioki)ig is iiol peniiilleil in the School of Music Building. In the unlikely event off\re or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



The Father Robertson Music Scholarship is named in honor of Father Vernon 
Robertson, a man of conscience, compassion, and endless energy, who dearly 
loved his peopie, his Church, and his music. 

AH proceeds from the admission charge will benefit the 
Fr. Vernon Robertson Music Scholarship 

Program 


(j^ Message from Art 


(2) Brother to Brother 


In the Company of Strangers (I'^’ii) 


(^TogoTogo (cPi/.'erj 

@ Kind of Bill 

Chestnut Glen Drive ■ V V 7 ) 
® Snuggles 

In a Sentimental Mood 

(^WatchYo'Back 


JoeLaBarbera 
(b. 1947) 
arr. JohnLaBarbera 

Steve Crews 
(b. 1953) 

Jerry Tolson 
(b. 1954) 

JameyAbersold 
(b. 1939) 

JoeLaBarbera 
Jeriy Tolson 
Steve Crews 

DukeEllington 

(1899-1974) 


JeriyTolson 



About the Artists 


Jamey Aebersold is a nationally-known saxophonist and authority on jazz 
education and improvisation. He lias developed over 85 play-along book and 
recording setsandvarious supplemental aids forthe development of improvisational 
skills. Mr. Aebersold was one of Uic first to encourage small group classes which 
concentrate on jazz improvisation and is director of the Summer Jazz Workshops 
which now havea 20 year record. He Iccls tliat improvisation is sometliing all people 
can do. His clinics and lectures concentrate on demonstrating how the creative and 
spontaneous nature of each person can be brought to light. 

Steve Crews has been selected as a member of the 1999 Class of Leadership 
Kentucky. Assistant Professor of Class Piano and Jazz Studies, he earned both the 
Bachelor of Music and Master of Music degrees from the University of Louisville. 
From 1978-90, he taught Piano andMusic Literatureat Bellannine College,and he was 
the recipient of the 1991 “Musician of the Year” Award (Local 11-637). 

Mr. Crews has perfonned in jazz festivals in England, Ireland and Russia. He 
.received tlie 1995 A1 Smith’s Artist Fellowship in Composition. Former president 
of the School of Music Alumni Association and current secretary of tlie Louisville 
Jazz Society, he has been a featured soloist witli tlie Louisville SuperPops and is a 
clinician at tlie annual Jamey Abersold Jazz Workshops. Mr. Crews performs 
regionally witli a jazz trio. 

Michael Fcrraraccio received liis B.M. ffomNew York University and Cornell 
University and liis M.M. from tlie University of Louisville. Performance credits 
include performances wiUiDizzy Gillespie, Jaki Byard, Janies Moody, Karltoii Hester 
andGreg Abatte. Hehas worked extensively tliroughout tlie New York metropolitan 
area, performing in a wide variety ol venues, and has also toured and performed 
throughout tlie United States and Europe. He is currently working on liis doctoral 
degree at tlie University of Louisville School of Law. 

John La Barbera is one of the most respected composcr/arrangers in the field 
ofmusic today. His works liave been recorded and performed by Buddy Rich, Woody 
Herman, CountBasie, Dizzy Gillespie, MelTorme, ChakaKlian, Hany Janies, Bill 
Watrous, Dan Hill, Doc Severinson, The Glenn Miller Orchestra, A1 Cohn, and Phil 
Woods to name but a few. Pie has received gold and platinum awards as producer 
and arranger. Mr. LaBarbera is co-founderofDiva: No Man’s Band. 

As assistant Professor of Music, he has implemented courses in Jazz, Music 
Industry and MIDI/Computcr tecliniques. Mr. La Barbera is active as a clinician and 
lecturer in colleges and high schools tliroughout the U.S., and abroad. He is a two 
time recipientofThcNationaJ Endowment forthe Arts Award for Jazz Composition 
and his published works are considered standards in the field ofjazz education. He 
is jazz editor of tlie International Trumpet Guild. 



Jerry Tolson, Assist;ii(t Prorcssor of Music Education adii Ja/.z Studies, has 
lictd positions at Central College (!A). the University of Ncbraska-Oinaha, and 
several Iowa high schools. Mr.Tolson holds degrees from Drake University and the 
University of North Tc.xas in music education. He lias done additional work at the 
Berklce School of Music. Tlie University of Wisconsin, and the University of 
Colorado. He is .an active composer, clinician and adjudicator. He conducts both 
instnimcntal and vocal jazz ensembles as well as combos at U of L. 

Mr. Tolson’s professional afTiliations include the Kentucky' Music Educator’s 
Association National Band Association, MENC. CBDNA. AFof M. the College 
Music Society, Louisville Jazz Society and serA'cs as president of the Kentucky Unit 
of the! nternational Jazz Educators. He is tlic recipient ofthe 1999 College Teacher 
of the Year Awa rd from KM.EA. 

iVIichaci Tracy, a veritable" Ambassador of Jazz”, is one of America’s foremost 
jazz educators, with over 28 years of performing and teaching c.\pcricncc. In 
classrooms, studios, and concert hall. Mr. Tracy has developed a variety of 
innovative approaches to jazz education. 

Mr. T racy holds Bachelor of Music and Music Education degrees and a Master 
of Arts in higher Education degree from the University of Louisville. He is currently 
Associate Professor Music, InstnictorofSaxophoneandDirectorofthe Jazz Studies 
program. Two time National Endowment ofthe Arts award winner,he hasteamed 
up with jazz greats Jamey Abcrsold, Pal La Barbera, David Liebinan, Ridiis Reid, 
David Baker, Jerry' Coker. Dan Haerle. and Bobby Shew. 

Hehastravlcd throughout theUnited States, Canada, England, Scotland, Wales, 
Gennany,Dcnniark, Australia, New Zealand, Japan. Russia, andChinaasadirector, 
educator, and performer. He is author of “Jnzz Piano P'daingsfor the Non-Pianist" 
and co-author “Pocket Changes" 


Tyrone Wheeler isrccognizedasoncoftlie leadingacousticandclectricassists 
ill the region. He is a student of all styles, have studied classical, jazz and many 
popularstylcs. He wasthe recipient ofa National Endowment for the Arts Grant to 
study with jazz great Rufus Reid. 

Mr. Wheeler is a valued member of the Jamey Aebersold Summer Jazz Clinics, 
teaching bass master classes and ensembles. In addition, he has recorded a number 
ofalbums in thcAebersokl Play-A -Long series. His tcachi ng duties include directing 
combos and private bass instniction through the Preparatory' Department. 
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(D Danse Espagnole 


DavidBallena,p/a/?o 


Romance in F major, Op. 50 


Manuel de Falla 
(1876-1946) 
arr. Fritz Kreisler 


Ludwig van Beethoven 
(1770-1827) 


JacquelynHaywood,/?/a/;o 

@ Baal Shem Suite: ThreePicturesofChassidicLife/'|<Y;o 5 ) EmestBloch 
Nigun " (1880-1959) 

Kristanne Harden,/?/< 7 / 7 o 


^ Hoe-down from 


David Ballena,/;/fl/7o 


Aaron Copland 
(1900-1990) 


Pause 


Carnatic Violin 


Pause 

Sonata for Two Violins, Op. 50 
(, 1 . Andante Cantabile 
^II. Allegro 

^ni. Commodo (quasi Allegretto) 

*) IV. Allegro con brio 

Kristanne Harden, violin 


Scherzo-tarantelle (Jii>S; 


Sergey Prokofiev 
(1891-1953) 


Henri Wieniawski 
(1835-1880) 


David Ballena,/?/a/ 7 o 


Music From Around The World 

As I was growing up, almost all of the records we had at home were Carnatic music, 
the classical music of South India that my parents grew up listening to. Although 
I appreciated my parents’ music and studied voice with Reka Balaji, I never fully 
understood it until this summer, when I had the opportunity to study Carnatic violin 
in Madras, India. For eight weeks, I took intensive lessons daily from Savitri 
Sathyamurthy, one of the leading violinists and teachers in Madras. This was one 
of the hardest tilings I have ever done: tlie most basic concepts like how to hold the 
violin, where to place my fingers, and what kind of sound I was striving for were 
changed overnight. My experience has made me listen to all music differently and 
has helped me grow as a musician. Tonight I hope to give you a small taste of tlic 
multitude of music we have to choose from in the world. 

Danse E.spagnole by Manuel dc Falla 

Manuel de Falla is one of the few composers to capture the true essence of Uic music 
of Andalusia in Spain, He was born in Cadiz, Spain but moved to Paris in 1907, where 
he associated with such composers as Debussy, Dukas, and Ravel. “Danse 
Espagnole” is taken from his only opera La Vida Breve, written in Nice in 1913. La 
Vida Breve tells the story of two lovers, Paco, a wealthy man, and Salud, a peasant 
girl. Paco pledges his love to Salud but decides to many someone of his own social 
status. To show that her spirit is not broken, Salud comes to the wedding and dances 
a “jota,” but then collapses and dies of grief. “Danse Espagnole” is from Salud’s jota, 
and was tramscribed for violin and piano by Fritz Kreisler. 

Romance in F, Op. 50 by Ludwig van Beethoven 

Beethoven was good to violinists: besides his numerous sonatas and unforgettable 
Concerto in D, he wrote two romances for vioin and orchestra. Botli were probably 
written between 1798 and 1802, and it was during this period tliat Beethoven first 
began to lose his hearing. The romances may have been written originally as slow 
movements for his unfinished Concerto in C. Romance in F is in rondo form witli a 
simple tlieme juxtaposed witli dramatic and passionate interludes. 

Nigun from Baal Shem Suite: Threes Pictures of Chassidic Life by Ernest Bloch 
Ernest Bloch was bom in Switzerland in 1880 and worked there as a conductor and 
lecturer until 1916, when he moved to tlie United States. He is well known as a 
composer of Jewish music, and all of his Jewish music was written between 1910 and 
1925. Baal Shem Suite, written in 1925, was dedicated to the memory of his motlier. 
Baal Shem was the founder Chassidism, a sect of Judaism tliat was built around joy, 
love, contemplation, and tlie belief tliat no one is beyond redemption. Of the three 
movements, Nigun is the most well known. The word ‘nigun’ means improvisation, 
and tlie piece is a reflection of religious chanting. Throughout the movement Bloch 
lets loose all emotions, and the result is a piece that is uninhibited and reaches tlie 
ultimate joy and esetasy in his relationship with God. 

Hoe Down from Rodeo by Aaron Copland 

When one thinks of Aaron Copland, the picture that comes to mind is the American 



Wild West, Tills is cxiicllv the iniagc Copliiiui was tiyinp to create when he composed 
the ballet Rodeo for Agnes dc Millc in lV-12. Rodeo is the story of a young cowgirl’s 
quest for a man. She is such a tomboy that none of the cowboys will take any notice 
of her, but when she changes into a party dress, she has the roper of her dreams at her 
feet. In Rodeo, Copland used cowboy tunes taken from Ira Ford’s Traditional Xlusic 
of America. “Hoe-Down ”.is taken from the final secjies where the cowgirl gets her man, 
and the tunc is based on an old square dance tunc called “Bonyparte." 

Carnatic Mu.sic 

The origins of Carnatic music'date from the 5th cenlur^', but the music became i>opular 
in the 15th century. All pieces are devotional songs originally written for voice but also 
performed by a violin or n llutc. Ilic most notable dincrcncc between Carnatic music 
and Wcslcni music is the absence of hamiony in Canialie music. When pieces are 
performed, they arc played bv a soloist (vocal or instrumental) supported by percussion, 
a drone , and possibly another pitched instrument doubling the melody. This absence 
of hannony has led to a complex melodic system. The most important element ofCanialic 
music is tlie raga, tlic pitch material (scale) used in a piece. Unlike Western music, the 
octave is divided into 22 parts (although in common practice only 16 arc used), and a 
raga is made of any combination of these pitches. A raga can have more or less than 
7 notes in a scale, and doesn't have to be the same ascending and descending. Ratlicr 
than using vibrato to embellish notes, performers use gamakam, the inflection of notes 
around a pitch. There arc thousands of different ragas, diflbring not only in the 
combinations of pitches used, but also in tlie gamakams characteristic of the raga. The 
other aspect of Carnatic music is the tala, which is tlie meter and rhythm of the piece. 
Three kritis, or pieces, will be performed tonight. Tlie first is baWedVadera, of raga 
Panthuvarali and tala Adi, with 8 beats in a cycle, ,Tlie second is called Della, 

in raga Thodi and tala Adi. 'flic third piece is Bavanuta, in raga Molianam (equivalent 
to the major pentatonic scale) and tala Adi. 

Sonata For Tivo'Violins, 0|). 56 by Sergey Prokofiev 

Prokofiev lived.during the last years of czarist Russia, and his rriusic is characterized.by 
its volatility and innovation. I lis Sonata for Two Violins, Op. 56 was written in 1932 in 
Paris. In tlie first movement, the two violins weave around each other in a conversation 
of two different melodic ideas, 'Hie second movement is a scherzo and is characterized 
by motor rhythms tliat the violins, use to play off each otlier. The third movement is 
muted, creating a soR, warm texture reminiscent of a lullaby, dlie fourth movement is 
a fast ride with several different melodic and rhytlimic ideas, Prokofiev tricks the listener 
with a succession of false endings until he finally and abruptly finishes. 

Schcrzo-taranfclle by Henri Wicniawski 

Wicniawski has been called the best violinist since Paganini, and indeed, he is known 
not only as a phenomenal performer but also as a composer of virtuosic violiiimusic. 
Bom in Poland, he studied there until age 11, when he began studying at tlie Paris 
Conservatory of Music and giving concerts all over Europe. Schcrzo-tarantcllc was 
written in 1856 in Leipig, Gemiany. A tarentelle is an old Italian folk dance who.se form 
was revived in the 19th century' for u.sc as a virtuosic sh.owpiccc. Wieniawski used the 
trademark rhytluns, arpeggiated chords, and modubti'uiis characteristic of a taiantcile 
to create a piece that has become a favorite of all violinists. 
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Program 


TheBlessed Virgin’sExpostulation 


{^Exsulate, Jubilate K. 165 
Exsultate,jubilate 
Fulget arnica dies 
Tu virginum corona 
Alleluja 


Henry Purcell 
(1659-1695) 

Wolfgang Amadeus Mozart 
(1756-1791) 


Brief Pause 

DieSprode 
(2) DieBekelirte 
(^FruhlingslibersJohr &S‘SI 
(^Ganynied 


Hugo Wolf 
(1860-1903) 


LesPapillons 
Le Colibri “ ''1 

0^erenade (jjt •S'i) 


t uvretoncoeur 

dieuxderh6tesseArabe(M'Vt'i^)i 

Brief Pause 

^^Sallie Cliisum remembers Billy the Kid 


Ernest Chausson 
(1855-1899) 

Charles Gounod 
(1818-1893) 

Georges Bizet 
(1838-1875) 


Andre Previn 
(b. 1929) 


(This recital is dedicated to the memory of Gina Epifano) 



T exts and T ranslations 


Exsultatc, Jubilate 
Exsultale,jubilate, 

0 VOS animae beatae. 

Dulcia cantica canendo 
Cantui vestro respondendo, 
Psallantaetlieracumme. 

Fidget arnica dies, 

Jam fiigere et nubila et procellae; 
Exortus estjustis inexspectata 
qiiies. 

Undique obscura regnabat nox, 

Surgitetandem laeti, 

Qiii timuistis adhuc, 

Etjucundi aurorae fortunatae 
Frondes dextera plena et lilia date. 

T u virginum corona, 

Tu nobis pacem dona, 

Tu consolare affectus. 

Unde suspirat cor. 

Alleluja. 

D ieSnrode 

An demreinsten Friililingsmorgen 
Ging die Schaferin und sang, 

Jung und schon und olme Sorgen, 

DalJ es durch die Felder klang, 
Solala!le-ral-la-la! 

Thyrsis bot ihr 
Fiir einMaulchen zwei, 

Drei Schafehen gleich am Ort, 
SchalkhaJt blickte sie ein Weilchen; 
Doch sie sang und lachte fort: 

So la la etc... 


Exult, rejoice 
E.xult, rejoice, 

0 happy souls. 

And with sweet music 
let the heavens resound, 
making answer, with me, to your 
song. 

The lovely day glows bright, 
now clouds and storms have fled, 
and a sudden calm has arisen for 
the Just. 

Everywhere dark night held sway 
before. 

But now, at last, rise up and 
rejoice, 

ye who are not feared, 
and happy in the blessed dawn 
with full hand make offering of 
garlands and lilies. 

And Thou, O Crown of Virgins, 
grant us peace, 
and assuage the passions 
that touch our hearts. 

Alleluia. 

The Flirt 

On a brisk Spring morning 
came a shepherdess singing, 
young and beautiful and without 
care, 

through the fields she sounded, 
Tralala! tra-la-la-la! 

Thyrsis offered her 

for one kiss two, 

three lambs equal to the region, 

slyly she glanced a little while; 

then she sang and laughed on; 

Tralala etc... 



Und einanderbot ihr Bander, 
Und der dritle bot sein Herz; 
Dochsietriebniil 
und Bandern 

So wie mil den Lammem Scherz 
Nur la-la! le-ral-la-la! 

DieBckehrtc 

Bei dem Glanz der Abendrote 
Ging ich still den Wald entlang, 

Damon safi und blies die Fldte, 
Dali es von den Felscn klang, 
Sola la!.... 

Und er zog micii zu sich nieder, 
Kiilite mich so hold, so siiB. 
Und ichsagte; Blase wieder! 
Und der gute Jiinge blies, 
Solala!.... 

Meine Ruh isl nun verloren, 
Meine Freude tloh davon, 

Und ich hor vor meinen Ohren 
Immer nur den alien Ton, 

Sola la, leralla!.... 

Friihlings iibers Jalir 
Das Beet, schon lockert 
Sichs in die Hoh, 

Dawanken Glockchen 
So weiB wie Sclmee; 
Safranentfaltet 
GewaltgeGlul, 

Smaragden keirnt es 
Und keimt wie Blut. 
Primelnstolzieren 
So naseweis, 

Schalkliafte Veilchen, 
Versteckt mil Fleili; 

Was auch noch alles 
Da regt und webt, 

Genug, derFriilUing, 
Erwirktundlebt. 


And another offered her ribbons. 
And a third offered his heart; 

Her then she carried on with heart 
and ribbons 

as when she jokes with the lambs 
justtra-la!lra-la-la-la! 

The Convert 
In the red glow of sunset 
I wandered quietly through the 
woods, 

Damon sat and played his flute, 
so that it echoed from the rocks, 
Solala!.... 

And he drew me down to his side 
and kissed me so gently, so sweetly, 
and I said; ‘Play again!’ 
and the good youth played, 
Solala!.... 

My peace is now lost, 
my joy has flown away, 
and I hear with my own ears 
always, only the old strain, 
Solala.leralla!.... 

SDringthcwhole year round 

Already the flower-bed 

breaks loose to the sky, 

tiny bells waver, 

white as snow; 

saffruii sends forth 

a vehement glow, 

an enieraldine budding, 

a budding blood red. 

primroses parading 

so impudent, 

the sly violet, 

hidden with care; 

and as for all else 

that is astir, 

no more...Spring, 

is alive, and at work. 








Doch wasim Garten 

Amreichstenbliiht, 

Das ist des Liebchens 

Lieblich Gemut. 

DagliihenBlicke 

Mirinunerforl, 

Erregend Liedclien, 

ErheilerndWort; 

Einimmeroffen, 

EinBliitenlierz, 

Ini Emsle freundlich 
Und reinimScherz. 
WcnnRos und Lilie 
DerSommerbringt, 
Er doch vergebens 
MitLiebchen ringt. 


Ganvmcd 

Wie im Morgenglanze 
Du rings michangluhst, 

Friililing, Geliebter! 

Mil tausendfacher Liebesvvonne 
Sich an mein Herz drangt 
Deinerewigen Wamie 
Heilig Gefulil, 

Unendliche Schone! 

DaB ich dich fassen moclu 
IndiesenArm! 

Ach, and deinem Busen 
Lieg ich, schmachte, 

Und deine Blumen, dein GraC 
Drangen sich an mein Herz. 

Du kiihlsl den brennenden 
Durst meines Busens, 

Lieblicher Morgemvind! 

Ruftdrein die Nachtigall 
Liebend nach mir ausdeniNebeltal. 


Ichkomm, ich komme! 
Wohin? Ach, wohin? 


But what in the garden 
most richly blooms, 
that is my loved one’s 
feelings so dear. 

Here burn her glances 
to me always strong, 
stirring to song, 
enlivening speech; 
an ever-open 
blossoming heart, 
at first friendly 
and innocent in jest. 

Though summerbrings 
roses and lilies, 
vainly shall summer 
compete with my love. 

Ganymctlc 
Howinmoming light 
your glow envelops me 
Spring, beloved! 
with a thousandfold Love-Joy 
to my heart rushes forward 
Your eternal wann 
holy Touch, 
unending beauty! 

That I would like to grasp you 
in these arms! 

Ah, on you bosom 
I lie, I languish, 
and your flowers, your grass 
rush toward my heart. 

You quench the burning 

thirst of my bosom, 

lovely morning breeze! 

the nightingale calls 

lovingly towards me out of the misty 

valley. 

1 come, lam coming! 

Where to? Oh, where to? 


Hinaiif! Hinauf slrebl’s. Upwards! I am impelled upwards. 

Es sclnvcben die Wolken The clouds are noaliug 

Abwarts, die Wolken downwards, the clouds 

Neigcn sich der Sehnenden Liebe. descend to the yearning love. 

Mir! Mir! To me! To me! 

In eurem Scholie aiifwarts! In their embrace upwards! 

Unifangcnd umfangen! Enfolding, enfolded! 

Aufwarts an deinen Bnsen, Upwards to your bosom, 

AlliebenderVater! all-loving Father! 

LesPai)illoii.s The Butfci-flics 

Les papillons couleur de neige The snow-colored butterflies 

Volentparessaiinsurlamer; fly in swarms over the sea; 

Beau.x papillons blanc, qnand Beautiful white butterflies, when can I 
porrai-je 

Prendrelebleuchemindel’air? takethepath oftheair? 

Savez-vous, o belle des belles, Do you know, o fairest of the fair, 

Ma bayadere au.\ yeux de jais, my dancing girl with the jet black eyes, 
S’ils me vonlaient preter ieurs ailes, if they would lend me their wings, 

Dites, savez-vous, ou j’rais? tell me, do you know where I would go? 

Sans prendre un seul baiser Without taking a single kiss 

aux roses, from the roses, 

A travers vallons ct forets, across valleys and forests, 

J’irais a vos levres mi-closes, I would go to your half-closed lips, 

Fleur de mon ame, et j’y flower of my soul, and there I 

mourrais. would die. 


LeColibri 

Le vert colibri, le roi des collines, 

Voyant la roseeet le soleil clair 
Luire dans son nid tisse d’herbes 
fines, 

Comme un frais rayon s’echappe 
dans Fair. 


TlieHuniining-bird 

The green humming-bird, the king of of the 
hills, 

seeing the dew and the bright sun 
shining into his nest, woven of fine 
grasses, 

darts into the air like a ray of light. 


11 se hate et vole aux sources 
voisines, 

Ou les bambous font le bniit de la 
mer. 

Oil Facoka rouge aux odeurs 
divines 

S’ouvre et porte au coeur un 
huinide eclair. 


He hurries and flies to the nearby 
springs, 

where bamboos make a sound like the 
sea, 

where the red hibiscus with its divine 
fragrance 

unfolds the dewy brilliance at its 
heart. 



Vers la fleiir doree il descend, 
se pose, 

El boil tant d’mour dans la coupe 
rose, 

Qu’il meiinnesachants’iH’a 
pn tarir! 

Sur ta levre pure, 6 nia bien-aimee, 
Telle aiissi mon ame eut vouln 
mourir, 

Du premierbaiser qui 1’a parfumee. 

Serenade 

Quand lu chanles bercee 
Le soir entre mes bras 
EiUends-tu nia pensee 
Qui te repond tout bas? 

Ton doux chant me rapelle 
Les plus beaux de mes jours. 
Chantez, chantez ma belle, 
Chantez, chantez toujours! 

Quand tu dors calme et pure 
Dans I’ombre sous mes yeux 
T on haleine munnure 
Desmotshannonieux. 

Ton beau corps se revele 
Sans voile et sans atours. 

Dormez, donnez ma belle, 

Dormez, donnez toujours! 


He descends lo the golden flower, 
alights, 

and drinks so much love from ihe rosy 
cup, 

that he dies, not knowing if he had 
exhausted its nectar! 

On your pure lips, O my beloved, 
likewise my soul wished to die, 

of the first kiss which perfumed it. 

Serenade 

When you sing cradled 
at evening in my arms, 
do you hear my thoughts 
which softly respond to you? 

Your sweet song recalls 
the happiest days of my life. 

Sing, sing, my fair one, 
sing, sing on! 

When yon sleep calm and pure 
in the shadows beneath my gaze 
yourbrealh murmurs 
harmonious words. 

Your lovely form is revealed 
without veil and without attire. 

Sleep, sleep my fiiir one, 
sleep, sleep on! 


OiivrcTon Cocur 
La Marguerite a ferine sa corolle 
L’ombre a ferine les yenx du jour. 
Belie metiendras tu parole? 

La Marguerite a fermee sa corolle. 
Ouvre ton coeur a mon amour. 
Ouvre ton coeur, 

O jeuneange, a ma flainme, 
Qu’unrevechannetonsomineil, 
Ouvre ton coeur. 

Je veux reprendre mon ame, 


Onen your Heart 

The Daisy has closed her corolla. 

The shadow has closed the eyes of the day. 
Beautiful lady will you have a word for me? 
The Daisy has closed her corolla. 

Open your heart to my love. 

Open your heart, 

O young angel, to my flame. 

That a dream might charm yonr sleep. 

Open your heart. 

1 want to reclaim iny soul. 



Oiivre ton coeur, 6 jeunc ange, a nia 
flainme! 

Comme une fleur s’ouvre au soleil! 
Ouvre ton coeur, 

Comme une fleur s’ouvre au soleil! 


LcsAdieuxdcL’hotesscArabe 

Puisque rien ne t’arrete en cet 
heureux pays, 

Ni I’ombredu palmier, ni le 
jaunemais 

Ni le repos, ni I’abondance, 

Ni de voix a ta voix battre le jeune sein, 

De nos soeurs dont, les soirs, le 
tournoyant essaim 
Couronne un coteau de sa danse. 

Adieu, beau voyageur! Oh! que 
n’est-tii de ceux 

Qiii donnent pour limite a leur pieds 
paresseux 

Leur toit de branches ou de toiles! 

Qui reveurs, sans en faire, ecoutent 
recits, 

Et souhaitent, le soir, devant leur 
porte assis, 

De s’en allerdans les etoiles! 

Si tu I’avais voulu, poeut-etre une 
de nous, 

O jeune homme, eut aime te servir a 
genoux 

Dans nos huttes toujours ouvertes. 

Elle eut fait, en bercant ton sommeil 
de ses chants. 

Pour chasse de ton front les 
moucherons mediants, 

Un eventail de feuilles vertes. 


Open your heart, o young angel, to 
my flame! 

Like a flower opens itself to the 
sun! , 

Open your heart. 

Like a flower opens itself to the 
sun! 

The Farewell of the Arabian 
Hostess 

Since nothing will keep you in 
this happy land, 

neither the shade of the palm trees, 
nor the yellow corn 
not the restfulness, nor the 
abundance, 

nor to see palpitating at the sound of 
your voice, the young breasts 
of our sisters, who in a whirling 
bevy at evening 
encircle the hillside with their 
dancing. 

Farewell, handsome traveller! Oh! 
you are not of those 
whose lazy feet are bounded 

by their roof of branches or of tiles! 
Who, dreamers, listen in silence to les 
narratives, 

and wish at evening, sitting outside 
theirdoor, 

to be off with the stars! 

Had you wished it, perhaps one of 
us, 

0 young man, would have like to 
serve you kneeling 
in our ever open huts. 

She would have made, while rocking 
you asleep with her songs, 
to drive the troublesome midges 
from your brow, 
a fan of green leaves. 




Si lu ne reviens pas, songe un peu 
qiiciquefois 

Aiix filles du desert, soeurs a la douce 
voix, 

Qui dansent pieds nus sur la dune. 

O beau jeune homme blanc, bel 
oiseau passager, 

Souviens-toi, car peut-etre, 6 rapide 
etranger, 

Ton souvenir reste a plus d’une! 

Helas! Adieu! bel etranger! 
Souviens-toi! 


If you do not return, dream a little 
sometimes 

of the daughters of the desert, 
sisters of the sweet voice, 
who dance barefoot on the dunes. 

O handsome, white young man, 
beautiful bird of passage, 
remember, for perhaps, o swiftly 
passing stranger, 

your memory remains \vitli more than 
one of us! 

Alas! Farewell! Handsome stranger! 
Remember! 



Prot;r;iiii N » le.s 




The inajorily of Henr>' Purcell’s music for voice and conlituio Is a magnificent example 
of two-part counterpoint in which the melodic function of the bass part is fully cc]ual to that 
of the voice. In Purcell’s time it was a common practice to perform the bass part on a bowed 
string instrument and to use a keyboard instrument for the purpose of filling out the harmonic 
structure. The Blessed Virgin 'sExposlidalion, from the sacred m\{ho\ogy HaniionicaSacra, 
is no exception. The use of the harpsichord as accompaniment is specified on its title-pages. 
Another characteristic of Purcell’s vocal works is that of an unerring sense for depicting 
human emotions in a real and touching dramatic way. This strength is clearly evident in this 
sacred song based on the biblical passage found in Luke 2. 41-44. Purcell chooses to write 
a text based on Mary’s reaction to the events that are described in these verses. When Jesus 
is twelve years old, he travels to Jerusalem with his parents for the Feast of Passover. They 
leave to return home and he is somehow left behind. Purcell employs florid passages to 
heighten and illustrate meanings of words. Also found at the beginning of this piece is an 
excellent example of “Florid Recitative.” This unique form of vocal writing developed by 
Purcell is performed with the rhythmic freedom of a recitative, so that the tempo and 
character of each coloratura passage can be determined by the meaning ofthe text it illustrates. 
The remainder of the piece is broken up into two major sections with a recitative separating 
them. The entire dramatic work ends in the same “Florid Recitative” style as in the beginning. 

Exsallale Jubilate was composed when Mo/art wasjust seventeen years old. Written 
for the famous Roman castrate, VenanzioRauzzini, this motet is rich with operatic qualities. 
The opening zf/Zegro is almost a miniature concerto movement with a ritornello that states 
two main ideas. As in many opera arias of the time, there is no tonic-key recapitulation 
making the form seem more binary than sonata.. vfter a brief recitative, there is a graceful 
Andante setting of‘Tu virginum corona’ in the distant key of A major. After a short cadenza 
that leads directly back to F major, the piece concludes with the jubilant and brilliant 
‘Alleluja’ setting. 

Hugo Wolf wrote: ‘There’s something grucsomo about the intimate fusion of poetry 
and music in which, actually, the gruesome role belongs only to the latter. Music has 
decidedly something ofthe vampire about it. It claims its victim relentlessly and sucks the 
last drop of blood from it.’ This reveals a tremendous amount of this German lieder composer 
who strove all his life to perfectly wed the text to its music. Before writing a single note, 
he would read the poetry aloud several times until he felt a rhythm and a musical idea. Wolf 
was heavily influenced by Richard Wagner and adapted the opera composer’s use of 
chromaticism and harmonic development to the miniature form of song. Oflen referring to 
his songs as “poems for voice and piano,” he u-ached the ultimate synthesis of the two 
elements. Having composed over 250 songs, he set 5 I ol these to Goethe poetry. The two 
songs Die Sprode and Die Bekelirte are oflen paired together even though they were not 
composed in that manner. They do share sevciid musical elements, such as WolPs motive 
of“smallness,” the minor second. The third song in the set isFriildingsubersJahr,ahea\i{i{\i\ 
song that portrays the two aspects of love and c fSpiing. The final Wolf setting of Goethe 
poetry is the song Ganymed that tells the stm v of the Trojan prince, Ganymede, who is 
gathered up to Olympus by Zeus to be the cupb> ■, or of the Gods. The text is full of mysticism 
and pantheism, a symbol of union with God and Nature. The voice and piano are 
simultaneously climbing higher and higher thnnighout the piece, yet never reach the point 
of true ascension into the heavens until the piano postlude. 

Ernest Chausson, a pupil of both Massenet and Cesar Franck, wrote close to fifty 
melodies. His songs are characteristically elegant, subtle, and refined. Les Papdions is an 
unusually lively and upbeat song for the reportubly moody composer. Its texture is light 



fluid, porlrayi ''''■•nics described in the poem. Le Colibri is a more musically 

sophisticated song. O. -.ausson’s best-known songs, it uses nature as an allegory for 

exotie love. The poem by Leconte de Lisle describes the flight and death of a hummingbird and 
is rich with imagery. Set in a five/four meter, the rhythm pushes the music from one measure 
to the next and the listener has the feeling that the sixth beat of each measure is missing. 

Serenade by Charles Gounod is a strophic song with a very lulling atmosphere. This song 
is a perfect example of why Gounod is called the “father of the mclodie. " He truly planted 
the seeds from which the French song was to develop and flower. The leading composer of 
French opera in the nineteenth century, he also composed over 200 songs. Many of his songs 
were strophic with simple accompaniments, written for the French bourgeoisie who were 
interested in taking songs into their parlors and salons. 

Georges Bizet, a student of Charles Gounod, composed nearly 50 songs that tend to 
conform to the style of his teacher at the Paris Conservatoire. However, Bizet’s style is 
rhythmically more forceful and his dramatic sense wider in scope than Gounod’s typical 
sentiment. A two-time winner of the Prix de Rome, he is most famous for his operas, Les 
Pecheurs de Perles (The Pearl Fishers) and Carmen. A chief characteristic of his music was 
his love of what is known as ‘local color.’ Two examples arc Ouwe Ion coeur and Adieux de 
I'hdtesse Arabe. In the first, Bizet uses a text that centers around the idea of anthropomor¬ 
phism, the act of giving an inanimate object human characteristics. In this instance, Bizet uses 
a daisy in a charming little Bolero. The second piece is perhaps Bizet’s best-known melodies. 
The text, taken from Victor Hugo’s Orienlales, describes a scene in which a native Arab girl 
is being deserted by her lover, a young and handsome traveler. This song is full of vocal phrases 
that arc freely undulating, dance-like, and intense. The musical material foreshadows the 
exoticism and obsessive rhythms that Bizet uses later in his opera Carmen. 

Andre Previn is without a doubt an American composer of the twentieth century, even 
if he was bom and subsequently studied in Berlin. At the age of seventeen he began work as 
an arranger for films, at the same time establishing himself as a progressive jazz pianist in Los 
Angeles. He has been an active composer and has worked as a conductor with the London 
Symphony Orchestra and the Pittsburgh Symphony. Most of his compositions reflect his 
enthusiasm for American popular music and late Romantic gesture. T races of this are evident 
in Sallie Chisum remembers Billy the Kid. Commissioned by Barbara Bouncy to write a piece 
for her, Previn asked her to suggest some subject matter of interest to her. She informed him 
that she might be a distant relative of Billy the Kid (William H. Bonney) and pointed Previn 
to a collection of poems that had been written about the outlaw. A group of poems struck 
Previn. He was intrigued by the warmth and poignancy of a woman who had loved Billy, and 
who just happened to be a prostitute who had also known Pal Garrett, the sheriff who shot 
and killed the infamous character. Some of her comments were very short and instead of 
composing a cycle of liny songs, Previn decided to gather the texts into a group for a single, 
more substantial musical number. 
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(^Tarantella in A Minor 


Giovanni Bottesini 
(1821-1881) 

Brian Vinson, c/a;/i/e/;aj5(Bates, 503) 

David Ballena,/Va//o 


The Swan fronTThe Carnival of Animals” 


Camille Saint-Saens 
(1835-1921) 


KanaeNagata, harj) (L. Byrne, 104) 
Dana Pierce, cello (Hunkins, 212) 



Two Pieces from Heroic music 

I. Andante 

II. Allegro 




G.P. Telemann 
(1681-1767) 
Arranged by Robert Nagel 


Jonathan Underwood, laimpet(Tunnell, 112) 
Maria Fernanda de la Torre,/;/a/;o 


Carmel High School Symphony Orchestra, Camiel Indiana 
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Program 


(T)Capriccioon '- <^3] Johann Sebastian Bach 

The Departure of His Beloved Brother (1685-1750) 

a. ) An affectionate attempt by friends to keep him from his 

journey. 

b. ) A representation ofthe various dangers that might befall 

liim abroad. 

c. ) Lament 

d. ) Seeing that he cannot be dissuaded, the friends bid him 

farewell. 

e. ) Postillion’sair 

f) Fugue in imitation ofthe postillion’s horn. 

Concert Etude No. 2 in F Minor FranzLiszt 

(1811-1886) 


Polka in A /I'i? 
^^Pastorale Q3'30 
^ Etude in A 


BohuslavMartinu 

(1890-1959) 


Intermission 


^KConcerto No. 4 in G Major, Op. 58 
Allegromoderato 
■^Andanteconmoto 
? Rondo: vivace 


Ludwig van B eethoven 
(1770-1827) 



Program Notes 

Johann Sebastian Uach; Capricclo on the Departure of his licloved Brother In B-flat 
Major, BWV 992 

llie B-llal Capriccio is llie earliest datable work that Bach had composed for the harpsichord 
inslrunienl. It was WTitIcn in 1704 when Bach was a nineteen-year-old organist at Amsladt, Tliis 
early work is unique among the keyboard compositions of Bach, for it was the composer's only 
experiment in the field of instrumental program music. Bach wrote Uie music as a memento for 
tlie departure of his most beloved elder brother, Johann Jakob Bach (1682-1722). who decided 
to join tlie National Guard of tlic Swedish King, Charles XII .as an oboist. 

The Capriccio is programmed in six short sections with a descriptive title for each. The first 
little section is a persuasive and lyrical Arioso. The repeated rhythmic figure throughout the 
section sugi'.ests a wann conversation among tlie friends who were trying to dissuade his brother 
from leaving. 

The second section is a small four-voice Fugalo. It begins in the key of G minor and modulates 
step by step downward to some remote keys. The constant modulation creates an unstable feeling, 
which possibly symbolizes the misfortunes and accidents that his brother miglit encounter in the 
Journey. 

The tliird section, Adagio ossai, is a lamentation of the friends. Tlie descending cliromatic 
passacaglia bass in F minor is accompanied by a series of sobbing and heart-felt plirascs in variations. 
Tlie two-note slurs and the chromatic descending pltrascs create the sad and somewhat spiritual 
atmosphere. 

Tlie fourth section consists of only eleven bars. Although the descending-scale motion still 
dominates this little movement, its chordal texture changes the sober mood from the previous 
section to a more celebrating and joyous one. 

The liflh section is an Aria of the coachman. The light and happy whistle tune of the 
coacliman contrasts to the powerful octave-leaping figure that imitates tlie coachm.an’s whip, llie 
movement is amusing and humorous. 

The la.st section is a double fugue in the tonic key of B-fl-at major, lliis early fugal writing 
already demonstrates the young master’s genius on contrapuntal writings. The two subjects are 
playful and vigorous. Tlie first subject is a spirited melody with repeated staccato notes. Tlie second 
subject is the octave-leaping figure that is derived from the previous section. 

Franz Liszt; Three Concert Eludes, No. 2 in F Minor 

Althougli Liszt led a multifaceted musical career as pianist, compo.ser, author, teacher and 
conductor, it was from being a virtuoso pianist that he gained his first public reputation. Mis brilliant 
showmanship, incredible musical talent and amazing tecimique made him the “Paganini of the 
piano.” Liszt is credited for being tlie first to perfonn a complete solo concert and popularizing 
the word redial. He was also among the first to turn Uic piano to an angle that tlie audience could 
sec the profile of the player. In Liszt’s piano compositions, he treated the piano orchestmlly 
and fully explored the utmost capacity of the instrument. 

Liszt’s compositional style was influenced by Hungarian gypsy music. Field, Berlioz, Chopin, 
and Paganini. His music is higlily chromatic with a lot of use of tritones, augmented chords and 
vague hannonic progressions; nevertheless, Liszt never abandoned the tonality completely. Most 
of Liszt’s compositions are monothcmatic with an initial theme being varied and transformed 
throughout the work. 

Most of the piano etudes of Liszt were written or completed during the hciglit of his concert 
career, from 1838 to 1848. Since they were composed for his perfomianccs, tliey arc da.shing 
and technically demanding. 

The set of three concert etudes appeared as 3 caprices poeliques in its original edition in 1849 
with the descriptive subtitles of “II lamento” (The Lament), “La leggicrezza” (Lightness or 
Swiftness), and “Un sospiro” (A Sigli). No. 2 of the set, “La leggicrczjta" in F minor requires more 
delicacy than power. The music begins with a free and graceful arabesque, which sounds very 
Chopinesque. The theme repeats in several variations, making great use of thirds, sixths and rapid 
running chromatic scale passages. The central climax of cliromatic thirds requires a fine technical 
facility of the pianist. 



:(>hiisln\' M:ir(inii: :iimI ICfniles 

C7i.'clioslov;iki;iii composer Moliiislav Mnrlinii rc.iclicil Hie peak ol lii.s fame as a composer in I9‘l()s ulien 
0 was staying in the United States as a rofiigee during the WnrUi War il. lie was considered as one ol the leading 
oniposers in tlie worlil at that time. liosves'er. the contposer's reputation and popularity decreased rapidly 
Her his death. The main reason is heeaiise of the iinecenness ol'his svorks. /Vs one of the most prolific composers 
1 the tseenticlh century. Mailinii coiitrihnted almost four hundred scores for various media in the diverse genre, 
le always composed at att ittcredihle rate and rarels' ever revised his svorks. 

Martino po.ssessed a very strong and distinct personality, lie was always a shy person and strangely 
■idiffcrent to fatne and wealth. /Vs a practically .self-taught composer, he devoted all his life to the art of 
omposition. /Mlhotigh he spent most of his life in Western Ihirope and the United States, he remained 
piritually faithful to his home contitry - Czechoslovakia. 

Ihe three volumes of Ktudes and Polkas were completed at the end of the World War II while M.aitimi 
ltd his svife stayed in Massachusetts. Si.vteeti character pieces rellect the composer’s optintism for a future 
ife in peace after the war. Tliey are joyfid and cheerful. Each elude alternates with a polka or a p.i.slorale. 
lie te.Mure of the work is liglil. precise, and relined Tempo for these .small pieces is usually fa.st and energetic, 
■\cept tite p.a.storale. Tlie delightful Czech folk dance rh\1hm of the polkas and simple folk melodies of the 
lastorale reflect the compo.ser’s deep feeling for his homeland. Jana Smekalova slated "As if he were trying 
0 bridge the physical distance from his mother country by increasingly heart-felt emotionality, chastely 
•lubedded in the framework of his polka csinvenlions or 'eludes*.’’ 

^udwHg van Beethoven: Concerto No. 4, Op. 5ft In (f Major 

Pianist Wilhelm Kempff noted in his recording of Beethoven’s Concerto No. 4 in G M.ajor with Berlin 
’hilharmonic Orchestra that "In Ihe ssjiole lileralure for piano there is hardly anything that can be compared 
vith this fourth piano concerto of Beethoven. ” ’I’lte concerto was written during some of the most productive 
■'ears of Dcelhovcn's creative life, the years when he was also completing the "Appassionata" sonata, the 
'Waldslein" sonata, the second version of his opera F'idelio, the tliree Razumovsky quartets, the Eourih and 
he Fiffh Symphony. Beetlioven started Ihe work in 1805 and completed it at the end of 1806. llic premier 
)f the work was pcrfomied by the compo.scr as the soloist in March 1807 at a private concert at the paliice 
)f Prince Lobkowilz. 

The hotirlh concerto of Beethoven is the most innovated and poetic work in the concerto literature. 
Hie first movement. Allegro moderato. is full of surprises in the design. Instead of a heroic or declamatory 
ipening by a full orchestra, the movement begins with a soft and gentle plvase played by the soloist. 7’his 
ittle serene passage sets the mood for the whole movement, nie orchestra then responds soHly to the soloist 
n an une.vpected remote key of B m.ajor. The orche.stral exposition and even the whole first movement is 
la.sed on the four repeated notes that is introduced in Ihe opening theme by the soloist. Kentpfl’ staled about 
his movement, fhere is infinite chanii in this allegro nioderatn, in which Beethoven proves his genius as 
i compo.ser. Everylhing is spiritual, and even the dramatic development only serves to show what peace of 
:oul really is. ' Beethoven provided two versions of cadenzas for the movement. 

The Second movement. Andante con moto in E minor, is one of the most creative and dramatic 
.‘ompositions in Ihe literature of music. Il t.akcs the form of a dialogue between the orchestra and the piano. 

1 be unusual slnicture suggests some underlying programmatic idea. K-lany writers have related it to Ihe scene 
n Gluck s Orfeo ed Enridice. llte orchestra at first is striking, feral aitd imperious with octaves in Ihe dolled 
hylhni while the piano is gentle and pleading. The orchestra gradually loses its harshness like a wild beast is 
inally tamed by a human heart. Beethoven specified on Ihe score that the una corda pedal should be applied 
o the pi.ano lliroiighotil in order to obtain a delicate and sweet sound from the instrument. 

’Tlie hast movement is in a rondo form like all other concertos that Beethoven wrote. The movenieni 
s lively, pl.ayful. and humorous. The Inimpets and drums are used in Ihe first lime in Ihe work. Owen Jander 
dated “niis finale is a study in dyaiamic violence like nothing in the history of the concerto - and il was made 
aossible. of cour.se. by Ihe comparatively huge new pianos of the moment.’’ Beethoven provided a cadenza 
for this movement as well, lie specially indicated on the score. "Let the Cadenza be short." 
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PROGRAM 


( j-^ Duet for 2 Violins in F Major 
> Allegro 
(fi Andante 

3 Allegretto grazioso n •• i ?- 


Wolfgang Amadeus Mozart 
(1756-1791) 


^^^Sonata in A Major, Op. 12 No. 2 .om) Ludwig van Beethoven 

H Allegro vivace (1779-1827) 

*5 Andante piutosto allegretto sji 
Q, Allegro piacevole 4>a-.oH 


David BaWena, piano 

^^ Sonata in AMinor, Op. 105 5S:3^ 

Mit leiderschaftlichem Ausdruck 
? Allegretto '■ 0‘-i 
9 Lebhaft !S0:oS 


Robert Schumann 
(1810-1856) 


Deanne Hardy, 


Pause 


Johann Sebastian Bach 
(1685-1750) 


Concerto for 2 Violins in D Minor / 

\c>Vivace 

1' Largo, ma non tanto (o?: j >4 
^ ^Allegro 

Student Chamber Ensemble 


Violin I 

Carlos Tarazona 
Heidi Ximenes 
PaolaManrique 
Lakslimi Ananthakrishnan 


Violin II 
Marie Racine 
Felix Cooper 
Rachel Blanton 


Viola 

Toni Robinson 
Virgil Covington 
Julis Bates 


Cello 
Li.'iaLies 
Tim Donaldson 
Bass 

Pal lick O’Rourke 
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Senior Recital 
John League, Irombone 
Student ofRichaid Ci 7 dcr 
Grace Baugh Bennett,/;/a/;o 


(i^ Concerto in F minor 
f Grave 


1 Allegro 




3 Sarabandc 
Allegro 7:-^ S' 


d'.37-) 


George Frederick Handel 
(1685-1759) 
trails, by Andre LaFosse 


Lament for a Poet ( 


Paul Steinberg 
(b. 1946) 


Concerto ■5 ' ' 51 ' 

Co Andanteet Sclicrzo-Valsc 
^Nocturne 50;5f 
^Tambourin jrrd 

Intcrmis.sion 


Henri'Fomasi 
(1901-1971) 



Songs ofTravel Ralph VaughanWillianis 

^ The Vagabond (1872-1958) 

/“^Let Beauty Awake v‘//s--r 
o TheRoadsidcFire i.V7 jv 
/sYouthand Love So-.si 
1 3 InDream.s 

/fTheInfiiiiteShiningHeavcns 
Whither Must 1 Wander / Jia.-sa 
Bright is the RingofWords a 

'7-1 have trod the Upward and the Downward Slope /■o'e'yj. 


(Recital is givrii in partial fiilfilliiieitt of liachelor of Music dct^rce) 
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University of Louisville 

School of Music 

presents 

Student Composers Recital 
Works written under the direction of 
Drs. Satterwhite, Speck, and Brink 


from Galaxy Cigarettes presents: It’s Your World 
CJ) “It’s Your World" 

?^‘‘Trip Through the Galaxy” J? 


The Galaxy Singers: 
Laura Inman Coombs 
Patrick McHugh 
Jennifer Grossman 
Justin Romney 



Dreaming of Faust 


?-’Ol 


UofL Tuba-Euphonium Ensemble 
John Jones, director 



How Strange They Are" 

from Strands - and opera suggested by the Book 
of Ruth 


Ruth - Jennifer Curding 
David George, piano 



from Six Songs for Tubas 

I. Hymn 

II. Three Steps 

III. Samantha's 

IV. Coda 


c2<? 

Lullaby 



Megan McFaddon, euphonium 
Nathan Brock, euphonium 
Chris Moore, tuba 
Michael Gribbon, tuba 

Piper Dances 32>'‘A^ 

suite from the ballet The Pied Piper 


I. Willy at Home 

II. Amelia at Home 

III. The Dance of the Piper 


Adam B. Levowilz 
(b. 1968) 


Nathan Brock 
(b. 1977) 


Adam B. Levowitz 


Adam B. Levowitz 


Adam B. Levowitz 


Carlos Tarazona, violin 
David George, piano 
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University of Louisville 

School of Music 

presents 

Aaron Hanka, percussion 
and Bonnie Doyle, flute 
Students of Greg Byrne & Kathy Karr 
Grace Baugh-Bennett.p/nno 


(J) Duo For Flute and Percussion i’-H 

Preston Trombly 
(b. 1945) 

/^jEightPiecesForTimpani |?'.To 

VII. Canaries 

Elliot Carter 
(b. 1908) 

Ballade for Flute and Piano d-flc) 

Frank Martin 
(1890-1974) 

Intermission 


(^^Transitions ^ 

I. Freely 

II. Like Drops of Water - Savagely 

David Golightly 
(b. 1979) 

Ariadne 

I. Ariadne Abandoned 

II. The Triumph ofAriadne and Dionysius 

Lou Harrison 
(b. 1917) 


(Reception immediately following recital in Green Room) 


Smoking is not permitted in the School of Music Building. In the unlikely event ofjire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 
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CD Excitation (1995)* 

Jack Ashworth, harpsichord 


^red Reflections (1997)* Text by Johnann Heerman 

Ah, Holy Jesus, How Hast Thou Offended? (1585-1647) 
C^II. Oh, Christ Our True and Only Light 


Jennifer Gossinan, soprano 
David George,/;/a/70 


(^Hearts United (1997)’' 




I. The Celebration 

II. Prayer for Prosperity 

III. Weathering the Storm 

IV. The Victory 


Kristanne Harden, violin Melissa Wilkerson,v/o/a 
Lisa Lies, cello 

^ Compressed Images (1997) 

5 Miniatures for Wind Quintet 

I. Vigorously; Aggressive 

II. Mischeivous;Child-like 

III. Solemnly; with Reverence 

IV. Animated; Camivalesque 

V. Majestic; Boldly 


Carla York, flxite Raphael Starr, Bb clarinet 
Sarah Conklin, oboe Matt Marshall, horn 
Kyle Cooksey, bassoon 



Intermission 


(^TheJourney(1996)* i'->- 

I. Preparation 

II. Departure 

III. Arrival/Encounter 

IV. The Return 

Peter McHugh, violin I Kristanne Harden, violin II 
Kathy Hardesty, viola Eva Rouse, cello 

ForNativeAmerica(1998)* ( 

A setting of three Native American Hymns 
for S ATB Chorus and Percussion Ensemble 

Chorus and UofLPercussion Ensemble 
Greg Byrne, Conductor 


* indicates premiere 



Bird Recital Hall 
Wednesday Evening 
April 7, 1999 
8;30P.M. 


University of Louisville 

School of Music 

prcscnis 

Senior Recital 
Brian Vinson, double bass 
Student of.Jim Bates 
David Ballena,/;/a//o 


Ricercate VllIOp. 1 
Andantino 
Adagio 
Andante 

Allegro nioderato 

Sonata in E Major 
Allegro nioderato 
Adagio 
Rondo 


GiovaniDegliAntonii 

(1660-1696) 


Johann Sperger 
(1750-1812) 


OdeD’Espagne 


Francois Rabbath 
(b. 1931) 

Brief Pause 


Kol Nidrei Op. 47 

T arantella in Aminor 


Max B inch 
(1838-1920) 

Giovanni Bottesini 
(1821-1889) 


(Given in partial fiilfillineni of Bachelor of Music degree) 


Siiioh'iig is nut pennillcd in the School of Music Building. In the unlikely event offtre or 
other enicrgenev, please walk - not run • to the nearest exit. 1 he u.se of recording devices 
is strictly prohihited. Please silence electronic watches and pagers. 



University of Louisville 

School of Music 

presents 


NorthRecitalHall Convocation 

Thursday Afternoon 
Aprils, 1999 
3:00P.M. 


GitanoForMarimba Solo Alice Gomez 

(b. 1965) 

Scott Baldwin, marimba (Stokenherg, 512) 


Capriccio Heinrich Sutermeister 

for Solo Clarinet in A (b. 1910) 

Kate Gaines, clarinet {D. Tidwell, 212) 


Arabesque No. 1 


Allegro Barbaro 


ShabnamCynjs,/;/a/7o(Kee, 112) 


David Golightly,/7/a/70 (Kee, 212) 


Claude Debussy 
(1862-1918) 


BelaBartok 

(1881-1945) 


Romance, Op. 36 


Camille Saint-Saens 
(1835-1921) 

Tiffany M. Flener, horn (Oliver, 404) 
SinaeKim,/?/a/70 


Concerto in Eb Major Joseph Haydn 

Allegro (1732-1809) 

Roger Levering, trumpet (Tunnell, 212) 

David Ballena,p/r7/7c> 





I SCHOOL OF MUSIC 


Annual Meeting 

Aprils, 1999 
at the home of 

President and Mrs. John Shuntake 
4:00 P.M. 

General Business Meeting 
Treasurer’s Report 
Election ofNew Board Members 
President’s Report - PrisTillett 
School ofMusicReport - 
Dr. Naomi J. Oliphant, Associate Dean 

Musical Program 

Refreshments 


The Friends of the School of Music 
are grateful to President and Mrs. Shumaker 
for opening their home for our Annual Meeting 



Musical Program 

Sonata for Two Violins, Op. 50 Sergei Prokofiev 
I. Andante cantabile (1891-1953) 


Lakshmi Ananthakrislinan, violin 
Kristanne Harden, violin 


Sallie CliisLim remembers Billy the Kid Andre Previn 

(b. 1929) 


Jessica Bortz, soprano 
David George, piano 

Partita, BWV 1013 for unaccompanied flute J.S. Bach 

( 1685 - 1750 ) 

Sarabande 
Bouree Anglaise 

Bonnie Doyle, flute 

“La del ciel” from La Cenerenlola Gioacchino Rossini 

( 1792 - 1868 ) 

Chi *is Burchett, bass-baritone 
David George, piano 


The faculty and students of the 
University of Louisille School of Music thank 
the Friends of the School of Music 
for their generous scholarship support in the amount of 
S210,136.39from 1991 through March 1, 1999. 



Siistaincrs 

Mr. & Mis. Wilton J. Acbcrsold 
Mr. & Mrs. John H. Bickel 
Mrs. John W. Browi 
Mr. & Mrs. Jack Burton 
Drs. David Bybee & 

Polly Coombs 

Dis. George c& Marie Doyle 

Mr. Francis W. Fuge 

Dr. Gerhard Ilerz 

Mr. & Mrs. Robert E. Kulp, Jr. 

Ms. Corky Saelis 

Benefactors 

Mr. & Mrs. G. Barry Bingham 
Mr. & Mrs. Jolin P. Bridendall 
Mrs. William 11. Harrison, Sr. 
Mr. & Mrs. David Jones 
Mr. Tom B. Nichols 
Mrs. William T. Samuels 
Mr. & Mrs. Carl L. Wedekind 

Sponsors 

Ms. Betty Chatham 

Dr. & Mrs. Fred Z. Ferris 

Mr. & Mrs. Carl T. Fischer 

Ms. Ruby E. Hampton 

Mr. & Mrs. James E. Hardy 

Mr. & Mrs. Philip O. Herndon 

Dean & Mrs. II. Koerselman 

Mrs. Virginia Schneider 

Mrs. William D. Shelby 

Dr. & Mrs. Robert S. Tillett, Jr. 

Patrons 

Mrs. Alberta Allen 

Judge & Mrs. Chas. M. Allen, Jr. 

Dr. & Mrs. J. Kennetli Allen 

Mr. & Mrs. Edwin I. Baer 

Dr. & Mrs. Lawrence H. Boram 

Dr. & Mrs. Paul Brink 

Mr. & Mrs. Owsley Brown II 

Dr. & Mrs. Clarence Claugus 

Mr. & Mrs. Stewart Cobb 

Mr. & Mrs. Win. Crawford, Jr. 

Ms. Frances Cummins 

Mrs. Emert L. Davis 

Dr. & Mrs. Bob DeWeese 

Mrs. Virginia O. Dulworth 

Mrs. Maurice T. Fliegelman 

Mrs. Sam Fulkerson 

Dr. & Mrs. Frank Gaines, Jr. 

Dr. F. Todd Gardner 

Mr. & Mrs. Gene P. Gardner 

Mrs. Betty Gibbs 

Dr. & Mrs. Louis O. GiescI, Jr. 

Mrs. Patrick H. Goniian 


Dr. & Mrs. Diller B. GrolV 

Mrs. John H. Hardwick 

Dr. & Mrs. Douglas Haynes 

Mr. & Mrs. Harrison lloiistun 

Mr. David M. Hulefcld 

Mrs. Melvin D. Hunt 

Dr. & Mrs. Tliomas S. IlutscII 

Mrs. Harold S. Johnson 

Mr. & Mis. Alim Jones 

Mr. William E. Juckett 

E>r. Virginia T. Keeney 

Dr. Chester Kratz 

Mr. & Mrs, Otto C. Krouse 

Dr. & Mrs. J. E. Kutz 

Mrs. Robert H. Means 

Mr. William H. Mootz 

Mr. & Mrs. Louis J. Moseson 

Mrs. Ralph S. Petrilli 

Ms. Aime L. Pope 

Dr. Jon 11. Rieger 

Dr. & Mrs. Wm. M. Schreiber 

Dr. & Mrs. Htu'old Schupbach 

Ms. Helga Schutte 

Ms. Mary Schwab-Hunt 

Mrs. Emilie Strong Sinitli 

Mrs. Peter Spalding 

Mr. & Mrs. George Stablein 

Mr. & Mrs. C.W. Stoll 

Mr. & Mrs. Rucker Todd 

Dr. & Mrs. Tsu-Min Tsai 

Ms. Patricia Updegraff 

Mrs. Beasley Wangcrin 

Mr. & Mrs. Hewitt T. Wilkinson 

Mr, & Mrs. F. W, Woolsey 

Donors 

Ms. Yvonne Abner 

Mr. & Mrs. Stuart E. Alexander 

Dr. & Mrs. William H. Anderson 

Mr. James E. Baker 

Mr. Paul Bickel 

Mr. Malcolm Bird 

Mrs. Thomas Bullitt 

Ms, Theresa Butler 

Mr. Henry Carpenter, Jr. 

Mr. & Mrs. C. B. Castner, Jr. 

Mrs. Samuel Cheng 

Mrs. Marion G. Glower 

Mr. & Mrs. Tliomas D. Crafl 

Mrs. Joe Cross 

Mr. William Dalrymple 

Dr. & Mrs. Charles Dobbs 

Mr. Harold Empson & 

Mrs. June Lloyd-Empson 
Mr, Scott Gill 

Mr. & Mrs. Sloane GralT, Jr. 

Ms. Angie V. Halliday 


Mr. & Mrs. Steve Hedgepeth 

Mrs. Robert C. Hobson 

Mr. & Mrs. Tsung Yao Huang 

Ms. Jean Kalkhof 

Dr. & Mrs. Forest S. Kuhn, Jr. 

Ms. Cordelia Snow Lewman 

Mrs. James Livingston 

Dr. & Mrs. Daniel McAninch 

Mr. Terrence McCoy & 

Dr. Martha McCoy 
Mrs. Henry Meigs 
Dr. Naomi J. Oliphant 
Mr. & Mrs. Richard Rivers 
Mr. Jack Roby 
Mrs. Robert H. Sachs 
Mr. James B. Spalding. Jr. 

Mr. & Mrs. Dallas Tidwell 
Mr. & Mrs. Mike Tracy 
Mrs. David S. Traub 

Members 

Dr. & Mrs. Harold B. Allman 
Mrs. Pearson Auerbach 
Ms. Sara Bein 
Ms. Ann-Nimnioh Berger 
Mr. William Bird 
Mr. Winfrey Blackburn, Jr. 
Mrs. Lawrence Blocmer, Jr. 
Mr. & Mrs. John Bondurant 
Ms. Despina Bonham 
Ms. Joan L. Boone 
Mr. & Mrs, Ralph Brick 
Mr. & Mrs. Flewett Brown 
Ms. Carolyn Siler Browning 
Mrs. John W. Burgard 
Mrs. Marcia Carman 
Ms. Dorotliy Camell 
Mr. Joseph M. Conder 
Dr. & Mrs. Dario Covi 
Mr. Stevens F. Crews 
Mrs. W. Duncan Crosby 
Mrs, Lawrence Davis 
Mr. Herbert DeLegal 
Ms. Carol W. Dennes 
Ms. Alwyn Dickerson 
Mr. & Mrs, W. B. Dickinson 
Mr. & Mrs. David S. Doran 
Dr. & Mrs. David Dorman 
Mr. & Mrs. Hugli C. Durbin 
Dr. & Mrs. Harold G. Eskind 
Ms. Filomena Farley 
Mr. Tom Fenn 

Dr. & Mrs. Jeremiah T. Flowe 
Dr. & Mrs. John H. Ford 
Mr. & Mrs. Ben Franklin 
Ms. Mary Anne Fuglein 
Mr, David R. Garst 



Mrs. Robert A. Giuilt 

Dr. & Mrs. Uiwrence Ocltlemiiii 

Ms. I’liyllls Goldsleiii 

Rev. & Mrs. Jack Goodykoontz 

Ms. Anne T. Green 

Mr. & Mrs. Tiniolliy Gregg 

Mrs. Robert B. GrilVilb 

Mr. Karl C. Gnien 

Mrs. William B. Ilanaford 

Mr. & Mrs. Michael Hardy 

Mr. & Mrs. Owen Hardy 

Mr. & Mrs. Robert Harlow 

Mr. & Mrs. Waller T. Harper, Jr. 

Mr. & Mrs. Charles T. Hebei, Jr. 

Mr. & Mrs. Wenier Herz 

Ms. Camille Crunelle Hill 

Mr. & Mrs. Wm. I’. Hoagland 

Mr. Samuel F. Hodges 

Mr. Charles B. Hood 

Mrs. Ampelio Iselli 

Mr. & Mrs. Jeffrey Januier 

Ms. Ami Jonas 

Mr. & Mrs. Howard Kamin 

Dr. & Mrs. Robert 1. Keisler 

Ms. Doris Keyes 

Dr. & Mrs. Sandor Klein 

Mr. David Kling 

Ms. Marion Korda 

Mr. Carl E. Langenliop 

Ms. Mary G. Lee 

Dr. & Mrs. Robert J. Leliman 

Mrs. Grace H. Levitan 

Mr. & Mrs. Hemy Levy 

Mr. & Mrs. Stuart Levy 

Mr. & Mrs. Mark S. Lewis 

Mr. & Mrs. G. W. Little, Jr. 

Ms. Jean Logan 

Mrs. Edwin T. Lowery, Sr. 

Dr. & Mrs. Theodore N. Lynch 

Ms. Eileen J. MacFalls 

Ms. Patricia McHugh 

Dr. & Mrs. M. T. MacFarlane 

Mr. & Mrs. William C. Major 

Mr. Joseph Mann 

Ms. Carolyn Marlowe 

Mr. George M. Maull 

Ms. Carla McCarty 

Ms. Betty McIntosh 

Ms. Diana L. Meyer 

Ms. Barbara S. Miller 

Mr. & Mrs. Rudy Moeller 

Mr. Bernard Mohr 

Dr. & Mrs. Condict Moore 

Mrs. Joseph H. Morton 

Dr. & Mrs. Bogdan Nedelkoff 


Dr. & Mrs. David NmMadl 

Dr. & Mrs. David S. .s'ighlingale 

Mr. Acton Ostling 

Mr. & Mrs. Herbert I’aiker 

Mrs. John Polh 

Mr. Roger Puckett 

Ms. Mary Raible 

Ms. Mary Mitchell ILipier 

Mrs. Maurice Richlin 

Mr. & Mrs. Many Uietze 

Ms. Barbara Robie 

Mrs. James M. Rosenblum 

Ms. Bernice Rosenman 

Mr. & Mrs. 'nieodore S. Rosky 

Mr. & Mrs. William I. Rolhwell 

Mr. Ronald M. Rubin 

Mr. Matt Scamahorne 

Dr. & Mrs. Theodore Schramm 

Mr. & Mrs. Robert Schuhnan 

Dr. & Mrs. Jolui J. Schwab 

Ms. Beatrice Schwartz 

Mr. & Mrs. Bill V. Seiller 

Mrs. Richard M. Sellers 

Mr. M. Brooks Serm 

Ms. Carolyn Shapin 

Mrs. Erwin A. Sherman 

Ms. Lucy Belle Shook 

Mrs. Vertner D. Smith, Jr. 

Ms. Alice Stanton 

Mr. & Mrs. Donald Stem 

Mrs. Davenport Steward 

Mr. Dan Stokes 

Ms. Patricia Stonecipher 

Ms. Anita Streeter 

Mrs. Woodrow M. Strickler 

Mrs. Lloyd Taustine 

Mrs. Grace Temple 

Mr. Fred Tichenor 

Dr. & Mrs. Robert S. Tillett 

Mr. & Mrs. Michael II. Tunnell 

Mr. & Mrs. Harvey A. Turner 

Mr. B. Louis Vogel 

Mr. & Mrs. David. C. Voris 

Ms. Evelyn Walker 

Ms. Lynn H. Wangerin 

Ms. Mary Shea Watson 

Mr. Robert Weaver 

Mr. Ferd B. Weis 

Mr. & Mrs. William Welch 

Mr. Charles E. Whaley 

Mr. & Mrs. Mark Whittaker 

Ms. Jane Rives Williams 

Mr. William C. Willock 

Mrs. Leo Zimmerman 



University of Louisville 

School of Music 

presents 


Bird Recital Hall 

Thursday Evening 

Aprils, 1999 

7:30P.M. 

Harp Ensemble 

Laura Byrne, Direc/or 

Les Pins des Charlanncs 

HenrietteRenie 

Greensleeves 

Anonymous 

LaJoyeuse 

J. Rameau 

Canon in D 

J. Pachelbel 

Frere Jacques 

Traditional 
(arr. Annie Challan) 

Gymnopedic# I 

Eric Satie 

Triptic Dance 

Pierre Beauchant 


Harp Ensemble Personnel 

Amy Isbel 
KanaeNagata 
Maggie Rivage-Seul 


Smoking is not perniilled in the School of Music Building. In the unlikely event offire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



University of Louisville 

School of Music 


presents 


University of Louisville 
Association 
of Student Composers 

Works composed under the direction of 
Dr. Satterwliite, Speck, Brink and Rouse 


North Recital Hall 
Thursday Evening 
April 8,1999 
8:00 P.M. 


Smoking is not permitted in the School of Music. In the unlikely 
event of fire or other emergency, please walk - not run - to the nearest 
exit. The use of recording devices is strictly prohibited. Please 
silence electronic watches, phones, and pagers. 



Blood Synapse Sands ‘5^ 


Paul Doroshevich 
(b. 1967) 


Ochion Jewell, soprano saxophone 
Carlos Tarazona, violin 
Aaron Hanka, Quinn Blandford, 

Gary Claude, Matt Schaffner, 

Roderick Tooson, percussion 
Jeremy Podgursky, piano 
Boris Rasputnis, conductor 

These Songs J. Daniel Jenkins 

II. My Night C^ext by John Duncan) (b. 1973) 

Laura Inman Coombs, mezzo-soprano 
Sinae Kim, piano 

A Little Elbow Room /b'.'o3 Michael W. Ramsey 

(b.1965) 


Michelle 'Wesi, flute 

G/fs Kisum Flowz J. Daniel Jenkins 

^ I. Bluesy 

III. The Spinning Wheel 

Hana Swain, flute 
Molly Kraus, oboe 
LaToya Battle, clarinet 
Sara Halliday, bassoon 
Vicky Little, horn 

Cantus Polaris Michael W. Ramsey 

Dwight Wiest, soprano saxophone 
Matt Schaffner, percussion 
Michael Ramsey, conductor 



University of Louisville 

School of Music 


presents the 

Collegiate Chorale 


and the 

Cardinal Singers 


Kent E. Hatteberg, Conductor 
Kimberly Hamilton^ Graduate Conductor 


North Recital Hall 
Friday Evening 
April 9, 1999 
8:00 P.M. 


Smoking is not pennitted in the School of Music Building. In the unlikely event 
of fire or other emergency, please walk - not run - to the nearest exit. 

The use of recording devices is strictly prohibited. Please silence electronic 
watches, phones, and pagers. 



Q 

Q) 

Q) 

(D 

® 


Collegiate Chorale 


Cantate Domino (SWV 81) 5"^ 

Christus factus est U 

Miserere mei, Deus l( 

Jennifer Gossman, soprano 
Justin Romney, tenor 


Heinrich Schiitz 
(1585- 1672) 

Johann Michael Haydn 
(1737- 1806) 

Gregorio Allegri 

ir • ^ (1582- 1652) 

ivnsten Thompson, soprano 
Edward Caruthers, baritone 


Beati quorum via h' v? 

Kimberly Jackson Hamilton 


Charles Villiers Stanford 
(1852- 1924) 
, graduate conductor 


Salve Regina 


Bethany A. Eschenbach, soprano 


Herbert Howells 
(1892- 1983) 


Das ist ein kostliches Ding S </;.// Georg Schumann 

(1866- 1952) 


Brief Intermission 


Cardinal Singers 

Warm-Up (Mass) 

Here, There, and Everywhere 5D; ^23 


Salseo 
Someone 


Laura Inman Coombs, alto 


U I’m a Train 


Leonard Bernstein 
(1918- 1990) 

Lennon-McCartney 
arr. Gene Puerling 

Oscar Galian 
(b. I960) 

arr. Mansel Thomas 

Jessica A. Bortz, soprano 

Hammond/Hazelwood, arr. Peter Knight 


of the Bumble-bee 

Collegiate Chorale 


Rimsky-Korsakov 
arr. Ward Swingle 


Country Dances 


arr. Ward Swingle 



Collegiate Chorale 

Kent E. Hatteberg, Director 


SoDranoI 

Alto I 

Emily Edwards 

Laura Inman Coombs* 

Bethany A. Eschenbach 

Elizabeth W. Hickerson 

Jennifer L. Gossman 

Elizabeth A. Miller 

Patricia Rowell 

Kristen Thompson 

Katie Wippermann 

Casey Tindle 

Soprano II 

Alto II 

Jessica A. Bortz* 

Sarah J. Coots 

Eunsun Choi 

Kimberly Jackson Hamilton+ 

Shabnam Cyrus 

Michelle King 

Tiffany Hurst 

Jennifer Renner 

Amy Lee Parker 

Bass I 

Edward K. Caruthers* 

Ryan T. Connell 

Lauren Zurlage 

Tenor I 

Jamie Costanzo 

James H. Arnn II*+ 

Ryan Marsh 

Jonathan L. Cornell 

Patrick P. McHugh 

Joshua Graf 

Chad R. Sloan 

Jeffrey Stoddard 

Tenor II 

Bass II 

David Ballena 

Edward Brown 

Jody Hurt 

Chris Burchett 

Jason Kees 

Craig Crawley 

Michael Ramsey 

J. Robert Heilman 

Justin T. Romney 

J. Daniel Jenkins 

Jason McClish 

* Denotes Section Leaders 

+Denotes Graduate Assistants 

Jonathan Miller 



Cardinal Singers 

Kent E. Hatteberg, Director 


So prano 
Jessica A. Bortz 
Melanie L. Drake 
Bethany A. Eschenbach 
Tiffany Hurst 
Amy Lee Parker 
Patricia Rowell 
Alysia Turney 
Katie Wippermann 

Tenor 

Joshua Graf 
Justin T. Romney 


Alto 

Laura Inman Coombs 
Elizabeth A. Miller 
Jennifer Renner 
Casey Tindle 
Lauren Zurlage 


Bass 

Edward K. Caruthers 
Ryan Marsh 
Chad R. Sloan 


Upcoming Choral Events 


April 13 - 8:00 P.M. 

University Chorus, Carol Christell, Conductor 
Collegiate Chorale, Women’s Choms, (Graduate Practicum) 
Kimberly Hamilton, Graduate Conductor 
Men’s Chorus, Kent E. Hatteberg, Conductor 

April 20 - 8:00 P.M. 

Jazz Ensemble II and Vocal Jazz Ensemble, 

John LaBarbera and Jerry Tolson, Directors 



Uoiversity of Louisville 

School of Music 

presents 

North Recital Hall NELLA HUNKINS, Cello 

Saturday, April 10,1999 GRACE BAUGH-BENNETT, 

8:00 P.M. Piano\Cembalo 


->SonataNo. 2 in D Major, BWV1028, for Viola da Gamba J.S. Bach 

S AUegro (idS) (1685-1750) 

Adagio 3 ■ 

(^g\ndante t- 

{^Allegro , 3 ^+ 


Fantasy Pieces Op. 73 VS " 


Robert Schumann 
(1810-1856) 

I. Zart mit Ausdruck (tender wi th expression) ^ 

(^II. Lebhaft leicht (lively and light) S' ^ 

^^III.Rasch und mit Feuer (swift and with temperament) 


Johannes Brahms 
(1833-1897) 


Sonata No. 1 in e minor Op. 3 8 (^/ o 

Q)^legronontroppo (3^ > 

(^Allegretto quasi Minuetto (u? f j 
Allegro 5V'9'? 


(Reception following concert in Green Room) 


Smoking is not permitted in the School of Music Building. In the unlikely event office or 
otiier emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



University of Louisville 

School of Music 

presents 


Ceruti Chamber Players 

with members of the 

Crescent String Quartet 


Sunday Evening 
April 11, 1999 
7:30 p.m. 

North Recital Hall 

Grace Baugh-Bennett, piano 
Ernest Gross, clarinet 
Susan Carroll, horn 
Melinda Odle, viola 
Susannah Onwood, cello 
Sarah Reed, violin 



PROGRAM 


Trio in E-flat Major, K. 498 

Andante 

Menuello 

Allegretto 


Wolfgang Amadeus Mozart 
(1756-1791) 


Ernest Gross, clarinet 
Melinda Odle, viola 
Grace Baugh-Bennett, piano 


Trio in B-Flat Major, Op. 274 
Allegro 

A Tale: Andante 
Scherzo: Allegro 
Finale: Allegro 


Carl Reinecke 
(1824-1910) 


Ernest Gross, clarinet 
Susan Carroll, horn 
Grace Baugh-Bennett, piano 


INTERMISSION 


Quartet in E-flat Major, Op. 47 Robert Schumann 

(1810-1856) 

Sostenuto assai - Allegro ma non troppo 
Scherzo: Molto vivace 
Andante cantabile 
Finale: Vivace 


Sarah Reed, violin 
Melinda Odle, viola 
Susannah Onwood, cello 
Grace Baugh-Bennett, piano 



1998-1999 marks the Ccniti Chamber Players’ thirteenth season. The Louis- 
\ ille-bascd ensemble was one of two United States ensembles selected to partici¬ 
pate in the First Osaka (Japan) International Chamber Music Festa during April 
1993. The critically acclaimed Ceruti Chamber Players have performed on the 
Vespers Concert Series at Musikfest Bethlehem (Pennsylvania), three times on 
the Musica da Camera Series at the Piccolo Spolcto Fcsti\’al in Charleston, South 
Carolina, where their performances were recorded by WSCl-FM to be broadcast 
on South Carolina Public Radio, the Midwest Composers Forum at the Indiana 
State University Contemporaiy Music Festival in Terre Haute. Indiana, and three 
times on The Louisville Orchestra’s New Dimensions Series. The ensemble’s 
performances have included many Louisville premieres of contemporary' music 
as well as the world premiere of Frederick Speck’s Posiconis for Ilxc (written for 
the Ceruti Chamber Players) at the 1995 Kentucky Music Teachers Association 
state convention in Lexington, Kentucky, a work the ensemble subsequently re¬ 
corded on a CD featuring works by University of Louisville composition faculty. 
The ensemble performed several works at the 1994 University of Louisville New 
Music Festival and Society of Composers, Inc. Region V conference, including 
the LouisAillc premiere of James Chaudoir’s Quartet for I lolin. Clarinet, Cello, 
and Piano, which the ensemble has also recorded for release on Capstone Records. 
The Ceruti Chamber Players seiz ed as artists-in-residence at Bellarmine College 
for four seasons and performed on the former live broadcast recital scries li’P'PK 
Live! Their performances have aired on Kentucky Educational Television, the 
former Louis\>ille in Concert scries on WFPK-FM, and the Univeiwity of Louix- 
ville Concert Hour on WUOL-FM. 


Ernest Gross, Ccniti’s principal clarinet, received his Bachelors in Cl.arinct Per¬ 
formance from Baylor University (TX). In his senior yciir he won the College 
Woodwind-Brass Division of the Midland-Odcssa International Music Competi¬ 
tion. He then won a Concerto Competition in Graz, Austria, and recorded for the 
Austrian Radio. After studying in Vienna, Austria, Mr. Gross returned for his 
Masters in Clarinet Performance from Boston University. His teachers include 
members of the Boston Symphony, Vienna Philharmonic, New York Philhar¬ 
monic, Cleveland Orchestra, Philadelphia Orchestra, and Clticago Symphony, 
While in New England, he performed with many area organizations, most nota¬ 
bly the Springfield (MA) Symphony and New Haven (CT) Symphony as well as 
L’Ensemble, a professional chamber group based in New York. In 1982 he won 
the Bass Clarinet position in the Louisville Orchestra. Mr. Gross also teaches 
clarinet at Bellarmine College and Indiana University Southeast. 

Pianist Grace Baugh-Bcnnctt maintains a busy career as a soloist and collabora¬ 
tive pianist. She holds the Bachelor of Music and Master of Music degrees in 
piano performance from the University of Louisville School of Music. Her prin¬ 
cipal teachers include Nina Svetlanova, Lee Luvisi, and Doris Owen Bickel. Ms. 
Baugh-Bennett’s solo performances include appearances with the Louisville Bal¬ 
let and The Louisville Orchestra, a recital as convention artist for the 1992 Ken¬ 
tucky Federation of Music Clubs State Convention, and recitals for Special Audi¬ 
ences, Inc., in Atlanta, Georgia. Ms. Baugh-Bennett has performed on the Louis¬ 
ville Orchestra’s New Dimenxionx series, the radio recital scries WFPK Live!, 
and Participant’s Recitals with baritone Lynn Thompson at the Festival of Ameri¬ 
can Art Song in Boulder, Colorado, and the Cleveland Art Song Festival in Cleve¬ 
land, Ohio. Ms. Baugh-Bennett serves as pianist for the Louisville Orchestra, 




principal pianist of tlic Ccruti Cliainber Players, and pianist/artislic co-direclor of 
Ars Vocalis. She teaches piano at the University of Louis\'ille School of Music 
and Indiana University Southeast. She ser\'es on the Board of Judges for the 
National Guild of Piano Teachers Auditions in addition to adjudicating regional 
piano festivals and competitions. 

Susan Carroll has been a member of the Louis\'ille Orchestra horn section since 
1990. She was born in Tacoma, Washington, but left the Northwest to study 
music in Philadelphia, first at Temple University and then at the Curtis Institute 
of Music. Before moving to Louisville in 1990, she serv'ed as Assistant Principal 
Horn with the Denver Symphony. Prior to that she serv'ed as Principal Horn with 
the Fort Wayne Philharmonic. 

Violist Melinda Odlc joined the Louisville Orchestra in 1984 and became Assis¬ 
tant Principal Viola in 1991. A native of Louisville, Ms. Odle received her Bach¬ 
elor of Music in violin from the University of Evans\'ille (IN). She studied viola 
with Isadore Tinkleman at the San Francisco ConseiA'atorj' of Music and with 
Abraham Skcrnick at Bloomington, Indiana. Ms. Odle has perfonned in the 
Aspen Music Festival, the Colorado Philharmonic Orchestra, and the Orquesta 
Sinfonia de Mineria in Me.vico City. She is a founding member of the Crescent 
String Quartet. 

Susannah Onwood has been Principal Cellist of tlie Louisville Orchestra since 
1975. She earned her Bachelor of Music and Performer’s Certificate at tlie Eastman 
School of Music and her Master of Music at Indiana University. Her teachers 
have included Ronald Leonard and Janos Starker. Ms. Onwood has served as 
principal cellist with the Fort Wayne Pliilharmonic and the Orquesta de la Mineria 
in Mexico City. She has participated in the Aspen Music Festival in Colorado 
and tlte Casals Festival in Puerto Rico. Ms. Onwood served for many years as 
cellist with the Louisville String Quartet and the Luvisi/McHugli/Onwood Trio. 
She has performed with the Ceruti Chamber Players and tlie Kentucky Center 
Chamber Players as well as performing many solo and chamber music recitals. 
She has been featured soloist with several orchestras, including the Toledo Sym¬ 
phony, the Fort Wayne Philharmonic, and tlie Louisville Orehestra. In 1985 she 
founded the Kentucky Cello Club and served as president for six years. She is a 
founding member of the critically acclaimed Crescent String Quartet, comprised 
of members of the Louisville Orchestra. 

Sarah Reed has played violin with the Louisville Orchestra since 1985. She has 
perfonned with tlie Crescent String Quartet since its inception in 1992. Prior to 
her move to Kentucky, Ms. Reed played with many orchestras in tlie Boston area, 
including the Boston Pops, Boston Opera Company, and the Springfield Sym¬ 
phony. Originally from Connecticut, Ms. Reed studied violin at both the State 
University of New York at Purchase and at Boston University where she received 
both her undergraduate and graduate degrees in music. 
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Program 

Double Concerto for Alto Saxophone, 

Tuba and Wind Octet (1969) 

0 /^ "H'S 

^ Dwight Wiest, alio saxophone 

/ John Jones, Conductor 

m pwif)’jlnlq'i 

‘ BonnieDoyle,y7;//e 
[/j Barbara Keys, oboe 

T. J. Allgeier, clarinet 
Kyle Cooksey, bassoon 
Geoff McBride, trumpet 
Jennifer McCord, trumpet 
Matt Marshall, horn 
Bethany Wiest, trombone 


@ 


Tuba Concerto( 1976) 

0 - 1. Allegro deciso 
3i 2. Lento emesto 
4 3. Allegrogiocoso 


Walter Hartley 
(b. 1927) 


Edward Gregson 
(b. 1945) 


John Cantrell,/7/a«o 



Neal Corwell 



New England Reveries (1990) 
For tuba and synthesizer 



Six Trios Op. 82 for three horns 
6 1. Lento 

5. Minuetograzioso 

6. Allegro Scherzando 


John Dorn, tuba 
John Jones, tuba 



Suite No. 1 “Effie Suite” 

to I. EfFie Chases A Monkey 
/t II. Effie Falls In Love 
1 3-111. EfFie Takes ADancing Lesson 
1 3IV. EfBe Joins The Carnival 
1*^ V. Effie Goes Folk Dancing 
VI. Effie Sings ALullaby 


Anton Reicha 
(1770-1836) 


Alec Wilder 
(1907-1980) 


John Cantrell,/i/a//o 
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PROGRAM 


f|-^) Sonata in F Minor, Op. 120, No. 1 (1894) 

( Allegro appassionato 3^) 

Andante unpoco adagio 
3 Allegrettograzioso (l 3;/u) 

*+Vivace 

DemneLeBlanc, piano 


Johannes Brahms 
(1833-1897) 
arr. Eugene Rousseau 


Prelude, Cadence et Finale (1956) 

Denine LeBlanc,/?/7r/?o 


Alfred Desenclos 
(1912-1971) 


INTERMISSION 



Divertimento for Marimbaand Alto Saxophone (1968) Akira Yuyama 

(b. 1932) 

Chad Stoltenberg, marimba 


@ Wings(1981) (loun) 


Joan Tower 
(b. 1938) 


(^-T^ouble Concerto for Alto Saxophone, Tuba 
and Wind Octet 
% Allegro con brio 
‘I Andante /li/ 


Walter Hartley 
(b. 1927) 


/o Presto 

Mark Halting, tuba John Jones, conductor 
Bonnie Doyle,y7;//e Barbara Keys, oboe 
T. J. AJlgeier, clarinet Kyle Cooksey, bassoon 
Geoff McBride, trumpet Jennifer McCord, trumpet 
Matt Marshall, horn Bethany Wiest, trombone 



PROGIUM NOTES 


Though Ihe saxophone was invenied during Brahms’ lifetime, he never com¬ 
posed for it. The Sonata No. 1 in F Minor, aswell as Brahms’ three other chamber 
worksforclarinet,wasinspiredby clarinetist Richard Mfihlfeld. In 1895, Brahms and 
Miihlfeld undertook a concert tour to cities in Germany and Austria, performing the 
two clarinet sonatas. Brahms produced alternate versions of his clarinet sonatas for 
viola,aswellasforviolin. HistorianMalcolinMcDonaldobsorx'edthat“lhesethree 
versions argue that he wanted the music to have the widest possible dissemination.” 
This arrangement was prepared by Eugene Rousseau, professor of saxophone at 
Indiana University. 

The first movement begins with a brief, somber theme played by the piano, 
followed by a yearning, wide-spanned theme on the saxophone. Later, two more 
themes are introduced in the new key. The movement develops through interplay 
between the elements ofsonata form and Brahms’ unique variation technique. The 
second movement is contemplative. Here the composer does not create the same 
interweaving of voices that characterizes the first movement; instead, the melodies 
themselves are combined at the conclusion of the movement. The third movement 
isanintermezzo-like^//£;grer/ograz/oi’o,inthemannerofan AnstrianUindlerwhich 
develops a certain peasant vigor in its second strain. The fourth movement is in the 
traditional rondo form. A tlu-ee-note chiming figure serves as a n openi ng fanfare and 
is heard throughout the rondo theme and episodes alike. The final rondo statement 
is considerably varied, ending in a fierce and joyous codetta. 

A portion of the standard repertoire for the saxophone began as solo competition 
pieces. Prelude, Cadence et Finale was written in 1956 for the competition of the 
Conservatoire Superieure in Paris. Dcsenclos dedicated this piece to the legendary 
saxophone virtuoso Marcel Mule, then teacher of the saxophone class at the Paris 
Conservatoiy. The opening of the prelude is marked grave', it is morose, almost 
despondent. The pleading saxophone then yields to a hopeful second theme 
introduced by the piano. A cadenza containing motives and intervals from the 
prelude culminates in a flood of swirling harmonic colors. A jarring piano segue 
launches tlie finale. Sections ofdiscordant, heavily accented material alternate with 
unmistakably impressionistic melodies. Later the opening is recalled as the sa.xo- 
phone accelerates to a climactic declamation, gathering strength for an exciting 
finish. 

Akira Yuyama composed the Divertimento for Marimba and Alto Saxophone 
at the request of marimba virtuoso Keiko Abe. As the composer suggests through 
the title, one can listen to it in a relaxed state of mind. The combination of these two 
instruments is odd, the very sound of the saxophone having in itself so many 
associations to Western music, even jazz, while the marimba suggests something 
exotic. A slow introduction sets almost nostalgic chords against an expressive line 
for the saxophone alone. The music gathers momentum to lead into a lively marimba 
groove. Organized in a large rondo form, the music of the introduction intervenes. 
This time the saxophone’s musings are accompanied throughout. A greatly 



shortened statement of lhc.4//eg/-o follows, leading to cadenzas for each instnnncnt, 
before an energetic coda ends the piece. 

Wings is another work on the program tliat was originally written for clarinet. 
This version was prepared by the composer with the assistance of saxophonists 
Arno Bornkampand John Sampen. Ms. Tower composed this piece for clarinetist 
Laura Flax, a fellow memberof the renowied Da Capo ChamberPlayers. Since leaving 
the ensemble in 1984, Tower hasbeen able to concentrate more exclusively on large- 
scale works. As a composer in residence for the St. Louis Symphony, she composed 
Silver Ladders, which earned her the prestigious Grawemeyer Award from the 
University of Louisville in 1990. IK/z/gs-shares in common with S’/Vvez-LorWer^ the 
composer’s ability to create sweeping momentum, the use of symmetrical scale 
segments, and thedrawingof inspiration from the natural world. Tower relates, “The 
image behind the piece is one of a large bird - perhaps a falcon - at times flying very 
high, gliding along the thermal currents, barely moving. At other moments, thebird 
goes into elaborate flight patterns that loop around, diving downward, gaining 
tremendous speeds.” 

Walter Hartley has written dozens of works for wind instruments, over fifty of 
wliich feature orinclude the saxophone. Over theyears his colleagues, many of whom 
happened to be saxophone or low brass players, frequently asked him to compose 
pieces forthem. Double Concerto for Alto Saxophone, Tuba and Wind Octet was 
completed shortly before his moving (the last measures were literally written on the 
bare floor) from West Virginia to his present home in Fredonia, New York. For a 
concerto, thefomi is liighly compressed. A lively-triple meter opening immediately 
i ntroduces the soloists as well as the supporting octet. The lilti ng meter is inten-upted 
by a syncopated duple section, followed by a return to the feel of the opening. The 
second movement begins with a twelve-tone melody in the saxophone (which is not 
developed later) and features a contrapuntal passage for the two solo instniments. 
Presto is a relentless atonal march, frantically scurrying to a brilliant ending. 

Dwight Wiest began his musical studies in the public schools in Portland, Oregon. 
His first instrument was the clarinet, but he soon took interest in the saxophone. By 
the time he entered college he considered saxophone his main instrument. After 
completion of a Bachelor of Music degree at Brigham Young University, he taught 
middle school band and orchestra near Sal t Lake City, Utah. He presently serves as 
a Graduate Teaching Assistant at the University of Louisville. As a professional 
woodwind player he has performed for Utah Musical Theatre, Sundance Summer 
Theatre, Derby Dinner Playhouse, Actors Theatre of Louisville, and the Louisville 
Orchestra Superpops. Mr. Wiest wishes to express appreciation to Mike Trac}', 
Denine LeBlanc, Chad Stoltenberg, John Jones (and the Double Concerto en¬ 
semble), Earl and Jane Wiest, and especially his lovingand supportive wife, Betliany. 
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Program 


^/Sonata in Bb Major, KV. 378 
/Allego Moderate 
<5.Andantino Sostenuto e Cantabile 
3 Rondo-Allegro 


Sonata No. 1 in G minor, BWV 1001 
A/ Adagio .-^, 5 ., 

^Fuga 


i Siciliano 3 3 ■ “3 "f 
^ Presto 


Intermission 


(D 


0 Canto do Cisne Negro 




l^^^onata No. 2 in A Major, Op. 100 
^ Allegroamabile 
Andantetranquillo-Vivace 55>Vo» 
n Allegrettograzioso(quasi Andante) 595 '-^ 


Wolfgang A. Mozart 
(1756-1791) 


J ohann Sebastian B acli 
(1685-1750) 


Heitor Villa-Lobos 
(1857-1959) 

Johannes Bralims 
(1833-1897) 


Program Notes 
Sonata in Bb Major, KV 378 

This sonatawas composed in Salzburg at the beginning of1779, shortly 
after the composer’s return from Paris. It opens in the old accompanying 
style, the violin suddenly emerging into prominence with delightful 
unobtrusiveness, and there is a second subj ect that must be counted among 
Mozart’s prettiest inventions. It is introduced by the piano alone and then 
continued by both instruments in a long chain ofcharming ideas, perfectly 
strung together in a sort ofhappy inevitability of sequence. The final Rondo 
has a showy episode in a different tempo in the manner of the violin 
concertos. 

Sonata No. 1 in G minor, BWV1001 

J.S.Bach’stliree sonatas and three partitas forunaccompanied violin 
were completed in 1720. They represent the culmination of Baroque 
polyphonic writing for a stringed instrument. Each of the sonatas is in the 
form of the baroque “Church Sonata” with a four-movement pattern of 
slow-fast slow-fast. The second movement is in the form of an amazingly 
complex ftigue, so the preceding Adagio functions as a sort of prelude. The 
Sicilian dance is characterized by its lyrical melody and dotted rhythms. 
The final Presto is a blustery, single-line moto perpetuo ofbinary design, 
and it incorporates remarkable subtlety of phrasing. 

O Canto do Cisne Negro 

Heitor Villa-Lobos, Brazil’s greatest composer, had little formal 
training. lie learned the cello from his father, and earned a living as ayoung 
man playing with popular bands, from wliich he derived much ofliis musical 
background. Fromhisearliestyears, Villa-Lobos was entltralled with the 
indigenous songs and dances ofliis land, and he made several trips into the 
Brazilian interior to study the native music. Beginning with first works, 
around 1910, his music shows the profound influence of the melodies, 
rhythms, and sonorities that he discovered. “O Canto do CisneNegro,” 
(The Song of the Black Swan) was composed in 1917 and it clearly 
expresses these characteristics. The continuous piano line gives the 



sensation of water waves, while tlic violin interprets the Swan through a 
beautiful melodyon the G string. 

Sonata No.2 in A Major, Op. 100 

Brahms himself was a pianist, but there was always a violin in his life. 
Sonata No. 2 in A Major was composed in Switzerland, August 1886. 
Brahms heads his first movement Allegro amabile, a direction he uses 
nowhere else in his music, and it may well be that the song, whose 
appearance in the Sonata is to be played “tenderly,” provides theclue to 
tempoand mood, moreamabile than allegro. Compression seems to have 
been very much on Brahms’ mind here and that makes this reticent work 
not easy to project orto absorb. In the middle movement Bralmis achieves 
yet another form of compression in that he combines in one piece the 
functions of slow movement and scherzo, with alternations between 
Andante and Vivace. The last movement brings one ofBrahms’ charac- 
teristic“modified” tempi, an allegretto grazioso that is to be taken, he adds, 
“almost as an Andante.” 


University of Louisville 

School of Music 

presents 

Bird Recital Hall Clarinet, Horn, Flute Ensembles 

Tuesday Evening Students ofDallas Tidwell, Alise Oliver, 

April 13, 1999 Kathy Karr 

5:30P.M. 

Petite Suite (ows") Claude Debussy 

CD Ballet (1862-1918) 

Cortege arr. Russell Howland 


Scene and Dance from ‘The Marriage of Figaro"’ 


W. A. Mozart 
(1756-1791) 
arr. Russell Howland 


Clarinet Ensemble 
Dallas Tidwell, Director 

Kate Gaines, Laura Markcy, Devon Miller, Amic Seluilcr 
Raphael Starr, Ann Vickers, Jessica Young 



American Overture for Band 


John Jenkins 
arr. David Miller 


(^^^Four Little Pieces 
1. Praludium 


Rudolph Mayer 


Concerto No. 2 in F 
1. Adagio-Allegro 


George Phillip Telemann 
arr. Michael Holtzcl 


^^^^Canon 




W. A. Mozart 
arr. William Gower 


Horn Ensemble 
Alise Oliver, Director 

Chris Ball, Edward Barzee, Scott Cooksey, Shannon Dickens, 
Tiffany FIcner, Jacquic Grammcr, Jody Hurt, Matt Marshall, 
Eduardo Newman-Roman 



Flute Ensemble 
Katliy Kai r, Director 


Overture to “The Marriage of Figaro” 
for four flutes 


W. A. Mozart 
arr. Howard A, Cohen 


Sarah Perske, 1st flute Jennifer Spalding, 2nJ flute 
Melodi Cook, 3rcl flute Dwight Weist, 4th flute 


j D'Jour d’Ete a la Montague for four flutes J ,' 

j V.4- 

Bonnie Doj'le, 1st flute 
Courtney Hedges, 2ncl flute 
Nieole Lear, 3rd Jlute 
Miehelle West, 4th flute 


Eugene Bozza 
(b. 1905) 


'Finale from Overture to ‘AVilliam Tell” 
for Bute ehoir 


G. Rossini 
(1792-1868) 
arr. Richard E. Thurston 


Nicole Lear, piccolo 
Bomiie Doyle, Isl flute 
Jennifer S|)alding, 1st flute 
Sarah I^crske, 2nd Jlute 
Melodi Cook, 2nd flute 
Dwight Weist, 3rd flute 
Michelle West, 4th flute 
Courtney Hedges, alto flute 
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Student of Kent E. Hatteberg 
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University Chorus 


0 


(b ('1^) 

^ Praise the Lord Cameroon Processional Song 

arr. Ralph Johnson 

,^^^aron Hanka, Sinae Kim, Malt Schaffner, percussion 

Rejoice in the Lamb (Festival Cantata, Op. 30) Benjamin Britten 

(1913-1976) 

Jennifer Reid, soprano Tessa Hoemer, alto 
David Golighlly, tenor Adam Smith, bass 
( 2 / ' /3) Cantrell, organ 

W Zigeunerleben (Op. 29, No. 3) Robert Schumann 

(1810-1856) 

Alysia Turney, soprano Jacquelyn Haywood, alto 
Jason Flannery, tenor David Golightly, bass 
^2^ I 12^ Aaron Hanka, Matt Schaffner, percussion 

Vj/ Sing Me To Heaven Daniel E. Gawthrop 

Aii! si mon moine voulait danser Canadian Folksong 

arr. Donald Patriquin 

Matt Schaffner, percussion 




72 ’. 22 ) 

agnificat 


Brief Intermission 

Combined Women’s Choir 


Johann Michael Haydn 
(1737-1806) 

Jennifer Gossman, soprano Jessica Bortz, soprano 
^29', Inman Coombs, alto Kristen Thompson, piano 

Gustav Holst 
(1874- 1934) 


Ave Mai ia 
An 

3 hree Madrigals 

1 1-* • • 


9 ) 


1. Fairies Song 

2. The Four Sweet Months 

3. Summer Again 

Moravian Ducts (Op. 32) 

1. Ajd li uplynu 

2. Vclct’, vtacku ... 

3. Dyhy byla kosa nabrosena 

4. V dobryln sme se sesli 

Kristen Thompson, piano 


Ernst Kienek 
(1900- 1991) 


Antonm Dvorak 
(1841 - 1904) 


Men of Collegiate Chorale 

O Salutaris Hostia (Op. 48) 


/0\ C\0j^ ' 12 ') James H. Arnn II,/e/io/- 

Clic, Clac, Dansez Sabots 

(Chansons Francaises IV No. 4) 

Craig Crawley, baritone 

Collegiate Chorale 

Laudate (Op. 48, No. 3) 

C . 

lu paupcrum rerugium 




Bead Quorum Via (Op. 38, No. 3) 


William Mathias 
(1934 - 1992) 

Francis Poulenc 
(1899- 1963) 


Kirke Mechem 
(b. 1925) 

Josquin des Prez 
(c. 1440- 1521) 


Sir Charles Villiers Stanford 
(1852- 1924) 


Upcoming Choral Events 

April 20 - 8:00 P.M. 

Jazz Ensemble II and Vocal Jazz Ensemble, 
John LaBarbera and Jerry Tolson, Directors 

April 21 -7:00 RM. 

Dedication of the North Recital Hall as the 
Margaret Comstock Concert Hall 
featuring pianists 
Lawrence Leighton Smith 

and 

Tian Ying 

and the 

Collegiate Chorale 



University Chorus 

Carol Christen, Directoi^ 
Sinae Kim, Pianist 


SOPRANO 

Latosha Bishop 
Melanie L. Drake 
Jacquelyn R. Haywood 
Kathryn Herndon 
Jessica Nimmo 
Amanda Pressnell 
Jennifer Leigh Reid 
Laura Smith 
Alysia Turney 
Pamela Weaver 


TENOR 

Jason Flannery 
Will Key 
Sean McKinley 
Brad Thompson 


ALTO 

Heather Bunch 
Kim Gaslin 
Antonia Heinen 
Tessa A. Hoerner 
Kyung-Hee Kim 
Tristan Kopelke 
Beth Ann Reed 
Amber Stepro 
Kimberly Stepro 
Elizabeth Turner 
Sherry Wurth 

BASS 

Daniel Behringer 
Paul N. Doroshevich 
David Golightly 
Alan Lewis 
Patrick Metzroth 
Bill Phillips 
Adam Smith 



Collegiate Chorale 

Kent E. Hatteberg, Director 


Soprano I 

Emily Edwards 
Belhany A. Eschenbach 
Jennifer L. Gossman 
Patricia Rowell 
Katie Wippermann 

Soprano II 

Jessica A. Bortz* 

Eunsun Choi 
Shabnam Cyrus 
Tiffany Hurst 
Amy Lee Parker 
Lauren Zurlage 

Tenor I 

James H. Arnn II*+ 
Jonathan L. Cornell 
Joshua Graf 

Tenor II 

David Ballena 
Jody Hurt 
Jason Kees 
Michael Ramsey 
Justin T. Romney 

*Dctwles Section Leaders 
+Dcnotes Graduate Assistants 


Altol 

Laura Inman Coombs* 
Elizabeth W. Hickerson 
Elizabeth A. Miller 
Kristen Thompson 
Casey Tindle 

Alto II 

Sarah J. Coots 

Kimberly Jackson Hamilton+ 
Michelle King 
Jennifer Renner 

Pass 1 

Edward K. Caruthers* 

Ryan T. Connell 
Jamie Costanzo 
Craig Crawley 
Ryan Marsh 
Patrick P. McHugh 
Chad R. Sloan 
Jeffrey Stoddard 

Pass II 

Edward Brown 
Chris Burchett 
J. Robert Heilman 
J. Daniel Jenkins 
Jason McClish 
Jonathan Miller 



University of Louisville 
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presents 


Classical Guitar Ensemble 
David Dolata, Director 


North Recital Hall 
W ed nesday Evening 
April 14,1999 
7:00P.M. 


Smoking is no! permitted in the School of A fiisic Building. In the unlikely event offire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



■pro. 

Mo, Program 

J) The First ofthePrince’s Dances 
from (96e/o//(1611) 


Robert Johnson 
(c. 1583-1633) 



Un bocconcino di fantasia 


Bellerofonte Castaldi 
(1580-1649) 



TheSecondofthePrince’sDances 4 . 
fromOberon 


Robert Johnson 


kH) Magnificat Septimi Toni: DePosuitPotentes 

-o’Hp: 


T omas Luis de Victoria 
(c. 1549-1611) 



The Third of the Prince’s Dances 
fromObero/i 




Robert Johnson 


Daniel Behringer, Paul Doroshevich, Patrick Metzroth, 
David Carter, Ashraf Mohamed 


© 

Sonata in E Minor, K. 11 

Domenico Scarlatti 
(1685-1757) 

(J) 

Goldberg Variations, BWV 988 /1 ; -1 i) 

Aria 

Variation Nos. 4,21,30 

J. S. Bach 
(1685-1750) 

0 

Chaconne ^ 0L H 

HeniyPurcell 
(c. 1659-1695) 


Daniel Behringer, Paul Doroshevich, PatrickMetzroth 
David Carter, Ashraf Mohamed 



- ^SonataNo. 3 forViolinandGuitar, Op.8,No.3 
Allegro 

Filippo Gragnani 
(b.1767) 

PatricljMetzrotli, guitar 

Rachel Blanton, violin 


ElDecameronNegro(1981) 

I. El Apra de Guerrero 

Leo Brouwer 
(b. 1939) 

Peer Gynt Suite, No. 1, Op. 46, No. 3 0 

Anitra’s Dance 

Edvard Grieg 
(1843-1907) 

Fran 9 aised’apres Claude Gervaise / 

Francis Poulenc 
(1899-1963) 

Daniel Bellringer, Paul Doroshevich 
PatrickMetzroth, David Carter 


'■ 1 3) ConciertoMadrigal (M 5^Ns) 

“Pastorcico, tu que vienes, Pastorcico, tu que vas” 

JoaquinRodrigo 
(b. 1901) 

ValsVenezolanoNo.2 ^ujq.'^o) 

Antonio Lauro 
(1917-1986) 

(j^ TorreBermeja(serenata) 

Isaac Albeniz 
(1860-1909) 

(jl^ Introduction etFandango^v^^ Luigi Boccherini 

^ (1743-1805) 

Daniel Behringer, Paul Doroshevich, Patrick Metzroth 

David Carter, Ashraf Mohamed 





program notes 


We begin the Spring Guitar Ensemble Concert with a set that includes the three Prince’s 
Dances from Ben Jonson’s masque Oberon. First performed in 1611 at Whitehall, Oberon was 
reconstructed for the 1993 International Shakespeare Convention held at Case Western Reserve 
University in Cleveland. The masque was an English court entenainment that included singing 
instrumental music, and a great deal of dancing, based on a loosely conceived plot that was°often 
used to impress visiting dignitaries of the taste, status, and power of the host royalty. In this 
case, Henry, the Prince of Wales presented Oberon to show his father, King James, that Henry’s 
court too was worthy of notice. The Prince’s Dances were originally composed for a five-part 
violin band, which included two violins, two violas, and a cello, with the addition of a lute. By 
all accounts the eccentric Modenese musician, poet, and adventurer Bellerofonte Castaldi was 
one of early seventeenth-century Italy’s most intriguing public figures. His musical 
contributions include a book of monody in which he introduced the innovation of presentin'^ the 
second and successive verses directly below the first verse under the musical staff rather than at 
the foot of the page as was commonly done at the time and a book of sophisticated virtuoso 
music for theorbo (a long-necked lute conceived around 1580 for the purpose of accompanying 
the new monody) from which tonight’s selection issues. “Un bocconcino di fantasia” translates 
as a morsel of fantasia. It is one of Castaldi’s hits, as it were, and is here divided among three 
guitars. This fantasia is a wonderfully transitional example of the progression from the vocally- 
inspired fantasia with a progression of imitative entries based on successive lines of text to the 
monothematic fugue of the mature Baroque era. In Castaldi’s fantasia, each successive point of 
imitation is in some way based on a transformation of a portion of the original subject, which 
while it begins in the typical canzona rhythm of a long and two shorts, quickly evolves into 
something else. Toward the end of the composition Castaldi gives us the original subject 
simultaneously with all of its subsequent variants. Unlike his elder colleague Palestrina, the 
Spaniard Tomas Luis de Victoria wrote exclusively sacred vocal music. In the dedication to the 
larger work that contains tonight’s selection Victoria wrote that his whole ambition is “to 
employ music solely as an instrument to raise the mind pleasantly to the contemplation of divine 
truth.” Published in Rome in 1581, this brief example of Victoria’s glorious output is one of the 
three-voice verses from the iaxgtr Magnificat in four voices. 

Another composer who also embodied the close musical and political ties between Spain 
and Italy was Domenico Scarlatti, an Italian-born musician who found his true voice while 
working for the royal court in Madrid. Since we have already spoken of Scarlatti a number of 
times in this space, we wiU limit ourselves to the observation that the Sonata in E Minor, in this 
arrangement for the guitar by Andres Segovia, is a fine example of the affinity the guitar has for 
Scarlatti’s compositions originally conceived for harpsichord. Our Baroque set continues with 
our own Paul Doroshevich’s arrangement of the aria and three of the variations from Bach’s 
celebrated “Goldberg” Variations. In Paul’s arrangement the aria, in the meter of a sarabande, is 
highly decorated in a florid ornamental style following Bach’s own indications in the score. The 
joyful fourth and thirtieth variations surround Variation 21, a canon at the seventh in the minor 
mode. These arrangements mark yet another contribution by U of L guitarist/composers to the 
guitar ensemble repertoire. We round out this set with a chaconne in the typical trio sonata 
texture of two higher pitched voices in dialogue over a repeated ground bass pattern by the 
English composer Henry Purcell. In our arrangement our performers improvise the 
accompaniment over Purcell’s bass Line. 



Very little is known about Filippo Gragnani. The “allegro” on tonight’s program is in 
sonata form and includes the required guitaristic pyrotechnics found in most of the pieces of this 
era. In addition to this duo sonata, Gragnani also wrote a quartet for two guitars, violin, and 
clarinet and a sextet for flute, clarinet, violin, two guitars, and cello. 

Our program continues with one of the twentieth-century guitar masterpieces by the 
contemporary Cuban composer Leo Brouwer. In El Decameron Negro Brouwer uses the 
guitar’s open strings and its ability to execute unisons to their best advantage. They are so 
idiomatic to the guitar that their effect would be lost on any other instrument. The familiar 
“Anitra’s Dance” from the Norwegian composer Edvard Grieg’s Peer Gynt Suite, No. 1 (1888) 
bears the indication “tempo di mazurka,” but it is actually closer to the polka-mazurka with its 
emphasis on beat three rather than beat two. We featured a basse-dance and galliard by Claude 
Gervaise on one of our earlier guitar ensemble programs. Composed for guitar trio, Frangaise is 
twentieth-century Parisian composer Frances Poulenc’s tribute to his sixteenth-century artistic 
ancestor. It has the rhythmic incisiveness of Renaissance dance, but with Poulenc’s harmonic 
vocabulary. Historical context never too far from the surface in Poulenc’s music, his best-known 
work is his opera the Dialogues des Carmelites, which confronts issues surrounding the 
comportment of religious orders during the French Revolution. 

Finally we come to the nearly obligatory Spanish set. Here at the University of 
Louisville we have downplayed the guitar’s association with things Spanish since it can obscure 
an accurate view of the wealth of literature contributed by representatives from other cultures. 
Nevertheless, the richness of the guitar’s repertoire of Spanish and Latin-American music is 
unparalleled by that for any other instrument, except perhaps the piano. “Pastorcico, tii que 
vienes, Pastorcico, tu que vas” is from Joaquin Rodrigo’s multi-movement work, the Concierto 
Madrigal. A short little tune, “Pastorcico” features the planing more associated with the music 
of the French Impressionist composers, but colored by Rodrigo’s distinctive harmonic language, 
and couched in a catchy triple meter, with plenty of hemiola to keep the listener’s attention. 
Rodrigo is best-known for his guitar concertos, Concierto de Aranjuez and Fantasia para un 
gentilhombre. Antonio Lauro’s Venezuelan waltzes are among the pieces guitarists like to play 
the most. The easy lilt and carefree demeanor of No. 2 make it easy to see why. The second 
section’s typical alternation between 3/2 and 6/4 meters is a rhythmic device that gives Latin- 
American music its characteristic swing. Albeniz’ Torre Bermeja is another of his works 
originally conceived for the piano, but which transfers well to the guitar. It is both technically 
and musically challenging. The last piece on tonight’s program is by yet another Italian ex¬ 
patriot who found both work and appreciation in Spain. This arrangement of Boccherini’s 
Bitroduclion et Fandango comes to us from the pen of Jeremy Sparks, the founder of the Buffalo 
Guitar Quartet, whose more than fifty transcriptions for guitar quartet form the better part of its 
repertoire. The i.esnr.ess of 3:cche~ni’s melodies and the energy of his fandango rhythms make 
the Introduction et Fandango one of his most unforgettable compositions. Thank you for joining 
us tonight and look for us in November for our next U of L Classical Guitar Ensemble concert. 


- David Dolata 
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Russian Sailors Dance 


Shclafcndcs Jcsuskincl 

Elsa's Procession to the Cathcrdral 
from “Lohengrin” 


Rcinliold Glicrc 
(1875-1956) 
arr. Sheldon Ginsberg 
Hugo Wolf 
(1859-1903) 
Richard Waencr 
(1813-1883) 


Brass Quintet (Oliver) 

Daniel 1 lazelton, irumpel Roger Levering, Inimpet, 

Chris Ball, horn Mac Abercrombie, trombone 
Chris Bcttlcr, tuba 

Anglais, Mimiel and Hornpipe George Frederick Handel 

I. Anglaisc (1685-1759) 

II. Minuet 

III. Hoinpipc 

Janson Hughes, trumpet (Tiinell, 112) 

Maria de laTorre. piano 

Eaudito Bernhard Krol 

JacquieGrammer, horn (Oliver, 219) 

Andante El Allegro j. Guy Ropartz 

(1864-1955) 

Elisha Hayes,/rw7//7er(Tunnell, 112) 

Joshua Graf, piano 


Sonata in C Major 

Andante: Allegro vivace 


Ludwig van Beethoven 
(1770-1827) 


Sena Bender, cello (Hunkins, 604) 
David Ballena,/?/fl/;o 


Suite 

Coranlo 

TheKing'sJucIl 

Alan lewis. tr;/77;/7et(Tunnell, 112) 
SinaeKim.p;V7/7o 


Orlanda Gibbons 
(1583-1625) 
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Jazz Combos & Jazz Ensemble II 
Mike Tracy, Steve Crews and 
Jeri 7 Tolson, Directors 


Jazz Strings 
Mike Tracy, Director 



Lakshmi Ananthakrishnan, violio Lora Unger, viola 
Tim Donaldson, cello Chris Powell, cello 
So What {-3^) MilesDavis 


(1926-1991) 



SongforMy Father (' fo:-(u) 


Horace Silver 
(b. 1923) 


“Bill Watrous” Combo 
Steve Crews, Director 


Quinn Blandford, drums Justin Cook, tenor 
BenGritton, tenor William Key, 

Roger Levering, trumpet Patrick O’Rourke, bass 
Robert Van Leer, tenor 


(^StolenMoments 


Oliver Nelson 
(1932-1975) 


(^BudPowell (^53:3/} 


Chick Corea 
(b. 1941) 



Jilzz Ensemble II 
Jerry Tolson, Director 


(i) 


Molen Swing 


Is Too, Is Not 

Mi nor Bird (5?'5''i,) 


Ail the Things You Are (I ■ ‘■’s' -js ^ 


Blues At Druty 
Yeali,Right /.va • 


Bennie Moten 
(1894-1935) 
arr. Ernie Wilkins 

MikeStcincl 
(ca. 1955) 

Matt Harris 
(h. 1960) 

OscarHainmerstein 11 
(1895-1960) 
Jerome Kern 
(1885-1945) 
arr.MikeTomaro 

RickStitzcl 

(ca.l951) 

Kris Berg 
(ca.l968) 


Personnel 


Saxophones 

Charles Pearsall, alto, Elizabetlitown 
Jason Higgins, alto, Louis\'iIle 
Robert Van Leer, tenor, Madisonville 
Ben Gritton, tenor, Louisville 
Joe Bowers, baritone, Princeton 
Trombones 

Jeffrey “Chip” Anderson, Winchester 
JoshuaBrown, Cecilia 
Fred Meyer, Louisville 
Steven Ward, Richmond 


Trumpets 

Samantlia Clianey, Louisville 
Jason Hughes, Campbellsville 
Jonathon Undenvood, Campbellsville 
Jackie Wead, Louisville 
Rhythm 

Jody Wade, piano, Louisville 
Ed La Barbera, bass, Lanesville IN 
Joseph Burchett, guitar, Stambaugli 
QuinnBlandford, drums, Frankfort 
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Program 


Partita No. 6 in E Minor, BWV 830 Johann Sebastian Bach 

I. Toccata , J (1685-1750) 

II. Allemanda f]U] 

III. Corrente 

IV. Air 

V. Sarabande 

VI. Tempo diGavotta 

VII. Gigue 


Trois Etudes de Concert 

No.3 in D-flat Major (“Un Sospiro”) » 


Intermission 


Franz Liszt 
(1811-1886) 


/"S Pourle Piano 

^ I. Prelude 
II. Sarabande 
(j) III. Toccata 




X)eux etudes de sonorite 
No. 2 Vif 


Claude Debussy 
(1862-1918) 

Francois Morel 
(b. 1926) 


(Given in partial fulfillment of Bachelor of Music degree) 
(Reception immediately following recital in Green Room) 
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Progrnni 


Quatrieme Suite 

Prelude 

Allemande 

Courante 

Rondeau 

Grave 

Qgue 

Jacques Martin Hotteterre 
(1674-1763) 

Excerpts from L 'Heck Delos 

Recitatif 

Airtendre 

Louis - Nicolas Clerambault 
(1676-1749) 

VI. Sonate pour deux dessus 
etlabasse continue 

Gravement 

Legerement 

Gavotte 

Sarabande 

Gayment 

Joseph Bodin de Boismortier 
(1689-1755) 

Echos. Pour la flute traversiereseule 

Jacques Martin Hotteterre 

-Intermission- 

Sonata for flute and continue BWV 1034 J. S. Bach 

Adagio ma non tanto (1685-1750) 

Allegro 

Andante 

Allegro 

Quartet in D for flute and strings K 285 

Wolfgang Amadeus Mozart 

Allegro 

Adagio 

Rondo 

(1756-1791) 



Program Notes 


Tlie works ol Jacques Marlin Holtclcrrc supply a convcnicnl point of departure for 
an\one new to the baroque flute. Traditionally people have attributed the invention of the 
baroque llute to Hottelcrrc. It was in tact invented by his father in the t77()s, but in any case 
Jacques was around, and later followed his father’s footsteps in the family business of 
instrument building. 1 he new Hotteterre'“baroque” llutes were a huge improvement over the 
transverse flutes that preceded them. The new design leatured a conical bore (as opposed to 
a cylindrical one), several joints, and a key. These additions made it theoretically possible to 
play in any key, although certain keys remained significantly better than others. The 1 lolteterre 
workshop also created a new design for the recorder, which increased that instrument’s ranne 
and flexibility. With these new instruments on the market and wealthy noble amateurs wanting 
to play them, there was a demand for both music and teaching manuals. I lottcterrc’s instruction 
book, first published in 1707, is by far the most influential one of its lime. In 1708,1 lolteterre 
followed up his theoretical treatise with a set of suites lor flute and continuo from which the 
suite we are playing tonight was taken. The suites arc collections of standard stylized dance 
movements. 

No program of French baroque flute music could be complete without a vocal piece. The 
baroque flute was born into the heart of the debate over national styles between the Lullistes 
and the Italianists. The French style can be illusive to modern players because of the two 
century long break in the tradition. One can spend hours trying to figure out just where to put 
what kind of ornament, or just how much inequality is really meant to be in a certain passage. 
Credible authors not only contradict each other but even themselves. However, it is clear that 
vocal music and the French language greatly infuenced other musical mediums of the period. 
This vocal music came at the end of the golden era of French classical theater with such great 
dramatists as Corneille, Moliere, and Racine. The popularity of the theater contributed 
significantly to the musical life. Oflen theater productions would incorporate music, and the 
dramatists would collaborate with composers on operas. The style of singing the popular aircs 
dc cours translates better to the flute than any other instrument. In fact, Ilotteterrc even 
transcribed several of Baccily’s aircs. Many early 18th century French treatises urge their 
readers to imitate the human voice. Although ITotteterre’s treatise is indispensable to an 
understanding of the style, Baccily’s 1668 treatise on singing is at least equally important. The 
stylistic elements that Hotteterre writes about fit beautifully into the natural melody and 
rhidlim of the French language and help clarify the text. 

The French solo chamber cantata was a short lived form that owed at least some of its 
popularity to the raging debate over national styles. In an attempt to bring together the two 
national styles, leading composers of French cantatas used the fomt to combine traits of both 
styles. Clcrembault supposedly composed L 'He de Delosse to an anonymous text given to 
him by Louis XIV. The text to L 'He de Delosse is descriptive and serves primarily as an excuse 
to employ imitative effects in the music. The text describes Apollo and the muses on the island 
of Delosse amidst bird songs, rustling leaves, echoes and the playing of the musette. 

No. 6 recitatif 
Dc ces champs fortunes 
la tristesse est bannie. 

La raison s’y repose au sein 
d’un doux loisir; 

La Deesse de I’harmonic 
Y sait unir tourjours 
la Sagesse au plaisir; 

Sur cc rivage solitaire 


From these happy fields 
sorrow is banished. 

Reason reposes there 
amidst sweet idleness; 

There the Goddess of harmony 
Is ever able to combine 
Wisdom with pleasure; 

On these solitary shores 



D’un accord si chaniKinl 
iiaisscnl Ics jours hcurciix, 

I,a Sagcssc jamais n’a ricn 
dc trop severe. 

El jamais Ic plaisir n’a ricn dc 
No. 7 Aire tcncJrc 
Coulez dans une paix profondc. 
Couicz, moments dclicicux. 

Imilez Ic coiirs de I’ondc 
Qui vicnl arroscr ccs lieux. 

Le long d’un si charmanl rivage 
Elle coulc parmi Ics llcurs 
C’cst une lldclc image 
De nos tranquillcs douceiires. 


Blissful days arise from 
such charming accord. 

Wisdom is never 
loo austere, 

And pleasure never dangerous. 

Flow in a profound peace. 

Flow, sweet moments, 

Imitate the passage of the waves 
That come to water these regions. 

Passing by this charming shore 
It flows among the flowers, 

It is a faithful image 
Of our peaceful diversions. 


dangereux. 


Much like I loltctcrrc, Boismorlier look advantage of the popular demand for music for the nev 
baroque Ilule. Boismorlier spent most of his professional life in Paris where he composed am 
published enormous amounts of music and was able to make enough money from his miincrou 
publications to live without the support of patrons. His style, though simplistic, is charming and ver 
enjoyable to play. 

This sonata was not specifically written for flute and violin but for any two soprano instruments 
Like many of his contemporaries in France, Boismortier ofien used stylized dances for the basis o 
much of his music. Stylistically this work differs from the earlier Hotteterre suite in that Boismortie 
makes use of some Italian elements. This is particularly evident in the virtuosic bass line in the sccont 
movement. 

Unlike the French pieces of the first half, the Bach sonata and the Mozart quartet are standarc 
repertoire with which any modern flute player would be familiar. This creates special challenges frorr 
a performance practice standpoint. Most of us can approach Hotteterre with a clear and open mind 
but we all carry baggage when we play Bach and Mozart. Although Leipzig and Kdthen arc far from 
Paris, and Bach and Hotteterre were very different kinds of composers, one can still assume thai 
Hotteterre is a valid source for performance practice information in the Bach flute sonatas because 
virtually every flutist in Germany at that time would have been influenced by the French. Nc 
autograph manuscript of BWV 1034 has survived so we cannot be sure of the date of composition. 

It is probable that Bach composed this sonata during his Kdthen years between 1717 and 1723. More 

recent studies suggest that it could also have been composed during the early Leipzig years, a period 
during which Bach also wrote a series of demanding flute obligato lines in his cantatas. In cither case, 
Hotteterre s treatise was still by far the definitive treatise on flute playing in Europe. Furthermore, 
most flute players in Germany at this time were in fact French imports. The Bach scholar Marshal 
suggests that Bach may well have had the French flutist Pierre-Gabriel Buffardin, who was also 
Quantz s teacher, in mind when he composed this piece. Stylistically, however, this sonata is very 
different from the French pieces on the first half of the program. The movements arc much longer 
and more complex than the short dance movements in the French sonatas. 

Mozart wrote this quartet for a Dutch amateur flutist during his stay in Mannheim in 1777-78. 
During this time flute builders were experimenting with new designs and came up with instruments 
that had up to eight keys. However, the one keyed baroque flute was still the standard instrument. 
Written a halfofa century later than all ofihe other pieces on this program, it should come as no surprise 
that this piece is quite diflerent stylistically. It is like a string quartet with a flute instead of the first 
violin. Unlike the other pieces on tonight’s program where the continue players have to realize a ba.ss 
part, Mozart actually wrote all of the notes that are being played. The three string parts basically 
serve as accompaniment to the beautiful Mozartian melodies in the flute line. 
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VVinnersofthcNationalTnimpct Competition, 
. Trumpet EnscmI)IcDiM'sion 

C^Canzon 

GeoffMcBrick, DeU'ayne T. I 'enzen 
Daniel Hazel ton, Jennifer McCord 


Samuel Sclicidt 


^ Universityof LouisvillePereussion Ensemble 

^ForNalivc America Michael Sprowlcs 


(2)Slubcmic 

(3 Rendezvous 

^^)[?oncertforTimpani 


Chris Smith. 50 / 0 /.S/ 


Jason Gregor)', soloist 


Malt Schaffner, soloist 


Intermission 


Mark Ford 


David Samuels 


Akira Nisliiniura 


/T\ Universityof LouisvillcConimunitv Band 

(^EnglishFolk Song Suite ' Ralph Vaughan Williams 

I. March - “Seventeen Come Sunday” ( 5 ^ .• oe.) 

II. Intermezzo - “My Bonny Boy” ^ 

HI. March - “Folk Songs from Somerset” 

^^^^^olden Gate (l</2:id') Frank Erickson 


Amy Darbyshire, Conductor 

Prelude, Siciliano and Rondo 

Mark Hailing, Conductor 

Ijnder the Double Eagle 

Brad Rogers, Conductor 


Malcolm Arnold 


Josef Franz Wagner 


(Dig 


Kick! /; i/j 


University of Louisville Concert Band 

World Premiere 


(^Three Revelations from the Lotus Sutra 

(To Rejoice in the Beauty of Peace) 

Amy Darbyshire, Conductor 

^ Vlandcl in the Strand 

—' Greg Byrne, Conductor 

(D Irish Tunc from County Deny' =5/ 

Symphony No. 3 

Allegro Encrgico 
Adagio 

Allegro con brio 


Steve Rouse 


Alfred Reed 


Percy Grainger 


Percy Grainger 
Vittorio Giannini 


Flute 

Bonnie Brady 
Beck)'Kamman 
Marilyn Lose 
Betty Muse 
Joe Phillips 
Judy Rainey 

Piccolo 

Jennifer Spalding 
Oboe 

Cindy Oberhaus 
Jared Peters 

Clarinet 
Wimpy Budniak 
Brenda Cliaplin 
Nicholas Covault 
Matt Harrison 
Treva Hurst 
David McArthur 
Malinda Rawls 
Brad Rogers 
Roxana Schupp 
Pat Wilhelm 
Glen Yager 


Community Band 

Bass Clarinet 
Craig Coombs 

AltoSaxouhonc 
Heather Coombs 
David Denncr 
Tom Rainey 
Karen Spalding 

TeiiorSaxoiihone 
Larry Lose 
Tony Pile 

Bari Sax 
NickCarlyslc 

Horn 

Kevin Cox 
Edgar Vaughan 

Tmninct 
John Evans 
Ken Gable 
Elisha Hayes 
Dave Mehl 
Dee Pratt 


TromlH)ne 
Hans Albcrtsen 
Tom Budniak 
Holly Decker 
Bruce Huff 
LinusTupman 
Matt Turner 
Kyle Walker 
W.S. Walston, Jr. 

Eui)lioiiium 
Joyce Albcrtsen 
Aimec Meyer 
Phil Robinson 
Andrew Vaughn 

Tlilta 

Joshua Claytor 
JoluiFrazec 
Matt Spalding 

Percussion 
Hayden Fuller 
Abbi Gardner 
Gaylord C. Long 
Kyle W. Rodgers 


University of Louisville Percussion Ensemble 

Mike Brannon, Scott Brawner, AmyDarbyshire 
Jason Gregor)', Aaron Hanka, Matt Schaffner, Chris Smith 


Ed Brown 
Edward Carudiers 
Kathleen Conroy 
Laura Coombs 
Jennifer Gerding 


Choir 

David Golightly 
Jennifer Gossman 
Tiffany Hurst 
Danny Jenkins 
Elizabetli Miller 


Michael Ramsey 
Justin Romney 
Chad Sloan 
Casey Tindlc 



Concert Band 


Picccolo 
Sarah Pershke 

Flute 

Mclodi Cook* 

Roshanda CK'cnon 
Jennifer Spalding 
Marcc Whillakcr 

01)Oc/Englisli Honi 
Michelle Cantrell* 
CliristineO’Rourke 

Clarinet 
Heather Bunch 
Misty Curiy 
Aprele Davis 
Ann Vickers 
Alicia Weltig* 

Jessica Young 

Bassoon 

Jennifer Korfliage* 

Sa.xonhonc 

Joe Bowers *(Allo) 

Josh Toppass (Alto) 

Ben Gritton (Tenor) 

Jason Higgins (Bari) 

Horn 

Edward Barzee 
Nikki Gregory 
Jody Hurt* 

Eduardo Newinan 
Alise Oliver** (assisting) 

Trumixrt 

Sainantlra Chaney 
Adam Gaines 
Elisha Hayes 
Janson Hughes 
Clu-isLaBarbera 


Alan Lewis 
John T. McCoy 
Matt Porter 
Ashley M. Taylor* 

Jonathan Undeivvood 
B. Scott Voylcs 
Jackie Wead 

Tromlrone 
Mac Abercrombie 
Josh Brown* 

Charley Hunt 
Bill McCord 
Brad Thompson 
Steve Ward 

Euphoniiini 
Alan Shane Embry 
Fred Meyer* 

Robert Scars 
Richard LeeWiatrowski 

Tuba 

Chris Settler* 

Joshua Claytor 
Zeph James 
Brad Parrish 
Marc Richardson 
Kyle Senamonliy* 

Percussion 
Misty Davis 
Roderick Tooson* 

* Principal 

** School of Music Faculty 
(players listed alphabetically) 
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Ronald Copes, violin 
Samuel Rhodes, viola 
Joel Krosnick, cello 


North Recital Hall 

University of Louisville School of Music 
Sunday, April 18, 1999 
3:00 P.M. 


Smoking is not pennitted in the School of Music Building. In the unlikely 
event of fire or other emergency, please walk - not run - to the nearest 
exit. The use of recording devices is strictly prohibited. Please silence 
electronicwatches, phones, and pagers. 


The Chamber Music Series is dedicated to the memory of 

Miriam Weis 
(1921-1976) 

These concerts ai’e a tribute both to the music community... 
young and old, professional and amateur...which received her 
loving attention, and to this special music which she treasured. 
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The audience is invited to meet the artistsfoiiowing today's 
concert in the Green Room behind the stage area. 


Program 


Beethoven 

(1770-1827) 



Quartet in F Major, Op. 18, No. 1 (c. 1798) 


( Allegro con brio 

5 Adagio affettuoso et appassionato 
^Scherzo: Allegro molto 
^ Allegro 



Quartet No. 5 (1995) 


Introduction • 
Giocoso 
Interlude I 
Lento espressivo 
Interlude II 
Presto scorrevole 
Interlude III 
Allegro engerico 
Interlude IV 
Adagio sereno 
Interlude V 
Capriccioso 


Elliott Carter 
(b. 1908) 


Bedrich Smetana 
(1824-1884) 

^ Allegro vivo appassionato 
4 Allegro moderato a la Polka 
Largo sostenuto 
*7 Vivace 



Intermission 

IJ Quartet No. 1 in E Minor “From My Life” 
(1876) 


The Juilliard String Quartet records for Sony Classical 


Colbert Artists Management, Inc. 
Ill West 57th Street 
New York, New York 10019 


MEMBERS OFTIIE BOARD: 

Mrs. linrbiira lirick. I‘i\'suh’ni 

Dr. JcIVrcy Jaitliicr. ricc-l’iiwidcnl 

Mr. Tlioinas Pike. Scavinry 

Mr. Eric Tachaii. TivaMin'r 

Mr. Ben i'ranklin. E.xcciiii\i- ('(/mniiiwe 

Mrs. Anne Pope. Excciiiivc ('oniniiiicc 

Mr. Uriel Scaa\. E.r-OfTicio 

Dr. Herbert L. Kocrselnian. E.x-Offlcir) 

Mrs. Naney Albrink 

Mr. Sliiart Alexander 

Ii)r. Douglas 1 laynes 

Mrs. Elizabeth I laynes 

Ms. Jean Kalkhof 

Dr. Brenda E. Kee 

Mr. Thomas Kelley 

Mr. William Moolz 

Dr. Acton Ostling. Jr. 

Mrs. Joan Rapp 
Ms. Ellen Weis 
Mr. F. W. Woolsey. Jr. 

HONORARY MEMBERS: 

Mr. Ben Franklin 
Dr. Gerhard Herz 
Mrs. Frances Livingston 
Mrs. Macaulcy Smith 
Mr. Fcrd B. Weis 

SUSTAINERS: 

Mr. and Mrs. Kenton Atwood 

Ralph and Barbara Brick 

Dr. and Mrs. Douglas Haynes 

Dr. Gerhard Herz 

Mr. and Mrs. David A. Jones 

Mr. and Mrs. Robert Kulp 

Mrs. Anne Pope 

Mr. and Mrs. Rucker Todd 

Mr. Ferd B. Weis 

Mr. and Mrs. F. W. Woolsey. Jr. 

BENEFACTORS: 

Mr. Stuart Alexander 

Ms. Carolyn K. Ballcison 

Mr. and Mrs. John Bickcl 

Mrs. Edith Bingham 

Mrs. John Welburn Brown 

Dr. David Bybcc 

Dr. Polly Coombs 

Mrs. Hiroko Driver 

Mrs. Emerson Foulkc 

Mr. Ben Franklin 

Dr. and Mrs. Samuel C. Fulkerson 

Dr. Sue McGechce Gilvin 

Mr. and Mrs. Werner Herz 

Dr. and Mrs. JcITrcy Jamner 

Dr. Alton E. Ncuraih. Jr. 

Mr. and Mrs. Russell Riggs 
Mrs. Richard Sellers 
Barbara Sexton Smith 


Mr. Cicne P. Stot/ 

Mr. lirie ■I'aehau 

Mr. Lk Louis Vogel 

Dr. and Mrs. Robert L Weaver 

Mr. Carl Wedekind 


PATRONS: 

Mrs. Yvonne S. Abner 
Mrs. Alberta Wood Allen 
Judge and Mrs. Charles M. Allen 
Mrs. Ethel C. Baer 
Mrs. Sara Bein 

Mr. and Mrs. John T. Bondurant 
Mr. A.D. Bos 

Mr. and Mrs. Dario A. Covi 

Mrs. Frances Cummins 

Dr. and Mrs. George I'. Doyle 

Mr. and Mrs. Norman Epstein 

Mrs. Ewing A. Fahey 

Dr. and Mrs. Walter l-eibes 

Mr. and Mrs. Joseph Fitzpatrick 

Mrs. M. T. Flicgclman 

Ms. Ruby E. Hampton 

Ms. Barbara Hardy 

Mr. and Mrs. Harold R. Hcpicr 

Mr. Wallace R. Horinc 

Mr. and Mrs. Harrison Houston 

Dr. Brenda Kee 

Dr. and Mrs. Sandor Klein 

Dr. Chester C. Kratz 

Dr. and Mrs. James B. Longlcy 

Ms. Audrea McDowell 

Dr. and Mrs. Condict Moore 

Mr. William Moolz 

Mr. and Mrs. Louis J. Moscson 

Mr. Tom Nichols 

Ms. Susannah S. Onwood 

Dr. Acton Ostling, Jr. 

Mrs. Joan C. Rapp 

Ms. Jacqueline R. Rosky 

Ms. Mary Sachs 

Ms. Shirley Schramm 

Mr. and Mrs. Robert H. Schulman 

Mrs. Macauley Smith 

Mrs. Susan Smith 

Frank J. Swartz 

Mrs. David S. Traub 

Dr. Richard A. Ward 

Mr. Xeno Wicks 

Jonathan and Martha Ziskind 



University of Louisville 

School of Music 

presents 


Graduate Recital 
Mark A. Harting, conductor 
Student of Dr. Frederick Speck 


North Recital Hall 
Monday Evening 
April 19, 1999 
8:30 RM. 


(Given in partial fulfillment of Master of Music degree) 


Smoking is not permitted in the School of Music Building. In the unlikely event of 
fire or other emergency, please walk - not run - to the nearest exit. The use of 
recording devices is strictly prohibited. Please silence electronic watches and 
pagers. 


PROGRAM 


(T) Russian Funeral (1936) 
for brass & percussion 




Simple Symphony (1934) 
for string orchestra 




Boisterous Bourree 

f Playfiil Pizzicato ( (S'Yo | 
Sentimental Saraband 
(l)Frolicsome Finale (sip'ZQ) 


Tower Music Op. 129 (1954) . 

for brass and woodwind instruments ^ 


Prelude 

Fugue 

Aria 

Antiphony 
Two Hymns 
Postiude 


Serenade No. 1 Op. 1 (1929) 
for ten wind instruments 


Prelude 

Episode 

Song 

Interlude 

Dance 


Benjamin Britten 
(1913 - 1976) 


Benjamin Britten 
(1913 - 1976) 


Alan Hovhaness 
(b. 1911) 


Vincent Persichetti 
(1915- 1987) 



Russian Funeral 


Adam Gaines, trumpet Jacquie Grammer, horn 

GeofFMcBride, trumpet Matt Marshall, horn 

Ashley Taylor, trumpet Chip Anderson, trombone 

Christopher Ball, horn Josh Brown, trombone 

Tiffany Fleener, horn John League, trombone 

Roderick Tooson, percussion Matt Schaffner, percussion 

Chris Bettler, tuba 


Simple Symphony 

Virgil Covington, violin 
Chris Jordan, violin 
Paola Manrique, violin 
Joni Robinson, violin 


Heidi Ximenes, violin 
Toni Robinson, viola 
Lisa Lies, cello 
Patrick O’Rourke, bass 


Tower Music & Serenade No. 1 

Bonnie Doyle,y7?//e Matt Marshall, horn 

Barbara Keys, oboe Adam Gaines, trumpet 

Laura Markey, clarinet GeofF McBride, trumpet 

Heather Collins, bassoon Chip Anderson, trombone 

Tiffany Fleener, horn Chris Moore, tuba 



University of Louisville 

School of Music 

presents 


Jazz Ensemble Spring Concert 
Vocal Jazz Ensemble 

Jeri 7 Tolson, Director 

Jazz Ensemble I 

John La Barbera, Director 


North Recital Hall 
Tuesday Evening 
April 20, 1999 
8;00P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



Vocal Jazz Ensemble 


CDstraighten Up And Fly Right 


In The Wee Small Flours of the Morning 


Eunson Choi, soloist 


Nat King Cole 
(1017-1965) 
Irving Mills 
(1S84-1985) 
arr. Kirby Shaw 

Dave Mann 
(b. 1916) 
Bob Hilliard 
(1918-1971) 
arr. Jeriy Tolson 


How High the Moon ^ ■ I 


Music by Morgan Lewis 
(b. 1906) 
Lyrics by Nancy Hamilton 
(b. 1908) 


Laura Inman Coombs, soloist 
(v) To Dare The Moon ( 

Patrick McHugh, soloist 

/<S) ’Deed I Do /9.^l 


Daimon Meader 
(ca. 1966) 


Walter Hirsch 
(b. 1891) 
P'rod Rose 
(1897-1954) 

Melanie Drake, Beth Reed, Jennifer Gossman, soloists 


Come Rain or Come Shine ^3:33 


Music by Harold Arlen 
(1905-1986) 
Lyrics by Johnny Mercer 
(1909-1976) 

Jennifer Gossman, soloist 


Scatback Blues 


Jerry' Tolson 
(b. 1954) 



Jazz Ensemble I 


Straight No Chaser 

ThelonioiisMonk 
(1917-1982) 
arr. John La Barbera 

Either/Or End UpDown 

Peter Levin 
(b. 1942) 

(j<^ Like Someone In Love S^:D^ 

James Van Heusen 
(1913-1990) 
Johnny Burke 
(1908-1964) 
arr. John La Barbera 

Always & Forever /of 

Pat Metheny 
(b. 1954) 
arr.BobCurnow 

Postboperation 0 

John La Barbera 
(b. 1945) 

Central Park West 

JohnColtrane 
(1926-1987) 
arr. John Fedchock 

Back Of The Bus ^ 

John La Barbera 



Vocal Jazz Ensenihle Pci jiomicl 

Rhythm Section 


Jennifer Gossman 

New Albany IN 

Sieve Crews, piano 

LouisN'illc 

Laura Inman Coombs 

Ward AR 

Daniel Behringer,g///7w 

JefTersonvillelN 

Eiinsim Choi 

RiUlcillT 

Ed La Barbera, bass 

LancsvillelN 

Belli Reed 

Crcsiwood 

Quinn Blandford, cinaiis 

Frankfort 

Melanie Drake 

Bremen 



Nicole Stephenson 

JelTersonvillelN 



Jason Flannerj' 

Jcn'ersonvillclN 



Darrell Jolmson 

Louisville 



Ralph Long 

Louisville 



Patrick McHugh 

I..ouisville 





Jazz I Personnel 


Woodwinds 


Tiumboncs 


Dwight Wiest 

Salt Lake City UT 

Mac Abercrombie 

New Albany IN 

Josh Topass 

Frankfort 

John League 

Frankfort 

Ochion Jewell 

Gray 

Mike Smidi 

LaGrange 

Justin Cook 

Eliziibethtown 

Victoria McAllister 

Louisville 

BenGritton 

Henderson 

Rliytlim 


Trumpets 


Steve Presley, piano 

Louis'ville 

Adam Gaines 

Sadie\alle 

Dan Behringer, 

Jeffersonville fN 

Roger Levering 

Frankfort 

Pat rick O’Rourke, bass 

Bowling Green 

Andy Mill 

Louisville 

Gary Claude, ciniins 

Sherwood AR 

Tom Money 

Witlensville 



Saniantlia Chaney 

Louis\'ille 





The University of Louisville 

School of Music 


proudly announces 
the naming of the 


North Recital Hall 

as the 


Margaret Comstock 
Concert Hall 


School of Music 
Wednesday Evening 
April 21, 1999 
7:00 p.m. 



About the donor - Margaret Comstock 


My Mother has had a lifelong love 
affair with music. From the time she 
was three months old, bouncing and 
dancing whenever she heard music until 
today when this hall is named for her, 
music has infused her family and 
religious life. Music has brought her 
joy, abiding interests and enduring 
friendships. 

My Mother was five when she started 
playing the tall oak upright piano in the 
hall of her parents home that stood not 
far from where this building and con¬ 
cert hall stand today. After studying with various teachers in her 
childhood and teens, she took lessons at the Conservatory of Music at 
2"‘' and Broadway and later studied with Fred Cowles and sang in his 
choir at the 4''’ Avenue Presbyterian Church. After she married she 
gave piano lessons to young and old in an attempt to interest me in the 
piano. Even though the piano was not for me, she did open the world 
of music to me and to my father, Albert Comstock. Our family life 
was filled with music. My mother sang in choirs under Claude 
Almand and in the Choral Union directed by Walter Dahlin. She 
directed the Collegiate Choir and played the organ for the Choir at 
Highland Presbyterian Church. Mother played two piano works for 
many years and proved to be a splendid way to continue practice. She 
was also involved with the Louisville Orchestra. 

Musicians were her friends. Her parties were filled with singing and 
various people playing the piano. When she would return home from 
Thursday night choir practice at the 2'“' Presbyterian Church, Daddy 
and I would be engrossed in the latest western on television. She 
would float through the room still singing and would rush to the piano 
to continue singing and playing, drawing us in to hear one of Daddy’s 
favorites, “The Man I Love.” 

My Mother’s interest in music has always been passionate and in¬ 
tensely personal. She spent twenty-two summers in Aspen attending 
the Aspen Music Festival when Jorge Mester was director. She 
became friends with Lawrence Leighton Smith and Max Bragado- 



Damian through lier involvement witli and membership on tlie 
Board of Directors of the Louisville Orchestra. She has endowed 
the Piano Chair of the Louisville Orchestra and established the 
Emerging Artist Series which enables young pianists to play with 
the Orchestra. Tian Ying was the first pianist in this series. She 
has also established a five-year scholarship in voice at the Youth 
Performing Arts School. She is on the Board of Concordia, an 
orchestra under the direction of Marin Alsop, which performs at 
Lincoln Center in New York City and served on committees of the 
“International Piano Competition of Palm Beach’’ for the past 
two years. 

At the University of Louisville School of Music she has endowed 
a scholarship for one of Lee Luvisi’s piano students. There have 
been four recipients. This latest endowment will continue to 
further the keyboard area in the School of Music by bringing 
internationally known pianists to the School of Music for concerts 
and master classes. 

Nancy Comstock 

MA ‘67 


About the Gift to the School of Music 

Margaret Comstock’s love for music is evidenced in the gift she 
has given to the School of Music. The endowment created by this 
gift will bring to the School of Music international pianists for 
concerts and masterclasses. In addition, two winners of prestigious 
competitions will be invited to the School of Music each year to 
present recitals, masterclasses and, in some cases, develop residen¬ 
cies. It is hoped the presence of artists of this stature will help the 
School of Music to attract and retain piano students of superior 
quality. Students in the keyboard area will gain an appreciation for 
the discipline, technique and musicianship necessary to compete at 
a professional level. 



About the artist Dave Caudill 


A Louisville native, he attended the Louisville School of Art 
and the University of Kentucky. His works are found in corporate, 
private and public collections from California to the Bahamas, 
where he installed a permanent undersea environmental sculpture. 
He may be best known locally for his new Garden Muse Trellis 
Sculptures. 


About the exterior piece {working title - The Shower of Notes) 

More than 500 notes in stainless steel, welded together, 
emerging from the building in an exuberant confetti-like gesture. 

“Big and bold, but delicate. Fun, yet serious, sparkling and '* 
gleaming, this artwork reflects music as music mirrors us! In the 
evening, it will be as quiet as a lullaby. In strong sunlight, it’ll be 
as bright as a brass band!” 


About the mobile - The Search for Musical North 

A welded and painted stainless steel artwork made of 
components that swivel independently with the varied air move¬ 
ments through the atrium. The rhythmic patterns in the piece 
overlap in endlessly different kaleidoscopic variations. 

“ If music can be described as sounds arranged in space to 
create rhythm, harmony and melody, sculpture can be musical with 
forms in space doing the same things. ... North has been our sky’s 
center, the point that enables us to navigate. Each musician has a 
personal compass, a sense of the beauty, mystery and power of 
sound to inform and move us emotionally. How lucky we are to 
have their journeys as our inspirations!” 



rCLKV 


The Program 


Nocturne Op. 48, No. 1 


Etude Op. 8, No. 12 


Rigoletto Paraphrase 


Frederic Chopin 
(1820-1849) 

Alexander Scriabin 
(1872-1915) 

Franz Liszt 
(1811-1886) 


Tian Ying, piano 


f ^ j Waltz/rom Suite No. 1 ^ Anton Arensky 

(1861-1906) 

Tarantella/ram Suite No. 2 Sergei RachmaninolT 


(1873-1943) 


Lawrence Leighton-Smith, piano 1 
Tian Ying, piano 2 


Q Sa 


Salve Regina " Herbert Howells 

(1892-1983) 

Bethany A. Eschenback, soprano 


Das ist ein kostliches Ding 


Georg Schumann 
(1866-1952) 


Country Dances arr. Ward Swingle 

The Collegiate Chorale 
Kent Hatteberg, conductor 


There will be a reception immediately following the program 


Tonight’s performers... 


Tian Ying 

Winner of many prestigious awards including high honors at the 
Eighth Van Cliburn International Piano Competition, Tian Ying has 
become well known for his eloquent, poetic, dramatically intense 
performances. With his reputation for unusually searching and 
profound interpretations played at the highest level of virtuoso 
accomplishment, Tian Ying has earned a distinguished place 
among today’s most exciting, original and accomplished artists of 
his generation. 

Tian Ying has appeared with numerous orchestras in the United 
States and abroad including the Rochester Philharmonic, Louisville 
Orchestra, Chicago Sinfonietta at Orchestra Hall, Fort Worth 
Symphony, Columbus Symphony, Toledo Symphony, Jacksonville 
Symphony, Hong Kong Philharmonic, Shanghai Symphony, 
Orquesta Sinfonica de Castilla y Leon, and many others. Recitals 
have taken Tian Ying across North America, Europe, and from 
Seoul to Casablanca. His 1993 Bank of Boston Celebrity Series 
concert was chosen as one of the Top Ten in classical music events 
in 1993 by The Boston Globe. There have been many articles 
written about Tian Ying including profiles in The New York Times, 
Christian Science Monitor, and People Magazine. 

Born in Shanghai and educated in the U.S., Tian Ying attended the 
Interlochen Arts Academy and the New England Conservatory of 
Music where he was a Presidential Scholar and a student of the 
celebrated pianist Russell Sherman. 



Lawrence Leighton Smith 

To Louisville audiences, Lawrence Leighton Smith is thought of 
fondly as one of the most important conductors of the Louisville 
Orchestra (1983-93). His work with The Louisville Orchestra, 
both on record and in concert performances, has earned him wide 
recognition and critical acclaim. He is now Professor of Conduct¬ 
ing at Yale, where he heads the orchestral conducting and teaching 
program and leads the Yale Philharmonia. 

Before starting the conducting career at about age thirty, he made a 
living as a free-lance pianist in New York City. He started taking 
piano lessons in Portland (OR) at age five with Frances North, a 
fabulous grandmotherly teacher. This was followed by studies 
with Frederick Rothchild, and Ariel Rubstein. Rubstein was from 
Kiev and a fellow student of Horowitz at the conservatory. Hence 
Dr. Smith developed a fondness for the Russian piano literature. 

In college Smith received two degrees: one in mathematics from 
Portland (OR) State University and the other in piano from the 
Mannes College of Music, where he studied with Leonard Shure. 
He regards Shure as the most important musical influence on his 
life. He spends many summers at Aspen, Tanglewood, and espe¬ 
cially at Marlboro, where he studies chamber music with Claude 
Frank and Rudolf Serkin. 

Smith specialized in new music when living in New York, but also 
served as assisting artist for Jennie Tourel, Zara Nelsova, Ruggiero 
Ricci, Franco Corelli, Renata Tebaldi, Pinchas Zukerman and 
many others. He made a recording with Zukerman on Columbia 
Records in 1971. His debut in New York was in 1962. In 1961 he 
appeared as guest soloist with the Baltimore Symphony and the 
National Orchestra of Mexico. He has often conducted concerti 
from the piano, and was on the piano faculty of Boston University. 

On a more personal and rather philosophical note: why does Smith 
appear as a pianist? The reason is simply that there indeed can be 
playing for the sheer joy of playing. He wants to do this solely for 
the reason of letting out part of his life that has lain dormant for 
many years. His appearance tonight is out of love for Margaret 
Comstock and what she has meant to the musical life of the city of 
Louisville. 



Kent Hatteberg 


Kenl E. Hatteberg is in his third year as Director of Choral Activi¬ 
ties at the University of Louisville. Before moving to Louisville 
Dr. Hatteberg served five years as Director of Choral Activities at 
Sam Houston Slate University in Texas. 

Named as a Fulbright Scholar in 1990, Dr. Hatteberg studied 
conducting and choral-orchestral literature in Berlin, Germany 
with Uwe Gronoslay, conductor of the Berlin Philharmonic Choir 
and Professor for Conducting at the Hochschule der Kiinsle in 
Berlin. His doctoral thesis contains urtext editions of the Gloria 
and Grofie Festniusik zum Diierfest, two previously unpublished 
works by Felix Mendelssohn for chorus and orchestra. Last year 
he conducted the world premiere of the Gloria on the University of 
Louisville campus. In 1994 he was invited to Frankfurt and 
Minden, Germany, to lecture on Mendelssohn’s Elias {Elijah). 

Dr. Hatteberg has conducted choirs in tours of Europe, and made 
his international professional conducting debut in 1993 as a guest- 
conductor with the Nedeiiands Kamerkoor, a professional choir of 
24 singers based in Amsterdam, The Netherlands. One of his 
projects with the choir was a concert tour of several cities in the 
Netherlands with a program of choral music by American compos¬ 
ers. 

In addition to his activities abroad. Dr. Hatteberg is well known as 
a guest conductor and adjudicator in the South and Midwest. He 
has conducted several church choirs, including five years as direc¬ 
tor of the Chancel Choir at First United Methodist Church in 
Huntsville. He is currently Interim Minister of Music at Second 
Presbyterian Church in Louisville. He is a member of the Festival 
commission for the Kentucky Music Educators Association. 

M: * 

The Collegiate Chorale is the premiere choral organization at 
the University of Louisville School of Music. It performs many 
excellent concerts each year with a highly varied repertoire. 



University of Louisville 

School of Music 

presents 

Room 267 Convocation 

Thursday Afternoon 
April 22,1999 
3:00P.M. 


DancePreludes Witold Lutoslawski 

l. AllegroMolto (b. 1913) 

n. Andantino 

m. AllegroMolto 

A. J. Allgeier, clarinet (D. Tidwell, 412) 

Sonata No, 2 Alec Wilder 

n. Adagio manontanto (1907-1980) 

Nicole 'Ledx,flute AdamLevowitz, piano 
(Speck, 109) 

Scherzo-tarantella Henri Wieniawski 

(1835-1880) 

Lakshmi Ananthakrishnan, violin (McHugh, 216) 
DavidBallena./j/(3wo 

Prelude No, 4 in E Minor Heitor Villa-Lobos 

(1887-1959) 

PatrickMetzroth, g-//;7cr7-(Dolata, 212) 


Duet for Two Violins 
Allegro 

Chris Lerner, violin (McHugh, 304) 
Chris Jordan, violin 


W.A. Mozart 
(1756-1791) 


Three Pieces for Clarinet Solo 


Igor Stravinsky 
(1882-1971) 

Raphael Starr, c/a/wer (D. Tidwell, 204) 

Concert No, 3 in G Major, K, 216 W.A, Mozart 

AUegro (1756-1791) 

Rachel Blanton, violin (McHugh, 212) 
DavidBallena,/)/a/?o 


SymphonieEspagnole Edouard Lalo 

Intennezzo (1823-1892) 

PaoIaManrique, violin (McHugh, 203) 
MariaFemandaDe la Torre,/7/ano 


EtudeNo, 8 
El ArpaDel Guerrero 


Heitor Villa-Lobos 
(1887-1959) 
(Leo Brouwer) 
(b. 1939) 


PaulDoroshevich,^/t<3r(Dolata, 256) 



University of Louisville 

School of Music 

presents 

Bird Recital Hall Convocation 

Thursday Afternoon 
April 22, 1999 
3:00P.M. 


Papillons, Op. 2 
(Selections) 


Robert Schumann 
(1810-1856) 


David Ballena,/;7a//(7 (Luvisi, 204) 


Concert Etude 


Alexander Goedicke 
(1877-1957) 


Scott Voyles, //7//;7/>>(?/(Tunnell, 112) 
LouisBailey,/;/fl/70 


Stars In A Velvety Sky Herbert L. Clarke 

Jackie Wead, /7-77/77/;e/(Tunnell, 312) 

Louis Bailey,/7/a770 


Boureel, II 


Johann Sebastian Bach 
(1685-1750) 


Ed La Barbera, double boss (Bates, 104) 


Arietta 


Paul Koepke 


ApreleDavis,c’/a/777e/(D. Tidwell, 119) 
Saiah Pershke,flule (K. Karr, 212) 



SonataforTubaaticl Piano Bmce Broughlon 

II. Aria-andantemocleralo (b. 1945) 

Marc Richardson, basstubo (Jones, 604) 
JohnCantrell,/;/a/;a 

Concerto for Double Bass Sergey Koussevitzky 

III. Allegro (1874-1951) 

John Lawson, double bass (Bales, 204) 

David Golightly,/;/(7//('; 

Eight Pieces for Timpani 
VII. Canaries 

Aaron Hanka, linipani (G. Byrne, 312) 

Serenade Elliott Schwartz 

...VerySlowlyandMysteriously,almostinotionless, (b. 1936) 

.. .With Activity, Briskly 

Michelle West,y7///e John Lawson, bass 
Scott BMWm,percussion (Speck, 109) 


Elliott Carter 
(b. 1908) 



University of Louisville 

School of Music 

presents 


Margaret Comstock Concert Hall Convocation 
Thursday Afternoon 
April 22, 1999 
3;00P.M. 

Sketches Michael McFarland 

I. Spirited 

II. Expressive 

Kyle Senamontry, tuba (J ones, 512) 

David Golightly, piano 


Introduction and Dance J.E. Barat 

Fred Meyer, euphonium (Jones, 212) 

John Cantrell, piano 


Intermezzo Reinhold Gliere 

(1875-1956) 

Chris Ball, french hom (Oliver, 219) 

David George, piano 

Nocturne, Op. 3 5, No. 10 Reinhold Gliere 

J. Scott Cooksey, horn (Oliver, 321) 

David George, piano 

Concerto (1803) John Nepomuk Hummel 

11. Andante (1778-1837) 

SamanthaChaney, taimpet (Amend, 212) 

David George, piano 

Que fais-tu, blanche tourterelle Charles Gounod 

/ra/;/Romeo et Juliette (1818-1893) 

Laura Inman Coombs, soprano (E. Tidwell, 312) 

David George, piano 


f'leurs Francis Poulenc 

(1899-1963) 

LaPromessa Gioacchino Rossini 

(1792-1868) 

Bethany Eschenbach, soprano (E. Tidwell. 204) 

David George, piano 

O komnie, holde Sommeniacht Johannes Brahms 

(1833-1897) 

The Water Mill Ralph Vaughan Williams 

(1872-1958) 

Jennifer Reid, soprano (E. Tidwell, 212) 

David George, piano 



University of Louisville 

School of Music 

presents 


Margaret Comstock Concert Hall New Music Ensemble 
Thursday Evening Frederick Speck, Director 

April 22,1999 
8:00P.M. 


Program 


Arirang(1996)* SinaeKim 

(b. 1972) 

BonnieDoyle,y7!//e TimMcDonald, 'cello 
Amy Darbyshireand Chris Smith,pe/rr/^s'/o/? 
SoonjaHan,/;/a//o 
Frederick Speck, conductor 


Quartet for thcEnd ofTime (1940) Olivier Messiaen 


@ 2 . 

@3. 

<S)4. 

m. 

@ 8 . 


(1908-1992) 

Liturgy of Crystal 

Vocal ise for the Angel who Announces the End ofTime 

Abyss of the Birds 

Interlude 

Praise to the Eternity of Jesus 

Dance of the Fury, for the Seven T rumpets 

Glow of the Rainbows for the Angel who Announces the 

End ofTime 

Praise to the Immortality of Jesus 


T. J. AJlgeier, c/a/7>7e^ 
Kristanne Harden, violin 
SenaBender, 'cello 
Tim Denton,/j/fl/70 


* World Premiere 


(Special thanks to Dallas Tidwell for additional 
coaching on the quartet for the End ofTime.) 

Smoking is not permitted in the School of Music Building. In the unlikely event ofjlre or 
other emergency, please walk - not run - to the nearest exit. The n.se of recording devices 
/.< strictly prohihited. Please silence electronic watches and pagers. 



University of Louisville 

School of Music 

presents 


The Symphonic Band 

Frederick Speck, Director 


Margaret Comstock Concert Hall 
Friday Evening 
April 23, 1999 
8:00 P.M. 


Smoking is not perm Hied in the School of Music Building. In the iinlikelv event offire or 
other emergency, please walk - not run - to the nearest e.xit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



PROGRAM 


^ “The Gum-Suckers” March (1914) 




ymphony No. 6, Op. 69 (1956) 

JL 1. Adagio; Allegro 

^ 11. Adagiosostenuto 

4 111. Allegretto /5 5T 

5 IV. Vivace 


Percy Aldridge Grainger 
(1882-1961) 

Vincent Persichetti 
(1915-1987) 


Theme and Variations, 

Op. 43a (1943) (^5 . 

Theme 

Poco Allegro 

Var.l 

Poco Allegro 

Var. 11 

Allegro Molto 

Var. Ill 

Poco Adagio 

Var. IV 

Tempo diValzer 

Var. V 

Molto Moderato 

Var. VI 

Allegro 

Var. VII 

Moderato 

Finale 

Moderato; Allegro; Adagio 


(1874-1951) 


Intenuissioii 


DanceMovenients (1996) 


@ 1 . 

(S)n. 

m. 

0) IV. 


Ritnico ^ 

MoltoVivo '4'^ 2)1 
Lento 

MoltoRitmico 


Philip Sparke 
(b. 1951) 
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Kate Gaines 
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Devon Miller 
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Louisville 

Aniie Schuler 

Louisville 

Josh Brown 
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Louisville 
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Henderson 
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Louisville 
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KinaeNagata 
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SinaeKim* 

Seoul Korea 
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Justin Cook 

Elizabctlitown 
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Evansville IN 
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Scott Cooksey 

Louisv'ille 
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0“Sorgeinfaustaunaprocella” {Orla/uh) ( G p j 

{^“Frondi tenere.Ombra mai fu” (Sarse) (S'3:i) (1685-1 759 ) 

Q“I rage, 1 melt, I burn!...0 ruddierthan tlie cheny’ (Acis&Galalea) 


^erernsteGesange J. Brahms 

(!y Denn esgehet dem Menschen wiedem Vieh^':/fei (1833-1897) 
II. Ichwandtemichundsaheanalle 
HI. OTod, wiebitterbistdu 

IV. WennichmitMenschen-LindmitOngelszLingenredete 


Intermission 


Chanson deDon Quichotte 

I. Chanson Du Depart ■ 3 0 

II . ChansonADulcinee (S'y-a*?) 

III. Chanson Du Due 

(n) IV. Chanson De La Mort if) 


Jacques Ilbert 
(1890-1962) 


Songs based on Poems ofWalt Whitman 
((^ Look Down, Fair Moon 


(Zi) Joy, Shipmate, Joy! (So-.^f) 
(/^ To What You Said.... (SA'S's) 




an 


Blue Mountain Ballads 

f Heavenly Grass 0:&o oi) 
LonesomeMan (HOiJiit) 
Cabin ( 

Sugar intheCane (f:oi-:si) 


N. Rorem 
(b. 1923) 
Ralph Vaughan Williams 
(1872-1958) 
Leonard Bernstein 
(1918-1990) 

Ce//o 

Paul Bowles 
(b. 1910) 




Sorgc infausln una pi'occlla 
Sorge infausla una procclla, 

Clic oscurar fa il cici c il inarc. 
Splcndc faiisla poi la stclla, 
Cli’ogni cor nc fa godcr. 

Pu6 talor i! forte errare, 

Ma risorto dal crrorc, 

Quel chc pria gli die dolorc 
Causa inimcnso il suo placer. 
Froiidi (ciieic....Ombra inai fu 
Recit. 

Frondi tcncrc c belle 
Del niio platano aniato, 

Per voi risplenda il fato. 

Tuoni, lanipi c proccllc 
Aria. 

Non v’oltraggino mai la eara paec. 
Ne giunga aprofanarvi 
austro rapace! 

Denn es gchef clem Mciichcn 
Denn es gehel dem Menehcn 
wie dem Vieh, 

wie diess stirbt, so stirbl er aueli; 
und liaben alle einerici Odem, 
und der Mcnch hat niclits mchr 
denn das Vieh: 
denn es ist alles eitel. 

Es (ahrt alles an einen Ort; 
es ist alles von staub geniaeht, 
und wird wieder zustaub. 

Wer wiess, ob der Geist 
des Menehen aufwarts fahre, 
und der Odem des Viehes 
unterwarls untcr die Erde fahre? 
Daruni sahe ich, das niehts 
bessers ist, 

denn dass dcr Meneh frohlieh 
sei in seiner Arbeit, 
denn das ist sein Theil. 

Denn wer will ihn dahin bringen, 
dass er sehe 

was naeh ihm geschehen wird? 

Ich wancltc micli und salic an 
leh wandte mieh und sahe an, 
alle, die Unreeht iciden 
unter der Sonne, 

und siehe, siehc, da waren Thrancn 
derer die Unreeht litlcn und hatten 
keinen TrQstcr 


A dismal tempest is brewing 
Which darkens the sky and the sea 
Then a brilliant star shines 
Bringing cheer to ever)’ heart. 

Even a strong person may err. 

But delivered of his error. 

1 hat which formally gave him sadness 
Now brings him great joy. 

Tender and bcautifid branches 
Of my beloved plain tree, 

For you fate brightly shines; 

Thunder, lighting and storms 

Never disturb your majestie calm. 
Rapacious winds do not reach out to 
defile you. 

For that which bcfallcth (he sons of men 
befallcth beasts, 

as the one dicth, so dicth the other; 

and all have one breath, 

so that man hath no prccinincncc over 

the beast; 

for all is vanity. 

All go unto one place; 
all arc made of dust, 
and all return to dust. 

Who knows, if the spirit of man 
gocth upward, 
and the spirit of the beast 
gocth downward to the earth? 

Wherefore I perceive, that there is 
nothing belter, 

than that a man should rejoice 
in his own works, 
for that is his portion. 

For who shall bring him, 
to sec 

what shall be after him? 

So I returned, and considered, 
all the oppressions that arc done 
under the sun, 

and truly, truly, there were tears of such 
as were oppressed and they had 
no comforter 



iiiid die ihnen Uiircchl lliiilcn 

and on Ihc side of Ihcir oppressors 

warcii zii niachlig. 

Ihcrc was power. 

dass sic kciiicn TrOstcr lialKii Komitcn. 

but Ihcy had no comforter. 

Da lobtc icl) die Tolcii. 

Wherefore I praised Ihc dead. 

die sclion gestorben waren. 

which arc already dead. 

inchr als die Ixbcndigcn, 

more lhan Ihc living. 

die noch das Leben batlcn. 

which are yet alive. 

iind der nocli nichl ist, ist besscr 

and better is he then both they. 

als allc Bcide. 

which hath not yet been. 

uiid des Boscii nichl inne wird. 

who hath not seen Ihc evil work, 

das iinlcr der Sonne gcscliiclit. 

O Tod, >vic biller bisi du 

lhal is done under the sun. 

0 Tod, wie biller bisl dii. 

O death, how biller is the rcmcbrance of thee 

wenn an dicli gedcnkcl cin Mensch, 

when you remember a man, who 

der giilc Tage 

has had good days 

imd genug bal und obne Sorge Icbcl; 

and who has enough and lives without care; 

und dem cs wohl gcbl in alien Dingen 

and lo whom it goes well in all things 

und noch wolil cssen niag! 

and who still has enough to eat! 

O Tod, wie biller bisl dii. 

O death, how bitter is the remembrance of thee. 

O Tod, wie wobi Ibusl du deni 

0 death, how kind are you lo the 

Durfligen, 

needy. 

dcr da schwach und all isl. 

who arc week and old. 

dcr in alien Sorgen slcckl. 

who arc troubled in all things. 

und niclils Bessers zu honen. 

and looks for no belter lot. 

noch zu crwarlcn hat! 

Nor waiteth on better days! 

O Tod, wie wohl thusl du. 

O dcat!i !iow acceptable is thy sentence. 

Wenn ich niit Mcnschen- und init Engelszungcn 

Wenn ich mil Mcnschcn- 

Though I speak with the tongues of 

und mil Engelszungcn rcdclc. 

men and of angels. 

und hallc dcr Liebe nichl. 

and have not love. 

so war ich cin loncnd Erz. 

1 am become as sounding brass. 

oder cine klingende Schclle. 

or a tinkling cymbal. 

Und wenn ich weissagen konnlc 

And though I have the gift of prophecy 

und wiissic allc Geheimnisse 

and understand all mysteries 

und allc Erkcnnlniss. und hiillc 

and all knowledge, and though I 

alien Glaubcn. 

have all faith. 

also, dass ich Berge vcrsclzlc; 

so that I could remove mountains; 

und hallc dcr Liebe nichl. 

and have not love. 

so ware ich nichts. 

I am nothing. 

Und wenn ich allc mcinc Habc 

And though I bestow all my goods 

den Armen gabc, 

to the poor. 

und licssc meinen Lcib brennen; 

and thougli I give my body to be burnt. 

und hallc Liebe nichl. 

And have not love. 

so ware mir's nichls niilzc. 

it profiteth me nothing. 

Wir schen jelzt 

For now we see 

durch cinen Spiegel in cinem dunklcn Worlc, 

through a glass in a dark word. 

dann aber von Angesiehl zu Angcsichle. 

but then face to face. 

.Icizl erkenne ich’s sUickweisc. 

now I know in part, 

dann aber ward ich’s erkennen. 

but then I shall know. 



glcich wic ich crkciinct bin. 

Nun abcr blcibcl Glaiibc, I lon'ining. Licbc. 
dicsc drci; 

abcr die Licbc ist die grOs.scsle unter ilincn. 

Chanson Du Depart 

Cc chateau ncuf, ce nouvcl cdifi 

Tout enrichi dc marbre ct dc porphyre 

Qu’aniour batit chateau dc son empire 

Ou tout Ic cicl a mis son artfice 

Est un rempart, un fort contre le vice 

Ou la vcrlu maitresse sc retire 

Que loeil regarde et que Tesprit admire 

Forcant les cocurs a lui fairc service. 

C’cst un chateau, fait dc telle sortc 
Que nul lie pent approehcr dc la portc 
Si dcs grands Rois il n’a sauve’ sa race 
Victorieux, vaillanl ct amoureux. 

Nul chevalier tant soil aventureux 
Sans etre tel nc peut gagner la place. 
Chanson A Dulcincc 
Un an, me dure lajourncc 
Si je nc vois nia DulcinCc. 

Mais, Amour a peint son visage, 

Afin d’adoucir ma langucur, 

Dans la fontainc et le image, 

Dans chaque aurore ct chaque fleur. 

Un an, me dure la journCe 
Si je nc vois ma Dulcinec. 

Toujours proche ct toujours lointainc, 
Etoilc dc mes longs chemins, 

Le vent m’apporte son halcinc 
Quand il passe sur les jasmins. 

Un an, me dure la journCe 
Si je nc vois ma Dulcin&. 

Chanson Du Due 

Je veux chanter ici la Dame dc mes songes 
Qui m’cxallc au dcs sus dc cc 
siecle de boue 

Son cocur dc diamant est vierge 
dc mensonges 

La rose s’obscurcit au regard de sa jouc 
Pour Ellc, j’ai tente les haulcs aventures 
Mon bras a dclivre la Princcsse en servage 

J’ai vaincu I’Enchantcur, confondu 
parjurcs 

Et ploye Tunivers a lui rendre riiominage. 
liommage. 

Dame par qui je vais scul dcssus cettc terre, 
Qui nc soil prisonnicr de la faussc 


even as also I am known. 

Now abide faith, hope, love, 
these three; 

but the greatest of these is love. 

This new castle, this new edifice 
embellished with marble and porphyry, 
that love has built as the castle of its realm, 
wherein all heaven has invested its skills, 
i.s a bulwark, a fortress against vice, 
to which retires the supreme virtue, 
which the eye beholds and the spirit admires, 
constraining hearts to serve her. 

It is a castle built in such a manner 
that none can approach its gale 
that has not served his race of great kings. 
Victorious, valiant and loving. 

No knight, no matter how venturous, 
without these qualities, can gain admittance. 

Il feels like a year to me, 
a day without my Dulcinca. 

But love has painted her face 
in order to appease my longing, 
in fountainhead and cloud. 

In every dawn and every flower. 

It feel like a year to me, 

A day without my Dulcinca. 

Ever near and ever far, 
the star on my endless road. 

The wind carries her breath to me 
As il sweeps over the jasmine. 

It feels like a year to me, 

A day without my Dulcinca. 

I will sing here of the lady of my dreams 
who raised me up out of this century of 
mire, 

her diamond heart is unsullied by lies, 

compared with her check the rose fades. 

For her I have engaged in great adventures, 
my arm has delivered the princess from 
thraldom, 

I have vanquished the sorcerer, silenced les 
the perjurers 

and compelled (he whole universe to do her 

Oh lady for whom I walk alone on this earth, 
you who arc not deceived by false 



.'ippnrcncc. 

-Ic soiiliens conlrc loul Chevalier ICniCraire 
Voire celal non parcil cl voire prCeellencc, 
C'liansdn Dc La Moit 
Nc plciirc pas, Saneho iic pieiirc pas. 
moil bon 

Ton niailrc n’est pas morl II n’esi 

pas loin dc loi 

II vit dans unc ilc licurcu.se 

Ou loul csl pur ct sans nicnsonges 

Dans rile enfin Irouvcc 

Ou III viendras un jour 

Dans rile dcsircc O nion ami Saneho 

Mes livres soul brides El font iin 

las dc cendres 

Si Ions Ics livre m’ont lue 

II siiffit d’uii pour que jc vivc 

Fanloni dans Ic vie, El reel dans la morl 

Tel csl Tetrange sort du pauvre Don Quichollc. 


appearances, 

1 uphold in the face of any foolhardy knight 
your peerless radiance and your excellence. 

Do not weep. Saneho. do not weep, good 
fellow. 

your master is not dead, he is not far from 
you. 

dwelling on a happy isle 

where all is pure and free from lics- 

011 this isle, found at last, 

to which you to will come one day, 

on the longed-for island. Oh Saneho, my 

friend. 

my books have been burnt, and arc now a 
heap of ashes. 

All these books may have killed me, 
but one is enough to keep me alive. 

Ill life a phantom, though real in death, 
such is the strange fate of poor Don Quixote. 



Prognini Notes 


Cj.1'. I Ifindcl was tlie coiisuiiiinalc, 1 lra\'clcr. artiste, and cnircpicncor 

I le was an indcpcndenl and strong-willed individual, and allliouuli he was approached seveial 
limes b)i royal patrons to beeome their court composer, 1 landel was hesitant to professionally 
“settle down” until he was otVered a position cominensnrale w ith the status he fell he deserved 
While he might have been stubborn and dilTicult to work with, no one ean fault his music for 
not expressing beauty and passion or humor. 

1 he passion is lelt in the cliaracter Orlando’s aria, "Sorge infausta una procella”. In 
this aria the eharacter speaks ol storms brewing only to be chased away by a brilliant star, fhe 
aria is a bit biographical. Orlando speaks of how a strong person nrighl err, but may still be 
redeemed in the eyes of men and return to the path of glory. 

In the seeond seleelion. “Ombra mai fu” from .Serve, we witness the true beauty of 
Handel s melodic writing. The character Serse, the title charaeter of the opera, makes the very 
first appearance on stage and sings the lirst notes ot the opera, Oi vegctabilc Cara ed amabitc, 
which translated means, “beautiful and friendly yegetation”. The lyric sustained vocal melody 
supported by the steady rhythmic pulse of homophonie chords is a true forecast of the -bel 
canto” operatic style in which the vocal melodic line reigns supreme. 

1 he final aria, entitled “O ruddier than the cherry”, in sung by the giant monster 
Polyphemus (so typical is the fate of the bass). He has beeir slabbed through the heart by 
cupid and makes ready to w'oo Galatea. This piece is a wonder ful c.xarnple of the ‘da capo’. 
T he introductory first section is stated, then the seeond section, contrasting in style, is sung, 
usually in a different tempo and/or a dilTerent key. In the aria, the tempo does not change, 
but rather the music becomes more lyrical. After the second section, the first section is 
repeated, in the typical Baroque ABA style. It is at this lime that the singer traditionally 
embellishes the original melody of the opening section w'ith melismas, tr ills, mordents, or 
rhythmic alterations. These embellishments were improvised by the great singers of 1 landel’s 
time-each singer coveting his or her own version-and vying for audience approval of their 
improvisatory' skills. In some of Handel’s arias, embellishments can be ditTreult to add to what 
is already a very florid vocal line. 

A great love of Johannes Brahms’s life was Clara .Schumann. 1 le spent a great deal 
of time with Robert and Clara and, afier Robert’s commitment to a sanitarium and eventiral 
death, he became even closer to Clara. We know nothing of how close their relationship grew 
or if it was anything more than platonic. We do know however, that Bralrms thought of Clara 
in her deathbed as he wrote these songs in the spring of 1896. 

As all good Lutheran boys, Brahms loved the biblc: “People do not know that we North 
Germans long for the bible even' day and do not let a day go by without it.” 1 lis thorrghls orr 
death are refiected in his songs and also embody the Lutheran idea of‘one bears the burdens 
of life to be rewarded by death’. With the lack of a folksong to use as his guide as he did in 
other works, Brahms substitutes the strophic idea of folksong with a firm ntusical rhythm in 
which the text from Martin Luther’s translation of the biblc and apocrypha ean be set. fhesc 
four last songs of Brahms stirred such strong feeling.s in him that he would not allow them to 
be performed while he was alive. Sadly Brahms died roughly one year latter. 

fhe sloiy behind the composition of Chansons tie Don Quicholle is a rather 
interesting one. A movie was being made about the story of Don Quichotle staring the famous 
Russian bass, Feodor Chaliapin. Maurice Ravel was commissioned to compose the music for 
the movie but was unable to meet the proposed deadline. The task of writing the musie was 
then placed in the hands of Jacques Iberl, a winner of the Prix de Rome at the Paris 



Conscrviiloirc, aiul who was, fora niimbcrol'ycais. diicclor ol'lhc l•IClu:ll Academy in Rome, 
lieing ihe versatile and prolific composer that he was, Ihei I took on the ehallenge and composed 
the songs in linie to be perrormed in the movie. Ravel evenlnally composed his set of songs 
on the Don Quiehottc stor^' but Chaliapin always preferred to sing Ibert’s version in recital. 

1 lere are the roughs and beards and space and ruggedness and nonchalance that 
the soul loves. Wall Whitman was blessed with an estraordiiiaiy ear for inner rhythms which 
he then articulated in the radically free, rolling, thrusting verses which revitalized Ihe entire 
world of poetic language, fhat same ear led him to Ihe appreciation of classical music. That 
appreciation did not extend, however, to those singeis who chose to sing without passion. In 
truth. Whitman liked untrained voices Ihe most. Thc.se voices, he thought, did not have to deal 
with Ihe technical, ‘prissy’, aspect of singing that he disliked and cotild focus more on the words 
and feeling behind the text. 

1 he three composers chosen well suit Whitman’s ideal of passionate, poetically 
moving music. 1 hey have also been chosen for the content of each of the poems, flic theme 
derived from each poem is that ol camaraderie between men, all be it in din'crcnl forms and 
at different times. 

The first song, “Look Down, Fair Moon,” was written by Ned Rorem, the same 
man who composed songs based on the Vietnam War. This song is much along that same line. 
It is pulled from a cycle ot four songs because it deals with otie man asking for the moon to 
cleanse the battlefield of his fallen comrades. 


I he second song, “Joy, Shipmate, Joyl,” is more uplifting in the way it deals with 
the joy brought about when at sea with ones fellow shipmates. This too is extracted from a 
cycle of songs written by Ralph Vaughan Williams, a composer who was known for Ihe use 
of folk songs in his music. His music is masculine and robust in rendering the exuberance of 
the camaraderie aboard ship and yet is unmistakably Vaughatt Williams in its chromaticism 
and enharmonic transitions and modulations. The dense texture of Ihe piano accompaniment 
employing ninth and twelfth chords is also typical ol Vaughan Williams’ style, as is his use 
of rhythmic and metric ambiguity. 

The last song. To What You Said...,” deals with the public’s perception of the 
homosexual feelings between men. It very well could have been somewhat autobiographical 
of Ihe composer, Leonard Bernstein, as well as Whitman himself 

Paul Bowles’ music retlccts much the same style of his teacher, Aaron Copland. 
He takes simple folk melodies and puts them to paper much Ihe same way Copland did. Bowles 
is also different in some ways. His use of rhythm in art songs is much more sophisticated than 
that of Copland’s with his use of different meters and strict tempo markings. Copland also 
never used the poetry of a writer such as Tennessee Williams, the author of Blue Mountain 
Ballads. A good friend of Williams, Bowles also wrote music for Williams’ “Summer and 
Smoke”. 
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Clait'deliiiie 

Voire aine est iin paysagc choisi 
Qiic voiil cliannaiit masques 
ct bergamasqiics 
JoiiaiU dll liilli cl dansaiil el quasi 

Tristes sous Icurs deguisemeiits 

Tout en cliantanl sur le mode mineur 
L’amour vainqucur el la vie opportune 
Ils n’ont pas Pair de croire i\ leur bonhcur 

El leur chanson 

Se ineleauclairde lime 

All calme clairdc lime, Iriste el beau 

Qui fail rcver les oiseaux dans les arbres 

El sangloler d’exlase les jels d’eau 

Les grands jels d’eau svelles 
parmiles inarbres 

Miuuloliiic 

Les donneurs de serenades 
El les belles ecouleuses 
Echangenl des propos fades 
Sous les ramures chanleuses 
C’esl Tircis el c’esl Amiute 
Elc’esU’elernal Clilandre 
El c’est Damis qui pour mainle 
Cruellefil inainl vers lendre 

Leur courtes vesle de soie 
Le longue robes a queues 
Leur elegance, leurjoie 
El leurs molles ombres bleucs 
Tourbillonnenldans I’exlase 
D’une lune rose el grise 
El la mandolinejase 
Parmi le frissons de brise 


Mixmlight 

Your soul is a chosen landscape 

Where charming masquers and 
bergainasqucrs 

Playing Ihe lute and dancing, and 
almosl 

Sad benealh Ihe fanlaslic fantasques 
disguises 

All sing in the minor mode 
Of pleasant love and opportune life 
They don’t seem to believe in their 
happiness 
And their song 

Seems to blend with the moonlight 
The calm moonlight, sad and lovely 
Which sets the birds and trees to 
dremning 

And makes Ihe founlains sob with 
esetasy 

The tall slim founlains among the 
marble statues 

IMtuuloline 

The serenading swains 
And their lovely listeners 
Exhangebland remtirks 
Under the singing boughs 
There is Tircis and there is Aininte 
And there is the eternal Clilandre 
And there is Damis, who for many 
Cruel ladies, fashions many a fond 
verse 

Their short jackets of silk 
Their long dresses with trains 
Their elegance, their gaiety 
And their soft, blue shadows 
Whirl madly in the esetasy 
Of a moon rose and gray 
And the mandoline chatters 
Amid the trembling of the breeze 



Amour,viens aider Ilia faihlcssc 
Samson, recherchant ma presence 

Ce soir doit venir en ces lieiix 
Voici I’heure de la vengeance 
Qui doit satisfaire nos dieiix 
Amour viens aider ma faiblesse 
Verse le poison dans son scin 
Fais que vaincu par mon adresse 
Samson, soil enchaine domain 
II voudrait en vain de son ame 
Pouvoir me cliasser, me bannir 

Pourait il eteindre la flamme 
Qn’alimenle le souvenir 
II est a moi, e’est mon esclave 
Mes freres craignent son courroux 
Moi, seule entre tous, je le brave 
El le retiens a mes genoux 
Contre 1’amour sa force est vaine 
Et lui, qui fort parmi les forts 
Lui, qui d’un peuple roinpt la chaine 
Succombera sous mes effors 

Lieder eines fahrenden Gcscllcii 
1. Wenn mein Schatz Hochzeit macht 

frdhlicheHochzeil macht 
liab ich meinen traurigen Tag 
Geh ich in mein Kiimmerlein 
dunkles Kdmmerlein 
Weine, Wein, Um meinen Schatz 
um meinen lieben Scliatz 
Bliimleinblau, Blumleinblau 
Verdorre nicht, verdorre niclit 
Vdglein siiss, Voglein siiss 
Du singst auf griiner Haide 
Ach, wie ist die Welt so schdn 
Zikuth,Zikuth 
Singet nicht, bluliet nicht 
Lenz ist ya vorbei 
Alles Singen ist nun aus 
denk’ ich an mein Leide! 


Loi c, come to aide my wealmess 
Samson, seeking again my 
presence 

Tliis night, he comes to this place 

Here, the hour of vengeance 

That will satisfy our gods 

Love, come to aide my weakness 

Pour the poison in his heart 

Let that, conquered by my address 

Samson will be in chains tomorrow 

He would like, in vain 

To pursue me, to banish me from his 

soul 

He would like to exiinquish the flame 
That feeds the memory 
He is for me, he is my slave 
My brothers fear his wrath 
1 only among all, I the brave 
And bring him to my knees 
Against love, his strength is in vain 
And him, the strongest of the strong 
He, who break people’s chains 
Will succomb to my efforts 

Songs of a Wayfarer 

1. When my sweetheart has her 

wedding day 

Has her joyful wedding 

I will have my wretched day 

1 will go into my chamber room 

My dark chamber room 

Weeping, weeping, for my sweetheart 

My beloved sweetheart 

Little blue flower, little blue flower 

Whither not, whither not 

Littlebirdsinging, liltlebird singing 

You sing on the green heath 

Ah, the world is so beautiful 

Chirup, chimp 

Sing not, bloom not 

Spring is tmly past 

The evenings, when I go to sleep 

I think on my pain! 



2. Ging heiil Morgen iiber’s Feld 

Tliau noch aufden Grasem hing 
sprach zu mir der lust’ge Fink 
“Ei.duGelt? Gulen Morgen! 

Ei Gell ? Du. Wird’s nicht eine schdne 
Zink I Zink! 

Schdnundflink 
Wie mir doch die Welt gefallt” 

Auch die Gldckenblmn am Feld 
hat mit lustig, guter Ding 
mitden Gldckchen, klinge, kling 
ihren Morgengruss geschellt 
“Wird’s nicht eine schdne Welt! 

Kling, kling! SchdnesDing 
Wie mir doch die Welt gefallt!” Heiah! 

Und da fieng im Sonnenschein 
gleich die Welt zu fnnkeln an 
Alles, Alles Ton und Farbes 
gewann im Sonnenschein! 

Blum und Vogel, Gross und Klein 
GutenTag! GutenTag! 

Ist’s nicht eine schdne Welt? 

Ei du Gelt? Schdne Welt 
Nun fangt auch mein Gluck wohl an? 

Nein! Nein! Das ich mein 
mir nimmerbliihenkann. 

3. Ich hab ein gliihend Messer 
ein Messer in meine brust 
0 well, O well, das schneid’t so tief 
in jede Freud und jede Lust 
so tief so tief, Es schneid’t so well und tief 
Ach, was ist das fiir ein bdser Gast 

NiminerhSlterRuh, nimmer halter Rast 
Nicht bei Tag, nicht bei Naclit wenn 
ich schlief 

O Well, O Weh, O Weh 
Wenn ich in den Himmel seh 
sell ich zwei blaue Augen steh’n 
O Weh, 0 Weh 
Wenn ich im gelben Felde geh 
seh ich von fern das blonde Haar, 


2. 1 went out this morning over the 
countryside 

Dew still hung from the grass 
The ineri^ finch spoke to me 
“Oh, it’s you? Good morning! 

To you, is it not a lovely world 
Cliirp! Cliirp! 

Pretty and lively 

How the world delights me!” 

The bluebells in the meadow also 
Rang merrily and cheerfully for me 
With tlieir littlebells, ring-a-ring 
Rang thei r morning greeti ng 
6ls it not a lovely world? 

Ring, ring! Pretty thing! 

How the world delights me 10 Ho! 
And then in the sunshine 
The world began to sparkle 
Everytliing, everything took on 
Sound and color in the sunshine! 
Flower and bird, the large and small! 
Good day! Good day! 

Is it not a lovely world? 

To you? Lovely world! 

Now surely my happiness also 
begins? 

No! No! What I love 
Can never bloom for me. 

3.1 have a burning knife 
a knife in my breast 
Alas, alas, it cuts so deep 
In every friend, in every pleasure 
So deep, so deep, it cuts so very deep 
Ah, what an evil guest is this 
Never any sleep, never any rest 
Not by day, not by night when I 
slept 

Alas, Alas, Alas 
When I look up into heaven 
I see two blue eyes there 
Alas, alas 

When I walk in the yellow field 
I see from afar the blond hair 


Well 



ini Windewcli’n 

0 Well, 0 Well Alas, alas 

Wenn ich aus deiii Traum aiiffalir When 1 awake from the dream 

imd lidre klingen ilir silbern Laclieii And hear her silver laughter ringing, 

0 Well, 0 Well Alas, alas 

Ichwollt,ichlagaurderscliwar/enBahr 1 wish 1 were lying on the black bier 
kdnntnimmer, nimmerdieaugenaufmaclten! And could never, never open my eyes 


4. Die zwei blauen Augen von 
ineinemScliatz 

Die haben micli in die weite Welt gescliickt 
Da musst ich Abschied nehmen 
vom allerliebsten Platz 
0 Augen, blau, Wanim habt ihr 
micliangeblickt? 

Nun hab ich ewig Leid und Gramen 
Ich bin ausgegangen in stiller NachtI 
In stiller Nacht, wohl \T)erdiedunkleHaide 

Hat mir Niemand Ade gesagt 
Adel Ade! Ade! 

Mein Gesell war Lieb und Leide 
Auf der Strasse steht ein Lindenbaum 
da hab’ ich zum erstenMal im Schlaf 
geruht 

Unter dem Lindenbaum 

Der hat seine Bluten fiber mich geschneit 

Da wusst ich nicht, wie das Leben thut 

war Alles wieder gut 

Ach, Alles wieder gut 

Lieb, und Leid und Welt und Traum. 


4. The two blue eyes of my sweetheart 

Have sent me in the wide world! 

So I had to say goodbye to a dearest 
place 

O eyes, blue. Why did you look at me? 

Now I have eternal pain and sorrow! 
went out in the still night. 

In the still night, indeed over a gloomy 
heath 

No one said farewell to me 
Farewell! Farewell! Farewell! 

My companion was love and sonow 
On the street stood a linden tree 
There for the first time I did rest in 
sleep 

Under the linden tree. 

Which snowed its blossoms down on 
me 

There I knew not how life goes 
Everything was fine again 
Ah, everything was fine again 
Love and pain and world and dream. 



Program Notes 


While Puccini, Mozart, and Wagner are hailed as three ofl he most prominent opera 
composers ever, Handel reigns as the master of the oratorio. Most people have 
heard the Hallelujah chorus from Messiah at leastonce. However, most have never 
heard any of the forty-six operas he wrote. Many of these operas were written 
hastily and were usually catered to the divas of the time. Two of these divas in 
particularwereCuzzoni andFaustina. These two ladies were such bitter rivals tliat 
they broke out into a fight during a 1727 performance, complete with hair pulling 
and set destaiction. Their respective beaus apparently duked it out in theaudience 
as well. Handel came toEngland to write for thepublicinLondonand in 1719, was 
included as a director toa groupof noblemen, forming tlieRoyal Academy of Music. 
It was during this time that he wrote many of his operas. Opera Seria, serious opera 
which included mythological or historical subjects, was at its heighth at this time. 
Sommi Dei, from Radamisto, is a cry to the gods for help by Polissena. In this aria 
she is torn betweeen saving her father and brother from the horrible actions of her 
husbandorremaining loyal to her husband, despite herfamily. Ombramaifu,from 
Serse is hailed as Handel’s most famous aria. Also called Handel’s Largo, it opens 
the opera in which Serse is singing to his beloved plain tree from his balcony. 
Ca ngio d ’ aspetto immAdmeto is a perfect example of the da capo aria, very typical 
of that time. In these arias, the A section would be sung as written so that when 
it was repeated, ornamentation could be added. This was actually done in order 
to show off the voice and also prevented long and quite boring arias. 

One of the greatest French poets of the 19th century was Paul Verlaine. A 
Symbolist poet, Verlaine believed tliat the arts shouldn’t appeal to intellectfirst but 
to the senses. His collegue Mallarme said of Symbolism, “to evoke in a deliberate 
shadow the immentioned object by illusive words.” Verlaine’s poems attracted 
many French composers of that time. Two in particular were Debussy and Faure. 
Veraine’s cycle of six poems entitled Fetes Galantes include three of the songs in 
tliis program: En Sourdine, Clairdelune, and Mandoline. Debussy andFaure both 
set these three poems to music. Debussy composed En Sourdine, Clair de lime, and 
a third Fantoches together in a cycle entitled Fetes Galantes 1 {there, was a Fetes 
GalantesII as well), while Faure’s En Sourdine and Mandoline were included in 
his Cinq melodies de Venise. Debussy set 19 Verlaine poems to music, more than 
any other poet. These songs were inspired by the Watteau paintings, in which 
ladies and gentlemen are depicted in lovely manicured parks, usually listening to 
the lute and “chansons”. Faure’s En Sourdine focuses more on mood while 
Debussy focuses more on text. A triplet figure symbolizes the rustling grass and 
blowing trees. The use of the pentatonic scale is also evident in Debussy’s version. 
Faure and Debussy were not the only composers facinated by tliis particular poem. 
It was also set to music by Hahn and Laparra. Faure’s Clair de lune was his first 
setting of a Verlaine poem. His setting is very unique in that he writes the piano 


ticcompiiiiiineiU ;inci ilic \'oc;il line iis iwo sopaiiilc melodies iluii iiilenscave, 
Debiiss)' u role two versions ol ihis luelodie. The lirsl version was included in the 
VasmierSongbook. Verlaine’spooin Mandoline is voiyclosely related to Waltean’s 
painling L 'Indifferent, li includesfoiircharaclersTircis, Aininte. Clitandre, and 
Da in is. Pay pai ticular atlenlion lo Debussy’s version. 1 le inclndes the inning of 
the mandoline at the beginning and the end of his piece. Fame uses arpeggiated 
chords locrcalcdlhestnmiiuingofllie mandoline. It is mlcreslinglo note that Fame 
and Debussy set this poem between eight and nine years apart, Debussy in 1HS2 
andFaiirein 1891. 


Composing o\’cr 13 operas. Camille Saint-Saen’s Samson et Ihdila w-as the 
only long-standing success. Originally intended lo be an oralorio, Sainl-Sacns’ 
librettist, Ferdinand LcMarre suggested he turn this Old Testament sloiy into an 
opera. It was first premiered at the Grand Ducal Theatre in Weimar on December 
2,1877. It wasn’t perfonned in France, however, nnlil March 3.1890, at IheTheatre 
des Arts in Roven, 13 years after its completion. Taken from Judges 16, Samson 
has defeated the Philistines sent by the high priest of Dagon, giving credit to God 
of the Hebrew's. Dalila, a Priestess of Dagon, lures Samson lo her house with her 
wiley w'ays in order to allow' the Philistines to capline him. In this aria, she calls 
on the god of love, Amorc, to help her pnrsnade Samson to reveal the secrel of his 
strength. 

It is said that ofmany composers, their personal lives play an intricate role in 
the development of the their music. Much evidence has proved to be Inie in the 
case of Gustav Mahler. ‘The act of creation in me is so closely bound up with all 
my e.xperience that w'hen my mind and spirit are at rest, I can compose nothing.” 
This “e.Nperience” Mahler is referring to may have every'thing to do with his 
childhood. Born second in a line of 14 children, Mahler w-atched seven of his 
brothers and sisters die, one of suicide. His parents had a very unstable marriage, 
his father apparently being veiy abusive. After e.xlensive resetirch, it is believed 
that Mahler could possibly have suffered from schizophrenia, due to his distmhing 
childhood. Lieder eines falirenden Gesellen and Kindertutenlieder fSongs of 
Dead Children) may havebecn written in direct rcneciion of his childhood. Lieder 
eines fahrenden Gesellen was written in 1884-1885 w'hile in Kassel and was 
dedicated to a young female soprano, Johanna Richler. The two had an unhappy 
love affair that ended upon Mahler’s leaving for his nc.\l appointment. This is 
evident in the te.xt, which Mahler w'lote as w'ell. While ramifications of this event 
is apparent in the cycle, the idea that the reality of his life and the imagintiry' w'orld 
he escapes lo is also apparent, specifically through parallels with nature. In 
movements one and two, he makes references lo the birds singing and the flow'crs 
blooming, but yet, not for him. In movement three he looks to heaven only to sec 
his lost loves blue eyes and w'alks through a field lo sec whisps of her golden hair. 
In the fourth movement, the Lindenbanm tree represents rest at long last. 

Trained early asa singer, Samuel Barber had a keen sense w hen w riting for the 
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(^Sonata in A Minor 

Siciliana 
Spirituoso 
Andante amabile 
Vivace 


GeorgePhilipTelemann 

(1862-1918) 


G race-B augh Bennett, 


(q \ Compressed Images 

V-/ Five Miniatures for Wind Quartet 


Michael Sprowles 
(b. 1960) 


Vigorously; Agressive 
Mischievious; child-like 
Solemnly; With Reverence 
Animated; Camivalesque 
Majestic; Boldly 


Carla York,yZi/te Matt Marshall, horn 
Raphael Starr, clarinet Kyle Cooksey, bassoon 




Six Metamorphoses afterOvid, Op.49 
for unaccompanied oboe 


Benjamin Britten 
(1913-1976) 


Pan 

Phaeton 

Niobe 

Bacchus 

Narcissus 

Arethusa 


Intermission 



<~j ] Sonata for Oboe and Piano 


Camille Saint-Saens 
( 1835 - 1921 ) 


Andantino 
Allegretto 
Molto allegro 



Sonatina 


GraceBaugh-Bennett,/;/a//o 




Adagio 

Allegro gioco so 
Lento alia Sarabanda 
Allegro molto vivace 


Gordon Jacob 
( 1895 - 1984 ) 


GraceBaugh-Bennett,/7a/7w/c/;o/r/ 


(Tfiis redial is dedicated to my parents, Ray and Liz Conklin, for all their 
support and encouragement throughout the years.) 
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Jennifer McCord, trumpet 
Ralph Long, organ 


Concerto for Bass Tuba Ralph Vaughan Williams 

I. Allegro Moderato (1872-1958) 

II. Romanza 

Chris Moore, tuba 
John Cantrell,/;/a//o 


Paths 


Jennifer McCord, trumpet 


ToruTakemitsu 

(1930-1996) 


ThreeFuries for Solo Tuba 


n. 


Chris Moore, tuba 


James Grant 
(b. 1954) 


Concerto 


Alexander Arutunian 
(b. 1920) 


Jennifer McCord, trumpet 
David Ballena,/;/2r/;o 




University of Louisville 

School of Music 

presents 


Symphony Orchestra 

Kimcherie Lloyd, Director 


Margaret Comstock ConcertHall 
SundayEvening 
April 25,1999 
7:30P.M. 


Smoking is no! perm Hied in the School of Music Building. In the unlikely 
event of fire or other emergency, please walk - not run - to the nearest 
exit. The use of recording devices is strictly prohibited. Please silence 
electronic watches, phones, and pagers. \ 



(Oo, 


Program 


0 Fantasy on a Children’s Song* (1999) , ot) Paul Brink 

(b. 1938) 


Tuba Concerto ("/2.5(3 . 

Lento e mesto 
(^ Allegro giocoso 

MarkHarting, tuba 


Tzigane 


ChrisJordan, violin 
Pause 


) Symphonic Metamorphosis (V/.- / ^ ) 
S'Allegro (Ml-11) 

(^urando, Scherzo^S-' 

( 3 ) Andantino ( 5 3' '1 
(Dk4arsch(5g'!^tf|) 


Edward Gregson 
(b. 1945) 


Maurice Ravel 
(1875-1937) 


Paul Hindemith 
(1895-1963) 


*Premiere 


Special Thanks to: Peter McHugh, Jennifer Shackleton, Jim Bales, Fred 
Speck, Greg Byrne, A Use Oliver, John Jones, and Paul Brink. 
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Sarah Conklin 

f.akshmi Ananthakrishnan 

Barbara Keys 

Chris Jordan 

Michelle Cantrell 

Virgil Covington 

Brandon Goodman 

Ilcidi Ximenes 

English Horn 

Paola Manrique 

Barbara Keys 

Marie Raeine 

Clarinet 

Raehel Blanton 

Raphael Starr 

Arny Isbell 

Anthony Allgeier 

Stefany Prince 

Kate Gaines 

Violin II 

Evelyn Wu 

Chris Lerner, principal 

Bass Clarinet 

Maggie Rivage-Seul 

Jennifer Korfage 

Jamie Daniels 

Bassoon 

Robin Tubesing 

Heather Collins 

Pslix Cooper 

Kyle Cooksey 

Joni Robinson 

Contra Bassoon 

Erin Yount 

Kyle Cooksey 

Chris Chacko 

Horn 

Viola 

Tiffany Flcner 

Toni Robinson, prineipal 

Scott Cooksey 

Melissa Wilkerson 

Matt Marshall 

Julia Bates 

Chris Ball 

Jason Cissell 

Jody Hurt 

Lora Unger 

Jaequelyn Grammer 

Cello 

Trumpets 

Sena Bender, principal 

Goeff McBride 

Lisa Lies 

DeWayne T. Venzen 

Chris Powell 

Jennifer MeCord 

Tim Donaldson 

Scott Voyles 

Dana Pierce 

Ashley Taylor 

Bass 

Trombone 

Patrick O’Rourke, prineipal 

John League 

John Lawson 

Steven Page 

Brian Vinson 

Ward Anderson 

Ed LaBarbera 

Mac Abercrombie 

Harp 

Bass Trombone 

Kanae Nagata 

Chip Anderson 

Piano 

Steven Ward 

Sinae Kim 

Tuba 

Flute 

Chris Bettler 

Bonnie Doyle 

Timpani/Pcrcussion 

Courtney Hedges 

Scott Baldwin 

Nicole Lear 

Jason Gregory 

Michelle West 

Aaron Hanka 

Carla York 

Chris Smith 

Roderiek Tooson 
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George Frederick Handel 
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ISolo dc Concours 


^^usico cn la nada 


America C.O ’> 

from West Side Slor\' 'T 


Intermission 


recD/cieci 


Johann Nepomuk Hummel 
(1778-1837) 


ThdoChilrlier 

(1868-1944) 


MarcSattenvhilc 

(b.I954) 

Leonard Bernstein 
(1918-1990) 
arr. Jack Gale 


Essential Dra.ss 

Adam Gaines and GcoffMcBridc. trumpets 
Matt Marshall,//on; 

Chip Anderson, trombone 
Chris Moore, tuba 
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Skateboard Doodle 

By the River’s Edge 

Star Quest 

Cuyuni Amo 

American 
Carol Klos 
Phillip Keveren 

Nobody Knows the Trouble I'm In 

Surprise Symphony 

Howard Hippo 

Adrian Adams 

Barbara Kreader 
Joseph Haydn 
(1732-1809) 
Phillip Keveren 

I’m aFine Musician 

Pen Pals 

PillowFight 

Carman Napier 

WalterNoona 
Barbara Martyska 
WalterNoona 

Mud Puddles 

Whirling Dervish 

Aleister Cardwell 

Sharon Lohse Kunitz 
WalterNoona 

Quadrille 

Stomping Five 

Kimbia Amo 

Joseph Haydn 
Robert Vandall 

Jio 

The Accidental Blues 

Just Around the Riverbend 

H.J. Adams 

Irish 

WalterNoona 
A. Menken/S. Schwartz 

Baroque Boogie 

Penguins 


Phillip Keveren 
Linda Niamath 


Austin Giesel 



FiirElise 

The Flying Trapeze 

Kara Davis 

Ludwig van Beethoven 
(1770-1827) 
Chee-Hwa Tan 

Minuet in D Minor 

Lord and Ladies 

attributed to Leopold Mozart 
(1719-1787) 
Robert Vandall 

Melinda Cro 

Mini SonatinaNo. 1 

1. Allegro con spirito 
Santa Fe 

Ann Johnson 

JaneS, Bastien 

Martha Mier 

Mango 

Neon Lights 

Katy Johnson 

Linda Niamath 
Margaret Goldston 

King Williams March 

Lullaby 

One More Dance 

Anna Li 

Jeremiah Clarke 
(1659-1707) 
Robert Vandall 
Robert Vandall 

Got Those Boogie Blues 
Porcupine Pizzicato 

Stan Dumstorf 

Dennis Alexander 
Phillip Keveren 

Prelude in C Major, BMV 939 
from Little Preludes 

Minuet in C Major, K.6 

J.S. Bach 
(1685-1750) 
Wolfgang A. Mozart 
(1756-1791) 


Margot Adams 


FugueNo. 1 in G Minor 


Sonata in G Major, Op. 3 1, No. 1 
I. Allegro vivace 


Cletus Amlung 


Airand Variations//-o/7? Suite No. 5 
(“The Harmonious Blacksmith”) 
PreludeII(Blue Lullaby 1926) 

Candace Sullivan 


Sonata in F Major, K 275 
Golliwogg’s Cake Walk 


G.P. Telemann 
(1681-1767) 
Ludwig van Beethoven 


G. F. Handel 
(1685-1759) 
George Gershwin 
(1898-1937) 


Domenico Scarlatti 
(1685-1757) 
Claude Debussy 
(1862-1918) 


StephanieFotos 
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Twinkle Variation 
Pepperoni Pizza 

Tom ChafFm, v/o/w(deRochemont) 
MaryBritton,/j/a;/o 


Concerto in a minor 


Jim Arthur, violin (deRochemont) 
Cathy Arthur, 


A. Vivaldi 
(1678-1741) 


Concerto No. 5 

Allegro Moderato 


F. Seitz 
(1848-1885) 


Chelsea Tull, violin (Mather) 
MaryBritton,/?/a/?o 


AWinter’sWillow R. Vaughan Williams 

ACountrySong (1872-1958) 

Quattromeister Quartet 

This quartet won the Middle School Division of 
TheMacauley Chamber Music Competition 

Sonatina Op. 55 No. 3 F.Kuhlau 

Allegro Spiritoso (1786-1832) 

Megan Archer,(Gittli) 


Golliwogg’s Cakewalk 


C. Debussy 
(1862-1918) 


Crystal Cun,/;/a//o(Griffin) 


Prelude Op. 31, No. 1 
Minuet 


R. Gliere 
(1875-1956) 
E. Granados 
(1867-1916) 

Owen Sammons,/;/a/w(Xu) 


Concerto in Bb Major 
Allegro Moderato 

SiisanneTscherbner, ce//o(Hunkins) 


L. Boccherini 
(1743-1805) 
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event qfjire or other emergency, please walk - not run - to the nearest 
e.'-it. The use of recording devices is .strictly prohibited. Plea.se silence 
elrcli onic watches, phones, and pagers. 



This conceit is dedicated to the memory of 
Dr. Samuel C. Fulkerson, long lime subscriber 
and patron of the Society. 


The Chamber Music Series is dedicated to the memory of 

Miriam Weis 
(1921-1976) 

These concerts are a tribute boili to the music community... 
young and old, professional and amateur...which received her 
loving attention, and to this special music which she measured. 
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The Board of Trustees thanks all who contribute to this effort 
and who help bring beautiful music to us all: 
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National Endowment for the Aits 
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Supported in part by a grant from The Kentucky Arts Council, 
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The audience is invited to meet the artists following today's 
concert in the Green Room behind the stage area. 




Program 


Quartet in D Major, K. 575 (1789) >1 

(King of Prussia set No. 1) 

(jj) Allegretto 
/^Andante 

^^Menuetto: Allegretto 
(^Allegretto 

Quartet No.2 in A Major, Op. 68 (1944) 


Mozart 

(1756-1791) 


Shostakovich 

(1906-1975) 


(?) Overture: Moderate con moto 
@ Recitative and Romance: Adagio 
© Valse: Allegro ^ w.^) 

(^Theme and variations: Adagio, Moderate con moto 


Inlermission 


Quartet inD Major, Op. 44, No. 1 (1838) 


lolto allegro vivace 
(/o)Menuetto: Unpoco allegretto ' ''‘Ww.j ) 
(^Andanteespressivo macon moto (/;ao. 
^Presto con brio 


Mendelssohn 

(1809-1847) 


The instruments played by Peter Schuhmayer (A. Guamcri, 1690) 
and Herbert Kefer (J.B. Guadagnini, Turino, 1784) 
have been lent by the Austrian National Bank 
which has generously funded an instrument collection 
for the purpose of supporting young artists. 

Management; Melvin Kaplan Incorporated 
115 College Street, Burlington, Vermont 



MEMBERS OFTKE BOARD: 

Mrs. Barbara Brick, Prcsidc.ni 

Dr. Jeffrey Janiiier, Vice-Presidem 

Mr. Thonns Pike, Sctrelaiy 

Mr. Eric Tachau, Trensiirer 

Mr. Bcii Franklin, Executive Coiiiniiiiee 

Mrs. Anne Pope, Executive Coniniittee 

Mr. Uriel Segal. Ex-OJJicio 

Dr. Herbert L. Kocrscinian. Ex-Officio 

Mrs. Nancy Albrink 

Mr. Sluart Alexander 

Dr. Douglas Haynes 

Mrs. Elizabeth Haynes 

Ms. Jean Kalkliof 

Dr. Brenda E. Kcc 

Mr. Thomas Kelley 

Mr. William Mootz 

Dr. Acton Ostling, Jr. 

Mrs. Joan Rapp 
Ms. Ellen Weis 
Mr. F. W. Woolscy, Jr. 

HONORARY MEMBERS: 

Mr. Ben Franklin 
Dr. Gerhard Herz 
Mrs. Frances Livingston 
Mrs. Macauley Smith 
Mr. Ferd B. Weis 

SUSTAINERS: 

Mr. and Mrs. Kenton Aivvood 

Ralph and Barbara Brick 

Dr. and Mrs. Douglas Haynes 

Dr. Gerhard Herz 

Mr. and Mrs. David A. Jones 

Mr. and Mrs. Robert Knlp 

Mrs. Anne Pope 

Mr. and Mi.s. Rucker Todd 

Ivjr. Ford B. Weis 

Mr. and Mrs. F. W. Woolscy, Jr. 

BENEFACTORS: 

Mr. Stuart Alexander 

Ms. Carolyn K. Baileison 

Mr. and Mrs. John B’.ckel 

Mrs. Edith Bingliam 

Mrs. John Welburn Brown 

Dr. David Bybec x 

Dr. Polly Coombs 

Mrs. Hiroko Driver 

Mrs. Emerson Foulke 

Mr. Ben Franklin 

Dr. and Mrs. Samuel C. Fulkerson 

Dr. Sue McGcehcc Gilvin 

Ml. and Mrs. Werner Herz 

Dr. and Mrs. .IctTrcy Jnmner 

Dr. Alton E. Ncurath, Jr. 

Mr and Mrs. Russell Riggs 
Mrs. Richard Sclleis 
Barbara Sexton Smith 


Mr. Gene P. Slot/. 

Mr. Eric Tachau 

Mr. B. Louis Vogel 

Dr. and Mrs. Robcit L. Weaver 

Mr. Carl Wedekind 


PATRONS: 

Mrs. Yvonne S. Abner 
Mrs. Alberta Wood Allen 
Judge and Mrs. Charles M. Allen 
Mis. Ethel C. Baer 
Mrs. Sara Rein 

Mr. and Mrs. John T. Boiuluranl 
Mr. A.D. Bos 

Mr. and Mrs. Dario A. Covi 

Mrs. Frances Cummins 

Dr. and Virs. George F. l.Joylc 

Mr. and Mrs. Norman Epstein 

Mrs. Ewang A. Fahey 

Dr. and Mrs. Waller Feibes 

Mr. and Mrs. Joseph Fitzpatrick 

Mrs. M. T. Fliegclmaii 

Ms. Ruby E. Hampton 

Ms. Barbara Hardy 

Mr. and Mrs. Harold IL Hepicr 

Mr. Wallace R. Horine 

Mr. and Mrs. Harrison Houston 

Dr. Brenda Kcc 

Dr. and Mis. Sandor Klein 

Dr. Chester C. Kratz 

Dr. and Mrs. Janies B. Longloy 

Ms. Audrea McDowell 

Dr. and Mrs. Condiet Moore 

Mr. William Mootz 

Mr. and Mrs. Louis J. Moseson 

Mr. Tom Nichols 

Ms. Susannah S. Onvvooc! 

Di. Acton O.stliiig, Jr. 

Mis Joan C. Rapp 

Ms Jacqueline R. Ro.slry 

Ms. Marv' Sachs 

Ms. Siiirley .Schiamin 

Mr. and Mrs. Robe.il H. Schuliiiiin 

Mrs. Macauicy Smith 

Mrs. S'lsan Smith 

Frank J. Swartz 

Mrs. David S. Traub 

Dr. Richard A. W'ard 

Mr. Xeno Wicks 

Jonathan .and Martha Ziskind 



University of Louisville 

School of Music 

presents 


1999 

SCHOOL OF MUSIC 
COMMENCEMENT 
CONVOCATION 


Margaret Comstock Concert Hall 
Saturday, May 8,1999 
4:00 P.M. 


Smoking is not pennilled in the School of Music f3uilcling. In the unlikely event offire or 
other emergency, please walk - not run - to the nearest exit. The tute of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



Welcome 


Herbert L. Koerselman 
Dean 


Recognition of Faculty Awards 

President's Award Nominee for Distinguished Seiwice 

Michael Tracy 

President's Award Recipient for Outstanding 
Scholarship, Research and Creative Activity 

Steve Rouse 


Commencement Remarks Loren Waa 

Professor, Chair of Music Education 
John League 

University Commencement SpeakerNominee 


Presentation of Student Awards Naomi J. Oliphant 

Associate Dean 


Recognition of Graduates Naomi J. Oliphant 


School of Music Alumni Association 


Harvey Turner 
President 



Presentation of Student Awards 


Thii'ty-ninth Annual Alumni Award 
Mary Kathryn Stern 

Oinicron Delta Kappa Outstanding Graduating Senior Award 
John Andrew League 

Election to Mortar Board Senior Honor Society 
Sarah Alleson Conklin 

Elections to Phi Kappa Phi National All University Honor Society 

Jennifer Lynne Gossinan 
Angela Vaughn Hampton 
Dietrich KilianGernot Justus Kubala 
John Andrew League 
Jeffery Allan Rehmet 

Elections to Who’s Who Among Students in 
American Universities & Colleges 
Mary Kathryn Stern 
DwightT.Wiest 

School of Music Senior Award for Academic Achievement 

Brian Wayne Davis 

Jennifer LynneGossman 

Dietrich Kilian Gernot Justus Kubala 

John Andrew League 

Jeremy Adam Podgursky 

Toni Michelle Robinson 

Michael David Sprowles 

Mary Kathryn Stern 

David Lewis Walker 

Faculty Recognition Award 
VictoriaLynn McAllister 

Delta Omicron SeniorHonor Award 
Mary Kathryn Stern 

MTNA Student Achievement Recognition Award 
Chunli Xu 



August 1998 Degree Recipients: 


Master of Music 
Stephen Kirk Bottom 
Riehard Christopher Cooper 
Angela Vaughn Hampton 
Brian Keith Hornbuckle 
Tom Sehneller 
Florence Scok-Foong Su 


December 

Master of Music 
Jennifer Ann Maxwell 
Bachelor of Arts in Music 
Catherine M. Mattingly 


Master of Music Education 
Elizabeth H. Birdwhistell 
S. Timothy Glassock 
Scott Robert Kamman 
Bachelor of Music 
Amy Ingrid Darbyshirc 
Maria Fernanda dc la Torre 
Loric Carol Jarett 
Andrea Vela Mosquera 
Jacqueline Melina Thompson 
Degree Recipients 

Bachelor of Music 
John Edward Cantrell 
Phillip Damon Robinson 
Mary Kathryn Stem 
David Lewis Walker 
Carla Jean York 


May 1999 Degree Candidates 


Master of Arts in Music Histoiy 

Julie Ann Hensley 

Master of Music 

Kimberly Jackson Flamilton 

Soonja Han 

Sinae Kim 

Adam B. Levowitz 

Jeffery Allan Rchmet 

Amy Katherine Renfro 

Dwight Thomas Wiest 

Heidy Kiepper Ximenes 

Chunli Xu 

Master of Music Education 

Susan Blake Turner 

Bachelor of Arts in Music 

Jonathan Lee Cornell 

Brian Wayne Davis 

Dietrich Kilian Gernot Justus Kubala 

Victoria Lynn McAllister 

Elizabeth Gray McDowell 

Toni Michelle Robinson 

August 1999 Degree Candidates 
Bachelor of Music 
Jessica Anna-Louise Bortz 
Jennifer Lynn Gcrding 
Jonathan Ryan Miller 


Bachelor of Arts in Music History 

Troy W. Lewis 

Bachelor of Music 

Scott Michael Baldwin 

Edward Anthony Barzee 

Gary E. Claude, Jr. 

Sarah Allcson Conklin 

Michael Craig Crawley 

Adam W. Gaines 

Jennifer Lynne Gossman 

Elizabeth Adelle Westwood Hickerson 

John Andrew League 

Jeremy Adam Podgursky 

Derrick Christopher Reed 

Michael David Sprowles 

Carlos Tarazona 

Ashley Marie Taylor 

DeWayne T. Venzen 


December 1999 Degree Candidates 
Bachelor of Arts in Music 
Sarah Lynn Florini 
Bachelor of Music 
Kristen Lee Thompson 



Univeisity of Louisville 

School of Music 


Uirtl Redial Hall 

Saturday Aflcniooii 
Mays, 1999 

1:00 P.M. 

I’iC[)aral(>ry Dc|)ailinciU Recital 
SludcnlsofiMaliiula Rawls 

'rwinkic, Twinkle Lillie Star 

VarialioiiD 

Honey Bee 

Zachar^'Lanibcilus 

Sliinichi Suzuki 
(1898-1998) 
Bohemian Folk Song 

Honey Bee 

Cuckoo 

John Didclol 

BohcniianFolkSong 
German Folk Song 

LighllyRow 

LondonBridge 

MaiyMad a Little Lamb 

McrcdilliLip]) 

German Folk Song 
English Folk Song 
Folksong 

French Cliildrcn’s Song 
AuClairdclaLiinc 

Long, LongAgo 

Caroline Didclol 

French Folk Song 
Jean-BaptisteLully 
(1632-1687) 
T. H. Bayly 

Go Tell Aunt Rliody 
Allegretto 2 

ScanSpilza 

Folk Song 
Carl Czerny 
(1791-1857) 

Au Clairdcla Lunc 

Lillie I’laymates 


Jean-Baplistc Lully 
F.X.Chwatal 


Cuckoo 


Gnnan Folk Song 

Chant Arabe 

Joshua Snell 

Anonymous 

Good-bye to Winter 


Folksong 

Musette 

Aaron Risen 

Anonymous 

Cuckoo 


German Folk Song 

Allegro 

BrianaDcSha 

Sliinichi Suzuki 

Cliristmas-Day Secrets 


T. Dutton 

Musette 

Jake Bass 

Anonymous 

FrenchCliildreiTs Song 


French Folk Song 

Long, LongAgo 

Kay Cantwell 

T, 11. Bayly 

Lightly Row 


GcrmanFolkSong 

Good-bye to Winter 


Folk Song 

Allegro 

TiflanyMcClurc 

Sliinichi Suzuki 

Ecossaise 

Johann Nepomuk I lummcl 
(1778-1837) 

Chandler Jobson 

Minuet II 

Erin Jewell, Violin 

J .S, Bach 
(1685-1750) 

Concerto No. 5 


Friedrich Seitz 

I®* Movement 


(1848-1918) 

Winnie Ann Spitza, Violin 


Krisicn Jewell 



University of Louisville 

School of Music 

presents 


Preparatory Department Recital 
Students of Carole Gittli 


Bird Recital Hall 
Sunday Afternoon 
May 9, 1999 
2:00P.M. 


Smoking ix not pmnillecl in the School ofMnxic Ihtilcling. In the unlikely event of pre or 
other emergency, pleo.se walk - not run - to the neorext exit. The iixe of recording devices 
ix .strictly prohibited. TIeoxe xilence electronic wotchex and pogerx. 




Program 


Chimes 

Sarah Thompson 

Margaret Goldston 

Minuet and Trio 

Anna Isaacs 

Alfred Library 

Kitty Cat 

Jordan Reiss 

JaneBastien 

Curious Kittens 

Kyle Forbes 

June Montgomery 

Camillathe Camel 

David Kim 

Martha Mier 

Tarantella 

Rachel Ponder 

JaneBastien 

Ceremonial Dance 

John Holloway 

Martha Mier 

Penguin Patrol 

AngelaDao 

Martha Mier 

Malaguena 

Diane Haag 

Spanish Folk Song 

Down n up Blues 

Vincent Weaver 

Karen Krieger 

Springtime Reverie 

PeterNiehaus 

SaraKrohn 

Forest Dawn 

Mary Anderson 

Catherine Rollin 


The Willow Tree 

Jamie Allen 

Chris Goldston 


Intermission 


Spinning Song Op. 14 

Jane Kim 

Albert Elmenreich 

Deep is the Ocean 

Andrew Caudill 

Margaret Goldston 

Prelude No. 3 in D minor 

Jennifer White 

Catherine Rollin 

Canon in D with variations 

Joshua White 

Johann Pachelbel 
(1653-1706) 

Etude I 

Chris Weaver 

PaulSheflel 

Waltz in A minor 

Geoffrey Tankersley 

Frederic Chopin 
(1810-1849) 

Sonatina in F Major 
Allegro assai 

Crystal Dao 

L.V. Beethoven 
(1770-1827) 

Sonatina in C Major, Op. 55 No. 3 

Allegro Grazioso 

F. Kuhlau 
(1786-1832) 


Christine Dao 



F. Kuhlau 


Sonatina in C Major, Op. 55, No. 3 
Allegro con Spirito 

Megan Archer 

Sonatina Op. 36, No. 6 
Allegro con Spirito 

Sandra Simonis 


MusioClementi 

(1752-1832) 


Prelude in Ab Major, Op. 28, No. 17 

Benjamin Niehaus 


Frederic Chopin 



University of Louisville 

School of Music 

presents 


Margaret Comstock Concert Hall 
Sunday Evening 

May 9, 1999 

6;00P.M. 

Suzuki String Celebration 

Gavotte 

J. Ph. Rameau 

Concerto No. 5 

(1683-1764) 
F. Seitz 

First Movement 

(1848-1764) 

Flumoresque 

Dvorak 

Gavotte 

Martini 

Gavotte 

(1741-1816) 

Lully 

Hunter’s Chorus 

Von Weber 

Minuet I 

J.S.Bach 

Beginners 

(1685-1750) 

Cello Group 

Camptown Races 

Steven Foster 

Andantino and Allegretto 

S. Suzuki 


Folk Songs 

Presentation of Certificates 
Variations ofTwinkle 

Happy Mother's Day 
You're the kindest, most understnding Mother, 
and you're always warmly cherished.... 
.Just hope you realize roday 
how very much we love you. 




University of Louisville 

School of Music 

presents 


Preparatory Department Recital 

Students of Carol Hughes 

Accompanists: 

Sharon Lane, Sahara Waiters, 
Florence Pilkinton 


Bird Recital Hall 
Saturday Afternoon 
May 15, 1999 
2:00P.M. 


Smoking is not pcrmilled in the School of Music Building. In llie unlikely event ofpre or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pager.s. 


Sonata in F Major 


Friedrick Handel 

1 St Movement - Andante 

Mikhil Patel 

(1685-1759) 

Concerto in A minor 


Antonio Vivaldi 

3rd Movement - Presto 

Kavir Patel 

(1678-1741) 

Minuet 3 

JohnLusardi 

Johann Sebastian Bach 
(1685-1750) 

Two Grenadiers 

Hannah Stoltz 

Robert Schumann 
(1810-1856) 

Minuet 1 

Pliillip Stoltz 

Johann Sebastian Bach 

Twinkle, Variation One and Theme 



Jackie Wagner, Brittany, Joseph Walker 


Song ofthe Wind 

Jackie Wagner 

Folk Song 

LiglitlyRow 

French Folk Song 

Twinkle 

Brittany Waiters 

Joseph Walker 

Cary Donnell, Madison Latter 

Folk Song 

Gavotte 

Katie Wagner 

Giovanni Martini 
(1706-1784) 

Minuet 3 

Johann Sebastian Bach 

Erin Jewell 

Gavotte 

Samantha Perkins 

Jean Baptiste Lully 
(1632-1687) 



Twinkle, Variation Oneand Theme 


Sadie Allison 


Theme from “Witches Dance” 

Elliot Lane 

NicoloPagtuiini 

(1732-1840) 

Minuet 3 

Amir Sheth 

Johann Sebastian Bach 

Gavotte 

Seema Sheth 

Jean Becker 
(1833-1884) 

Concerto No. 5 

Frederick Seitz 

3rd Movement - Allegretto 

Alex Waiters 

(1848-1918) 

Qgue 

Karthik Suiresh 

JeanPhillippe Rameau 
(1683-1764) 

Concerto in G minor 

1 St Movement - Allegro 

Kimberly Walker 

Johann Sebastian Bach 

Sonata in E minor 

Francesco Maria Veracini 

1 St Movement - Largo 

Mathew Lane 

(1696-1750) 

LaCinquantaine 

Gabriel Marie 

Abraham Hakim Zargar 

Sonata in F Major 

2nd Movement - Allegro 

ErinCollard 

Friedrick Handel 

Qgue 

Patrick Lane 

Jean Philippi Rameau 

Concerto in A minor 

1st Movement 

Miranda Ray 

Johann Sebastian Bach 

SonatainEminor 

Minuet, Gavotte, Gga 

Francesco Maria Veracini 


Kristin Pfeifer 



University of Louisville 

School of Music 

presents 


Preparatory Department Recital 
Suzuki Violin Recital 
Students of Sherry Hofmeister 
Mary Britton,piano 


Bird Recital Hall 
SaturdayEvening 
May 15 1999 
6:00P.M. 


Smoking is nol pcrmitlecl in the School of Music Building. In the unlikely eveni of fire or 
other emergency, please walk - nol run - to the nearest exit. The u.se of recording devices 
is strictly prohibited. Please silence electronic watches and pager.%. 


Minuet in G 

Elizabeth Massey 

Beethoven 

(1770-1827) 

Concerto in A Minor 
Presto 

Isabelle Cross 

A. Vivaldi 
(1676-1741) 

Concerto in AMinor 
Allegro 

Emily Wilcox 

Vivaldi 

Lightly Row 

Katherin Gruneisen 

Folksong 

Allegro 

Mary Jane Booker 

S. Suzuki 
(1902-1998) 

Song oftheWind 

NickolasRenn 

Folk Song 

Gavotte 

Kriset Choi 

Gossec 

(1734-1829) 

Andantino 

Emily Griflfen 

S. Suzuki 

Twinkle, TwinkleLittle Star 

Benjamin Schmaltz 

Folk Song 

Minuet III 

Aaron Schmaltz 

J.S. Bach 
(1685-1770) 

Concerto No. 2 

First Movement 


F. Seitz 
(1848-1918) 


Winnie Spitza 



Waltz 

Tadd Dietrich 

Bralims 

Concerto in A Minor 
Allegro 

Betsey Benjamin 

Vivaldi 

Concert No. 5 

First Movement 

Lindsey Bair 

Seitz 

Sonata in D Major 

First Movement 

Alice Culin-Ellison 

G.F, Handel 
(1685-1759) 

Concerto in A Minor 
Allegro 

Conor Curtis 

J.S.Bach 


Intcrniission 


Waltz 

Makenzie Moore 

Bralims 

Etude 

MegLavin 

Suzuki 

Minuet II 

Sarah Gallusser 

J.S. Bach 

Perpetual Motion 

Aaron Sprowls 

Suzuki 

Minuet I 

Dimitri Mishko 

J.S. Bach 

Hunter’s Chorus 

Meredith Lavin 

Von Weber 



Musette 

Rebekah Markeski 

J.S. Bach 

Bourree 

Megan Elmore 

Handel 

Minuet I 

JonWilliamJones 

J.S. Bach 

Bourree 

Megan Corum 

J. S. Bach 

Concerto in AMinor 
Presto 

Ashley Wolf 

Vivaldi 

Minuet I 

Ellis Wliitehouse 

J.S. Bach 

Minuet 

Bridget Lavin 

Mozart 

(1756-1791) 

Sonata in E Minor 
Largo 

Shawn Jaeger 

F. M. Veracini 
(1685-1750) 

Sonata in E Minor 
Menuet 

Gavotte 

Giga 

Kristen Pfeifer 

F. M. Veracini 


University of Louisville 

School of Music 

presents 

Bird Recital Hall Studio Recital 

Friday Evening Studentsof Jim Bates 

May 21, 1999 

7:30P.M. _ 

Minuet Thomas Ame 

Quartet No. 1 in F Major CharlesWesley 

1. Andantino 

ThelrishWasherwoman Folk Song 

arr. James Brown 

The Concert Orchestra String Quartet 
YiCai, Lauren Blakemore, violins 
Emily Holladay, viola 
Jane Hu, cello 


LightlyRow 

Jack Rabbit Variation 

Twinkle Theme infourth position 

KevinDillon 

Folk Song 
Folk Song 
Folk Song 

MusicBox 

Abschied 

HallieKirk 

Folk Song 
Folk Song 

GoTellAuntRhody 
Twinkle Theme 

Abby Stone 

Folksong 
Folk Song 

LightlyRow 

JackRabbit Variation 


Folk Song 
FolkSong 


B.J. Wright 


Sakura 

Hatikvali 

AliceMarkievvicz 

Folk Song 
Folk Song 

Musette 

Robert Tunnell 

J.S.Bach 

Rigaudon 

Jesu, Joy ofMan’s Desiring 

Robert Dixon 

J.P. Rameau 
J.S.Bach 

Musette 

JoshuaMoms 

J.S.Bach 

Musette 

Chris Korenkiewicz 

J.S. Bach 

Hungarian Dance No. 5 

Michelle Wolf 

J, Brahms 

DancePreludes 

I. Allegretto 
n Vivace 
ni. Andantino 
rV. Lento 

V. Allegro 

Lance Cannon 

AlanRidout 

Concerto No. 5 

I. Allegro Moderato 

DawsonHoIlenbeck 

F. Seitz 

Concerto in e minor 

I. Allegro 

Clark Cox* 

SergeKoussevitsky 


Concerto in A Major Domenico Dragonetti 

I. Allegro Moderato 

Andrew Hollenbeck* 

* Graduating Senior 

Clark Cox will be attending Hanover College In Indiana. 

Andrew Hollenbeck will be alicnding West Point Academy. 



University of Louisville 

School of Music 

presents 

Margaret Comstock Concert Hall GraduatoRecital 
FridayEvening Soonja liau.piano 

May 28, 1999 Student ofKaomiOliphaiit 


Italian Concerto in F Major, BWV9 71 
(Allegro) 

Andante 

Presto 

Sonata in C Minor, Hob. XVI :20 
Moderato 
Ajidanteconmoto 
Allegro 

Intermission 

Scherzo No. 4 in E Major, Op. 54 

Bruyeres 

Feuxd’artifice ‘ 

from Preludes, Book II 

Sonata No. 2 in D Minor, Op. 14 
Allegro, manontroppo 
Scherzo: Allegromarcato 
Andante 
Vivace 


J. S. Bach 


J. Haydn 


F. Chopin 
C. Debussy 


S. Prokofiev 


Given in partial fulfillment of11 aster ofMusic degree 


Smoking is not permitted in the School of Music Vuilding. In the unlikely event ofjire or 
other emergency, please walk - not run - to the reare.d r.xit. The use of recording devices 
is strictly prohibited. Please silence electronic vetches and pagers. 



PROGRAM NOTES 


Killian Cnnccrto, BWV V71 

llie Kalian Concerto was piililished in 17.15 when Ituch was lilly jeais old I he lenn coneerlo reluined ils 
sevenleenlh-ccnlury signilieanee as a consort, an enseinhie ol' iK-ilonneis in which a conirasi was nminUiined 
between a soloist and on orchestra. ITiis piece imitates the Kalian inslnimeatal sti !c, and it is in tlie manner of a 
concerto grnsso, contrasting the elVect ol’ piano and I'oile', the woik was originall/ written for a two nuuiual 
hariisichord. llic Kalian Concerto and I'rench Overtiae were the only keylxiurd pieces where llacli indicated 
dynamics. The finit movement is thuiked at the liegiiming and tlie end by idoitica' t-.tti jiassages re|)resenting a 
full instrumental ensemble. Ilie entire middle section consists ol solo passages uiid sections representing a 
soloist with accompaniment, 'nie second movement is served by the ostinulo ligine which serves Uiroughont as 
an accompaniment to the elaborate and eMended melody, llie lust mosement i< also similar to the linst 
movement’s scheme, it’s ritoniello is shorter and simplcT tluin the lirst movement’s 

The Sonata in C Minor IlOB; XVI/20 is daiesl 1771, bat it was not pnbi sited until 178(1 because it 
lacked a second movement. It lias been labeled I'rom his .Sloivi niiil .Vire.« ixtiik! because the choructcT was 
difTerenl from previous sonatas’ gallant and light style. Ilie sonata I'ollows Ih: iraditional three movement 
sonata structure. Kie lirst and thiid movements tue cast according In the st.njla principle. Ilie second 
movement is an aria-like piece in rounded binary fonn. l ilted with grace, novelty' I'assinn, and dramatics, this 
sonata reveals die great ability of the coni|ioser. 

Scherzo No.4 in E Major, 0|).54 

Wierzynsk, in his book ‘''nie l.il'e laid Death ol'Chopin” writes ol'llie li Major .Sc'r.T/i, Dp.5-1 that ii embixtins 
an emotion so peifeclly snbliniateti that one con fnui in it \iiiol one pleases, joy or g i if, happiness or ile.spair. 
I'rederic Chopin(l810-18‘19) was boni in I’oltuid and died in Paris. More than an/ other leading composcT, 
Chopin devoted himseir to the piano. Ihe lenn scherzo means in a playl'ul, pii|uii'.it cr hnmornus churucIcT. It 
was dedicated to Mille J. de Caraman and published in 18-13. Its themes give rise to piaiiislic aralrescpies, and 
this least dramatic ol' the SchcTzi is dclighiriilly elVervescent and lighter in mixid tnai, ils three predecessors. Ihe 
scherzo contrasLs tension with playTiil character, 'lliis is a lungish work, reniari uble for stihlle touches, both in 
hannony and constniclion. ^ 

Claude Dchussy (1862-1918) held a prominent |X)silion in his work as a I'lendi coinixiser. lie wrote two 
volumes of Preludes. Uruyires (hi Volume II) expresses a nuanit and calm iias'oral scene with a touch of 
loneliness in an AHA structure, ilie use of the soK |x;dul gives the very desirable iieliiig ol a I'araway, drvrun- 
like scene. Unlike Hniyires, I'eux d’artiUce is essentially programmatic. Meaning ' -ireworks”, it reaches a rich 
and povverlul clima.\. I'hcre are several dill’ereni sections with such elVects us l ist leales, glissandi, staccatos, 
rmd chord passages. Hie combination of all tliese laclors gives propulsion and eiieicy. 

Prokofiev’s Sonata No.2 in D Minor 0|).14 was completed at llie eil of August 1912 and I’lrsl 
performed in Mo.scow at tlie Conservatory in January 1914. It was dedicated lii a 'ellow'-sliidenl, Maksimilliim 
ShmilgolT. 'ITrc lirst movement is relatively S|xire in lextiin;. It oixms with a duple r'cytlun theme against a lower 
register triplet accompaniment, and is cap(x;d by a syncopated section that irak'-’i use ol dissonance In tlx: 
recapitulation the lirst theme returns in tlie lower register, followed by oti i' ' 0 ; natic material, now duly 
transposed and varied. 'Ihe moveniail aids with a coda tiul relies largely nii h-. a incipal subject. Ihe second 
movement, a scherzo in A minor, calls for some intricacy of hand-crossings agrinst a continuing eighth note 
pattern which liruiies a central hjo section. Die slow niovenieiit sliills to the to ialily of ti sharp minor 111 a 
Uipartile slnicliae that allows die material of the lirst section a linal developmcMl, marked con trislezza. The 
rapid last niovemcnt, impelled forward by itso|)ening rhylhin, includes a Wief reference to the lirst movement 



University of Louisville 

School of Music 

presenfs 


Margaret Comstock Concert Hall A Concert to Bciicnt the 
Monday Evening 1999 LouisvillcSuzuki Institute 

June 14, 1999 presaUed by 

7:00 P.M. The Amaranth String Quartet 


Lori Everson, violi)i 
Karen Lord, violin 
Belinda Reuning-Bnrge, viola 
Suzanne Viega, vio/incello 


Quartet No.7 in F Major, Op. 59, No. 1 
Allegro 

Quartet No. 8, Op. 110 

I. Largo 

II. Allegro niolto 
III Allegretto 

IV. Largo 

V. Largo 

Quartet No. 7 in F Major, Op. 59, No. 1 
Themeinsse: Allegro 


Ludvvigvan Beethoven 
(1770-1827) 

Dmitri Shostakovich 
(1906-1975) 


Ludwig van Beethoven 


Donations i>o to the 

Lonsiville SnzMki Strinf’ Associatiion Scholarship Fund. 

These shcolarships assist children with private lessons and Institute fees. 
Your penerous gifts are greatly appreciated. 


Smoking is not permiUed in the School of Music Building. In llic unlikely event offire or 
other emergency, please walk - not run - to the nearest exit. The u.se of recording devices 
is strictly prohibited. Please silence electronic watches, phones, and pagers. 




University of Louisville 

School of Music 

presents 

Comstock Concert Hall Suzuki String liistitue 

Monday Afternoon 

June 14,1999 

1;30P.M. 

The Four Seasons 
"Summer" 

Raphael Whitford, violi/i 

Vivaldi 

Recepienf of the Michael C. Cherry Scholarship 

Minuet 1 

Yoo Jin, violin 

J.S. Bach 

Concerto No. 5 
Movement! 

Chelsea Tull, violin 

Seitz 

Concerto No. 4 
Rondo 

Andy Aronis, cello 

Goltcnuann 

Musette 

Freddie Wise, violin 

J.S. Bach 

Hunter's Choais 

MayaKillingsworth, violin 

C.M. von Weber 

Minuet 2 

Megan Lyons, violin 

J.S. Bach 

Concerto No. 5 
Movement! 

Winnie Ann Spitza, violin 

Seitz 





University of Louisville 

School of Music 

presents 


Margaret Comstock Concert Hall Suzuki String Institute 
Tuesday Afternoon 
June 15,1999 
1;30P.M. 


LaFolia 

Angela Fisher, violin 
(Timmemian) 

A. Corelli 

Humoresque 

Anna Park, violin 
(Driver) 

A. Dvorak 

Twinkle Theme 

Audrey Flensley, cello 
(Krigger) 

Folk Song 

Sonata No. 3 

Allegro 

Cy Richie, violin 
(Timmemian) 

G.F. Handel 

Go Tell Aunt Rhody 

Brittney Baldauf, violin 
(Jones) 

Folk Song 

Tempo diMinuetto 

Neal Green, violin 
(Driver) 

Kreisler 


Smoking is not permitted in the School of Music Building. In the unlikely event offire or 
other emergency, plea.se walk - not run - to the nearest exit. The u.se of recording devices 
is strictly prohibited. Blea.se silence electronic watches, phone.s, and pagers. 



University of Louisville 

School of Music 

presents 


Margaret Comstock Concert Hall Suzuki String Institute 
Wedday Afternoon 
June 16,1999 
1:30P.M. 


Minuet 2 

Jessica Huddleston, violin 
(Jones) 

J.S. Bach 

Concerto in A Minor 

Emily Wilcox, violin 
(iHofineister) 

Vivaldi 

Andantino 

Rosemai7 Wilson, violin 
(■Driver) 

Suzuki 

Mmuet 1 

Rebecca Jackowitz, violin 
(Driver) 

J.S. Bach 

Andantino 

Emily Grilftn, vioUti 
(Hofmeister) 

Suzuki 

Concerto in A Minor 

Jessica Lynne Fernandes, violin 
(Driver) 

Vivaldi 

Musette 

Andrew Gilliam, violin 
(Brandt) 

J.S. Bach 

Long, Long Ago 

Theme and Variation 

Mercy Drogin, violin 
(Green) 

T.H. Bayly 

Gavotte from "Mignon" 

Elliot Lane, violin 
(Hughes) 

A. Thomas 

Concerto No. 4 

Movement 3 

Casey Campbell, cello 
(Mellado) 

Goltermann 

Vocalise 

Colin Maki, violin 
(L. Blum) 

RachmaninofF 





University of Louisville 

School of Music 

presents 


Margaret Comstock Concert Hall Suzuki String Institute 
Wednesday Evening Faculty Recital 

June 16,1999 

7:00P.M._ 


Theme from" Schindler's List" 

Hiroko Driver, violin 

Sonata 

Allegro Moderato 

Wendy Bissinger, cello 
Zigeunerweisen (Gypsy Airs) Op. 20 

Laura Rosky-Santoni, violin 

Perpetual Motion 

Variation 652 

Faculty 

Brandenburg Concerto No. 3 
Allegro 

Faculty 

Suzukiyaki 

Faculty 


John Williams 

J.S. Bach 


Sarasatc 


Suzuki 


J.S. Bach 


Richard Meyer 


Smoking is not perm Hied in the School of Music Building. In die unlikely 
event of fire or other emergency, please walk - not run - to the nearest 
exit. The u.se of recording devices is strictly prohibited. Please silence 
electronic watches, phones, and pagers. 




University of Louisville 

School of Music 

presents 


Margaret Comstock Concert Hall SuzukiStriiigInstitute 
Thursday Afternoon 
June 17, 1999 
1:30P.M. 


Sonata No. 3 in F Major 

G.F. Handel 

Allegro 

Benjamin HolFman, violiit 
(Sassmanshaus) 

Scherzo 

Webster 

Lia Saunders, cello 
(I-Iunkins) 

Twinkle, Twinkle Little Star 

Folk Song 

YukoSzalay, violin 
(Jones) 

Concerto in A Minor 

Vivaldi 

Movement 3 

Jessica Lynn Fernandes, violin 
(Oliver) 

Bouree 

G.F. Handel 

Emily Dowds, violin 
(Driver) 

Humouresque 

A. Dvorak 

MaisyCottingham, violin 
(Driver) 

Concerto No. 2 

Seitz 

Allegretto Moderato 

AliciaKotheimer, violin 
(Kelley) 

Gavotte 

Martini 

Katie Wagner, violin 
(Hughes) 

Minuet 1 

J.S. Bach 

Dmitri Mishko, violin 
(Hofmeister) 

Qgue 

Veracini 

Patrick Lane, violin 
(Hughes) 

Romanian Folk Dances 

Bartok 

EliseKotheimer, violin 
(Kelley) 



University of Louisville 

School of Music 

presents 


1999 Suzuki String Institute 

Elizabeth Jones, Director 
Sponsored By 

Louisville Suzuki Strings Association 


Margaret Comstock Concert Hall 
FridayEvening 
June 18,1999 
7:00P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. I he u.se of recording devices 
is strictly prohibited. Please silence electronic watche.s, phones-, and pagers. 



New Beginner Demonstration 
Twinkle Demonstration 
Sherry Hofineister, Teacher 

Pre-Twinkle Demonstration 

Rebecca Blum, Teacher 

New Beginner Demonstration 

Wayne Krigger, Teacher 

Twinkle Demonstration 

Sherry Hofineister, Teacher 

Cello C Class 


Danse Rustique 
LaCinquantaine 
March in G 
Hunter’s Chorus 
Rigadon 
Allegretto 


Wendy Bissinger, Teacher 
David George, Piano 


Squire 
Marie 
J.S.Bach 
C. M. von Weber 
H. Purcell 
S. Suzuki 


Violin Book 1 C Classes 


Minuet 2 
Andantino 
Allegro 
Lightly Row 
Twinkle, Variation A 

Rebecca Blum, Mary Ann Tortolano. Teachers 
Elyse Hensley, Piano 


J.S.Bach 
S. Suzuki 
S. Suzuki 
Folk Song 
Folk Song 



Violin Book 2 C Class 
Chonis from“Judas Maccabaeus” 

Waltz 

Stacey Shuck, Teacher 
David George, Piano 

Violin Books 3 »& 4 C Class 


Humoresque 
Concerto No. 5 

Sarah Smith, Teacher 
David George, Piano 

Violin Book 8 B Class 


Tambourin 


Brice Farrar, Teacher 
Violin Books 6-9 C Class 


Handel 

Bralims 


A. Dvorak 
Seitz 


Grctry 


“Bess, You is my Woman Now” Arr. J. Heifelz/G. Gershwin 

from Porgy and Bess 

Introduction and Polonaise C. Bohm 

^xom Arabesken, No. 12 

LauraRosky-Santoni, Teacher 


Finale: Twinkle, Twinkle Little Star 
All Institute Students 


Special Thanks to the Doo Wop Shop and Bonsai .Japanese Restaurant 


University of Louisville 

School of Music 

presents 


Brass/Percussion Ensembles 

Kentuckiana Music Institute 
1999 


Margaret Comstock Concert Hall 
Thursday Evening 
June 24, 1999 
7:00P.M. 


Smoking is no! peniiilled in the School of Music Building. In the unlikely event ofjirc or 
other emergenev, please walk - not run - to the nearest exit. The u.ie of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



Fanfare 


Paul Dukas 
arr, Barrington 


Two Ayres for Cornetts and Sagbuts John Adson 

Allegro (ca. 1620) 

Allegro arr. King 

Brass Ensemble 

Fabio Brum, inimpei Renee Howard, (nntipel 
John Keown, (nimpct Nicholas Clark, Initvpel 
Brad Byrum, horn Kara Kennedy, horn Jerrod Vance, horn 
Ian Carroll, Ironibone William Keeley, trombone 
PJ Felice, euphonium TomZabenco, euphonium 
Jonathan lida, tuba Courtney Robinson, tuba 


IfThouBeNear 


J.S. Bach 


Brass Ensemble 

EmilyWells, trumpet Angela Morris, trumpet 
Travis Dykstra, trumpet Laura Sanders, hotii 
Daniel Thompson, Z/o/v? Bruce Huff, trombone 
Tom Wimsatt, e/z/V/o//////// CamonNunemaker, tuba 


Festival Fanfare Nicolas J.Perrini 

Horn Ensemble 

Shane Her, Vicky Little, AllissaCoussens, Jerrod Vance, 

Laura Sanders, KaraKennedy, James Shacklett, 

Bethany Cox, Brad Byaim, Dan Thompson 



Cantone#lI JohannJosephFux 

1. Overture trans. Verne Reynolds 

Brass Ensemble 

Jeremy Benson, trumpet Sancho Melendez, trumpet 
Israel Sostre, trumpet Bethany Cox, horn 
James Shacklett, horn Thomas Higdon, trombone 
Kevin Clough, euphonium Patrick Lease, tuba 

Elanor Rigby John Lennon 

arr. James Garret 

ElCapeo A. Parera 

arr.T.lshikawa 

Tuba-Euphonium Ensemble 
Tubas 

Patrick Lease, Courtney Robinson, 
CamonNunemaker, Jonathan lida, Troy Williams 
Euphoniums 

TomZabenco, Kevin Clough, 

PJFelice,Calvin Goodwin, 

Daniel Stull, Tom Wimsatt, Josh Morton 

Character Variations Leroy Ostransky 

Slow, But With Motion 
March 
Cortege 
Scherzo 

Brass Ensemble 

Adam Ruel, trumpet Amanda Putman, trumpet 
Patrick Walsh, trumpet 
Jennifer Lawson,/70/7/AlissaCoussens,/;c;/7/ 

Clint Woltering, trombone Jessi Keys, trombone 
Dan Stull, euphonium Calvin Goodwin, euphonium 
Josh Morton, tuba Troy Williams, tuba 


La Bamba 


arr. Steve Chavez 


NegraDeMi Vida arr. Steve Chavez 

Percussion Ensemble 

Becky Shrewsbury, marimba Tommy Cook, marimba 
Jenny Beadle, marimba Rebecca Hammers, marimba 
Malt Nelson,/;e/-67ry.s76>// Brandon Boyd,percussion 



University of Louisville 

School of Music 

presents 

Room 267 Woodwind Ensembles 

Thursday Evening Kentuckia Music Institue 

June 24, 1999 
7:00 P.M. 


Charles Lefebvre 

Canon 

Finale 

TamikaMitchell, flute DianneTurner, oboe 
AliceRegneri, clarinet Vicky Little, horn 
Rebecca Jemian, bassoon 

QuaitettoConcertanteNo. 1 Johann Friedrich KlbfTler 

Flute Choir 

ChrissyMeyer, Lindsay Goodby, 

IrinaKasarskis, MaureenBald, 

Christine Tanner, Miranda Turner, LayneUnger 


Ode 


Henry Purcell 


Preludio 


G.F. Handel 


Katie Fondrisi,y7///e Nicole Headlee, clarinet 

DuoNo. 1 for Fluteand Clarinet Ludwig Van Beethoven 

Allegro Comniodo 

Allison Mann,y7///e Jennifer Young, clarinet 

Divertimento I Joseph Hayden 

trails. Robert W. Hindsley 

Clarinet Choir 

KristinaBowersmith, Courtney Drown, 

HollyBoss, StephanieKing, 

Asia Yocum, April Horn, Grace Boone 


MeuueUo& Finale 


J. C. Bach 
ed.ll'iTiie Voxman 


Swing Low, Sweet Chariot arr.FriedemannGraet 

Eric Giancola, alio saxophone 
Jessica Cunningham, alto saxophone 
Kyla Leiferman, tenor saxophone 
Dustin Hale, baritone saxophone 


Fugue in C Minor J. S. Bach 

Country Dance No. 1 Ludwig Van Beethoven 


Rachel Segretto,y7///e 
Patrick Steward, oboe 
Lynn Miller, bassoon 
Nick Stutsman, clarinet 
Shane Her,/ 70 / 7 ? 



University of Louisville 

School of Music 

presents 


1999 

KENTUCKIANA MUSIC INSTITUTE 
Final Concert 


Margaret Comstock Concert Hall 
FridayEvening 
June 25,1999 
7;00P.M. 


Smoking is not permuted in the School of Music Building. In the unlikely event office or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



Choi*us 

Kent E. Hatteberg, Conductor 

David Berger, Accompanist 

Hallelujah (Mount of Olives) Ludwig van Beethoven 

(1770-1827) 

Dixit Maria 


Hans Leo Hassler 
(1564-1612) 

Gate Gate 


Brian Tate 
(b. 1954) 

Alleluia 


Randall Thompson 
(1899-1984) 

Zigeunerleben 

Jeanne Spencer, soprano 
Eva Morse, mezzo soprano 
GinaBuonfiglio, soprano 
Andrew Smith, tenor 
Zach Grow, tenor 
JoshuaWortham, baritone 

Robert Schuiiiaim 
(1810-1856) 

Vita de la Mia Vita 


William Hawley 
(b. 1950) 

AlmaLlanera 

P au 1D or os hevi ch, guitar 

Pedro Gutierrez 
(1870-1954) 

Domaredansen 


arr. Bengt Hallberg 



Chorus 


Sopranos 


Tanya Anderson 
Mollie Bilker 
Amber Batson 
GinaBuonfiglio 
Jessiea Day 
Tiffany Durr 
Lauren Feldhaus 
Natalie Gabhart 
Ashley Garrett 
Brandi Hall 
MaiyHansell 
Magen Harper 


Samantha Hobbs 
Claudette Johnson 
Krystle Jones 
Linda Kuharik 
Sarah Maggard 
Tiffany MeDonald 
Elizabeth Moore 
Eva Morse 
Caitlin Murphy 
Jennie Nicholson 
Jessie Nicholson 
Jennifer Potter 


Kimberly Ray 
Emily Redmond 
Emily Robertson 
Diane Roclandt 
Jennifer Scabolt 
Hannah Stone 
Katherine Tcdcscucci 
Tessa Walker 
Kathrj'n Weaver 
Sarah Webb 
Allison While 


Altos 


Jessica Alford 
Lauren Bishop 
Kimberly Coleman 
Daisy Eleby 
Mandi Foster 
Amanda Goff 
Debbie Hagan 
April Johnson 
Sydney Jones 
Angela Lipscomb 
JamieMcCollum 


Tenor 

Stcphcnal Brown 
Nicholas Carter 
ZachGrow 
Jason Ingram 
Jason Jackson 
Andrew Smith 
Aaron Taylor 
Keith Woods 


Danielle Merrick 
Eleanor Moss 
Elisha Page 
Kristen Phelps 
Bccca Darr 
Jennifer Rasdon 
Erin Riedel 
Jeanne Spencer 
Tara Undenvood 
Cheralynn Wright 


Bass 

Dennis Brison 
Ben Caswell 
Kenny Harley 
Vince Lombardi 
Henr)'McGuire 
Daniel Mohlcr 
Justin Perkins 
Chris Watts 
Joshua Wortham 



Wind Ensemble 
Dr. Frederick Speck, Director 


Prayer Circle (1999) 


World Premiere 

Symphony ; Apocalyptic Dreams (1995) 

I. The Vision; hauntingly 

II. CataclysmicEvents; ferocious 

III. MessianicKingdom; reverently 


Piccolo 

KalieFonclrisi 

Flute 

Rachel Scgrctlo 
TamikaMilchcll 
Alison Mann 
Chrissy Meyer 

OIxk; 

Patrick Steward 
Diana Turner 
English Honi 
Diana Turner 
Bassoon 
Lynn Miller 
Clarinet 
Nick Stutsman 
Alice Regncri 
Erin Waller 
JenniferYoung 
Roslyn Mattingly 
Nicole Headlee 
Kristina Bowersinilh 


Wind Ensemble 

Bass Clarinet 
April Horn 
Grace Boone 
Alto Saxophone 
EricGiancola 
Jessica Cunningham 
TenorSaxophone 
KylaLeifennan 
Baritone Siixophone 
Dustin Hale 
Honi 
Shane Her 
Victoria Little 
Jennifer Lawson 
BradByrum 
Bethany Cox 
Tnim|)ct 
FabioBrum 
AdamRuel 
Sancho Melendez 
Emily Wells 
Renee Howard 
Amanda Putnam 


Frederick Speck 
(b. 1955) 


David Gillingham 
(b. 1947) 


Ti-ombonc 
Ian Carroll 
Clint Woltering 
Thomas Higdon 
Euphonium 
P. J. Felice 
Dan Stull 
Tul)a 

Jonathan lida 
Josh Morton 
Troy Williams 
Percussion 
Jenny Beadle 
Tommy Cook 
Becky Shrewsbury' 
Rebecca Hammer 
Matt Nelson 
Brandon Boyd 



' Concert Band 
Eric Beclier, Director 

Second Suite in F 

1. March 

2 . Song Without Words 

3. Song of the Blacksmith 

4. Fantasia on the‘Dargason’ 


Gustav Holst 


traditional/William Himes 
arr. Luis Maldonado 


Hoe Down from “Rodeo” 


Amazing Grace 


Fliite/Piccolo 

Chrissy Meyer 
Lindsay Goodby 
Irina Kasarskis 
Maureen Bald 
CIirislineTanner 
Miranda Turner 
Layne Unger 
Clarinet 

Kristina Bowersinilh 
Courtney Drown 
Holly Boss 
Stephanie King 
Bass Clarinet 
April Horn 
Grace Boone 
Alto Saxophone 
EricGiancola 
Jessica Cunningham 


Concert Band 

Tenor Saxoplione 
Kyla Leifennan 
Baritone Saxophone 
Dustin Hale 
Horn 

Laura Sanders 
Kara Kennedy 
Alissa Coussens 
James Shacklett 
Daniel Thompson 
Jarrod Vance 
Trum|)ct 
Emily Wells 
Renee Howard 
Amanda Putman 
Jeremy Benson 
Angela Morris 
John Keown 
Patrick Walsh 
Israel Sostrc 
Travis Dykslra 
Nicholas Clark 


Aaron Copland 
arr. Mark Rogers 


TlXMIllMHie 
Bnice Huff 
William Keclcy 
Jcssi Keys 
Euphonium 
P.J. Felice 
Josh Morton 
Dan Stull 
Kevin Clough 
Tom Wimsatl 
Tom Zabenco 
Calvin Goodwin 
Tul)a 

Patrick Lease 
CamonNuncmakcr 
Courtney Robinson 
Troy Williams 
Percussion 
Becky Shrewsbuiy 
Rebecca Hammers 
Matt Nelson 
Brandon Boyd 


Orchestra 

Kinicherie Lloyd, Director 


Symphony No. 9 “New World” Antonin Dvorak 

Adagio - Allegro Molto (1841-1904) 

Largo 

Scherzo - molto vivace 
Allegro con flioco 

Orchestra 


1st Violin 

Viola 

Oboe/Eiiglish Hom 

Amy Isbell, concertmaster 

Elysha Miracle, principal 

Patrick Steward 

Lauren Averj' 

Laura Chady 

Diana Turner 

Melanie Wood 

Dawn Turner 

Bassoon 

Ashley Esles 

Hannah Turi 

Lynn Miller 

Shawn Barnett 

Cello 

Clarinet 

Maya Angal 

Katie Creson, principal 

Nick Strutsman 

Raehel Arn 

Carrie Britton 

Alice Regneri 

Meghan Turi 

Geoffrey Barton 

JenniferYoung 

Jennifer Dinkins 

Melanie Schlachter 

Nicole Headlee 

2n(l Violin 

W. Tyler Morrison 

Honi 

Larisa Guibbs, prineipal 

Kristin Roehrig 

Shane Her 

SowinyaSrinivasan 

EmilyLynch 

Victoria Little 

Lisa Harper 

Chris Woodall 

Brad Byrum 

Natasha Fain 

Nikki Dailey 

Jennifer Lawson 

Catherine Drew 

Andrew Cook 

Bethany Cox 

Anna Hess 

Andrew Morrison 

Trum|)ct 

Savannah Sharp 

Chris Kincaid 

FabioBrum 

Melissa Loeke 

Carrie Anne Cooper 

Adam Ruel 

Katherine McCardwclI 

Double Bass 

Sancho Mendez 

HunterDreidamc 

Christopher Reeves, principal Ti-omlwnc 

Jeffrey McTeague 

Jordan Simmons 

Ian Carroll 

Liv Christianson 

Daniel Hybcrgcr 

Clint Woltering 

Nathan Robinson 

Matthew Bradley 

Thomas Higdon 

Sarah Peaeoek 

Flute/Piccolo 

Tiil)a 

Dawn Simpson 

Rachel Segretto, principal 

Jonathan lida 

Charles MeMillan 111 

Tamika Mitchell 

Percussion 


Allison Mann 

Tommy Cook 


Katie Fondrisi 

Timpani 

Jennv Beadle 



University of Louisville 

School of Music 

presents 


Margaret Comstock Concert Hall Governor's School for the Arts 
Monday Afternoon BrendaKee and Naomi Oliphant, 

June 28, 1999 Piano Duo and Piano Four Hands 

4:30P.M. 


Scaramouche for Two Pianos 
Vif 

Modere 

Brazileira 


DariusMilhaud 

(1892-1974) 


Sonata in F Major, K. 497 for Piano Four Hands 
Adagio-Allegro di inolto 


W. A. Mozart 
(1756-1791) 


Slavonic Dances, Op. 46 for Piano Four Hands AntoninDvorak 
n. Allegretto scherzando (1841-1904) 

L Presto 


DanzonCubano for Two Pianos 

William Tell Overture 
for Piano Four Hands 


Aaron Copland 
(1900-1990) 

Antonio Rossini 
(1792-1868) 
arr. Louis Moreau Gottschalk 


Smoking is not permitted in the School of Music Building. In the unlikely event offtre or 
otliei emet gency, pleose wotk - not run - to the nearest exit, 'The use of recording devices 
IS strictly prohibited. Please silence electronic watches and pagers. 





UofL 

Jazz Ensemble 

Director’s Workshop 

Jerry Tolson, 

Workshop Director 



July 12-16,1999 

University of Louisville 
School of Music 

2 Hours Graduate Credit Available 


WORKSHOP TOPICS 


Starting and Maintaining 

A School Instrumental 

Jazz Program 

* How to gain administrative support 
for a proposed or existing program 

* Recruitment and audition 
procedures 

* Curriculum (using lAJE/MENC’s 
“Teaching Jazz-A Course Study”) 

* Scheduling 

* Instrumentation 

* Proper selection and use of 
equipment 

Jazz Improvisation 

(focusing on beginning 

and intermediate levels) 

* How to teach improvisation if you 
aren’t a gifted soloist 

* Theory vs. Hands-On Training 

* How to learn scales and chords to 
songs 

* How to leant from listening and 
transcribing 


Coaching the Rhythm 
Section 

* The function of each insturment in 
large and small ensembles 

* Reading and interpreting charts 

* Stylistic diversity 

* Set-up configuration 
Proper selection and use of 
equipment 

* Chord voicing for pianists and 
guitarists 

* Selecting materials with good 
rhythm charts 

Big Band Rehearsal and 
Performance Techniques 

* Running efficient rehearsals 

* Set-up configurations 

* Effectiveuse of section leaders 

* Conducting technique 

* Selection of music and 
programming 

* Preparing for concert and festival 
performances 

* Listening 

* Sightreading 


Learning How to Start a 
Jazz Ensemble 

* Literature selection 

* Rehearsal techniques 

* Workingwith rhythm sections 

* Teaching improvisation 

* Developing a cuiriculum 

* Instrumentation options 


Jiu7. Ensemble Directors Workshop 
Pre-Registration Fonu 

July 12-16,1999 

Name 


Address 


City 

state Zii) 


email 


_Graduate Credit _No Credit 

Instrument_ 


(Payment of fees to be made at workshop) 

Please return this form by July 1 to: 
Jiar. Director's Workshop 
% Jerry Tolson 
School of Music 
University of Louisville 
Louisville KY 40292 




Jerry Tolson 
Workshop Director 

Workshop Fees: $250.00 
Resident Credit - $400.00 
Non-Resident Credit - $1250.00 


For Workshop information: 
(502) 852-6972 

email:ghtols01@athena.Iouisville.edu 

For Enrollment Information: 
(502) 852-6907 

University of Louisville 
School of Music 
Louisville, KY 40292 



University of Louisville 

School of Music 

presents 


Comstock Concert Hall Keyboard Area Recital 

Monday Afternoon 
August23,1999 
3:00P,M. 


Sonata in Bb Major, K. 358 for Piano Four Hands 

1. Allegro 


W.A. Mozart 
(1756-1791) 


Sheep May Safely Graze from Cantata BWV 208 J.S. Bach 

for Piano Four Hands (1685-1750) 

arr. Leonard Duck 


Sonata in D Major, K. 381 for Piano Four Hands W.A. Mozart 

III. Allegromolto 


Brenda Kee and Naomi 01iphant,/;/a/;o 


ATributetotheDuke DukeEllington 

in tliis centennial of Ellington's birth (1899-1973) 

I. Adagio - "In My Solitude" (Eb) 

II. Allegro - "Perdido" (Bb) 

III. Andante-"In a Sentimental Mood" (F) 

IV. Vivace - "Take the 'A'Train" (C) 

Steve Crev/s, piano 


Smoking is not permitted in the School of Music Building. In the unlikely event off re or 
other emergency, plea.se walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 




University of Louisville 

School of Music 

presents 

Comstock Concert Hall Convocation 

Thursday Aflernoon 
September 2, 1999 
3:00 P.M. 


Fantasia in G minor, BWV 542 

Melvin Dickinson, or^an 


J. S. Bach 
(1685-1750) 


Suite No. 1 in G Major for Solo Cello J. S. Bach 

I. Minuets l-Il 

II. Gigue 

Nella Hunkins, cello 


Romanzen, Op. 94 
Nichtschnell 
Einfach, innig 
Nichtschnell 


Robert Schumann 
(1810-1856) 


DallasTidvvell, ckirinel 
David George, 


Scaramouche Darius M ilhaud 

l.Vif ' (1892- 1974) 

111. Brazileira 

Brenda Kee and Naomi Oliphant, two pianos 


The Unquiet Grave 
The Old Man and the Devil 

Edith Davis Tidwell, soprano 
David George, piano 


Phillip Rhodes 
(b. 1940) 





Romance Henri Wieniawski 

from Concerto for Violin No. 2 in D minor. Op. 22 (1835-1880) 
The McHugh-Olipluinl Duo 
Peter McHugh, violin 
. Naomi 01iphant,/;/«//r; 


"Che gelida manina" 
from La Boheme 


Daniel Weeks, tenor 
Kimcherie L\oyd, piano 


G. Puccini 
(1858-1924) 


Brother 2 Brother Steve Crews 

(b. 1953) 

Faculty .Jazz ILn.semhIe 

Steve Crews,/;/a//o Michael Ferraraccio, drum.s 
John La Barbera, trumpet Jerry Tolson, alto saxophone 
Mike Tracy, tettor saxophone 
Ron Neeld, guest ba.ssist 



University of Louisville 

School of Music 

presents 


Colin Carr, cello 
Lee Luvisi, piano 


Comstock Concert Hall 
Sunday Afternoon 
September 5, 1999 
3:00 P.M. 


Siiioh'iig is not pennitted in the School of Music Building. In the unlikely 
event of/Ire or other emergency, please walk - not run - to the nearest 
exit. The use of recording devices is strictly prohibited. Please silence 
electronic watches, phones, and pagers. 



British cellist Colin CaiT is a prize-vviiuiing chamber musi¬ 
cian, soloist, recitalist and recording artist on both sides of the 
Atlantic, A member of the Golub-Kaplan-CaiT Trio, he is also a 
regular visitor at the festivals of Bath, Spoleto and Marlboro, and 
guest artist with the Chamber Music Societies of Lincoln Center 
and Boston. Mr. CaiT has appeared as soloist with the Chicago, 
Philadelphia, Concertgebouw and Acadeni}' of St. Martin-in- 
the-Fields Orchestras and has presented recitals in New York, 
Boston, Washington, London, Amsterdam, and Paris. He can be 
heard with the Trio on the Arabesque label and as soloist on the 
GM and BBC Classics labels. His most recent release comprises 
the six unaccompanied suites of Bach. Mr. Cair and Mr. Luvisi 
will shortly record the Brahms and Schumann works heard on 
today's program. 


Program 


Sonata in E minor, Op. 38 

0 Allegro non troppo 

(2) Allegretto quasi Menuetto 

{^Allegro 

No. 3 in C Major for Unaccompanied Cello 

Prelude 

Allemande 

Courante 

Sarabande 

Bourrees 1 and II 

Gigue 

Iniermission 


Fantasiestucke, Op. 73 


Zart und mit Ausdruck 
C^Lebhaft, leicht 
(^Rasch und mit Feuer 

Sonata in F Major, Op 99 1 : 0 ( 0-30 

Allegro vivace 
Adagio affettuoso 
^o)Mlegro passionate 
'^^Allegro molto 


Johannes Brahms 
(1833-1897) 


J.S. Bach 
(1685-1750) 


Robert Schumann 
(1810-1856) 


Johannes Brahms 



University 

School 

presents 


Comstock Concert Hall Convocation 

Thursday Afternoon 
September 9, 1999 
3:00P.M. 


Sonata in A minor 
Grave 


Christopher Jordan, violin 
(McHugh, 403) 


Danse de la chevre 


Nicole Lear, fillfe 
(K. Karr/J. Herndon, 203) 


of Louisville 

of Music 


J, S. Bach 
(1685-1750) 


Arthur Honegger 
(1892-1955) 


Smoking is not pennitted in the School of Music Building. In the unlikely event of fire or 
other eniergencv. plense walk - not run - to the nearest e.xil. Hie u.se of recording devices 
is .siricllv prohibited. Plea.ie .’silence electronic watches and pagers. 





lliiivcrsity of Louisville 

School of Music 

pri'scnls 


Comstock Concert Hall 

Sunday Afternoon Fncully Organ Recital 

September 12, 1999 Melvin D. Dickinson 

3:00P.M. 


Praludium und Fuge in C Dur Johann Ludwig Krebs 

(1713-1780) 

DreiChoralbearbeitungen J.L. Krebs 

AcIiHcrrniichanncnSiincicr 

Nun freut euch, licben Cluistcn G’nici n 

Was Golt tut. das ist wohlgclan 

Choral No. 2 in Si Mineur Cesar Franck 

(1822-1890) 

-Pause- 

Drei Choralbearbeitungen Helmut Walcha 

(1907-1991) 

Was God tut. clas isl wolilgctaii (Bk. IV) 

O SiisscrHcricJcsu Christ, canon at (lie 2nd., (Bk. II) 

Lobl Golt den Hcrrn, ibrHcidcnall (Bk. II) 

Trio Sonata No. 5 in C Dur, BWV 529 Joahnn Sebastian Bach 

(1685-1750) 


Allegro 

Largo 

Allegro 


Fantasia et Fuga in g moll, BWV 542 


J.S. Bach 



Organ Stops 



^aupt^verk 


Positiv 

16' 

Gedackt-Pommer 

8' 

Holzgedackt 

8' 

Prinzipal 

8' 

Quintade 

S' 

Rohrflole 

4' 

Prinzipal 

4' 

Oktav 

4' 

Koppelflole 

4' 

Spill/ldte 

2' 

Oktav 

2' 

Oktav 

I 1/3' 

Quinte 

2' 

Waldfldte 

III-V 

Scharff (I) 

II 

SesquioUera 

16' 

Rankeltregal 

IV 

Mixture (I 1/3') 

8' 

Krummhorn 

III 

Scharff(I/3') 


Tremulant 

8' 

Vox Humana 



8' 

Trompete 


Pedal 



16' 

Prinzipal 


Ohenverk (Enclosed) 

16' 

Subbass 

16' 

Bourdon 

S' 

Oktav 

S' 

Spitzgedackt 

S' 

Fldte 

8' 

Viola da Gamba 

4' 

Choralbass 

8' 

Viola Celeste 

4' 

Nachthorn 

4' 

Prinzipal 

2' 

BlockfllOte 

4' 

Traversflote 

IV 

Mixture (2 2/3) 

2 2/3' 

Nasat 

32' 

Fogott 

2' 

Blod^ote 

16' 

Posaune 

1 3/5' 

Terz 

8' 

Trompete 

1' 

Sifjlote 

4' 

Kornett 

IV 

Scharff{l/2') 



16' 

Dulzian 


Couplers 

S' 

Trompete 


HWtoPed. 

S' 

Oboe 


OWto Ped. 

4' 

Klarine 


POS. to Ped. 


Tremulant 


OWto HW 


POS. to HW 
OWto POS. 


Organ by Steiner-Reck, 1980 



The University of Louisville 

School of Music 

presents 


The 1999 

Faculty Gala Recital 

featuring 

Faculty Artists 

at the 

School of Music 


Comstock Concert Hall 
Friday Evening 
September 17,1999 
8:00 p.m. 







Friends of the School of Music 


Sustiiiners 

Mr. & Mrs. Wilton J. Aebcrsold 

Mr. & Mrs. John H. Bickel 

Mr. & Mrs. Hewett Brown 

Mr. & Mrs. Jack Burton 

Drs. David Bybee & Polly Coombs 

Dre. George & Marie Doyle 

Mr. Francis W. Fuge 

Dr. Gerhard Herz 

Mr. & Mrs. Robert E. Ku!p, Jr. 

Ms..Corky Sachs 

Benefactors 

Mr. & Mrs. G. Barry Bingham, Jr. 
Mr. & Mrs. John P. Bridendall 
Mrs. William H. Harrison, Sr. 

Mr. Mrs. David Jones 
Mr. TomB. Nichols 
Mrs. William T. Samuels 
Mr. & Mrs. Carl L. Wedekind 

Sponsors 

Ms. Betty Chatham 
Dr. & N'Irs. Fred Z. Ferris 
Nlr. & fylrs. Carl T. Fischer 
NIs. Ruby E. Hampton 
Ivir. K^s. James E. Hardy 
Mr. & Mrs. Philip O. Herndon 
Dean & Ivlrs. H. Koerselman 
Mrs. Virginia Schneider 
Mrs. William D. Shelby 
Dr. &. Mrs. Robert S. Tillett, Jr. 

Patron.*: 

Mrs. Alberta Allen 

Judge & Mrs. Chas. M. Allen, Jr. 

Dr. & Mrs. J. Kenneth Allen 

Mr. Mrs. Edwin I. Baer 

Dr. & Mrs. Lawrence H. Boram 

Dr. & twlrs. Paul Brink 

Mr. & Mrs. Owsley Brown 11 

Dr. Clarence Claugus 

Ivfr. & Mrs. Stewart Cobb 

Mr. & Mrs. Wm. Crawford, Jr. 

Ms. Frances Cummins 
Mrs. Emert L. Davis 
Dr. 8l Mrs. Bob DeWcese 
Mrs. Virginia O. Dulworth 
Mrs. Maurice T. Fliegelman 
Mis. Sam Fulkerson 
Dr. & Mrs. Frank Gaines, Jr. 

Dr. F. Todd Gardner 
Mr. & Mrs. Gene P, Gardner 
Mrs. Betty Gibbs 
Dr. & Mrs. Louis O. Giesel, Jr. 
Mrs. Patrick H. Gorman 
Dr. & Mrs. Diller B. Groff 
Mrs, John H. Hardwick 
Dr. & Mrs. Douglas Haynes 
Mr. & Mre. Harrison Houston 
Mr. David M. Hulefeld 
Mrs. Melvin D. Hunt 
Dr. & Mrs. Thomas S. Hutsell 
Mrs. Harold S. Johnson 
Mr. & Mrs. Alun Jones 
Mr. William E. Juckett 
Dr. Virginia T. Keen^ 

Dr. Chester Kratz 

h/fr. & Mrs. Otto C. Krouse 


Dr. &.Mrs. J. E. Kutz 

Mrs. Robert H. Means 

Mr. William H. Mootz 

Mr. & Mrs. Louis J. Moseson 

Mrs. Ralph S. Pelrilli 

Ms. Anne L. Pope 

Dr. Jon H. Rieger 

Dr. & Mrs. Wm. M. Schreiber 

Dr. & Mrs. Harold Schupbach 

Ms. Helga Schutte 

Ms. Mary Schwab-Hunt 

Mrs. Emilie Strong Smith 

Mrs. Peter Spalding 

Mr. Si. Mrs. George Stablein 

Mr. & Mrs. C.W. Stoll 

Mr. & Mrs. Rucker Todd 

Dr. & Mrs. Tsu-Min Tsai 

Ms. Patricia Updegraff 

Mrs. Beasley Wangerin 

Mr. & Mrs, Hewitt T. Wilkinson 

Mrs. F W. Woolsey 

Donors 

Ms. Yvonne Abner 

Ivir. & Mrs. Stuart E. Alexander 

Dr. &. Ndrs. William H. Anderson 

Mr. James E. B^er 

Mr. Paul Bickel 

Mr. Malcolm Bird 

Mrs. Thomas Bullitt 

Ms. There.sa Butler 

Mr. Henry Carpenter, Jr. 

Mr. & Mrs. C. B. Castner, Jr. 
Mrs. Samuel Cheng 
Mrs. Marion G. Glower 
Mr. & Mrs. Thomas D. Craft 
Mrs. Joe Cross 
Mr. William Dalrymple 
Dr. & Mrs. Charles Dobbs 
Mr. Harold Empson Sc. 

Nirs. June Lloyd-Empsnn 
Mr. Scott Gill 

Mr. & Mrs. Sloane Graff, Jr. 

Ms. Angie V, HalHday 

Mr. Sc Mrs. Steve Hedgepeth 

Mrs. Robert C. Hobson 

Mr. & Mrs. Tsung Yao Huang 

Ms. Jean Kalkhof 

Dr. & Mrs. Forest S. Kuhn, Jr. 

Ms. Cordelia Snow Lewman 

Mrs. James Livingston 

Dr. Sc Mrs. Daniel McAninch 

Mr. Terrence McCoy Sc 

Dr. Martha McCoy 

Mrs. Henry Meigs 

Dr. Naomi J. Oliphant 

Mr. & Mrs. Richard Rivers 

Mr. Jack Roby 

Mrs. Robert H. Sachs 

Mr. James B. Spalding, Jr. 

Mr. & Mrs. Dallas Tidwell 
Mr. & Mrs. Mike Tracy 
Mrs, David S. Traub 

Members 

Dr. & Mrs. Harold B. Allman 
Mrs. Pearson Auerbach 
Ms. Sara Bcin 
Ms. Ann-Nimnich Berger 



Friends of the School of Music 


The primary purpose of the Friends of the School 
of Music is to support the School by raising money for 
scholarships. Since its founding 1991, the Friends have 
contributed over $227,000 in scholarship funds. 

The generosity of the Friends has helped the School's 
enrollment grow and further enables the School to attract the 
very finest students at a time of intense competition. 

Should you become a member of the Friends, you will 
receive a newsletter with timely information about activities at 
the School of Music. You will be invited to various Friends- 
sponsored events, including our festive Annual Meeting in the 
spring, where several of the School’s most gifled students 
perform and the Dean reports on the School’s recent 
accomplishments and future goals. Friends are also recognized 
in selected concert programs. 

Being a Friend means that you become a part of the 
School of Music family. As you attend the many fine concerts at 
the School, you will enjoy that special feeling of knowing that 
you have helped bring this talent to the stage. 


The Friemb are pleased to recognize the following 
Honorary Lifetime Members: 

Jerry W. Ball, Doris O. Bickel, Emiiie S. Smith, Clarita Whitney 



Welcoming Music ( outside prior to concert) 
Anne Marie deZeeuw, piper 


Program 


Gyorgy Ligeti 
(b. 1923) 


(J) Bagatellen fur Blaserquintett 
Presto ruvido 
Rubato. Lamentoso 
Allegro grazioso 
Allegro con spirito 

Faculty Woodwind Quintet 

Kathleen Yizn, flute Peggy Moon, oboe 

Dallas Tidwell, clarinet Rebecca Jemian, bassoon 
Bruce Heim, horn 


Chanson de la Nuit 


Laura Byrne, harp 

S jScaramouche for Two Pianos 
Vif 

Brazileira 

Brenda Kee, piano 
Naomi Oliphant, piano 


Carlos Salvedo 
(1855-1961) 


Darius Milhaud 
(1892-1974) 


& 


Brother 2 Brother Steve Crews 

(b. 1953) 

alto saxophone John LaBarbera, rrumpet 
Richard Cryder, trombone Ron Neeld, bass (guest) 

Steve Crews, piano Michael Farraraccio, drums 





Trio 

Allegro 

Allegro 


Arthur Meulemans 

(b. 1933) 


Michael Tunnell, trumpet 
Bruce Heim, horn 
Richard Cryder, trombone 



Pace non trovo 

(Sonetto di Patrarca #1) 

Daniel Weeks, tenor 


Naomi Oliphant, piano 


Franz Liszt 
(1811-1886) 


Q) Romance Henri Wieniawski 

(from Concerto for Violin No.2 in D minor, Op 22) (1835-1880) 
The McHugh-Oliphant Duo 
Peter McHugh, violin 
Naomi Oliphant, 

Richard Strauss 

(1864-1949) 

Edith Davis Tidwell, soprano 
David George, piano 

isj 3 Klavierstiicke from Op. 76 Johannes Brahms 

No. 5, Capriccio in C-sharp minor (1833-1897) 

No. 6, Intermezzo in A Major 
No. 8, Capriccio in C Major 

Lee Luvisi, piano 


(§) 


DieNacht 
Standchen 


MEMBERSHIP APPLICATION 


Yes, I would like to became a member of the Friends of the School of Music. 

Annual Dues: Family - S35.00; Individual - S20.00; Full-time Student - S5.00 

Scholarship Donors: Sustainen $1,000.00; Benefactor $500.00; Sponsor $250.00; Patron; $100.00; Other $_ 

Membership dues and Scholarship Fund donations are fully tax deductible. 

Enclosed please find my check in the amount of $_, representing membership dues of $_and (if desired) a 

Scholarship Donation of $_ 

Name:_Spouse, if included:___ 

Address:_____ 


Home Phone:_Work Phone:___ 

My employer.____. has a gift matching program. 

I wish to make this contribution in memo^/honor of_______ 

Please inform (Name)----- - 

(Address)_ ■ _—— -of this gift. 

I will inform you if I wish to remain anonymous in any concert listings of the Friends. 

Retttm to: FRIENDS of the SCHOOL of MUSIC. Umrenity of LouisvilU, LouisvUU KY M292 





Mr. William Bird 

Mr. Winfrey Blackburn, Jr. 

Mrs. Lawrence Bloemer, Jr. 

Mr. &. Mrs. John Bonduranl 
Ms. Despina Bonham 
Ms. Joan L. Boone 
Mr. & Mrs. Ralph Brick 
Mr. Edward A. Brorvn 
Ms. Carolyn Siler Browning 
Mrs. John W. Buigard 
Mrs. Marcia Carman 
Ms. Dorothy Camell 
Mr. Joseph M. Condor 
Dr. & Mrs. Dario Covi 
Mr. Stevens F. Crews 
Mrs. W. Duncan Crosby 
Mrs. Lawrence Davis 
Mr. Herbert DeLcgal 
Ms. Carol W. Dennes 
Ms. AKvyn Dickerson 
Mr. & Mrs. W. B. Dickinson 
Mr. & Mrs. David S. Doran 
Dr. & Mrs. David Dorman 
Mr. & Mrs. Hugh C. Durbin 
Dr. & Mrs. Harold G. Eskind 
tvLs. Filomena Farley 
Mr. Tom Fenn 

Dr. & Mrs. Jeremiali T. Flowers 
Dr. & Mrs. John H. Ford 
Mr. & Mrs. Ben Franklin 
Ms. Mary Anne Fuglein 
Mr. David R. Garst 
Mrs. Robert A. Gault 
Dr. & Mrs. Lawrence Gettleman 
Ms. Phyllis Goldstein 
Rev. & Mrs. Jock Goodykoontz 
Ms. Anne T. Green 
Mr. & Mrs. Timothy Gregg 
Mrs. Robert B. Griffith 
Mr. Karl C. Gruen 
Mrs. William B. Hanaford 
Mr. (fe Mrs. Michael Hardy 
Mr. & Mrs. Owen Hardy 
Mr. & Mrs. Robert Harlow 
Mr. & Mrs. Walter T Harper, Jr. 
Ivir. & Mrs. Dennis J. Haugh 
Mr. & Mrs. Charles T. Hebei, Jr. 
Mr. & Mrs. Werner Herz 
Ms. Camille Crunelle Hill 
Ivir. & Mrs. Wm. P Hoagland 
Mr. Samuel F. Hodges 
Mr. Charles B. Hood 
Mrs. Ampelio Isetti 
Mr. & Mrs. Jeffrey Jamner 
Ms. Ann Jonas 
Mr. & Mrs. Howard Kamin 
Dr. Brenda E. Kee 
Dr. & Mrs. Robert I. Keisler 
Ms. Doris Keyes 
Dr. & Mrs. Sandor Klein 
, Mr. David Kling 
Ms. Marion Korda 
Mr. Carl E. Langenhop 
Ms. Maty G. Lee 
Dr. & Mrs. Robert J. Lehman 
Mrs. Grace H. Levitan 
Mr. & Mrs. Henry Levy 
Mr. & Mrs. Stuart Levy 
Mr. & Mrs. Mark S. Lewis 
Mr. & Mrs. G. W. Little, Jr. 

Ms. Jean Logan 

Mrs. Edwin T Lowery, Sr. 


Dr. & Ivlrs. Theodore N. Lynch 

Ms. Eileen J. MacFalls 

Ms. Patricia McHugh 

Dr. &. Mrs. M. T. MacFarlane 

Mr. & Mrs. William C. Major 

Ms. Carolyn Marlowe 

Mr. George M. Maull 

Ms Carla McCarty 

Ms. Betty McIntosh 

Ms. Diana L. Meyer 

Nfs. Barbara S. Miller 

Mr. & Mrs. Rudj' Moeller 

Mr. Bernard Molir 

Dr. & Mrs. Condict Moore 

Mrs. Joseph H. Morion 

Dr. & Mrs. Bogdan NedelkolT 

Dr. & Mrs. David Neustadl 

Dr. & Mrs. David S. Nightingale 

Mr. Acton Ostling 

Mr. & Mrs. Herbert Parker 

Mrs. John Pohl 

Mr. Roger Puckett 

Ms. Maty Raible 

Ms. Maty Mitchell Rapier 

Mrs. Maurice Richlin 

Mr. & Mrs. Harry Rietze 

Ms. Barbara Robie 

Mrs. James M. Rosenblum 

Ms. Bernice Rosenman 

Mr. & Mrs. Theodore S. Rosky 

Mr. & Mrs. William J. Rolhwell 

Dr. &. Mrs. Steve Rouse 

Mr. Ronald M. Rubin 

Mr. Mall Scamahome 

Dr. & Mrs. Theodore Schramm 

Mr. &. Mrs. Robert Schulman 

Dt. & Mrs. John J. Schwab 

Ivis. Beatrice Schwartz 

Mr. & Mrs. Bill V. Seiller 

Mrs. Richard M. Sellers 

Mr. M. Brooks Senn 

Ms. Carolyn Shnpin 

Mrs. Erwin A. Sherman 

Ms. Lucy Belle Shook 

Mrs. Vertner D. Smith, Jr. 

Ms. Alice Stanton 

Mr. & Mrs. Donald Stem 

Mrs. Davenport Steward 

Mr. Dan Stokes 

Ms. Patricia Slonecipher 

Ms. Anita Streeter 

Mrs. Woodrow M. Strickicr 

Mrs. Lloyd Taustine 

Mrs. Grace Temple 

Mr. Fred Tichenor 

Dr. & Mrs. Robert S. Tillelt 

Mr. & Mrs. Michael H. Tunncll 

Mr. & Mrs. Harvey A. Turner 

Mr. B. Louis Vogel 

Mr. & Mrs. David. C. Voris 

Ms. Lynn Wangerin 

Ms. Maty Shea Watson 

Mr. Robert Weaver 

Ms. Machele Weimer 

Ivir. Ferd B. Weis 

Mr. & Mrs. William Welch 

Mr. Charles E. Whaley 

Mr. & Mrs. Mark Whittaker 

Ms. Jane Rives Williams 

Mr. William C. Willock 

Mrs. Leo Zimmerman 



Nacht 

Alls dem Walde trilt die Nacht, 
aus dem Bdumen schleicht sie leise, 
schaut sich urn in weitern Kreise, 

Nun gib acht. 

Alle lichter dieser Welt, 

alle bliimen, alle Farben Idscht sie aus; 

und stiehlt die Garben weg votn Feld; 
Alles nimrnt sie, was nur hold, 
nirnmt das Silber weg des Stroms, 
ninvnt votn Kupferdach des Dorns, 
weg das Gold. 

AusgeplUndert steht der Strauch, 
rilcke ndher. Seel’an Seek; 

0 die Nacht, mir bangt, sie stehle 
dich mir auck 


Night 

Out of the woods steps night 
quietly she moves from behind the trees, 
she oversees all around her. 

Beware now. 

All the lights of tlie world, 
all the flowers, all the colors, she 
extinguishes; 

she steals the sheaves from the fields; 
She takes everything tliat is lovely, 
steals die silver from the streams, 
from the copper dome of tlie cathedral, 
she takes away its gold. 

The spray of flowers stands plundered, 
draw closer, soul to soul; 
oh, 1 am afraid tlie night will steal 
you, too, from me 


Standchen Serenade 

Mach auf, mach auf, doch leise mein Kind, Open very quietly, my child, 

urn Keinen vom Schlummer su wecken. Awake no one from his slumber, 

Kaim murmelt der Bach, kaum zittert im'The brook hardly munnurs, there scarcely 
Wind flutters in the wind 

ein Blatt an den BUschen and Hecken. a leaf in die bushes or hedges. 

D’rum leise mein Madchen, dass nichts Quitely, therefore my sweet, so dial 
sich regt, nothing is stirred, 

nur leise die Hand auf die Klinke gelegt. quitely, lay your hand on tlie door knob. 
Mit Tritten, wie Trine der Elfen so sacht, with steps as genUs as tliose of elves 
urn Uber die Blutnen zu hilpfen, about to hope over the flowers, 

peg' leicht hinaus in die Mondscheinnacht, slip out quietly into the moonlit night, 
zu mir in den Garten zu schlUpfen. and fly to me in the garden. 
rings schlwnmem die BlUten am The flowers slumber about the ripling 

rieselnden Bach brook 

und dufien irn Schlaf, nur die Liebe ist and exhale franranges in dieir sleep, only 
wach. love is awake. 

Sitz’nieder, hier ddmmert's Sit down, here the shadows grow 

geheimnesvoll mysteriously dark 

unter den Lindenbdumen. under the linden trees. 

Die Nachtigall uns zu Hdumpten soil The nightingale above our heads 
von uns’ren KUssen trdumen. shall dream of our kisses. 

Und die Rose, wenn sie am Morgen envacht And the rose, upon waking in the morning 
hoch gluhn von den Wonneschauem der shall glow with the rapture of the night. 
Nacht. 



Pace non trovo 

Pace non trovo, e non ho da far guerra. 

E temo, e spero, ed ardo, e son un ghiaccio: 
E volo sopra 7 cielo, giaccio in terra; 

E nulla stringom, e tutto 7 mondo abbraccio. 

Tal ni'ha in prig ion, che non m'apre n6 serra, 

Ni per suo mi ritien, nd scioglie il laccio, 

E non m’ancide Amor, e non mi sferra; 

Nd mi vuol vivo, nd mi trahe d’impaccio. 
Veggio senz’occhi; e non ho lingua e grido: 
E bramo di perir, e cheggio aita, 

Ed ho in odio me stesso, ed amo altrui: 
Pascomi di dolor; piangendo rido; 
Egualmente mi spiace morte e vita. 

In questo stato son, donna per voi. 

In questo stato son per voi, O Laura per voi. 


I Find no Peace 

I find no peace and I make no warfare, 

I fear, and I hope, I bum, and I freeze; 

I fly over the heavens and lie upon the earth; 

I hold nothing, yet embrace Uie entire world. 

She holds me in a prison which is neitlier 
open nor closed, 

I am not held, nor am 1 free from my bonds. 
And Love does not kill me, nor cuts me loose; 

It neither allows me to live nor lightens my load. 

I see without eyes; and without tongue I shout; 
And desiring to die, I seek aid, 

I hate myself, and love others: 

I feed myself in sorrow; and weep as I laugh; 
I am suspended between deatli and life. 

What a state I am in. Lady, because of you. 


What a state I am in for your, 0 Laura, for you. 


S/^na/ure Series 

If you have not already done so, we invite you to subscribe to the 
Signature Series for 1999-2000 and, in doing so, support the 
faculty and students at the School of Music. The Signature Series 
encourages the subscriber to sample a number of interesting offer¬ 
ings at the School of Music throughout the year. 

We are excited about the opportunity to bring you vibrant and 
refreshing musical performances. I hope you agree that the Uni¬ 
versity of Louisville School of Music offers the listener opportuni¬ 
ties found nowhere else in Louisville. Please join us. 

Please note: You may apply the cost of this evenings concert to a 
subscription for the Signature Series. To subscribe, please see a 
staff member in the lobby during intermission or call Vicki at 852- 
0516. 


The University of Louisville School of Music 

...you can hear the difference! 



University of Louisville 

School of Music 

presents 


Faculty Recital 

Michael Tunnell, trumpet 
Assisted by 
Louie Bailey, organ 
Meme Tunnell, 

Mary Julian Rapier, harp 
Dallas Tidwell, 

Comstock Concert Hall 
Sunday Afternoon 
September 19, 1999 
3:00 P.M. 



Smoking is not pennilled in the School of Music Building. In the unlikely 
even! of fire or other emergency, please walk - not run - to the nearest 
exit. The use of recording devices is strictly prohibited. Please silence 
electronic watches, phones, and pagers. 



Program 


61-^3 

Semaine Sainte a Ci)zco (1964) 

(^'Mont Saint-Michel (1954) 

^^Nightfall Serenade (1992) 

(in Memoriam Isaac Asimov 1920-1992) 

^ (2C-A%] 

(_^'Copper Lake Fantasy (1990) 


Henri Tomasi 
(1901-1971) 

Geoffrey Robbins 
(b. 1910) 

Malcolm Turner 
(b. 1964) 

David P. Jones 
(b. 1958) 




Intermission 

Serenade (1978) 

(for the parting of old friends.. .) 

^^Double Concerto (1976) 

Allegro ( 

Largo CS"^ '‘ 

Allegro vivace 


Mark Alan Taggart 
(b. 1956) 

Gordon Jacob 
(1895-1984) 


University of Louisville 

School of Music 

presents 


Comstock Concert Hall 

Sunday Afternoon Tian Ying 

September 19, 1999 Guest Piano Recital 

3:00P.M. 


Sonata Op. 53 "Waldstein" 

Allegro con brio 

Introduction - Adagio molto 

Rondo - Allegretto moderato 

Beethoven 

(1770-1827) 

Six Little Pieces for Piano, Op. 19 

Schoenberg 

(1874-1951) 

Rigoletto Paraphrase 

Liszt 

(1874-1886) 

INTERMISSION 


Carnival, Op. 9 

Schuinann 

(1810-1856) 


Smoking is not permitted in the School of Music Budding. In the unlikely 
event of fire or other emergency, please walk - not run - to the nearest exit. 
The use of recording devices is strictly prohibited by law. Please silence 
electronic watches, pagers and phones. 





Upcoming Events at the School of Music 


Sunday, Sept. 19-7:30 P.M. - Tian Ying, Guest Piano 
Recital 

Tuesday, Sept. 21 - 8:00 P.M. - Faculty Chamber 
Artists, 

Sunday, Sept. 26 - 3:00 P.M. - Denine LeBlanc, piano. 
Preparatory Faculty Recital 

Sunday, Sept. 26 - 7:30 P.M. - UofL Symphony Or¬ 
chestra Concert* 

Tuesday, Sept. 28 - 8:00 P.M. - Mike Tracy Jazz Quar¬ 
tet 


* Tickets required 



University of Louisville 

School of Music 

presents 


Xian Ying, Piano 


Visiting Lecturer in Piano 



Margaret Comstock Concert Hall 
Sunday Evening 
September 19, 1999 
7:30 P.M. 


Smoking is not permilled in the School of Music Building. In the unlikely 
event of fire or other emergency, please walk - not run - to the nearest exit. 
The use of recording devices is strictly prohibited. Please silence 
electronic watches, phones, and pagers. 



I’rogriun 


0 Sonata Op. 53 {Waldslehi) 

Allegro con brio 
Introduction - Adagio molto 
Rondo - Allegretto moderato 

(^Six Little Pieces for Piano, Op. 19 


Ludwig van Beethoven 
(1770-1827) 


Arnold Schoenberg 
(1874-1951) 


/^Rigoletto Paraphrase (from the opera by 
Guiseppe Verdi) 


Franz Liszt 
(1874-1886) 


INTERMISSION 

^Carnaval, Op. 9 
Preambule 
Pierrot 
Arlequin 
Valse noble 
Eusebius 
Florestan 
Coquette 
Replique 
Papillons 

A. S. C. H. S. C. H. A. (Lettres dansantes) 

Chiarina 

Chopin 

Estrella 

Reconnaissance 
Pantalon et Colombine 
Valse Allemande 
Paganini 
Aveu 

Promenade 

Pause 

Marche des "Davidsbiindler" centre les Philistins 


Robert Schumann 
(1810-1856) 



Tian Yiiig 


Winner of many prestigious awards, including higli honors at the 
Eighth Van Cliburn International Piano Competition in 1989, Tian 
Ying has become well known for his eloquent, poetic, and dramatically 
intense performances. With his reputation for unusually searching and 
profound interpretations played at the highest level of virtuoso accom¬ 
plishment, Mr. Ying has earned a distinguished place among the 
exciting, original and accomplished artists of his generation. He has 
appeared with numerous orchestras throughout the United States and 
abroad, including the Rochester Philharmonic, Louisville Orchestra, 
Chicago Sinfonietta at Orchestra Hall, Fort Worth Symphony, Colum¬ 
bus Symphony, Ann Arbor Symphony, Shanghai Symphony, Hong 
Kong Philharmonic, and many others. Tian Ying's 1993 Bank of 
Boston Celebrity Series concert was chosen as one of the Top Ten 
classical music events by The Boston Globe. 

Born in Shanghai and educated in the U.S., Tian Ying made his first 
public appearance with the Shanghai Symphony at age 10. He 
attended the Interlochen Arts Academy and the New England Conser¬ 
vatory of Music where he was a Presidential Scholar and a student of 
the celebrated pianist Russell Sherman. 



University of Louisville 

School of Music 

presents 


Faculty Chamber Artists Concert 


Comstock Concert Hall 
Tuesday Evening 
September 21,1999 
8:00 P.M. 


Smoking is not perm Hied in the School of h fiisic Building. In the unlikely event ofpre or 
Ollier emergency, please walk - no! run - to the nearest e.xil. The use of recording devices 
is strictly prohihiled. Please silence electronic watches and pagers. 



Program 


Madrigal Sonata Bohuslav Martinu 

Poco Allegro (1890-1959) 

Moderato 

Katlileen Karr,/7///e Peter McHugh,'iw ///7 
Naomi Oliphant, picuw 


(^Serenade for tenor, horn and strings 
Prologue 
Pastoral (Cotton) 

Nocturne (Tennyson) 

Elegy (Blake) 

Dirge (anonymous, 15th Century) 
Hymn (Ben Johnson) 

Sonnet (Keats) 

Epilogue 


Benjamin Britten 
(1913-1976) 


Daniel Weeks, tenor 
Bruce Heim, honi 
Violin 

Peter McHugh, Kristanne Harden, Marie Racine, 
Lakshmi Ananthakristnan, Paola Manrique, Amy Isbell, 
Chris Jordan, Chris Lerner, Virgil Covington, Rachael Blanton 

I 'iola 

Kelly Kaufmann, Virginia Tate, Lora Unger 
Cello 

Christopher Powell, Lisa Lies, Dana Pierce, 

Tim Donaldson 
Bass 

Jena Huebner, Patrick O’Rourke 
Conductor 
Herbert Koerselman 



INTERMISSION 


Facade William Walton 

Fanfare (1902-1993) 

Hornpipe 
En Famille 
Mariner Man 
Long Steel Grass 
Through Gilded Trellises 
Tango-Pasodoble 
Lullaby for Jumbo 
Black Mrs. Behemoth 
Tarantella 

A Man from a Far Countree 
By the Lake 
Country Dance 
Jodelling Song 
Scotch Rhapsody 
Popular Song 
Old Sir Faulk, Fox Trot 
Sir Beelzebub 

Narrators 

Donn Everette Graham, Fadel Friedlander 
Kathleen Kdixr, flute Dallas Tidwell, clarinet 
Raphael Starr, bass clarinet Michael Tracy, saxophone 
Michael Tunnell, trumpet Nella Hunkins, cello 
Keith Connelly, percussion 
Herbert Koerselman, conductor 



Serenade, for tenor, horn and strings 


Pastoral 

The day’s grown old; the fainting sun 
Has but a little way to run, 

And yet his steeds, with all his skill. 

Scare lug the chariot down the hill. 

The shadows now so long do grow, 

That brambles like tall cedars show; 
Molehills seem mountains, and the ant 
Appears a montstrous elephant. 

A very little, little flock 
Shades thrice the ground that it would stock; 
Whilst the small stripling following them 
Appears a mighty Pelj-pheme. 

And now on brances all are sat. 

In the cool air to sit and chat. 

Till Phoebus, dipping in the West, 

Shall lead the world the way to rest. 

Charles Collon (1630-1687) 

Nocturne 

The splendour falls on castle walls 
And snowy summits old in story; 

The long light shakes across the lakes. 

And the wild cataract leaps in glory: 

Blow, bugle, blow, set the wild echoes 
flying, 

Bugle blow; answer, echoes, dying, dying, 
dying. 

O hark, 0 hear how thin and clear 
And thinner, clearer, farther going! 

O sweet and far from cliff and scar 
The horns of Elfland faintly blowing! 

Blow, let us hear the purple glens replying 
Bugle, blow: answer, echoes, answer, dying, 
dying, dying. 

O love, they die in yon rich sky, 

They faint on hill or field or river: 

Our echoes roll from soul to soul 
And grow for ever and for ever. 

Blow, bugle, blow, set the wild echoes 
fiying; 

And answer, echoes, answer, dying, dying, 
dying. 

Alfred. Lord Tennyson (1809-1892) 


Elegy 

O Rose, thou art sick; 

The invisible worm 
That flies in the night. 

In the howling storm. 

Has found out thy bed 
Of crimson joy; 

And his dark, secret love 
Does thy life destroy. 

William Blake (1757-1827) 

Dirge 

This ae nighte, this ae nighte. 

Every nighte and alle. 

Fire and fleete and candle-lighte. 
And Christe receive thy saulc. 

When thou from hence away art 
past. 

Every' nighte and alle. 

To Whinnymuir thou com’st at 
last; 

And Christe receive thy saulc. 

If ever thou gav’st hos’n and shoon, 
Every nighte and alle. 

Sit thee down and put them on; 

And Christe receive thy saule. 

If hos’n and shoon thou ne'er 
gav’st nane. 

Every nighte and alle. 

The winnees sail prick thee to the 
bare bane; 

And Christe receive thy saule. 

From Whinnymuir when thou 
may’st pass. 

Every nighte and alle. 

To Brig o’ Dread thou com’st at 
last; 

And Christe receive thy saule. 

From Brig o’ Dread when thou 
may’st pass. 

Every nighte and alle. 

To Purgatory fire thou com’st at 
last; 

And Christe receive thy saulc. 



If ever tliou ga\’’st meal or drink. Then save me. or ihc passed day 

Evcr>' nighte and allc, will sliine 

The fire sail never make thee shrink; Upon niy pillow, breeding many 
And Chrisle receive thy saule. woes. 

If meal or drink thou ne’er gav’st nane. Save me from curious Conscience 
EvcPi' niglUe and alle. still lords 

The hre will burn thee to the bare bane; Its strength for darkness, burrowing 
And Christc receive they saule. 

This ac nighte. this ae nighte, 

EverA' nighte and alle, 

Fire and fleet and candle-lighlc; 

And Christe receive thy saule. 

Aiioin'inoiis (I5lh ceiiliiiy) 

Hymn 

Queen and huntress, chaste and fair. 

Now the sun is laid to sleep. 

Seated in thy silver chair. 

Stale in wonted manner keep: 

Hespenis entreats thy light. 

Goddess. e.Acellently bright. 

Earth, let not thy envious shade 
Dare itself to interpose; 

Cynthia’s shining orb was made. 

Heav’n to clear when day did close: 

Bless us then with wished sight. 

Goddess, c.xccllently bright. 

Lay thy bow of pear apart. 

And thy crystal shining quiver; 

Give unto thy flying hart 
Space to breathe, how short so-ever; 

Thou that mak’st a day of night. 

Goddess c.xcellently bright. 

Ben Johnxoii (1572-1637) 

Sonnet 

O soft cmbalmer of the still midnight. 

Shutting with careful fingers and benign. 

Our gloom-pleas’d eyes, embower’d from 
the light 

Enshaded in forgetfulness divine: 

O soothest Sleep! if so it please thee, close 
In midst of this thine hymn 
my willing eyes. 

Or wail the ‘Amen’ ere thy poppy 
throws 

Around my bed its lulling charities. 


like a mole; 

Turn the key deftly in the oiled 
wards. 

And seal the hushed Casket of my 
Soul. 

John Keais (I795-IS2I] 



Univer sity of Lousiville 
School of Music 

Bird Recital Hail 1999 Alumni Fellow Convocation 

ThursdayAftemoon 

September 23, 1999 

3:00P.M. 


Opening Remarksand Introductions Dean Herbert Koerselman 


B.T. Kimbrougliwilldiscussliiscareerand 
welcome questions from the audience. 


Mr. Kimbrough Joins the following Alumni Fellow recipients: 
William Schwann, 1990 
James Walker, 1991 
PaulRamser, 1992 
Stacy Blair, 1993 
Clifford K. Blackburn, 1994 
William Pearson, 1995 
Bernard Sanchez, 1996 
Edith Davis, 1997 
Robert B.Tucci, 1998 


Smoking is not pennilicci in the School ofi\ tu.sic Building. In the unlikely 
event of fire or other emergency, please walk - not ran - to the nearest e.xit. 
The use of recording devices is strictly prohibited by law. Please silence 
electronic watche.i. pagers, and phones. 



B.T. Kimbrough 


Bradley Thomas Kimbrough III, or “B.T.” as he is more commonly 
known, is a man distinguished by his many rich and diverse talents, his 
subtle sense of humor, and perhaps above all by the kind and amiable spirit 
that is clearly B.T’s trademark. Though blind since birth childhood, B.T. 
has never been one to let his disability sidetrack his ambitious pursuit of 
life. 


After graduating from the Kentucky School for t^w^B.ltn^^v-Louj^ 

B.T. went on to study at the University of Loui'^ville'S^t!liool.of Mu-sig^ 
where he received a B.M. in 1964 anda M.M. iir.J,S^|y5H''t3’.'t. Jtli^ 

Melvin Dickinson, and music historv' with Oc|hd(c(.'l[^ 9 W aiid John 

orth;^vi^ste,i:h, 


Hankins. B.T. also did some post graduate worl^'iater-at I 


University, but decided not to pursue another degrbcH^ 



B.T. "s career took many diverse directions after completing his acadcnitc 
studies at UofL. He remained in Louisville for some time, serving as 
music reviewer for The Louisville Times (1965-66) and as organist for 
several Louisville churches. He then took the position a Program 
Director with WFKY Radio in Frankfort KY. v'.here he also served as 
Director of the “Cantata Singers.” B.T. later took a position with WFPL/ 
WFPK Radio, first as announcer and later as producer (1969-72), during 
the years of the first NPR grants. He w'as instrumental in pioneering 
what was then a new format for Louisville Orchestra concerts featuring 
live airnouncing and interview periods. 



In 1972 B.T. moved to Chicago where he became editor of Dialogue 
Magazine (1972-75), and again (1979-85), which was a periodical 
published in braille, large print, and recorded disc formats with a 
circulation of over 10.000. 


In 1989 B.T. moved to Florida to work for Enabling Technologies, 
becoming Corporate Vice President in 1991. During his time with this 
company B.T. has been responsible for the development of several new 
computer-based braille printers which has revolutionized the industry and 
made the company the largest manufacturer of Braille printers in the 
world. 



University of Louisville 

School of Music 

presents 


Preparatory Faculty Recital 
DENINE LeBLANC, 


Comstock Concert Hall 
Sunday Afternoon 
September 26, 1999 
3:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely 
qf pre or other emergency, please walk - not run - to the nearc.<!t exit. 

The u.se of recording devices is strictly prohibited. Blease sdence 
electronic watches, phones, and pagers. 



Piograni 


(j) Senate in D Flat Major 

Senate in E Major 

Antonio Soler 
(1729-1793) 

Nocturne in E minor. Op. 72, No. 1 (Posth.) 
Ballade No. 2 in F major. Op. 38 

F. Chopin 
(1810-1849) 

Zvveite Ballade in B Minor 

Franz Liszt 
(1811-1886) 

Intenuission 


Crop Circles 

Steve Rouse 
(b. 1953) 

Piano Flamboyant (1999) 

Louisville Premiere 

Marc Satterwhite 
(b. 1954) 

^^Solo for Piano 

I. Twilight on the Porch Swing 

II. Morning in the Garden 

III. Afternoon in the Hammock 

Richard Burchard 
(b. 1960) 

^^In a Sentimental Mood 

Things Ain't What They Used To Be 

Duke Ellington 
(1899-1979) 

^'"'SWonderful 

Strike Up the Band 

1 Got Rhythm 

George Gershwin 
0898-1937) 



Program Notes 


Sonates in D Flat Major and E Major Antonio Solcr 

Born in the province of Gcrona, Spain. Padre A.i\lomoSo\cr waswaeslro cle capilla 
of El Escorial. tlic combined Palace, Monaslcr\'. Clnirch and Mausoleum of the 
Kings and Queens of Spain. These two sonatas follow the model so frequently 
employed by Scarlatti: single movements in binaiy form, fast tempi, and an interest 
in special inslnimcnlal effects and brilliance such as the suggestion of guilar-like 
melodies and rhvlhms in the D Flat Sonatc. D.L, 

Nocturne in E Minor, Op. 72, No. 1 (Posth.) Frederic Chopin 

A lyrical melody accompanied by a simple patterned accompaniment that is 
beautifully embellished with each repetition brings to mind the things of night: 
bedtime stories and lullabies, sadness, and fear of the dark won over by a blissful 
sleep. D.L. 

Ballade No. 2 in F Major, Op. 38 Chopin 

The character piece embodied the Romantic ideal of art as a personal c.xprcssion 
of the composer's emotional life. Written in 1838-39 and dedicated to his 
contemporary', Robert Schumann. Chopin's F Major Ballade is a character piece on 
a large and technically demanding scale. D.L. 

Zweite Ballade Franz Liszt 

Composed in 1853. The Ballade in B Minor was written during the years in Weimer 
where Liszt's concerns became the meaning of art and its importance in European 
culture. A large character piece, it employs the tradition of Chopin's ballades 
where lovely lyrical melodies arc interrupted by violent, c.xplosivc sections. D.L. 

Crop Circles Sieve Rouse 

"...mysterious swirls of energy and meaning..." 

Crop Circles was commissioned by the Meet the Composer Louisville Residency 
for pianist Nada Loutfi. who premiered the work November 21,1 ‘295 at the Landon 
Gallery'in New York City. S.R. 



F’iaiio Flainhoviitil Marc Sallcnvliiic 

riic title of this piece is taken from a seiilplurc bv Frcncli artist Ariuan (born 
Annaiul Pierre Fcrnctulcx in iy2S). 1 attended a rctrospccti\'c ofliis work at tlic 
Floiiston Miiscimi of Fine Arts and was \ cr\ taken by his senlpturcs. many of which 
involve found objects, cspcciallv musical instnimcnts. They displayed a great deal 
of emotional range . as well as a good deal of wit and sheer energy. A demolished 
violin embedded in Ple.siglas was tilled To Hell Il'illi Pngnnini: while The Lost 
.liiil^cnieiU was a huge wall scnlptnre of trombone bells welded together. Piano 
Flamboyant (burning piano) was not included in this exhibition, but 1 later saw a 
picture of it in a book, a burned-out piano turned into a stunning sculpture. 
Subtitled "Toccata for piano solo." this fairly short piece attempts to capture some 
of the manic energy of Arman's musically-inspired scidpturc. Ver}' fast and 
aggressive sections alternate w ith slightly slower, more lyric passages. The faster 
sections arc in mixed meters, but emphasizing 5/K while the other sections arc 
exclusively in 7/8 time. 

Piano T'lamhoyanI was commissioned by Louisr illc pianist Dcninc LcBlanc. who 
is responsible for commissioning ;md performing numerous works by local and 
regional composers. M.S. 

Suite for Piano Richard Burchard 

One Frid.ay I was listening to a recording of keyboard works of John Cage. With 
so much academic focus devoted to his a\ ant-gardc and oft chaotic music, I was 
caught off guard by the ambient (|uasi-imprcssionisl flavor of In a Landscape 
(1948). I listcirccito it probably twelve times that day. Tw o days later Deninc asked 
me to write a piece for her. I'd never written for solo piano, but Ihouglil what the 
heck. I sat at the synthesizer, turned on the computer and started improvising. 
Aftenvards. I listened to what I had done. I kept what I liked, altered what w'as 
saKagcabIcand deleted what 1 didn't like, which w'asa lot. Sidle far Pianocaplurcs 
the mood I was in for a number of days, thanks primarily to Mr. Cage. R.B. 

In a Sentimental Mood; Duke Ellington 

Things Ain't What They Use To Be 

The "Duke" lca\'cs ns with a Icgticy of o\cr 1200 works which represent some of 
the tiiost crcatiN'Ccompositonsofthcccntun'. Ar cry fine pianist. Edward Kennedy 
Ellington rcN ohitionizcd America's popular music, especially as the bandleader of 
the Ellington Orchestra. 

'S WondciTuI; Strike Up the Band; I Got Rhythm George Gershwin 

Not only is George Gershw in one of America's finest song writers, he w'as in his 
day an e.xccllcnt pianist. He played piano for highly distinguished musicians 
including Maurice Ra\'el. Sergi RncImianinofT. Victor Herbert. Arturo Toscanini, 
Serge Kousscsitzky. Henry CorvcII and Jascha Heifetz. These are a few' of 
Gershwin's countless song impror isations that he actuallr' notated for publication 
in 19.72. 


University of Louisville 

School of Music 

presents 


University Symphony Orchestra 
Kimcherie Lloyd, DirecU 


Comstock Concert Hall 
Sunday Evening 
September 26, 1999 
7:30 P.M. 


Smoking is not permined in the School of Music Building. In the unlikely 
event office or other emergency, please walk - not run - to the nearest exit. 
The use of recording devices is strictly prohibited. Please silence 
electronic watches, phones, and pagers. 



Program 


Overture to La Forza del Deslino )*/ 

Guiseppe Verdi 
(1813-1901) 

(^fcello Concerto No. I in A Minor, Op. 33 
(J)Allegro non troppo I^-^) 

Q)Allegretto con moto i^:3Z 
g^Allegro non troppo 3\' rr 

Lisa Lies, cello 

Camille Saint-Saens 
(1835-1921) 

PAUSE 


^Symphony No. 8 in F Major, Op. 93 

Allegro vivace e con brio Si - Hi 
^-rrAllegretto scherzandot/(^.' 5 / 

—Tempo di Menuetto^-j.^/ 

^ —Allegro vivace Sb-21 

Ludwig van Beethoven 
(1770-1827) 



Personnel 

Patrick O’Rourke, Chris Bettler, Managers 
Lori Gates, Librarian 


Violin 1 

Chris Jordan, conccrliiiastcr 
Kristannc Harden 
Lakshnii Ananihakrishnan 
Paola Manriquc 
Chris Lcrncr 
Marie Racine - 
Amy Isbell 
Violin H 

Virgil Covington, prieipal 
Rachel Blanton 
Ashley Estes 
Christine Trcanor 
Melanie Wood 
Viola 

Melissa Wilkerson. principal 

Kelly Kaufman 

Lora Unger 

Jason Cisscll 

Paul Dailey 

Robin Tubesing 

Cello 

Chris Powell, principal 
Lisa Lies 
Dana Pierce 
Tim Donaldson 
Katie Creson 
Christopher Kincaid 
Bass 

John Lawson, principal 
Patrick O’Rourke 
Edward La Barbcra 
Chris Bryant 
Harp 

Kanac Nagata 
Amy Isbell 


Flute 

Bonnie Doyle, principal 
Michelle West 
Emily Noble 
Oboe 

Meredith Yow, principal 
Sarah Conkliti 
Michelle Cantrell 
Christine O'Rourke 
Clarinet 

T.J. Allgcicr, principal 
Rapliacl Starr 
Laura Markey 
Roslyn Mattingly 
Bassoon 

I leather Collins, prieipal 
Monica Gibson 
Horn 

Matt Marshall, principal 
Jody Hurt 
Lori Gates 
,Scan Morgan 
Jacquic G rammer 
Trunittet 

GcoIT McBride, principal 
Jennifer McCord 
DcWaync Venzen 
Scott Voylcs 
Trombone 

Dill McCord, principal 

Josh Brown 

Chip Anderson 

Tiiiinani 

Keith P. Connelly 

Jason Gregory’ 

Matt Schaffner 
Percu.ssioii 
Aaron I lanka 



University of Louisville 

School of Music 

presents 


Faculty Recital 
Mike Tracy Jazz Quartet 

Mike Tracy, saxophone 
Chris Fitzgerald,/7/a/?r; 
Tyrone Wlieeler, bass 
Jason Tiemann, drums 


Comstock Concert Hall 
TuesdayEvening 
September 28, 1999 
8:00 P.M. 


Smoking is not pcnnilled in ilie School ofS liisic Building. In llw unlikely 
event of f\re or other emergency, plea.^e mdk - not run - to the nearest exit. 
The use of recording devices is strictly prohibited. Please silence 
electronic watches, phones, and pagers. 



Program 


Selections to chosen from the following: 


Airegin 

Sonny Rollins 
(b, 1930) 
arr. C. Fitzgerald 

Blue n’ Green 

Miles Davis 
(1926-91) 

81 

Miles Davis and Ron Carter 
(b. 1937) 

Elizete 

Claire Fisher 
(b. 1928) 
arr. P. DeGreg 

Four On Six 

Wes Montgomeiy 
(1923-68) 

In A Sentimental Mood 

Duke Ellington 
(1899-1974) 

Speak No Evil 

Wayne Shorter 
(b. 1933) 

This 1 Dig Of You 

Hank Mobley 
(1930-1986) 



Tonight’s concert is being dedicated to 
two very active supporters of jazz 


Dr. Thomas Stephenson and Pete Gearhart. 


Dr. Stephenson, who passed this summer, was a longtime 
friend and supporter of our efforts at UofL. We could always count 
on seeing him at our concerts. His smile and encouragement will be 
missed. Dr. Stephenson designated that memorial gifts be given in his 
name to the UofL Jazz Studies Program. I am pleased to announce that 
these gifts will be used for visiting artists and music. 

Less than a month ago Pete Gearhart passed away. While 
Pete was a musician and arranger, he will best be remember for years 
of work as Jamey Aebersold’s copyist and graphic designer. Like Dr. 
Stephenson, Pete was a constant presence in thejazz community. I will 
always think of Pete when I look at his work in the publications he 
helped to create. As long as students continue to use these educational 
materials, Pete’s work will live on. 



University of Louisville 

School 
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Change is in the ai^he arts se^n is w|l under way, blowing in some great 
performances this montlT The color arrange (^entertainment is nearly as varied as 
; autumn leave's^rom Pilobolus Dai^eTte^ (October 9 at the Brown Theatre) 
tTManhatoTTransfer (October 15 at The Louisville Palace) to the Vienna Chamber 
Orchestra (October 20 at the Bombard Theater) to Eileen Ivers & Band (October 22 at 
the Bombard Theater) to Ira Glass (October 29 at the Bombard Theater) 
to soprano Heidi Grant Murphy and baritone Grant Youngblood 
singing with The Louisville Orchestra (October 21 & 22 at the Brown 
Theatre), this is definitely a whirlwind October! And that’s not all! ^ 

Kentucky Center Presentations’ new Bank of Louisville Big Apple Series 
opens with Joseph and the Amazing Technicolor Dreamcoat (October 12-17 
in Whitney Hall). Stage One opens its season with 
Charlotte's Web (October 10-November 14) and 
Edgar Allan Poe: Tintinnabulations (October 16-31), 
both at the Bombard Theater. 

Things get a little spooky at the end 
of the month with Louisville Ballet’s 
production of Dracula (October 28-30 in 
Whitney Hall) and the wildly popular 
Louisville Orchestra orKIDStra Halloween 
Spooktacular concert on October 30 at the 
Brown Theatre. Come in costume! 

Remember to pick up your Audience Calendar & 

Events Guide at The Kentucky Center for the Arts. It contains 
the most up-to-date listing of this season’s productions from 
PNC Bank Broadway Series, Kentucky Center Presentations, 

Louisville Ballet, The Louisville Orchestra and Stage One. 

It is a great help in pre-planning your performance dates 
and then keeping up with them later. 

Enjoy the show! 


Kay Tull 
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The Artistic Spotlight 


‘Mt’s so much easier to fool an adult than it is to fool a child. 
Because kids don’t deal with taxes and going to work, 

THEY ARE THERE ONE HUNDRED PERCENT.” 

Scon Dowd 
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DL: I was in costuming back when my 
parents thought it was a good idea to be 
an English or business major. 

SD: What is your actual graduate degree? 
DL: I have an M.F.A. in costume design 
and technology from Penn State. 

SD: How did you hear about the opening 
at Stage One? 

DL: Chuck Schmidt, 
who also went to 
Penn State, was the 
production manager 
here at Stage One. 

He called me at Mt. 

Holyoke College in 
South Hadley, 

Massachusetts, 
where I was 
teaching, and said, 

“I need you to take 
this job.” I said, “I 
don’t want to,” and 
he said, very matter-of-factly, "No. You 
have to come. Just come for a year. You 
can live anywhere for a year!” So, sight 
unseen, I put all my stuff in a truck and 
came down here. And I stayed. 

SD: Although you work on all of the shows 
produced by Stage One, you don’t design 
all of them... 

DL; Sometimes I’m lucfcy and they give 


me the tap on the shoulder to let me 
design the show. This season I’m starting 
with Charlotte’s Web and a new show by 
our producing director, Moses Goldberg, 
called Tintinnabulations. 

SD: What is your vision for Charlotte’s Web? 
DL: The show is set in the 1950s. It’s going 
to be extremely 
realistic. I’m co¬ 
designing with 
Allison Froyd, our 
craftsperson. She’s 
designing all of the 
animals and I’m 
designing for the 
humans. This is a 
real departure from 
the concept of the 
version of 
Charlotte's Web 
Stage One did a few 
years ago. Almost 
all of the clothes are vintage and I’ve 
purchased most of them via the Internet, 
which is a new thing I’ve hopped onto. 

The story' is very charming, and I wanted 
to maintain that soft, comforting feeling 
that it gives you. It’s a wonderful script 
and one of my favorite stories from 
childhood. Allison and I, along with the 
director, j. Daniel Herring, decided that 



Donnn E. Lawrence designed the costumes for Liltle Red Riding 
Hood S The Three Little Pigs (1995-96), clossic stories told in 
Stage One's porticipotion style, which featured Anita Wittenberg 
and Alexonder Word os tv/o of the three pigs. 
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this production would have very realistic 
elements to it even though the animals 
are wearing human clothes that charac¬ 
terize their personality. For instance, 
Templeton the rat has a rat head but 
wears a black biker jacket, a t-shirt, jeans 
and engineer boots because that’s his 
character. Allison is responsible for all of 
that. I’m designing Fern, her Mom and 
Dad, a farm hand and several other 
characters. 

SD: Let’s talk about the collaboration 
between the costume designer and the 
designers responsible for the set and lights. 
DL: We have been very fortunate to have 
a collective of designers we’ve worked 
with over the last couple of years. The 
collaborative effort for us is extremely 
important. We have a lot of preliminary 
meetings where we toss around ideas, do 
little "thumbnail” sketches and talk about 


the time period of the show. We have 
several meetings to get a sense of the 
show and, from that, designs start to 
form. The lighting designer comes in 
almost at the last minute, as the final 
element, to add the technical expertise. 
We have to be really careful in the pre¬ 
planning stages not to put a color on stage 
that the lighting designer is going to 
suddenly turn brown - not maliciously or 
anything - but it can happen. It’s a long 
process; and because we’ve all worked 
together before, we’ve developed a 
language that speeds things along. Even 
the guest designers who have been here 
before get the language down to aid in 
translating ideas to the stage effectively 
and quickly. 

SD: Many people have no idea of the 
impact lighting can have on costumes 
beyond mere illumination. 



PARTjyiBJ'JD'N'”-:,'’;- 
■Capital Mana'gemeht, LLC 
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DL: It can be tremendous and I have been 
lucky - the lighting designers here are so 
wonderful. They come in and look at all 
the costumes, look at the set renderings 
and they go away and think about it. Light 
switches are about it for me. I don’t know 
how they work the magic they do, but it’s 
such an integral part of staging a show. It’s 
just amazing what they can do. 

SD: They really bring the costumes to life. 
DL: Yes, as well as the makeup, the craft 
work, all of those things. Because we’re a 
theatre for children, we try not to take 
blackouts. It’s tough to get the kids’ 
attention back after a blackout. We count 
on the lighting designer to hide or to 
downplay scene shifts, etc. 

SD: Are you more concerned with visual 
shorthand when you’re designing costumes 
to be seen by young audiences? 

DL: It’s so much easier to fool an adult 
than it is to fool a child. Because kids don’t 
deal with taxes and going to work, they are 
there one hundred percent. When I first 
got here, we were doing Aladdin and the 
movie had just come out. I thought to 
myself, “There is no way that these kids are 
even going to be interested.” They loved it! 
They’re bringing their own information... 
we’re just giving them a general image. 
Artistically, we do different levels of shows 
for different age ranges of audiences. 
There’s probably more period correctness 
in the shows for older audiences. When we 
did Romeo and Juliet it was very 
Elizabethan and I think visually it was 
more interesting to an educated eye. When 
we did Little Red Riding Hood & The Three 
Little Pigs, Kelly Wiegant and I designed it 
so that the characters appeared to step off 
the pages of a giant book. So our three 
little pigs were flat on one side and round 
in the front. We also did Green Eggs and 

AUDI 
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A tense witch tiiol is the climactic moment in The Witch of Blackbird Pond (1996-97), which feotmed eaily American Puritan 
costumes designed by Donna E. Lawrence. Photo by Richord Bram. 


Ham and Lyle the Crocodile in which a lot 
of the humor in the show is really more 
adult. The design elements incorporate 
bright colors so that we can interest the 
younger members of the audience as well. 
But it varies from script to script as to 
whether or not you design for a specific 
age group. 

SD: 1 saw Green Eggs and Ham and just from 
the standpoint of constructing those cos¬ 
tumes, it appeared to be a very taxing show. 
DL: That show was an odd experience for 
us because we had to have everything 
approved through the Suess Foundation. 
Connie Furr designed the costumes. Those 


kind of designs are her forte - they are 
very creative and challenging. She took 
great pains to be accurate with every 
detail. Then we used little tiny actors with 
skinny little legs. That really helped. 

SD: Is casting another element you have 
to take under consideration? 

DL: Yes. Generally, casting is done in July 
and August; but this year the resident 
company is fewer and we have more 
actors coming in for specific roles. 

SD: Does that make your job harder? 

DL: Yes and no. With a repertory 
company you can develop a stock for a 
certain sized person, but it’s nice to have 
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some change and different physical 
presences on stage. We’ve done a couple of 
shows here several times, and it’s always 
interesting to remount it with a different 
cast. This year we’re missing a lot of people 
who have been here for a long time; but it’s 
great to see different people come in, just 
like it’s great to have different designers, if 
you have one person designing seven 
shows, it gets boring after a while. 

SD: When you’re using vintage clothing 
and found pieces, what do you have to do 
to change them from clothes to costumes? 
DL: Rarely do I actually get to use vintage 
clothing on stage. After 1930, it’s fairly safe; 
before that, the things are just too delicate. 
I’m also the costume designer for Music 
Theatre Louisville and this summer we did 
West Side Story. It was my first real chance 
to use vintage clothing on stage since it 
was the 1950s. There were seventy cos¬ 
tumes and I found fifty-eight of the outfits 
on the Internet. I didn’t have to do much 
of anything to them except to reenforce 
crotch seams and that sort of thing. Some 
of the construction was problematic for 
fast changes, so we rerigged some zippers 
and moved them from the side to the 
back. I had a lovely vintage dress that 
"Maria" wore at the top of the show and 
the first night that I went to see it, she had 
put it on backwards! It was a very thin 
fabric -1 don’t know how she zipped it up! 

1 thought to myself, “If she freaks out, she 
could shred it and we'd be very sad.” But 
later she carefully spun it around and put 
it on the right way. I still don’t know how 
she was breathing and singing. 

SD: That brings up a good point. From my 
own experience, I can tell you that it really 
affects your performance if you are 
restricted by your costume. 

(Continued on page 14) 
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Dear Friends, 

October is an exciting and busy month for us as a number of our series 
begin: LG&E Energy New Dimensions, Bank of Louisville NightLites, Bank One 
Louisville Pops and Firstar orKIDStra. 

This season, my colleague, Bob Bernhardt, is back with us in an exciting 
collaboration with Manhattan Transfer to kick off the Bank One Louisville Pops Series, 
and he’ll take a “Bob Bernhardt look” at the world of sports in the opening of our 
new and improved Bank of Louisville NightLites Series. 

I am particularly excited to bring to you an expanded LG&E Energy New 
Dimensions Series. With three full programs, we are able to offer a wide variety of 
the best music being written today. With so much great music to choose from, it was 
a real challenge to pick the few pieces that would be performed. 

Putting together a program is one of the thrills of my job, so I thought it 
would be fun to share a small bit of the assembly process of our LG&E Energy New 
Dimensions concert with you. I began with Shulamit Ban’s Messeli of Courage and 
Hope, which we will also perform this year at the new music festival at ISU Terre 
Flaute. I am delighted that Ms. Ran will be our guest in Louisville for a few days 
surrounding our concert. This powerful work was written to commemorate the 50th 
anniversary of the State of Israel and the voyage of the S.S. President Warfield/ 
“Exodus 1947." 1 mentioned this piece to Maestro Segal and he suggested that I listen 
to Akeda by Israeli composer Noam Sheriff. Akeda was written in the memory of 
Itzhak Rabin and provides a wonderful partner for the Ran piece. While working on a 
program for WUOL’s “In a Different Key,” I came across the Symphony in Waves by 
Aaron jay Kernis and immediately knew that I had three pieces that not only 
connected thematically, but would take you on a musical journey that you would not 
soon forget. Kernis’ Symphony provides the listener with an aural “snapshot” of 
various types of waves: water, sound, light and wind. 

Last, but definitely not least, I have invited back to our stage the talented 
young actors from Walden Theatre to help kick off our Firstar orKIDStra Series. They 
will be narrating Benjamin Britten’s Young Person's Guide to the Orchestra in our 
annual Flalloween Spooktacular concert. Dressed as the four characters from The 
Wizard of Oz, these young people will take you on a tour of the four families of the 
orchestra. 
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ImisviUe Orchestm 

Uriel Segal, Music Director 

New 


Presented by 

l^^NERGY 

Thursday, October 14,1999 • 8:00 p.m 
Margaret Comstock Recital Hall 
University of Louisville 

ROBERT FRANZ, Conductor 


Program 


SHU LAM IT, RAN 
SHERIFF, NOAM 


Vessels of Courage and Hope 
Akeda (The Sacrifice) 


Intermission 

KERNIS, AARON JAY Symphony in Waves 
Continuous Wave 
Scherzo 

Still Movement 

Intermezzo 

Finale 


! ni iL^ ™*,,P“sib e in part by funds from the Kentucky Arts Council. USAirways is the rarrier of choice of The 

fnmn n ^''"7 TrtKk Rental provides the production ground transportation for The Louisville Orchestra. Radio 

Lonimun cations System is the official two-way radio communications company of The Louisville Orchestra. Colonial Designs is 
c orist ot choice of The Louisville Orchestra. The use of cameras or recording devices is strictly prohibited. 

Patrons are requested to turn off signal watches and page5. 
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Robert Franz 


Robert Franz is the 
Associate Conductor 
of The Louisville 
Orchestra and Music 
Director and founder 
of the Carolina 
Chamber Symphony. 
Previously he has 
held the positions of 
Assistant Conductor 
and Director of Education of the 
Winston-Salem Piedmont Triad 
Symphony and Assistant Conductor of 
the National Repertory Orchestra and 
the International Music Program 
Orchestra (NCSA). He has guest conduct¬ 
ed The North Carolina, Charleston and 
Winston-Salem symphonies; the 
Cumberland Valley Chamber Players; 
and the Killington Music Festival String 
Orchestra. A champion of new music, 

Mr. Franz is the conductor of the ASCAP 
Award-winning new music concerts of 
The Louisville Orchestra and co-host of 
"In a Different Key,” a weekly contempo¬ 
rary music radio program on WUOL-FM. 

Mr. Franz, a strong advocate of arts 
education, has previously held the posi¬ 
tions of Music Director of the Winston- 
Salem Youth Symphony, Music Director 


of the NCSA Summer Session Orchestra 
and staff conductor of the Louisville 
Youth Orchestra. Mr. Franz has designed 
and implemented arts education pro¬ 
grams for the Carolina Chamber 
Symphony; The Louisville Orchestra; the 
West End Chamber Ensemble; and the 
Winston-Salem Piedmont Triad 
Symphony, including that organization’s 
innovative “Bolton Research Project.” 

As an oboist, he participated in the 
NEA/CMA Rural Residency Chamber 
Music Initiative from 1992 to 1994. He 
held the English Horn position with the 
Winston-Salem Piedmont Triad 
Symphony from 1994 to 1997. In addi¬ 
tion, Mr. Franz has participated in 
Children’s Center and Enrichment Center 
chamber music experiences for people 
with disabilities. 

Mr. Franz received his master of 
music degree in conducting from the 
North Carolina School of the Arts in 1992 
and his bachelor of music degree in 
oboe performance in 1990 from that 
same institution. He has participated in 
conducting workshops in Czechoslovakia, 
Nashville (ASOL) and the Festival at 
Sandpoint and was a participant in the 
1997 National Conductor Preview (ASOL). 



Shulamit Ran, Co m po s e r-i n - Res i d en ce 


Shulamit Ran, winner of the 1991 
Pulitzer Prize in composition and 1992 
Kennedy Center Friedheim Awards, was 
born in Tel Aviv, Israel, where she 
received her early training. At the age of 
14, she came to the United States to 
study, having received scholarships from 
the Mannes College of Music in New 
York and the America Israel Cultural 
Foundation. In 1990, Ms. Ran was 
appointed by Maestro Daniel Barenboim 
to be Composer-in-Residence with the 
Chicago Symphony Orchestra as part of 
the Meet-the-Composer Orchestra 
Residencies Program. Presently, she is 

AUDI 


the William H. Colvin Professor of 
Composition at the University of Chicago, 
where she has taught since 1973. 

Ms. Ran’s works have been per¬ 
formed by the New York Philharmonic, 
the Israel Philharmonic, the Chicago 
Symphony, the Philadelphia and 
Cleveland orchestras, the Jerusalem 
Orchestra and Orchestre de la Suisse 
Romande. 

Ms. Ran’s works are published by 
Theodore Presser Company and the 
Israeli Music Institute. Her first full CD 
was recently released by Composers 
Recordings Inc. (CRI 609). 
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Louisville Orchestm 

Uriel Segal, Music Director 
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Saturday, October 16,1999 * 8;00 p.m. 

The Louisville Palace 

BOB BERNHARDT, Principal Pops Conductor 

Program 

West Side Story (Overture) 

New York, New York! 

On the Town: Three Dance Episodes 
Duke Ellington Fantasy 

Intermission 

Aef tVtertf/q w^fTH 


BERNSTEIN/Peress 
Holcombe, arr. 
BERNSTEIN 
ELLINGTON/Hermann 


Orrhpcira Thriiiu Tn ^ n.tucky Arts Council. USAirways is the official airline of The Louisville 

ComniuniraiintKi Swipnl ground transportation for The Louisville Orchestra. Radio 

ihe florist of riinirp nt ° communiatioos company of The Louisville Orchestra. Colonial Designs is 

of The Louisville Orchestra. The use of cameras or recording devices is strictly prohibited. Patrons are 
requested to turn off signal watches and pagers. 
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Robert Bernhardt, Principal Pops Conductor 


Robert Bernhardt is 
the Principal 
Conductor of the 
Bank One Louisville 
Pops, Bank of 
Louisville NightLites 
and Fifth Third 
Bank Roarchestra 
series. He also 
serves as Music 
Director of the Chattanooga Symphony 
and Opera Association, a post he has 
held since 1992. 

The 1997-98 season marked Maestro 
Bernhardt’s third as Principal Conductor/ 
Artistic Director of the Rochester 
Philharmonic Orchestra. During the 
1995-96 season, he finished his ninth 
and last season as Music Director of the 
Tucson Symphony Orchestra. 

Maestro Bernhardt made his Detroit 
Symphony Orchestra debut in the summer 
of 1995 in two concerts at the Bravo! 
Colorado Music Festival and has returned 
to the Detroit Symphony Orchestra in 
Detroit each season since then, including 
the 1997-98 season. 

On the strength of his light classics 


and pops engagements with the 
Pittsburgh Symphony Orchestra, Maestro 
Bernhardt was engaged to make his 
Pittsburgh subscription debut in 
November 1994 and was immediately re¬ 
engaged for subscription concerts in 1996. 
In June 1992, Maestro Bernhardt made his 
debut with the Boston Pops. 

As comfortable in the opera pit as 
on the concert stage. Maestro Bernhardt 
has conducted numerous staged perfor¬ 
mances and opera galas. His first opera 
assignment, Britten’s Turn of the Screw 
with the Kentucky Opera, brought him 
international notice. Over the years, he 
has conducted performances of Verdi’s 
Rigoletto, Mozart’s The Magic Flute and 
Cosi fan Tutte, Bizet’s Carmen and 
Puccini’s La Boheme. 

Born in Rochester, New York, Bob 
Bernhardt holds a master’s degree from 
the University of Southern California 
School of Music, where he studied with 
Daniel Lewis. He is also a Phi Beta 
Kappa, summa cum laude graduate of 
Union College in Schenectady, New York, 
where he was an Academic All-American 
baseball player. 



The Manhattan Transfer 


Since their 
inception, 
The 

Manhattan 
Transfer 
has refused 
to limit 
themselves 
to one type 
of music. 
“Our signa¬ 
ture is 

clearly four-part harmony,” explains Tim 
Hauser. “We based our voicings on the 
structure of the sax section of the Count 
Basie Band, blending soprano, alto, 
tenor and bass voices.” 

AUDI 


Now, in their 25th Anniversary Year, 
contemporary music’s premier vocal 
ensemble - Hauser, Cheryl Bentyne, Alan 
Paul and janis Siegel - are pushing the 
envelope once again. Having conquered 
the vocal intricacies of jazz, R & B, doo¬ 
wop, Brazilian and rock-n-roll, the 
Transfer have now put their unique spin 
on the classic sounds of swing. Their 
forthcoming Atlantic album - titled sim¬ 
ply Swing, takes on this diverse and 
danceable genre in all its forms, from 
urban hot jazz to rural barnburning 
stompers. 

In its formative years, the group 
developed a strong cult following while 

(Continued on A- 12j 
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L&iiffe Orchestm 


Uriel Segal, Music Director 

Coffee Concert 

Thursday, October 21,1999 • 10:30 a.m. 
Sponsored by The Louisville Orchestra Board of Direqors 


HILLIARD LYONS 
MasterWorks 
9 e iT / e 9 

MasterWorks Concert 

Friday, October 22,1999 • 8:00 p.m 
W. L. Lyons Brown Theatre 
URIEL SEGAL, Conductor 

HEIDI GRANT MURPHY, Soprano GRANT YOUNGBLOOD, Baritone 

J. JEROME AMEND, Trumpet Cathedral of the Assumption Choir 

The Louisville Chorus University of Louisville Singers 


HAYDN 

ARNE 

HANDEL 


Program 

Symphony No. 44, E Minor, Trailer 

Allegro con brio; Menuetto: Allegretto (Canone in 
diapason)-Trio; Adagio; Finale: Presto 

“Soldier Tir’d” from Artaxerxes 

Heidi Grant Murphy, soprano 

“Let the Bright Seraphim" from Samson 
Heidi Grant Murphy, soprano 
J. Jerome Amend, solo trumpet 


Intermission 


FAURE 


Requiem, D Minor, Op. 48 

Introit and Kyrie; Offertory; Sanctus; Pie Jesu; 
Agnus Dei; Libera me; In Paradisum 


This Hiuiard Lyons MasterWorks performance is sponsored in part by generous donors as listed on page A-8. 

3£SZmbS12 November 14,1999. This performance is made 

Tmck Rcnial orovides orodtiriinn US<\iiTvavs is the arrier of choice of The Louisville Orchestra. Thrifty 

h3v adSmiSZs^rm^^^^^^^ Communications Systems is the official 

OichZ^ The tin is the norist of choice if The Louist ille 

^ _‘ ‘ ® Patrons are requested to turn off signal watches and pagers. 

'/^I ’ . Sfrmbrrofth 
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_ AMERICAS _ 

SYMPHONY ORCH : I RA 
LEAGUE 


AUDIENCE 



Uriel Segal, Music Director 


Uriel Segal, Music 
Director of The 

I Director of 

the Chautauqua 
i I Festival and Conductor 
J Laureate of the Century 
I Orchestra Osaka in 
Japan. In addition to 

numerous engagements in Europe, Israel and 
Japan, he has appeared with the orchestras of 
Montreal, Pittsburgh, Cincinnati, Milwaukee, 
Dallas, Flouston, Rochester, Phoenix, San 
Diego, Denver and Buffalo. 

Born in Jerusalem in 1944, Uriel Segal’s 
international career was launched after 
winning First Prize at the 1968 Dimitri 
Mitropoulos International Conducting 
Competition in New York. His European debut 
with the English Chamber Orchestra was soon 
followed by invitations to conduct the Berlin 
Philharmonic, Royal Concertgebouw, London 
Symphony, Orchestre de Paris and Orchestre 
de la Suisse Romande, among others. In 
1972, Mr. Segal took the Stuttgart Radio 


Orchestra on a tour of Poland, the first West 
German orchestra to visit that country after 
World War II. He continued as Principal Guest 
Conductor of Philharmonica Hungarica, the 
Bournemouth Symphony and the Israel 
Chamber Orchestra. Recent guest appear¬ 
ances abroad include the Spanish National 
Orchestra in Madrid, the Beetovenhalle 
Orchestra in Bonn, the Basel Symphony and 
the Israel Philharmonic. 

Since his operatic debut in Santa Fe in 
1973, Uriel Segal has conducted opera exten¬ 
sively throughout Europe, Japan, Israel and the 
United States. Recent new productions include 
“Madama Butterfly" with the New Israeli Opera 
in Tel Aviv, "Le Coq d’Or" with the Opera de 
Nice and “The Magic Flute” at Chautauqua. 

Mr. Segal has recorded for Decca and EMI 
with such orchestras as the London 
Philharmonic, English Chamber Orchestra, 
Orchestre de la Suisse Romande, 
Bournemouth Symphony and New Zealand 
Symphony. A recent CD of music by Robert 
Schumann made with the Century Orchestra 
Osaka has been released by Toshiba EMI. 


H EiDi Grant M urphy 


Known as a shimmer¬ 
ing soprano with an 
enchanting stage pres¬ 
ence, Heidi Grant 
Murphy is one of the 
outstanding vocal tal¬ 
ents of her generation. 
She has appeared with 
many of the world’s 
finest opera companies and symphony 
orchestras, most notably the Metropolitan 
Opera, Salzburg Festival, Frankfurt Opera, New 
York Philharmonic, Chicago Symphony, Boston 
Symphony and Philadelphia Orchestra. 

Ms. Murphy has performed the roles of 
Ismene and Celia in Mozart’s Mitradate and 
LucioSilla (Salzburg Festival); Pergolesi’s 
Stabat Mater the Mostly Mozart Festival; 
the soprano role in David del Tradici’s world 
premiere Spider and the Fly with Kurt Masur 

AUDI 


and the New York Philharmonic; and 
Mahler’s Symphony No. 8 with Kent Nagano 
and the Halle Orchestra. 

During the 1999-2000 season, Ms. 
Murphy collaborates twice with the New York 
Philharmonic, in BacWsSt. John’s Passion 
under the direction of Kurt Masur and as 
Johanna in a semi-staged production of 
Sweeney Todd, conducted by Andrew Litton. 

In December of 1999, Ms. Murphy will sing 
Handel’s Messiah with the Pittsburgh 
Symphony and the National Symphony 
Orchestra. 

Heidi Grant Murphy lives in New York 
City with her husband, Kevin Murphy, and 
their children, Christopher and Sean. Ms. 
Murphy has recorded for Deutsche 
Grammophon and Telarc, and now records 
exclusively for Arabesque Recordings. 

Exclusive representation; Kirschbaum. 
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Grant Youngblood 


Grant Youngblood, 
baritone, made 
main stage debut 

iV 

Francisco Opera in 
January of 1999 to 
critical acclaim in 
Madama Butterfly 
and last fall joined 
the Lyric Opera of 
Chicago company to cover the role of 
Adam Brant in Mourning Becomes Electro. 
Youngblood sang at Carnegie Hall in April 
for Opera Orchestra of New York’s 
mounting of Halevy’s La Juive, singing 
the primarily baritone role, Ruggiero, 
with Carol Vaness in the title role. 

In demand by orchestras for his 


"smooth lyric baritone voice (while) 
bringing beautiful shading and color to 
the score," Mr. Youngblood made his 
international debut in December of 1998 
with the Jerusalem Symphony Orchestra 
in the Mozart Coronation Mass, Gounod’s 
St. Cecilia Mass, Faure’s Requiem and the 
Schubert Mass in E-flat Major. The con¬ 
ductors were Jiri Belohlavek and Uriel 
Segal, who shared the podium in this 
double anniversary Liturgica Festival. 

This follows Mr. Youngblood’s acclaimed 
Brahms Requiem last summer under the 
direction of Maestro Uriel Segal with the 
Chautauqua Symphony. In 1996, Mr. 
Youngblood made his Carnegie Hall 
debut, singing the Saint-Saens Christmas 
Oratorio and Messiah. 


THE FOLLOWING INDIVIDUALS HAVE CO-SPONSORED 
THE OCTOBER 22,1999, MASTERWORKS CONCERT 
IN MEMORY OF THEIR LOVED ONES. 

Ms. Helen Harting Abell 
in memory of Helen Edwards Abell 

The Association of The Louisville Orchestra 
in memory of Betty Arrasmith 

Family of Charles W. Birnsteel 
in memory of Mr. Charles W. Birnsteel 

Mrs. Maurice T. Fliegelman 
in memory of Maurice T. Fliegelman, MD 

Mr. & Mrs. James E. Hardy, Mr. & Mrs. Hewett Brown, Mr. Peter C. Brown 
m memory of Barbara Hewett Brown 

Mr. & Mrs. Orson Oliver 
in memory of Jana Oliver 

Mr. & Mrs. Gary Russell 
in memory of Margaret E Abbott 

Mrs. Peter Spalding, Jr. 

Dr. & Mrs. Peter E. Tanguay 
m memory of Prof. & Mrs. Samuel Thomas Fife 
and 

Mr. & Mrs. Oscar Tanguay 

Mrs. Richard M. Sellers 
in memory of Mr. Richard M. Sellers 
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Program Notes 


FRANZ JOSEPH HAYDN 

Born March 31,1732, in Rohrau, Lower 

Austria; died May 31,1809, in Vienna 

Symphony No. 44, E Minor, Trat/er (Mourning 

I. Allegro con brio (Fast, with fire); 

II. Menuetto: Allegretto (Canone in 
diapason) - Trio (Minuet: Moderately fast 
(Canon in octaves-Trio); III. Adagio (Very 
slow); IV. Finale: Presto (Finale: Very fast) 

In 1761, Haydn entered the employ¬ 
ment of Prince Paul Anton Esterhazy as 
vice-Kapellmeister for his sumptuous courts. 
Prince Paul Anton died the following year, 
and his brother Prince Nikolaus became 
Haydn’s employer. In 1766, the same year 
that Haydn became Kapellmeister, the court 
moved to the palace of Eszterhaza. Prince 
Nikolaus played the baryton (a rarely- 
found relation of the viola d’amore), and 
some of Haydn’s duties were to write 
chamber music including this instrument. 
Haydn also composed many other instru¬ 
mental works, and while the specific 
composition dates of many of Haydn’s 
symphonies are unknown, the Symphony 
no. 44 predates 1772. The orchestra that 
was resident at the palace was a small 
group but included many first-rate players. 

The minor key setting of the 
Symphony no. 44 opens up the tonal 
world of the piece to great expressive 
possibilities; this setting also influenced 
the nickname Trauer, or mourning. 

Haydn explores these possibilities in the 
dramatic first movement and the nimble 
finale. The Adagio is in E major and has a 
gentle quality. The minuet features a 
canon in which the theme in the violins 
is restated immediately in the low instru¬ 
ments; the trio section of this second 
movement spotlights oboes and the des¬ 
cant range of the horn. 

Haydn’s Symphony no. 44 calls for 
2 oboes, bassoon, 2 horns, and strings. 

This is the first performance on a 
MasterWorks concert of the Haydn 
Symphony no. 44. The piece lasts 
approximately twenty-two minutes. 

AUDI 


THOMAS ARNE 

Born March 12,1710, in London; died 
March 5,1778, in London 

“Soldier Tir’d” from Artaxerxes 

GEORGE FRIDERIC HANDEL 

Born February 23,1685, in Halle, 
Germany; died April 14,1759, in London 

“Let the Bright Seraphim” from Samson 

How fitting to hear these two 
coloratura arias paired together! The 
two composers, English-born Arne and 
German-born Handel, were active in the 
bustling London musical scene of the 
eighteenth century. Arne’s sister, a Mrs. 
Cibber, was a well-known singer who 
often took lead parts in Handel’s works; 
and his wife, nee Cecilia Young, was also 
an accomplished vocalist. 

Coloratura style features vocal agility, 
and it was the vocal technique of that age. 
(In part, the nineteenth-century shift 
toward greater vocal power in place of 
agility was driven by the increased dynam¬ 
ic power of the orchestra.) Although one 
may think of coloratura singing especially 
in connection with high tessitura as fea¬ 
tured in Mozart’s Queen of the Night aria 
from The Magic Flute, the virtuosity re¬ 
quired to deliver intricate passagi could be 
demonstrated equally well in a lower range. 
This bravura style of singing is uniquely 
suited to express bold, even martial, texts 
and is well-paired with the trumpet. 

Arne’s aria is taken from his opera 
seria, Artaxerxes, which was set in the 
Italian style and very popular in its day. 
This work was premiered on February 2, 
1762, in Covent Garden. Arne wrote the 
work primarily as a vehicle to show off the 
coloratura singing of his student, Charlotte 
Brent. Although no longer a household 
name, Thomas Arne was well-known in 
his day. The composer of "Rule Britannia,” 
Arne also made an arrangement of “God 
Save the King” that was quite popular in 
its time. “Soldier Tir’d” matches soprano 
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PUT: ORGAN DEBUT 

Cclcbraie the first public pcrlormancc 
of St. brancis in the biclds’ new 
Schocnstcin pipe organ. 

I he l,ouisville Orchestra and organist 
Jim Rightnieyer will perform under the 
direction of AAaestro Uriel Segal; 

Poulenc’s Organ Concerto 
in G /Minor 

Saint-Saens’ Symphony No. 3, 

G /V\inor, Op. 78 

I riday, November 26 
8;oo p.m. 

St. brancis in the bields bpiscopal Church 
I lighway 42 at Wolf Pen Branch Road 

lickets are Sio and can be purchased by 
calling I he Louisville Orchestra at 

587-8681 


and trumpet in a rousing setting. 

Handel composed Samson in the fall 
of 1741 just after Messiah. Both works 
are oratorios, a genre pioneered by 
Handel and prized in England. Oratorios 
are unstaged vocal works on Biblical 
subjects featuring soloists, chorus and 
orchestra; they retain many of opera’s 
forms, such as da capo arias and 
choruses. “Let the Bright Seraphim" 
occurs toward the end of Samson and 
resounds with a triumphant air. It is a 
da capo aria, meaning that the first 
section is repeated after a contrasting 
middle part. 

^ The instrumentation for "Soldier 
Tir’d" is 2 oboes, 2 bassoons, 2 horns, 

2 trumpets, timpani and strings. 

The orchestra for “Let the Bright 
Seraphim includes trumpet and strings. 

This is the first performance on a 
MasterWorks concert of both arias. 
“Soldier Tir’d” is approximately four 
minutes in length, and “Let the Bright 
Seraphim lasts approximately six minutes. 
A-10 


GABRIEL FAURE 

Born May 12,1845, in Pamiers, Ariege; 
died November 4,1924, in Paris 

Requiem, D Minor, Op. 48 
I. Introitand Kyrie; II. Offertory; III, 
Sanctus; IV. Pie jesu; V. Agnus Dei; VI. 
Libera me; Vli. In Paradisum 

Claude Debussy once said, “The play 
of the graceful, fleeting lines described by 
Faure’s music may be compared to the 
gesture of a beautiful woman without 
either suffering from comparison.” 

Like Debussy, Faure was a self-critical 
composer who labored long over his 
scores. Organist, choirmaster and 
teacher, Faure felt pulled in many direc¬ 
tions and found it difficult to concentrate 
on composing. He had a tendency 
toward depression, although his confi¬ 
dence grew in later life as his abilities 
and accomplishments were recognized. 

Faure spent more than twenty years 
bringing the Requiem to its final form. 
Although using earlier fragments, the 
principal work on the piece was done in 
1887-90, and Faure orchestrated it in 
1900. Unlike Brahms, whose mother’s 
death spurred his German Requiem, Faure 
composed his Requiem for no specific 
occasion. This work takes its place along¬ 
side Faure’s other religious music. 

Faure’s Requiem uses a great variety of 
textures and gives the organ a strong role. 

Its extensive modal inflections carry church 
practices into the concert hall. Textures 
range from the solemn Introit to the treble- 
dominated sounds of In Paradisum. The 
Sanctus is especially notable for its light tex¬ 
ture created by arpeggios in harps and vio¬ 
las. A lovely countermotive moves the 
Agnus Dei forward over the chant-like deliv¬ 
ery of the text by the chorus. 

In addition to the soprano and bari¬ 
tone soloists and the chorus, the score for 
Faure’s Requiem calls for 2 flutes, 2 clarinets, 

2 bassoons, 4 horns, 2 trumpets, 3 trom¬ 
bones, timpani, 2 harps, organ and strings. 

This is the first performance on a 
MasterWorks concert of the Faure Requiem. 
The piece lasts approximately forty minutes. 

Program notes by Rebecca Jemian 
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Choral Translations 


“Soldier Tir’d” 

text by Arne after Metastasio 

The soldier tir’d of war’s alarms 
forswears the clang of hostile arms 
and scorns the spear and shield. 

But if the brazen trumpet sound, 
he burns with conquest to be crown’d 
and dares again the field. 

“Let the Bright Seraphim” 
text adapted from Milton 

Let the bright seraphim in burning row, 

Their loud uplifted angel-trumpets blow. 

Let the cherubic host, in tuneful choirs. 

Touch their immortal harps with golden wires. 

Requiem 

Introit and Kyrie 

Requiem aeternam dona eis, Domine, et lux 
perpetua iuceat eis. Te decet hymnus, Deus, 
in Sion, et tibi reddetur votum in Jerusalem. 
Exaudi orationem meam; ad te Sion, omnis 
caroveniet. Kyrie eleison. Christe eieison. 

Offertory 

0 Domine jesu Christe, rex gloriae, libera ani- 
mas defunctorum de poenis inferni, et de 
profundo lacu. Libera animas defunctorum 
de ore leonis, ne absorbeat Tartarus, ne 
cadant in obscurum. Hostias et preces tibi, 
Domine, laudis offerimus, tu suscipe pro ani- 
mabus iltis, quarum hodie memoriam 
facimus. Fac eas, Domine, de morte transire 
ad vitam. Quam olim Abrahae promisisti et 
semini ejus. 

Sanctus 

Sanctus, Sanctus, Sanctus. Dominus Deus 
Sabaoth. Pleni sunt coeli et terra gloria tua. 
Hosanna in excelsis. 

Pie jesu 

Pie jesu Domine, dona eis requiem, sepiter- 
nam requiem. 

Agnus Dei 

Agnus Dei, qui tollis peccata mundi, dona eis 
requiem, sempiternam requiem. Lux aeterna 

AUDI 


Introit and Kyrie 

Grant them eternal rest. Lord, and may per¬ 
petual light shine upon them. A hymn, 0 
God, becometh thee in Sion, and a vow shall 
be paid to thee in Jerusalem. Hear my 
prayer, to thee all flesh shall come. Lord, 
have mercy. Christ, have mercy. 

Offertory 

0 Lord Jesus Christ, king of glory, deliver the 
souls of the dead from the pains of hell, and 
from the deep lake, deliver the souls of the dead 
from the lion’s mouth; let not Tartarus swallow 
them, nor let them fall into darkness. We offer 
prayers and sacrifices to thee, 0 Lord, together 
with praise; receive them in behalf of those 
souls whom we this day commemorate. Grant, 
0 Lord, that they pass from death to life, as thou 
didst promise to Abraham and to his seed. 

Sanctus 

Holy, Holy, Holy, Lord God of Hosts. Heaven 
and earth are full of Thy glory. Hosanna in 
the highest. 

Pie Jesu 

Blessed Lord Jesus, grant them rest, everlast¬ 
ing rest. 

Agnus Dei 

Lamb of God, who takest away the sins of the 
world, grant them rest, everlasting rest. May 
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luceat eis, Domine, cum sanctis tuis in aeter- 
nam, quia pius es. Requiem aeternam dona 
eis, Domine, et lux perpetua luceat eis. 


Libera me 

Libera me, Domine, de morte aeterna, in die 
ilia tremenda, quando coeli movendi sunt et 
terra. Dum veneris judicare saeculum per 
ignem. Tremens factus sum ego, et timeo, 
dum discussio venerit, atque ventura ira. 

Dies ilia, dies irae, calamitatis et miseriae. 
Dies ilia, dies magna et amara valde. 
Requiem aeternam dona eis, Domine, et lux 
perpetua luceat eis. 

In Paradisum 

In paradisum deducant angeli, in tuo adven- 
tu suscipiant te martyres, et perducant te in 
civitatem sanctam Jerusalem. Chorus angelo- 
rum te suscipiat, et cum Lazaro quondam 
paupere aeternam habeas requiem. 


eternal light shine upon them. Lord, with thy 
saints in eternity, for thou art merciful. Grant 
them eternal rest. Lord, and may perpetual 
light shine upon them. 

Libera me 

Deliver me. Lord, from eternal death, in that 
awful day when heaven and earth shall be 
moved, when thou shalt come to judge the 
world by fire. Full of terror am I, and I fear 
the trial and the wrath to come. That day 
shall be a day of wrath, of calamity and mis¬ 
ery. That day shall be a mighty one and 
exceedingly bitter. Grant them eternal rest. 
Lord, and may perpetual light shine upon them. 

In Paradisum 

May the angels receive thee in paradise, at thy 
coming may the martyrs receive thee, and bring 
thee into the holy city Jerusalem. May the choir 
of angels receive thee, and with Lazarus, once a 
beggar, mayst thou have eternal rest. 


THE MANHATTAN TRANSFER 

(ConliniiecI from A-5) 

playing such New York clubs as Trudy 
Heller’s, Reno Sweeney’s and Max’s 
Kansas City. In 1975, they cut their 
Atlantic debut album. The Manhattan 
Transfer, and landed their own highly 
experimental television show on CBS. 
They were particularly successful in 
Europe, where their next two albums. 
Coming Out and Pastiche, brought them 
a string of top 10 hits. A live album 
soon followed. 

Their next album. Extensions, earned 
The Manhattan Transfer their first 
domestic pop hit: “Twilight Zone/ 

Twilight Zone." In 1980, the most played 
jazz record was “Birdland” and brought 
The Transfer their first Grammy Award. 
The following year, they became the first 
group to win Grammys in both the pop 
and jazz categories in the same year for 
“Boy From New York City” and "Until I 
Met You.” 

In 1982, The Transfer received 
another Grammy for their rendition of 
the classic “Route 66.” The song 

AUDI 


appeared on the soundtrack to the Burt 
Reynolds film Sharkey's Machine and 
again on their Bop-Doo-Wopp album. 
The group’s tour-de-force effort came in 
1985 with the release of Vocalese, which 
received 12 Grammy nominations, sec¬ 
ond only to Michael Jackson’s Thriller as 
the most nominated single album ever. 
But the album that remains one of their 
greatest achievements to date is Brasil, 
for which the entire album won a 
Grammy for Best Pops Performance by a 
Duo or Group with Vocal. Other albums 
include The Offbeat of Avenues, The 
Christmas Album, The Manhattan 
Transfer Meets Tubby the Tuba and Tonin’. 

Spanning 20 albums over 25 years, 
this quartet’s eclectic career has consis¬ 
tently set new standards for vocal music, 
in the process yielding a total of 10 
Grammy Awards. Veterans of numerous 
sold-out world tours, The Manhattan 
Transfer also reigned supreme as “Best 
Vocal Group” for an entire decade (1980- 
1990) in the annual down beat and 
Playboy jazz polls - winning once again 
in Playboy’s ’92 poll. 
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Uriel Segal, Music Director 



Playing the Game 

Friday, October 29.1999 • 7;30 p.m. 

The W. L. Lyons Brown Theatre 

BOB BERNFIARDT, Principal Pops Conductor 


Program 


VON TILZER/Brink 
SOUSA, J.P 
PROTO 
ALFORD 


Take Me Out to the Ball Game 
National Game March 
Casey at the Bat 
Colonel Bogey 


MENDELSSOHN 

CONTI 

WALDTEUFEL 
FOSTER/Brink 
WILLIAMS, JOHN 



University of Louisville Fight Song 
University of Kentucky Fight Song 

Symphony No. 4 (Mvt. I) 

Gonna Fly Now (Theme from Rocky) 
Skater’s Waltz 
My Old Kentucky Home 
Olympic Spirit 


VIDEO PROVIDED BY PROMEDIA 



LountilJc 


This performance is made possible in part by public funds from the Kenfucky Arts Council, USAirways is the carrier of choice of 
The Louisville Orchestra. Thrifty Truck Rental provides the production ground transportation for The Louisville Orchesira. Colonial 
Designs is the florist of choice of The Louisville Orchestra. The use of cameras or recording devices is strictly prohibited. Patrons 
are requested to turn off signal watches and pagers. 
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Uriel Segal, Music Director 
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Saturday, October 30,1999 • 11:00 a.m. 
The W. L. Lyons Brown Theatre 




ROBERT FRANZ, Conductor 
WALDEN THEATRE PERFORMERS: 
Nicole Richwalsky as Dorothy 
Emily Albrink as the Scarecrow 
Dorothy Grossman as the Lion 
Joanna Gohmann as the Tin Man 


Program 


WAGNER 

Ride of the Valkyries 

ARLEN/Sayre 

Over the Rainbow 

BRIHEN 

Young Person’s Guide to the Orchestra 

SOUSA 

Washington Post March 

STRAVINSKY 

Infernal Dance of King Kastchel 


(from The Firebird) 


THIS PERFORMANCE IS PRESENTED BY ©TARGET 


^ TI w D P3rt by funds from the Kentucky Arts Council. USAiiways is the carrier of choice of The Louisville Orchestra, 

h. „ ''' 'ransporlation lor The Louisville Orchestra. Radio Communications Systems is the official 

hso-ssa^ radio communiQtions company oj The Louisville Orchestra. Colonial Designs is the florist of choice of The Louisville Orchestra. The use 
ot cameras or recording devices is stnctly prohibited. Patrons are requested to turn off signal watches and pagers. 
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Walden Th eatre 


In 1976, Nancy Niles Sexton established 
Walden Theatre, a theatrical training 
program for young people, with a hand¬ 
ful of teenagers in a log cabin on a 100- 
acre school property in eastern Jefferson 
County. In the spring and summer, plays 
were presented on The Meadow Stage, 
which was built near the cabin with 
donations of money, materials and 
labor. In May of 1997, Walden Theatre 
purchased and moved into the former 
St. Aloysius School at 1123 Payne Street. 

During the 23 years that Walden 
Theatre has been in existence, enroll¬ 
ment has grown to over 125 students 
between the ages of 8 and 18 in the 
Conservatory Program, 60 students in 
the Summer Academy and 350 students 


in the school-based Outreach Program. 
The diverse student body is drawn from 
Jefferson, Oldham and Bullitt counties in 
Kentucky as well as three counties in 
Southern Indiana. Walden Theatre is a 
non-profit organization and a member 
agency of the Fund for the Arts and is 
supported by the Kentucky Arts Council. 

The goal of Walden Theatre is to 
provide the opportunity for young 
people to engage in the serious and 
professional study of theatre and theatre 
arts, thereby developing a love of 
theatre and literature, fostering self- 
confidence and forming life-long skills 
and relationships. Graduates are 
regularly accepted into the top post 
secondary theatre programs. 



L&iiffe Owhestm 

Uriel Segal, Music Director 

From 

Garfunkel to 
Beethoven... 


The only way to guarantee yoM 
seat is to subsciil>(^! f 


Pro-rated 


subscriptions are 


available. Call 


587-8681 


for more 


information. 
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9 e r i c 9 
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The Louisville Orchestra 


Uriel Segal, Music Director 

Mary and Barry Bingham, Sr. Chair 

Bob Bernhardt, Principal Pops Conductor 
Robert Franz, Associate Conductor 


FIRST VIOLIN 

Michael Davis, Concertmaster 
Fanny and Charles Horner 
Concertmaster Chair 
John Chisholm, 

Assistant Concertmaster 
National City Bank Chair 
Katheryn S. Ohkubo 
Sarah Reed 
*Cheri Lyon Kelley 
Mrs. John H. Clay Chair 
Barbara Meek 
Claire and Lee Lenkoff Chair 
Keith Cook 
Stephen Taylor 
Scott Staidle 
Nancy Staidle 
Patricia Fong 
Tamara Meinecke 

SECOND VIOLIN 
Julia Stoltie, Acting Principal 
Clinton Grosz, Assistant Principal 
Mary Catherine Klan 
Mary Catherine Klan Violin 
Chair, Endowed by Bank One 
Devonie Freeman 
Elisa Spalding 
Rebecca Cole 
Charles Brestel 

Patricia Ann Jenkins Endowed 
Chair 

Heidi Tracy 
Judy Pease Wilson 
Blaise Jessop Poth 
Karen Lord 

VlOU 

Jack Griffin, Principal 
Aegon Chair 

Melinda Odie, Assistant Principal 
Jacqueline R. and 
Theodore S. Rosky Chair 
Julie Edwards 
Mr. and Mrs. Charles 
W. Hebei Jr. Chair 
Clara Markham 
Jennifer Shackleton 
Virginia Schneider 
Virginia Kershner Schneider 
Viola Chair Endowed in Honor 
of Emilie Strong Smith by an 
Anonymous Donor 

CELLO 

Susannah Onwood, Principal 
Thomas Mattingly and Anita 
Grenough Abell Memorial 
Chair 


Joseph Caruso, Assistant Principal 
Carole C. Birkhead Chair, 
Endowed by Dr. Ben M. Birkhead 
Christina Hinton 
Dr. Edward Leo Callahan Chair 
Brooke Hicks 
Louise Harris 

Frances Shapiro-Weitzenhoffer 
Chair, Endowed by Esther & 

Dr. David Shapiro 
Deborah Caruso 
Julia Preston 

BASS 

Daniel Spurlock, Principal 

Sidney King, Assistant Principal 

Patricia Docs 

Robert Docs 

Kingsley J. Wood 

Michael Chmilewski 

FLUTE 

Kathleen Karr, Principal 
Margaret Jamner, Assistant Principal 
Donald Gottlieb 

PICCOLO 
Donald Gottlieb 
Alvis R. Hambrick Chair 

OBOE 

Marion Gibson, Principal 
Betty Arrasmith Chair, 

Endowed by The Association of 
The Louisville Orchestra 
Trevor Johnson, Assistant Principal 
Edgar J. Hinson III Chair 
Marianne Petersen 

ENGLISH HORN 
Marianne Petersen 
Philip M. Lanier Chair 
CLARINET 

Michael Megahan, Principal 
Brown-Forman Corp. Chair 
Timothy Zavadil, Assistant Principal 
General Dillman A. Rash Chair 
Ernest Gross 

Kate H. and Julian P. Van 
Winkle, Jr. Chair 

E-FLAT CLARINET 
Timothy Zavadil 
BASS CLARINET 
Ernest Gross 
BASSOON 

Matthew Karr, Principal 
Paul D. McDowell Chair 


Roger Soren, Assistant Principal 
David Horn 

CONTRABASSOON 
Roger Soren 
HORN 

Kenneth Albrecht, Principal 
Edith S. and Barry 
Bingham, Jr. Chair 
Stephen Causey, Assistant Principal 
Dennis Hallman 
Susan Carroll 
Diana Wade Morgen 

TRUMPET 

J. Jerome Amend, Principal 
Leon Rapier Chair, Endowed 
by the Musicians of The 
Louisville Orchestra 
James Recktenwald 
Lynne A. Redgrave Chair 
Michael Tunnell 

TROMBONE 

Patricia McHugh, Principal 
PNC Bank, Kentucky, Inc. Chair 
Joseph Parrish 

BASS TROMBONE 
Raymond Horton 
TUBA 

Arthur Hull Hicks, Principal 
TIMPANI 

James Rago, Principal 

PERCUSSION 

John Pedroja, Principal 

Mark Tate 

Chad Stoltenberg 

HARP 

Mary Julian Rapier, Principal 
The Humana Foundation Chair 

KEYBOARD 
Grace Baugh-Bennett 
Margaret S. Comstock Piano Chair 

DIRECTOR OF OPERATIONS 
Michael Beattie 
PERSONNEL MANAGER 
Nikolai Hargreaves 
STAGE MANAGER 
Bill Polk 
LIBRARIAN 
Mary McGillen 

*On leave 
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THE LOUISVILLE ORCHESTRA 1999-2000 BOARD OF DIRECTORS 


Mr. Orson Oliver 
President 

Dr. John W. Derr, jr. 

Vice President, Development 
Mr. Phil McHugh 
Vice President, Finance 
Mr. Thomas Hewitt 
Vice President, Board 
Development 

Mr. jerrold R. Perchik 
Vice President/General 
Counsel 

Mr. Manning G. Warren, III 
Vice President at Large 

Dr. Gregory C. Postel 
Vice President, Artistic Affairs 


Mrs. Allan B. Morris 
Vice President, Education 

Mr. John B. Overfield 
Vice President, Marketing 

Dr. Richard S. Wolf 
Vice President at Large 

Mrs. George Falk 
Secretary 

Mrs. Gary Russell 
President, ALO 

*Mr. Tim King 
Executive Director 

Mr. Frank Abell 
+Mrs. Charles W. Allen 
Mrs. Jill J. Bell 


+Mrs. Ben M. Birkhead 
Mrs. A. B. Comstock 
Mrs. Thelma Ferguson 
Mr. Peter Foulds 
Ms. jane Flener 
Mr. Vincenzo Gabriele 
Mr. Jonathan D. Goldberg 
Mr. R. K. Guillaume 
Mr. Robert K. Holmes. Jr. 
Mrs. I. W. Hughes 
Mr. Blaine Hurst 
Dr. Virginia T. Keeney 
Mr. Herb Koerselman 
Mrs. Mary Jane Kutz 
+Mr. Philip Lanier 
+Mrs. Lee Lenkoff 
Mr. Arthur Lerman 
Mr. Steve Levy 


Dr. Francis Lonsway 
*Ms. Clara Markham 
Mr. Michael Miller 
Mr. Fred Newton. Ill 
Mr. Theodore H. Nixon 
Mr. David P. O’Brien 
Mr. Allen Plait 
Mr. Tom Schifano 
Mrs. Sheldon B. Schiller 
Ms. Debbie Scoppechio 
Mr. Glenn D. Sullivan 
Mr. Mark Wheeler 

Honorary Member 
Mrs. Clarita Whitney 

+DenoU's Director for Life 
^Denotes Ex-Officio Member 


ASSOCIATION OF THE LOUISVILLE ORCHESTRA, INC. 


Sue Russell 
President 

Mona Newell 
Diann Dries 

Vice Presidents, Education 

Dick Gossom 
Stanley Crump 
Vice Presidents, Ways & Means 

Carolyn Marlowe 
Vice PresidenL Communications 

Mary Reisert 

Vice President, Membership 


Janet Falk 

Vice President, Hospitality 

Winona Shiprek 
Vice President, Volunteers 

Tinker Zimmerman 
Vice President, Public 
Relations 

Linda Stumler 
Recording Secretary 

Helen Hankins 
Corresponding Secretary 


Nita Woodson 
Treasurer 

Rita Bell 

President's Appointment 

BOARD OF DIREaORS 
*Lou Conkling 
Alice Duerr 
Joyce Hatfield 
Carol Hebei 
Peg Irvin 
Jennifer Lennon 
Dottie Nix 


*Melinda Odie 
Anne Rives 
Diana Roeder 
Debbie Russell 
Sally Smith 
Reva Steiner 
Diane Stuckert 
Margaret Tanguay 
Fu-Mei Tsai 

'Denotes Lx-Offido Memher 


_ DISCOVER LOUISVILLE ORCHESTRA 

Allen Platt Lyn East Todd Carter 

President Secretary Andrea Grossman 

Cheryl Rago Lou Conkling Jcrncicic 

Vice-President Immediate Past President Johnson 

, , Judy Johnston 

Janice Longmeyer 

Treasurer 


Clark Miller 
Nick Morris 
Julia Renders 
Karen Veith 


THE LOUISVILLE ORCHESTRA ADMINISTRATIVE STAFF 


Administration 

Education & Outreach 

Development 

Marketing 

PRODUaiON/OPE RATIONS 

Tim King 

Jane B. Hahn 

Michael J. Oppelt 

Diana Dinicola 

Michael Beattie 

Executive Director 

Director of Education 

Director of 

Director of Marketing 

Director of Operations 

Tonya Fowler 

Jennifer A. Maxweil 

Development 

and Public Relations 

Nikolai Hargreaves 

Director of Finance 

Carla Givan 
Director of Ticket 
Operations 

Tim Tomes 

Office Administrator 

Sarah Florini 

Box Office Assistant 
Angela Pike 
Receptionist 

Education Assistant 

Winona Shiprek 
Corporate Sponsorships 
and Special Events 
Manager 

Gina M. Cosby 
Development Manager 

Micheal W. Hickerson 
Assistant Development 
Manager 

Jennifer Minion 
Public Relations 
Manager 

Tara Rhodes 
Marketing Assistant 

Kirk Randolph 
Intern 

Personnel Manager 

Mary McGillen 
Librarian 

Zachary French 
Production 
Coordinator 

Bill Polk 

Stage Manager 

Adrienne Hinkebein 
Production Assistant 


Kevin "Jersey" Ryan 
First Stage Hand 
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THANK YOU 


FOR 

SUPPORTING THE 

1999-2000 SEASON 1 

The Louisville Orchestra gratefully acknowledges the following companies whose 


PARTNERSHIP AND SUPPORT ENHANCE THE 
TRADITION AND EXCELLENCE OF THE ORCHESTRA. 


tolsOf^uisville 

WdAmoricaRTctrp 

BANKEONE 

(g) 

Brown-Forman 

c o R p o k A r 1 0 N 

SB 

Fifth Third Bank 

Sponsor ol Iho 1999-2000 NighILilcs Sponsor of the 1999-2000 

Series ill Tlic Louisville Palace Louisville Pops Series 

1999-2000 

Season Support 

Sponsor ol (he1999 Roarchesira 
scries at the Louisville Zoo 

'^Firstar 

HILLIARD 

LYONS 

1 

1 

National 


City. 

Sponsor of 

1999-2000 orKIDSIra series 

Sponsor olthe 1999-2000 
MasterWorks Series 

Sponsor of Ihe 1999-2000 

Nesv Dimensions Scries 

Sponsor of the 2000 Dr. Martin 
Lutlier King. Jr. Celebration Concert 




AMERICAN 

INV5CO 


Anthem.^*® 


ARVEY 


©BELLSOUTH- 



CA.MBERLEV 

BROWN 


Cinergy, 

Foundation 


C 

CofoniaC (Designs 
of St. tA-fattfieuis 


Cotton 

Mixen 

Certified Public Accountants 
and ConsuliaiiLs 




Hawley-Cooke 

BOOKSELLERS 


X HUMANA 
/ N FOUNDATION 

'^INTERMEDIA 

T/cA/'Cm! 

KT1080-AM 

lucitT/h 

BRj^OL 

( ) CATOUNG 

outdoor 

systems 

•'advertising 

M' 

PUBUC 

Radio 

^ Radio 

Comniunications 
^ Systems 


©TARGET 

rUmSM^ 



fuck Renta! 

= u s AIRWAYS 

11 ^ 


XcnUcliliM's Ken Chuiatl 


B4WH/\S 


D-D-Williamson^i^ 
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1 999-2000 Producers’ League 


The following individuals have increased their annual donation to the Orchestra by 25% or more. 
Please join us in thanking them for their generosity. 


Dr. Frederick and Nancy Albrink 
Mr. and Mrs. Nolen C. Allen 
Mr. and Mrs. Andre FI. Beaugtand 
Mr. and Mrs. John A. Britton 
Mr.and Mrs. Calvin]. Buch 
Mr. and Mrs. David V. Cohn 
Mr. and Mrs. John M. Cosby 
Jeanne and Stan Curtis 
Frank and Martha Diebold 
Ms. Diana Dinicola 
Mr. and Mrs. W. L. Doolittle 
Drs. George and Marie Doyle 


Linda and William Ellison 
Dr. and Mrs. Walter Feibes 
Dr. and Mrs. Jeremiah Flowers 
Ms. Tonya Y. Fowler 
Mrs. Betty Moss Gibbs 
Dr. and Mrs. Richard L. 
Goldwin 
Anonymous 
Mr. and Mrs. Harold W. 
Henderson 

Mr. and Mrs. W. Thomas 
Hewitt 


Mr. and Mrs. Micheal W. 

Hickerson 
Ann Hinson 
Tim King 

Cordelia Snow Lewman 
Mr. and Mrs. Neil MacDonald 
Daniel and Betty McAninch 
Marcella S. Modisetl, M.D. 
Biljana N. Monsky 
Mary and Ted Nixon 
Mike and Tracy Oppell 
Dr. and Mrs. Timothy Popham 


Mr. David R. Rollings 
Mr. and Mrs. L. K. Sarin 
V. E. Schneider 
Robert and Dorthey Spargur 
Dr. and Mrs. Tsu-Min Tsai 
Vermont American 
Corporation 
Dr. and Mrs. William J. 
Waddell 

Mrs. Tinker Zimmerman 


1999-2000 Annual Fund 


The 1999-2000 Annual Fund campaign is off to a roaring start! We would like to extend our thanks to all 
of the following donors for making an unrestricted gift to the 1999-2000 Annual Fund. 


Conductor’s Circle 
$100,000 & Up 
Fund lor the Arts 

$50,000-$99,000 

Mr. and Mrs. David A. Jones 

$10,000-$49,999 
The W. L. Lyons Brown 
Foundation 

The Gheens Foundation 

Mrs. I. W. Hughes 

The Humana Foundation, Inc. 

Jefferson County Public Schools 

Anonymous 

Anonymous 

The Miller Family Foundation 
National Endowment for the 
Arts 

$5,000-$9,999 

Frank R. Abell 

Alberta W. Allen 

Ms. Jane G. Flener 

Mr. and Mrs. George S. Gibbs 

Dr. Virginia Keeney 

Mr. and Mrs. Arthur Lerman 

Thrilty Truck Rental, Inc. 

S2,500-$4,999 
Dr. Frederick and Nancy 
Albrink 

Chase Manhattan Bank 
Jeanne and Stan Curtis 
Dr. and Mrs. John W. Derr, Jr. 
Mr. and Mrs. George W. Falk 
Rick and Ann Guillaume 
Jay D. Harris 


Harrison and Emily Booth 
Houston 

Mr. and Mrs. Robert E. Kulp, Jr. 
Dr. and Mrs. Joseph E. Kutz 
Steven and Janette McCabe 
Mr. and Mrs. Allan B. Morris 
Mary and Ted Nixon 
Kathy and Orson Oliver 
Dr. Gregory C. Postel 
Ronald and Anne Sheffer 
Mrs. Peter Spalding, Jr. 

Target Stores 

Mr. Manning G. Warren, III 
Mr. and Mrs. Joseph Flays 
Wimsall 

Dr. and Mrs. Richard S. Wolf 

$1,000-$2,499 
Mrs. Bettye Jane Anderson 
Dr. and Mrs. William H. 
Anderson 

Dr. and Mrs. Joe Franklin 
Arlerberry 

W. F. and Anne M. Axton 
Patricia W. Ballard 
Mr. and Mrs. John H. Bickel 
Dr. and Mrs. Paul Brink 
Margaret S. Comstock 
David E. Bybee and Polly A. 
Coombs 

Mr. and Mrs. David V. Cohn 
Ms. Elizabeth Deknatel 
Drs. George and Marie Doyle 
Linda and William Ellison 
Mrs. Maurice T. Fliegelman 
Dr. and Mrs. Jeremiah T. 
Flowers 

Mr. and Mrs. William C. Fust 
AUDI 


Mr.and Mrs.]. Michael 
Gohmann 
Anonymous 

Mr. and Mrs. James E. Hardy 
Mr. and Mrs. Charles W. 
Hebei, Jr. 

Mr. and Mrs. Harry K. Herren 
Mr. and Mrs. W. Thomas 
Hewitt 

John and Sandy Hoover 
Tim King 

Mr. and Mrs. Philip M. Lanier 
Frances G. Livingston 
Louisville Ladder 
Mr. and Mrs. Neil 
MacDonald 

Mr. and Mrs. Richard W. 
Morgen 

Mr. and Mrs. T. Ballard Morton 
Dr. Catherine Newton 
Mrs. Mary Jane T. O'Regan 
and Ms. Dianne M. O’Regan 
Dr. and Mrs. William Owen 
Mr. and Mrs. Jerrold R. 

Perchik 

Mr. James E. Peters 
Fred and Claudia Pirman 
Dr. and Mrs. Timothy Popham 
Jacqueline and Theodore 
Rosky 

Mr. and Mrs. Gary M. Russell 
Mrs. Stuart M. Sales 
Dr. and Mrs. Sheldon B. 
Schiller 

Susan and Ed Seigenleld 
Mrs. Richard M. Sellers 
Mrs. Macauley L. Smith 
Anonymous 

E N C E 


Mr. and Mrs. Ben J. Talhott. Jr. 
Dr. and Mrs. Tsu-Min Tsai 
Mr. and Mrs. William J. Waddell 
Carl and Stephanie 
Wedekind 
D. D. Williamson 
Robert and Joan Wimsalt 
Mrs. Tinker Zimmerman 

Benefactor 

$500-$999 

Dr. and Mrs. Billy F. Andrews 
Nancy Ballanline 
Ms. Constance A. Bergen 
Mr. and Mrs. Allan H. Fine 
Mr. and Mrs. John R. Gregory 
Mrs. G. H. Hallman 
Mrs. John H. Hardwick 
Mrs. William II. Harrison 
Rosemary and Thomas 
Hildcnbrand 
Ann Hinson 

The MacLean Foundation, Inc, 
Dr. and Mrs. CondicI Moore 
Mike and Tracy Oppell 
J. L. Pitt 

James and Rebecca Ritchey 
Mr. David R. Rollings 
V. E. Schneider 
Helga Schulte 

Sustaining Member 
$300-$499 

Charles M. and Belly Anne 
Allen 

Dr. Margaret Fonda and 
Dr. George H. Herbencr 
Anonymous 
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Daniel and Betty McAninch 
Mr, and Mrs. Walter A. 
Reibling 

Dr. and Mrs. Christopher 
Shields 
June Street 

Supporting Member 

$125-$299 

Whisk and Lou Benn 

Donald and Elaine Bornstein 

Barbara and Ralph B. Brick 

Mr. and Mrs. Calvin Buch 

Mrs. Robert C. Bulleit 

Nancye Callahan 

Mrs. John A. Cody 

Mr. and Mrs. John M. Cosby 

Mr. and Mrs. Stanley L Cmnip 


David and Martha Cull 

Frank and Martha Diebold 

Ms. Diana Dinicola 

Robert E. Duffy 

Mr. and Mrs. George F. Duthie 

COL and Mrs. Robert H. Edger 

Dr. and Mrs. Walter Feibes 

Ms. Tonya Y. Fowler 

Mr. and Mrs. Arnold M. Fox 

Sheldon and Nancy Gilman 

Sallie Anne Hannigan 

Mary Henry 

Dr. Arthur H. Isaacs 

Mr. and Mrs. William P. 

Kelly, jr. 

Tire Klempner Foundation, Inc. 
Cordelia Snow Lewman 
Daniel and Betty McAninch 


Peter and Evelyn Meier 
Marcella S. Modisett, M.D. 
Biljana N. Monsky 
Louis and Margaret Moseson 
Mrs. Robert R. Nunnelley 
Mrs, William M. Reid,jr. 
Harold ]. Schupbach, MD 
John and Virginia 
Shackleton 

Mrs. Woodrow M. Strickler 
Dr. and Mrs. Gerald Sturgeon 
Mr. and Mrs. Donald C, 

Swain 

Mr. and Mrs. Charles P. 
Talbott 
L. Y. Tao 

Mr. and Mrs. Bert A. 
Trompeter 


Adopt-a-School 
D, D. Williamson 
Anonymous 

Mr. and Mrs. Allan B. Morris 
Anne G. Stengell 

The Louisville Orchestra 
would also like to thank all 
the musicians who have 
dedicated time, effort, and 
attention to fundraising 
efforts. Thank you! 

Sincere appreciation is also 
expressed to the many 
donors whose gifts were 
under $125. 


1999-2000 Bank One Louisville Palace Club Members 


A& A Mechanical 
Mr. and Mrs. Nolen C. Allen 
Phillip and Marian Arnold 
Dr. and Mrs. Arthur Aston 
Thomas K. and Bonnie G. Baer 
Mr, Miles Bailey 
Mr. Thomas S. Bennett 
Mr, Jonathan Blum 
Dr. and Mrs. Lawrence H. 
Boram 

Brown-Forman Corporation 
Helen Mays Casey 
COL M. Courtland Clayton 


Jeanne and Stan Curtis 
Dr. and Mrs. John W. Derr, Jr. 
Alice M. Duerr 
Ernst & Young LLP 
Mr. and Mrs. Sim B. Fulcher 
Anonymous 
Jane and Gene Herde 
Mr. and Mrs. W. Thomas 
Hewitt 

Gene and Shirley Holloway 
Ruth M. Holloway 
Dr, and Mrs. J. Barrett Hyman 
LeRoy and Rachel Johnston 


Mr. and Mrs. Alan Kunkel 
Mr, and Mrs. Joseph E. Kutz 
Mr. and Mrs. Neil D. MacDonald 
Dr. S. Gerald Marx 
Mr. and Mrs. Robert E. 
McCormack 
Dr. Gordon T. McMurry 
Mrs. Walter H. Millard, Jr. 

J D Moore 

Mr. and Mrs. Norman E, 

Pfau, Jr. 

J. L Pitt 

Mr. and Mrs. L K. Sarin 


Seagram Americas 
Sue and Jim Secrest, Sr. 
Ronald and Anne Sheffer 
William Singlust and Doris 
Benjamin 

Dr, Janet L. Smith and Dr. 
John L. Roberts 
Vermont American Corporation 
Mr. Joe Webb 
Bob and Yvonne Whitson 
Tom Wilkerson, President, 
Wilkerson& Assoc. 

Mr. and Mrs. L. W. Wright 


THE DONORS LISTED ABOVE GAVE OR PLEDGED TO THE ANNUAL FUND THROUGH SEPTEMBER 14,1999. 


THE 1999-2000 PRODUCERS’ LEAGUE 

Simply increase your 1998-99 Annual Fund donation by 
25% or more (minimum 1999-2000 donation of $50) 
and receive, in addition to all other applicable benefits; 

• Separate and special recognition in 
Audience magazine. 

• A limited edition Producers’ League pen, 
distinguishing you as a special team member of 
The Louisville Orchestra. 
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Dillman Rash wanted 
his charitable giving 
to make 
a difference— 
forever. 




so HE STARTED A FUND IN 
THE COMMUNITY FOUNDATION. 


A major general, successful investor and civic leader, 
he cared—passionately—^about the Library and the arts. 
Grants from his funds help the Louisville Free Public 
Library, Louisville Orchestra and Speed Art Museum. 


You, too, can count on the Community Foundation 
to turn your charitable giving into unending support. 

To find out how you can start a fund in the Foundation, 
call Kathy Steward, CFP, at (502) 585-4649. 


To learn more about our donor services and 
grantmaking programs, visit our Web site at: 
www.cflouisvilIe.org. 



The Community Foundation 
OF Louisville 


Helping donors meet 
community needs for 
generations to come. 

325 W. Main Si., Suite 1110 
Loui.svillc, KY 40202 
(502) 585-4649 
wvvw.cfloui.sville.org 



Vincent Van Gogh’s 
“Sunflowers” sold 
for 40.3 million. 

(Our prices are much 
more affordable.) 



Nanz & Kraft 


K I, 0 R I S T S 


www.nanzkraft.com 

897-6551 


141 Breckinridge Lane 49S0 U.S. Highway 42 
203 N. Ilursiboume Lane Pkwy 5300 Dixie Highway 


WfATT 

Tarrant 
& Combs 



A Full Service 
Regional Law Firm 


Trc antRNNG IfiJAL AmiXTlSWC HEQtTRE TOE RXIOTTNG STATEMLST: 

“THIS IS AN ADVERTISEMENT.” 
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(Continued from page 12) 

DL: I’ve done a lot of shows and worked 
with a lot of designers to whom actor 
comfort is not a real concern. I think it’s 
very important. I don’t ever want to put 
anybody on stage in something I wouldn’t 
want to wear. It’s not necessarily how it 
looks, but how it feels. Everybody is going 
to have to wear a color they may not like 
from time to time, but I’m just not into 
torturing anybody. Sometimes, however, 
there is not a whole lot you can do about 
it. We did Music Man this summer at Music 
Theatre Louisville - it was hot out there 
and they were wearing period stuff. I did 
my best. I gave them lots of t-shirts and let 
them eat and drink in costume. Generally, 
the rule is no eating, smoking or drinking 
in costume; but I try to be considerate. 

SD: Besides Music Theatre, do you design 
for other local performance groups? 

Cl!; 1 ' liave done worl< for nearly everyone: 
Louisville Ballet, Kentucky Shakespeare 
Festival, Derby Dinner Playhouse, 

Clarksville Little Theatre, Bunbury Theatre, 
Kentucky Opera and Actors Theare. 

SD: In Moses Goldberg’s new play Edgar 
Allan Poe: Tintinnabulations, you’re 
designing another period piece. 

DL: Yes, it ranges from the early 
nineteenth century to 1847. It’s a vei 7 
psychological play with a lot of imagery. 
Visually, I don’t want to say it’s stark, but 
it’s not very elaborate. The costumes and 
the set are very plain. Gabe Morrow, who 
is playing Poe at four different phases in 
his life, also plays additional characters as 
some of Poe’s works take the stage. 

SD: Are there very distinct jumps in the 
costuming in that time frame? 

DL: There are and there aren’t...costume 
history for men moves in big chunks of 
time. For women, it can change eveiA' 
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The Best Christmas Pageant Ever, the 
sloiy of what happens when the woist 
kids in the whole hisloiy of the world ore 
cost in D smoll town's onnuol Christmas 
Pageant, is a seasonal fovotite at Stage 
One. Donna E. Lawrence designed 
costumes for the productions in 1993, 
1994,1997 (pictuted) and 1998. 


year. The particular time period in this 
play is distinctive because the women are 
wearing empire (pronounced ahm’peer) 
bodices with big sleeves that many people 
associate with Dickensian characters. So 
it’s all about how big the sleeves are and 
where the waistline is. There are no 
screaming colors and the women look very 
demure and somewhat delicate. This is 
one of the periods in costume history 
where women’s upper bodies weren’t quite 
as manipulated as they had been previously 
or would be again later in the century 
with the “S-CLirve” Gibson Girl thing. 

SD: You’ve obviously studied this in your 
course work but, judging by your library 
here, costume history seems a bit of a 
personal passion. 


DL: I’ve got over two hundred books be¬ 
cause I can’t help but buy every single one 
that I see. The libraries here in town are 
not very big on this particular subject. But 
lots of designers with whom I work have 
similar collections and we share. 

SD: Are you a “pack rat”? 

DL: ABSOLUTELY! It’s terrible. I work at 
Baer’s Fabric several times a week so I’ve 
got boxes and boxes of fabric, buttons, 
bows - you name it. I look at something 
and I say, “Oh man! I don’t when, but 
someday I’m going to use this!” 

SD: What are the other two shows you’re 
designing this season? 

DL: I’m doing Best Christmas Pageant Ever 
again. This is my fifth season for that one. 
SD: Do you reconceive it every year? 
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DL: Sort of. There are a lot of children 
and there are ninety-six costumes in the 
show. The last two years we’ve set it in the 
seventies. So I’ve been out there shopping, 
shopping, shopping. I have the best time 
doing the seventies and it sells like crazy - 
everyone loves the show. But we’ve been 
using the set for a couple of years and this 
may be its last year. If so, we’ll reconceive 
the show again. 

SD: You’re also designing You're A Good 
Man Charlie Brown. Is that a tough job? 

DL: It’s not in one sense but, on the other 
hand, you have adults playing children 
and that’s a huge design challenge. I still 
have my Charlie Brown lunch box, so I 
was really excited at the opportunity to 
work on this show. But there’s also a lot 
of pressure since everybody knows what 
Lucy and Charlie Brown look like. 

SD: That show did very well on Broadway 
this year. Stage One is now a Broadway 
house since The Great Gilly Hopkins was at 
the New Victory Theatre in New York last 
year and you now have a Broadway credit 
under your belt! 

DL: It was very exciting for me as the 
costume designer on that show. It was a 
fabulous experience with an unbelievably 
fabulous cast. 


SD: Katie Blackerby played the title 
character, Gilly Hopkins, when she was 
pregnant. Seeing as she was supposed to 
be a pre-teen, how did you hide her 
pregnancy? 

DL: Katie is very small and she was very 
pregnant when we went to New York. 
Conversely, Deb Macut, who played her 
mother and is also very small, needed to 
appear to weigh over two hundred 
pounds. So there was a lot of manipu¬ 
lation of body shapes and forms. Katie 
was seven months along at the time and 
carrying it all out in front. The original 
concept for "Gilly” was casual comfort, so 
we put her in coveralls and a big shirt and 
it worked just fine. She carried her book 
baginfrontof hera lot-justone JL 
of the many tricks of the trade, 

Look for Donna’s work when Stage One’s 
1999-2000 season begins this month with 
Charlotte’s Web and Edgar Allan Poe: 
Tintinnabulations in the Kentucky Center 
for the Arts Bombard Theater. The season 
ends in April 2000 with Burgess Clark’s 
play Island of the Blue Dolphin, based on 
Scott O’Dell’s book of the same name. 
Season tickets are still available by calling 
502.589.5946 or 800.989.5946. 


^ ---- ^ 

Jbxhollow...A Healthier Choice 

for Your Total Wellness...Naturally 

health-promothie wellness retreat offering non-invasive assessments and 

eEsSnfri' choices. Board-certified physicians, clinicians 

ana therapists focus on each individual's needs to help ma.ximize total health. 

The Fo.xhoUow Wellness Clinic, two full-service therapeutic spas, fitness 
programs, cozy overnight accommodations and gourmet vegetarian meals 

helpmakeusyourwellnessretreatdestinationforaday,awfekor^ 

Find your wellness with Fo.\hol]ow. 

Call (800) 624-7080 Crestwood, Kentucky 

Information and Reservations FoxhollowUS.com 
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CHICAGO 

Auditorium Theatre; 

October 1-30 

Nine Clouds, Taiwan's Cloud 
Gate Dance Theatre 
October 1-17, 21-24 
The Jeffrey Ballet of Chicago 
October 29, 30 
Dance Africa 

CINCINNATI 
Cincinnati Symphony 
Orchestra: 

October 15 & 16 
Paavo jarvi, conductor 
October 22 & 23 
William Eddins, conductor 
October 29,30,31 - Pops 
Erich Kunzel, conductor 
Sandi Patty/John Schneider, 
vocalists 

Aronoff Center for the Arts: 
October 17 

Lincoln Center Jazz Orchestra 
with Wynton Marsalis 

NEW YORK 
Carnegie Hall: 

October 10 

Met Chamber Ensemble 
James Levine, conductor 
Dawn Upshaw, soprano 
October 10 &20 
Maurizio Pollini, piano 
October 14 

The Carnegie Hall Jazz Band 
Jon Faddis, music director 


October 15 
Yo-Yo Ma, cello 
October 16& 17 
Orchestre Symphonique de 
Montreal 

Charles Dutoit, conductor 
October 18 

KireTe Kanawa, soprano 
Warren Jones, piano 
October 19 

The Philadelphis Orchestra 
Wolfgang Sawallisch, conductor 
Christine Brewer, soprano 
October 20 

The Miro String Quartet 

October 22 

Midori, violin 

Robert McDonald, piano 

October 24,25,26 

Berlin Philharmonic Orchestra 

Claudio Abbado, conductor 

October 28,29,30 

Saint Louis Symphony Orchestra 

HansVonk, conductor 

October 29 

Renaud Capucon, violin 
Frank Braley, piano 
October 31 

American Composers Orchestra 
Dennis Russell Davies, 
conductor 

Lauren Flanigan, soprano 

Jazz at Lincoln Center; 

October 21 &23 
Duke in Small Doses 
Wynton Marsalis, conductor 


Lincoln Center: 

November 3 
Itzhak Perlman, violin 
Rohan De Silva, piano 
November 7 
Emmanuel Pahud, flute 

New York Philharmonic: 
November 11-20 
Messages for the Millennium 
November 24-December 12 
Coplan Festival 

The Joyce Theater; 

October 5-17 

Limon Dance Company 

October 19-24 

Ballet: The Daring Project 

October 26-31 

Compagnie Montalvo Hervieu 

November 2-7 

Meredith Monk/The House 

City Center; 

October 19-21 
American Ballet Theater 
Billy the Kid 
December 1-January2 
Alvin Alley American Dance 
Theater 

The Kitchen: 

November 11-13 
Urban Tap 

New Victory Theatre; 

November 17-28 
Suzanne Farrell Stages the 
Masters of 20th Century Ballet 


Choral Arts Society 

James Rightmyer, conductor, presents... 

Ives, Psalm 90 

Poulenc, Organ Concerto 

Britten, The Company of Heaven 

Sunday, October 24, 3:00 p.m. 

St. Francis in the Fields Episcopal Church 

US Hwy 42 at Wolf Pen Branch Rd Admission $10 ($5 Students) 
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Kentucky Center for the Arts 


SERVICES 

Tickets: For complete event information and to 
order tickets by phone, call the Kentucky Center 
Ticket Service at 502-584-7777 or 1-800-775-7777. 
Kentucky Center Ticket Service’s hours are 9 am to 
6 PM Monday through Saturday and noon to 5 pm on 
Sunday. Open later on performance nights. 

Tickets purchased by phone are subject to service 
charges. 

Call 502-562-0730 for TTY service. 

The Kentucky Center Box Office is open 9 am to 6 pm 
Monday through Saturday and noon to 5 pm on Sun¬ 
day. On performance dates, the ticket office is open 
one-half hour past curtain time. Tickets are also 
available at Indiana University Southeast's Ogle 
Center. Gilt certificates are available in any dollar 
amount at the Box Office. 

The Drive-Thru Ticket Window is open 11 am to 6 pm 
Monday through Friday. Turn right off Main, shortly 
before Sixth Street, to enter the Drive-Thru. 

KCA Information Hot-Line: 502 562-0122 
Tours: Behind-the-scenes tours of the Kentucky 
Center may be arranged through the Audience 
Relations Department at 502 562-0198. There is a 
$1.00 fee per person. 

Tour on Tape: A taped, descriptive tour of the 
Center's collection of 20th century artwork is availa¬ 
ble at the Center Shop. This free service provides 
an option for blind, visually impaired and sighted 
guests who want to learn more about the collection. 

FACILITIES 

Whitney Hall: A 2,406-seat multi-purpose concert hall. 
Bombard Theater: A 622-seat theater. 

Clark-Todd Hall: A large, multi-purpose hall with a 
maximum capacity of 350 standing or 180 seated. 

MeX Theater (Boyd Martin Experimental Theater): 

A flexible “black box’’ with a maximum seating 
capacity of 135. 


In addition, the Kentucky Center for the Arts 
manages the Brown Theatre (formerly Macauley 
Theatre), 315 W. Broadway, which seats 1,397. 

Parking: More than 2,000 parking spaces offer 
direct access to the Kentucky Center. Enter the 
Kentucky Center Garage from Sixth Street. The 
elevators located in the garage will take you to the 
main lobby. You may also enter the Riverfront 
Garage from Fourth or Sixth street. Level C of the 
garage will also give you direct access to the main 
lobby. Several other garages and parking lots are 
located within easy walking distance. 

Dining: The Bristol Bar and Grille Downtown, 
located in the Kentucky Center, is open seven days 
a week. The restaurant provides cocktails and 
moderately priced meals in an informal atmosphere, 
and the catering department provides a wide 
variety of services to patrons of the Kentucky 
Center. Major credit cards are accepted. 

Shopping: The Center Shop offers a vast assort¬ 
ment of unique gift items, many relating to the 
performing arts. Open Monday through Saturday, 
10 AM to 5 pm; and Sunday, noon to 5 pm. Open later 
on performance nights. Gift certificates are available. 

Rentals: From a seminar for 20 to a convention for 
2,000, the Kentuc^ Center will "stage’’ and cater your 
event. For more information, call 502-562-0143. 

ADMINISTRATION 

Membership: A membership in the Kentucky 
Center offers a variety of benefits, including free 
parking and discounts for The Center Shop, area 
restaurant and tickets. For more information on 
membership-for you or your business-call the 
Membership Hotline at 502-562-0144. 

Volunteers: The Volunteer Program offers the 
public a chance to be a part of the great events at 
the Kentucky Center. To volunteer, contact the 
Volunteer Services Manager at 502-562-0141, 













Kentucky Center for the Arts 


Art Collection: A distinguished collection of 20th 
century art, including works by Alexander Calder, 
John Chamberlain, jean Dubuffet, Louise Nevelson, 
Joan Miro and Malcolm Morley, is on permanent 
public display. 

COURTESY 

Beepers, pagers and cellular phones: As a 
courtesy to the performers and other audience 
members, please turn off all audible message 
systems. Those who expect emergency calls, please 
check your beepers at the main lobby coatcheck 
and report your seat location to the attendant. 

Emergency phone number: The emergency phone 
number to leave with baby-sitters or message 
centers is 502-562-0128. Be sure to leave your 
theater and seat number for easy location. 

Cameras and recording devices are not allowed in 
the theaters. 

Smoking: As a courtesy to our patrons, the 
Kentucky Center has designated the front and 
Belvedere terraces, the street level drive-thru, the 
parking garages and some sections in The Bristol 
Bar & Grille as smoking areas. Smoking is not 
permitted in any Kentucky Center theaters. 

Latecomers will be seated at appropriate breaks in 
the program, as established by each performing 
group. Please be considerate of your fellow 
audience members during performances. 

Please remain seated after the performance until 
the lights are brought up. 

Children should be able to sit in a seat quietly 
throughout the performance. To properly enforce 
fire codes, everyone attending an event, regardless 
of age, must have a ticket. 



ACCESSIBILITY 

Wheelchair access is available on every 
seating and parking level, as well as 
telephones, ticket counters and personal 
conveniences at appropriate heights. 

Infrared hearing devices provided by 
Louisville Hearing Aid, Inc., are available 
for the hearing impaired in the two 
larger theaters. 

Audio Description is available for the 

_visually impaired for selected performances. 

Audio Description is made possible through the 
generosity of Terry Sales in memory of Stuart Sales. 

Captioned Theater is available for 
selected performances as a service to the 
deaf and hard of hearing. Captioned 
Theater is made possible through the generosity of 
Jacob C. Koch charitable trust. 

A staff of trained ushers will assist with directions 
and any special needs. 

Reserve wheelchair seating or hearing devices at 
time of ticket purchase or by calling the Accessibility 
Hot Line at 502-562-0111. 

Kg For TTY service, call 502-562-0140. 


If you have suggestions on how we can improve our 
service, call (502) 562-0189 or write to 5 Riverfront 
Plaza, Louisville, KY 40202. 


Dr. Michael C. Hardy, President 
Kentucky Center for the Arts 
Mr. C. Edward Glasscock, Chair 
Board of Direqors 
Mf. R. K. Guillaume, Chairman 
Foundation Board of Direqors 
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ANCHORAGE 
MUSIC SERIES 


1999-2000 Performances 

October 24,1999 
U OF L Symphony Orchestr/\ 
Halloween Concert 

January 9,2000 
Nicolas Kendall, violin 
(classical & folk rock) 

February 27,2000 
Thomas Hoppe, piano 
April 16,2000 
Kenichi Sako, cello 


Best Bets on Broadway: 

Annie Get Your Gun 

Buffalo Bill’s traveling Wild West Show won the 1999 
Tony Award for Best Musical Revival and Bernadette 
Peters picked up her second Tony for Best Actress 
in a Musical. Lyrics and score by Irving Berlin. 
Marquis Theatre, 1535 Broadway, 212/307-4100. 
Death of a Salesman 

This 50th-anniversary production of Arthur Miller’s 
landmark 1949 play took the 1999 Tony Award for 
Best Revival Play, Brian Dennehy took Best Actor, 
Elizabeth Franz took Best Featured Actress and 
Robert Falls took Best Director honors. Eugene 
O’Neill Theatre, 230 W. 49th Street, 212/239-6200. 
Fosse: A Celebration in Song and Dance 
Tony Award for Best Musical 1999: A tribute to the 
late choreographer-director Bob Fosse’s {All That 
Jazz) style choreographed by his Tony-winning 
disciple Ann Reinking. Broadhurst Theatre, 

235 W. 44th Street, 212/239-6200. 

It Ain’t Nothin’ But the Blues 


For more infonnntion, please call 2*14-31 H, or write to 
AnchoruRe Music Series, P.O. Box 23379, Louisville. KY 40223. 



This musical revue powered by seven singers and a 
swinging band traces the bittersweet history of the 
blues starting with plantation chants all the way to 
today’s Chicago South Side bars. Ambassador 
Theatre, 215 W. 49th Street, 212/239-6200. 

Ragtime 

A lavishly produced musical based on E. L. 
Doctorow's epic novel about the intertwining fates 
of three fictitious families - one black, one Jewish 
and one Wasp. Ford Center for the Performing 
Arts, 213 W. 42nd Street, 212/307-4100. 

Side Man 

Tony Award for Best Play 1999: Warren Leight’s 
play about sidemen, 1950’s second-tier jazz 
musicians, their women, their obsession with 
music and its effects on family and friends. 

Andrew McCarthy stars. John Golden Theatre, 

252 W. 45th Street, 212/239-6200. 

Voices in the Dark 

A new spine-tingler by John Pielmeier {Agnes of 
God) stars twice-Tony’d Judith Ivey as a popular 
radio talk-show therapist plagued by a spooky 
repeat caller. Longacre Theatre, 220 W. 48th 
Street, 212/239-6200. 

The Lion King 

This magical stage version of the Disney film has 
actors wearing Japanese, Thai and African masks. 
New songs by Elton John and Tim Rice. New Amster¬ 
dam Theatre, 214 W. 42nd Street, 212/307-4747. 


(Continued on page 22) 
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PLACE YOUR BUSINESS 
IN THE SPOTLIGHT! 


Over 400,000 arts patrons will receive Audience 
program guides this season as they attend 
performances at the Kentucky Center for the Arts, 
the Brown Theatre and The Louisville Palace. 



Make sure your business is part 
of each performance. 

For more information, 
performance schedules 
and advertising rates, 
contact George Sales at 
502 581-9713. 


Q^UDIENCE 

622 East Main Street, Suite 206 
Louisville, Kentucky 40202 
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Geiger for Fall ‘99 represents 
a new beginning... 
a new eollection bursting 
with colors, billowing with 
soft fabrics, timely and 
timeless. All this, combined 
with uncompromising quality 
is captured in every suit, 
skirt, blouse and sweater. 



Fourth Avenue (502-584-3112) 
Oxmoor Center (502-426-2722) 
www.rodes.co ni 
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New Openings on Broadway: 

Epic Proportions 

Kristen Chenoweth (Sally in You're a Good Man, 
Charlie Brown) stars in this new comedy about old- 
time Hollywood filmmaking. Jerry Zaks directs. 
Walter Kerr Theatre, 225 W. 48th St., 212/239-6200. 
The Scarlett Pimpernell 

Frank Wildhorn’s romantic, swashbuckling musical 
returns with Carolee Carmeilo taking over the 
female lead opposite Terrence Mann. Neil Simon 
Theatre, 250 W. 52nd Street, 212/307-4100. 

Kat and the Kings 

This 1999 Olivier Award winner for Best New Musical 
is about an all-black doo-wop group’s struggle for 
recognition in Cape Town, South Africa, during the 
'50s. Cort Theatre, 138 W. 48th Street, 212/239-6200. 
Putting It Together 

Carol Burnett, Ruthie Henshall, George Hearn, 

John Barrowman and Bronson Pinchot get to know 
each other through some of Stephen Sondheim’s 
best-known songs. Previews begin October 30. 
Barrymore Theatre, 243 W. 47th St., 212/239-6200. 
Swing! 

A new musical revue featuring a cast of seventeen 
swing-dancing to more than twenty tunes. 

Previews begin November 2. St. James Theatre, 

246 W. 44th Street, 212/239-6200. 

Kiss Me, Kate 

A revival of Cole Porter’s frothy adaptation of Jhe 
Taming of the Shrew. Previews begin October 25. 
Martin Beck Theatre, 302 W. 45th St., 212/239-6200. 
Marie Christine 

A new musical in the form of a period romance 
about a Southern woman (starring diva Audra 
McDonald) who falls in love with an ambitious sea 
captain. Previews begin October 28. Vivian 
Beaumont Theatre, 150 W. 56th St., 212/239-6200. 
Saturday Night Fever 

After a run in London, the disco movie turned 
musical comes home. Previews began September 28. 
Minskoff Theatre, 200 W. 45th St., 212/307-4100. 
Waiting in the Wings 

Lauren Bacall makes a return to Broadway in Noel 
Coward’s comedy about stage divas in a retirement 
home. Previews begin December 3. Walter Kerr 
Theatre, 225 W. 48th St., 212/239-6200. 

Scent of the Roses 

Another grand dame of Broadway, Julie Harris, 
returns in a drama about art, memory and politics 
in South Africa. Previews begin November 28. 
Belasco Theatre, 111 W. 44th St., 212/239-6200. 

E N c E 
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yoo're here. 
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PROGRAM NOTES AND BIOGRAPHY SHORTS 


Shulamit Ran, winner of the 1991 Pulitzer Prize in composition and 1992 Kennedy 
Center Friedheim Awards, was bom in Tel Aviv, Israel, where she received her early 
training. Ms. Ran came to the US to study at the age of fourteen, having received 
scholarships from The Mannes College of Music in New York and the America Israel 
Cultural Foundation. In 1990, Ms. Ran was appointed by Maestro Daniel Barenboim to 
be Composer-in-Residence with the Chicago Symphony Orchestra as part of the Meet- 
the -Composer orchestra Residencies Program. She is presently the William H. Colvin 
Professor of Composition at the University of Chicago, where she has taught since 1973. 
She is the recipient of an honorary doctorate from Mount Holyoke College (1998) and 
was recently elected a fellow of the American Academy of Arts and Sciences. 

Composing Vessels of Courage and Hope was, from its very inception, a most 
unusual and thought-provoking challenge for me. It is based on the voyage of the 
Warfield later known as Exodus 1947, a ship carrying Holocaust survivors. In 
my purely instrumental, “abstract” music, I have tended to avoid what might be 
called overtly programmatic writing. Here, however, I was confronted by a 
specific historical moment, one that for me- as an Israeli and a Jew - holds 
special emotional meaning. 

The work starts with a fanfare-like opening, rather removed from the actual 
events and more concerned with a sense of occasion, or ceremony, of writing a 
commemorative musical statement; leading one into the beginning proper of 
Vessels* stormy voyage. 

My imaginary subtitles for the two main sections that follow would be: “fleeing” 
and “yearning”. The first of these touched on the sheer terror the Warfield's 
human cargo must have experienced. The mingling of different states of being 
and emotions as the ship made its fateful voyage, and the expression of tragedy 
and heroism - generalized as well as personalized - together define the musical 
landscape of much of the work’s center part. 

When Dr. Barry Lever (the Baltimore dentist who spearheaded this commission¬ 
ing project) first talked to me, he said something that left an indelible impression: 
“The one thing all these people must have had in common was a desire for peace, 
seeking a place on this earth that would be a home, a haven.” This idea is at the 
core of the latter part of Vessels of Courage and Hope — a long, continuous 
melody expressive of great yearning, longing, seeking. 

Quite unexpectedly in composing the final stretch of music I found myself 
quoting in a modified form a melody which some audience members might 
recognize. It is “Ha-tikva”, the Israeli national anthem, a word which in Hebrew 
means “the hope.” - Shulamit Ran 



Noam Sheriff ranks as one of Israel’s most important living composers. He studied 
composition and conducting in Tel Aviv, Berlin, and Salzburg, as well as philosophy at 
Jerusalem University. As a young man of 22, he saw his Festival Prelude premiered by 
the Israel Pliilharmonic under Leonard Bernstein for the opening of the Maim Audito¬ 
rium in Tel Aviv in 1957. His most recent vocal work. Genesis, was commissioned and 
premiered by the Israel Philharmonic and Rubin Mehta at the concert marking Israel’s 
SO**" anniversary of independence. 

Sherilfis also an accomplished conductor. Between 1989 and 1995, he was music 
director of the Israel Symphony Orchestra. His most recent appointment was in July 
1998, as director of the Academy of Music in Tel Aviv University. 

The word Akeda in Hebrew has a very special meaning. It does not mean 
simply a “sacrifice” but relates specifically to the famous incident in the Bible 
where Abraham is about to sacrifice his son Isaac to God. At the last moment, 
God allows Isaac to be replaced by a sheep. The Lord had tested Abraham, and 
Abraham withstood the severest of all tests with superhuman courage. 

The sacrifice of Isaac symbolizes and clearly expresses one of the most signifi¬ 
cant ideas of Judaism. Unlike the concept of Greek tragedy, Jewish thinking 
docs not easily accept tragedy. Tragic events are only a kind of “purgatorio” 
towards redemption. Akeda was written in memory of Israel’s late Prime 
Minister Yitzhak Rabin, whose brutal assassination puts a question mark into 
tlie statement above. Contrary to the Bible, our Yitzhak was sacrificed tragi¬ 
cally, although some may argue that he risked his life on the alter of the peace 
process. 

I conceived tlie work in the form of a passacaglia, with its form as an analogy 
witli tlie biblical story as it escalates towards the sacrifice. The variations 
signify the process from simple to complex things while portraying an image of 
Rabin - an Israeli bom “Sabra” and a product of acquired culture and inherited 
culture. 

Complexity is found in being both a Jew and an Israeli; in being simultaneously 
articulate and naive; in being concurrently worried and self-assured. All of this 
worked itself into a composition in which simplicity of form and directness of 
approach are the key elements. 

While working on this passacaglia, I felt looming on the horizon the opening 
bars of Gesualdo’s madrigal “Moro, Lasso.” This most eloquent cry of anguish 
fit my mood perfectly, Tire first four harmonies of the madrigal are interwoven 
in a kind of ritomello, bringing the work to a peaceful end. 


- Noam Sheriff 



Aaron Jay Kernis did not “become serious about music” until the age of twelve. He 
taught himself piano and composition before attending the San Francisco Conservatory, 
the Manhattan School of Music, the Yale School of Music, and the American Academy 
in Rome. He received national acclaim for his first orchestral work Dream of the 
Morning Sky, premiered by the New York Philharmonic at the 1983 Horizons Festival. 
One of the most honored young American Composers, Kernis has been awarded a 
Beams Prize, an NBA grant, a Guggenheim Fellowship and a Rome Prize. He has 
completed commissions for the American Composers Orchestra, the Koussevitzky and 
Froirun foundations (for soprano Dawn Upshaw) and the Naumberg Foundation (for the 
Lark String Quartet). 


“Most arresting new orchestral piece of 1991”— The New York Tmes. 
Symphony in Waves is Aaron Jay Kernis’ first work of the genre. “Prior to 
writing this work in 1989 I never imagined I would write a symphony,” the 
composer has said. “It seemed such an outdated and irrelevant form. But since 
that time I’ve become increasingly excited by the communicative potential, by 
the highly varied ideas and emotions, latent in traditional forms. I hope to find 
what ‘symphony’ means to me, to define the form for myself, by bringing my 
own experiences and passions to it.” Although Symphony in Waves is 
nevertheless structured traditionally, Kernis approaches its form with respect 
and creativity. 

The imagery suggested by the work’s title is a familiar element in Kernis’ 
music, in which powerful emotional expression is guided by rigorous 
intellectual concepts. The generating concept here is waves. Kernis explains: “I 
am not dealing with waves in a strictly programmatic sense. I think about waves 
of sound in addition to those of wind and water. Each movement uses some 
aspect of wave motion: swells and troughs of dynamics, densities, and 
instrumental color; the ‘sounds’ of light broken into flickering bits by water’s 
action.” 

The first movement is the only consistently aqueous one, beginning with an 
ocean-floor C major triad for horns and basses and ascending to a delicate crest 
of vibraphone, flute, and clarinet. The second movement Scherzo demands 
lightning speed and precision fi:om the orchestra. Allusions to boogie-woogie 
from the piano and pizzicato bass are consistent with Kernis’ pan-musical 
palette. The composer likens the third movement to a tidal wave frozen on film, 
moving forward one frame at a time. The wavelets of the fourth movement are 
whispered by three groups of four violins, while the boisterous reprises of the 
“Fmale” reach back to the water music of movement one. 



7:00 PM, Sundays 
WUOL, 90.5 FM 

November 7 to February 4 


Enjoy “first editions’* of today’s best classical music 
at home in your favorite chair. 



Marc Satterwhite 


The University of Louisville and the School of Music, 
Louisville Orchestra, and the Public Radio Partnership score 
another “first" for Louisville music lovers. "In a Different Key" 
features a worldwide repertoire interpreted by an expert cast. 




■Marc Satterwhite. composer and teacher of theory 
and composition at U of Cs School of Music 

Robert Franz , associate conduaor of the Louisville Orchestra 
and conduaor of the New Dimensions G)ncert Series 

An gela Fitzpatrick , music educator and classical 
music broadcaster for Public Radio Partnership. 


Go on a world tour of contemporary classics and discover 
how music has been influenced by events and culture. 


Tunc in at 7 PM each Sunday and join the adventure. 



Angela Fitzpatrick 
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University of Louisville 

School of Music 

presents 


The Symphonic Band 
Frederick Speck, Director 
and 

Jazz Ensemble I 
John La Barbera, Director 




Comstock Concert Hall 
Friday Evening 
October 1, 1999 
8:00 P.M. 


Smoking is not perm Hied in the School of A tnsic Building. In the unlikely 
event of fire or other emergency, please walk - not run - to the nearest exit. 
The use of recording devices is strictly prohibited. Please silence 
electronic watches, phones, and pagers. 



Program 
The Symphonic Band / 
Frederick Speck, Director -- ^ 


^ Circus Ring (1995) ^ Paul Hart 

kjt b wy. 

^ Entn.’ of the Gladiators "TIuouler and BIazcs"(\^99) ^ Julius Fueik 
^ (1872-1916) 

arr. Louis-Pliillipc Laurcndcau 


^ Blue Dawn Into White Heat (1996) y 
* 7 '^ 

^ Overture to “Les francs-juges'' (1826) 


d 


Gunther Schuller 
(b. 1925) 

Hector Berlioz 
(1803-1869) 
transcribed by Mark Walker 
edited bv Paul Brink 


4 ') 


Time After Time 


Intermission 
Jazz Ensemble I 
John La Barbera, Director 

Sammy Kahn 
Jule Styne 



(5^Loose 

^^Chclsea Bridge 
^ Blue Highways 
White Heat 


Bill Holman 
(b. 1927) 

Duke Ellington 
(1899-1974) 

Paul Ferguson 
(b. 1964) 

Will Hudson 
(1908-1981) 


b) Room For Tourists 


Paul Ferguson 



Jazz Ensemble 1 Personnel 


Saxoplioiies 

Andre Wilson, aho 
Josh Toppass, alto 
Ochion Jewell, taaor 
Ben Gritton, tenor 
Jason Higgins, harito/ie 

Trombones (Alj)habetical) 

Mac Abercrombie 
Chip Anderson 
Josh Brown 
Bill McCord 
Mike Smith 

Trumpets (Alphabetical) 

Samantha Chaney 
Wade Honey 
Roger Levering 
Andy Mill 
Dewayne Venzen 

Rhythm 

Jacob Addison, piano 
Patrick O’Rourke, bass 
Dan Behringer, guitar 
Quinn Blandford, drums 



Syniphdilii' 
Pidjii'iim Ndli's 


Cirtiis Rinn(|y95) l>;ui| iij„i 

Cnniissioiicd by the ibimi ol'lbc lUitisb R(n';il Matincs for their l ournamciil Coiieci l Series, 
Circus Ih'n^ biings I'orlh an asloiiiHlinj; arra\’ ofeolors and moods, all springing lVon> the 
imagery of the nnisieal sounds of lire eireus. The ihealtieal tension of tlic circus has inspired 
composers from Tueik to Stravinsky, yielding nnrsic of whimscy. hunror, poignaircc. and 
pageantrv’. The Icitsion. joy aitd emotion of the big lop rrre all captured in this work by Pairl 
1 lart. as he weaves a farrta.sy kaleido.seope of jtrgglcrs. cyclists, acrobats, and even the 
bittersweet clown iir bis lour dc force for winds and percussion 

Hart is one of Britain 's most prolillc composer s, cqirally giflcd in gerrres friling either the 
concert bailor filrnrmrsic. A regularly featirred rmrsican with Clcol,ainc and John Drtnkworlh. 
John Williams, and Sky. Hart combines his jazz and classical interests into a fertile and 
imaginative tmrsical mis Orre of his rceerti eornposiliorts is a large-scale work for Cathedral 
Organ arrd Jazz Orchestra, eomrnissiorred by the St. Albans Tcstival. Another of his works 
that has gained notoriety is \\KCoucerlo for Giiiiur uiid Juzz CJ/r/ie.v/ni. w'hieh he eondueled 
at the Proms with John Williams irr 1991. 

Entry of the Ghtdirtidi's (1899) Jirliirs Fireik 

Tueik originally tilled this rn.tteh the "Grartde Marche Chtonrali(|irc.’' but owing to his 
faseirratiorr with the arreiertt Rornart eultrrre of the gladiators and the speelaele of the 
anrphilhcalre. he ehrrnged the title rtceordlirtgly. Adopted world wide as the signrrlirre soirrtd 
of the circus, it is a ntareh that irr Artrerierrrt eiretrs terms Iras eorrre to be called :r “ser eanter." 

Blue Dawn Into While Heat (199f>) Gurtlhcr Sehirllcr 

Through a career as a composer, perfoirtrer. educator, jazz hisloriair. record prodireer. nnrsic 
pitblishcr, and author. Gunther Sehirllcr has already lell many lasting and positive marks on 
music throughout the world, fhe Pulrl/er Prize in Music Composition, the Alice ITilson and 
Ma.x Rudolph Conducting Awarils. the 199.' Dowiihual Maj’uzine Lifetime Achievement 
Award, and election to the DoM uheui I lall of l-'ame. only begin the list of pirrudits attributed 
to this eorisirrnale musician. 

In Blue Dawn Into llliile Ileal. Schullers jazz voice interacts with the rich orehestrational 
possibilities of the wind ensemble. A concise work, the music is organized in three sccliotrs 
that can be clearly felt through their cver-fasler tempi, and growing energy. The work rnclds 
musical ideas that are w rillerr in both standar d symphonic notation and ciuileappropr irrlely. jazz 
trolalion (chord changes) for the soloists and rlnJlrm section players. 

Over tur e In “Les fi'ancs-Juges” (182f)) I lector Berlioz 

The opera for which this overture w as written w as based on the history ofihe 'Vchernic courts, 
the secret vigilantes of late medieval Germany, Engaged in a complex plot, which even Berlioz 
eharaeterized as ‘''monstrous" and “colossal," the hero. Lenor. and his band were set to 
overthrow the wicked and corrupt tyrant Olrncriek. Ultimately, one is conlronted with the 
terrifying prospect ofbeing the prisoner, brought blindfolded before thc“Judgcsol the Secret 
Court. " Even a Her much revision, the opera was eventually abandoned when the Paris Opera 
re|eeled itslibrelto. Nonetheless, the overture became an exceptionally popular concert piece 
with extensive performances in England and Germany. 



Syiiinlioiiic Bnnd Pcisoiiiicl 




Horn 


Michelle Wesi 

Crestview Hills 

Chris Ball 

I .exingtiMi 

I’llllO 


filVany Flener 

Louisville 

/\iiiy Cline 

I'remont, OI1 

Lori Gates* 

Clarksville. TN 

Bonnie Doyle ^ 

West Point. N't' 

Jody 1 Iui1 

Prestoushurg 

Emily Noble 

Murray 

Matt Marshall' 

Foil Mitchell 

Olioc/Engliiili Horn 


rronihoiie 


Michelle Cantrell 

Frankfort 

William D. McCord i 

Fleming.sl)urg 

Sarah Conklin 

Murray 

Josh Browit 

Cecilia 

Meredith Yow+ 

Clovis, CA 

Mac Abercroittbie 

Floyds Knobs, IN 

Chiiiiict 


Bass Tromhonc 


T.J. Allgeier 

Georgetown, IN 

Chip Aitdersoit 

Winchester 

Kristin Drown 

Louisville 

Kuphnniiinis 


Laura Markey+ 

Florence 

Joseph Besse 

Fort Mitchell 

Roslyn Mattingly 

Diuisville 

Fred Meyer t 

Springlield. OR 

Devon Miller 

Lexington 

Tubas 


Ainie Schuler 

Louisville 

Chris Mooret 

Berea 

Raphael Starr 

Radclin' 

Brad Parri.sh 

Bowling Green 

Jessica Young 

Louisville 

Percussion 


Diisscl Clarinet 


Keith Conitelly** 1 

Park Hills 

Antic Schuler 

Louisville 

Matt SehaIVner 

Louisville 

Bass Clarinet 


Aaron 1 lanka 

New Albany, IN 

Jennifer Korfliage+ 

Louisville 

Anty Acklin** 

Louisville 

Contra Alto Clarinet 

Jeitity Beadle 

Louisville 

Jessica Young 

Louisville 

Piano 


Bassoon 


David Golightly 

Grayson 

Clif Dodson** 

Carrboro, NC 

Guitar 


Monica Gibson+ 

Flentingsburg 

Daitiel Behringer 

.lelfersonville. IN 

Alto Saxophone 


Dunhle Bass 


Phil Sisto+ 

Paducah 

Ed UiBarhera 

Georgetown. IN 

Joshua Toppass 

Frankfort ^ 



Tenor Saxophone 


+ Principal 


Ochion Jewell 

Barbourville 

* Graduate Student 


Bar itone Saxophone 


*• Graduate Teaching Assistant. 

Justin Cook 

Flizabethlowii 

University Baitds 


Trunipet 




Roger Levering 

Frankfort 



Delibra llammel 

Cincinnati. Oil 



GeoflMcBridei 

Burlington 



Jennifer McCord* 

Denver, NC 



DeWayne Venzen* 

St. Tliomas, VI 



Scott Vovles 

1 [anted 





University of Louisville 

School of Music 

presents 


Faculty Recital 
DANIEL WEEKS, tenor 

Donna Loewy, 


Comstock Concert Hall 
Sunday Evening 
Octobers, 1999 
7:30 P.M. 


Smoking is not permillcd in llie School of Music Building. In llw unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit, '/'he u.se of recording devices 
is strictly prohibited. Blease silence electronic watches and pagers. 



PROGRAM 


^ Spesso per entro al petto Pietro Strozzi 

(1615-1687) 

Arr. Arne Dorimisgaard (b, 1921) 

Ah, quanto e vero Marco Antonio Ccsti 

(1623-1669) 
Arr. Dorumsgaard 

Caldo sanguc Alessandro Scarlatti (1660-1725) 

Arr. Dorumsgaard 

7Cjj Quanto e folic quell' amante Bernardo Pasquini 

^ (1637-1710) 

Arr. I2orumsgaard 

(0 From Clairicres dans Ic ciel 

Ellc ctait descendu au has dc la prairie 

Elle est gravement gaic 

Par cc que j’ai souffcit 

Lili Boulanger 
(1893-1918) 

^ Breit’ uber mein Haiipt Op. 19, No.2 

Die sieben Siegel Op.46, No.3 

“Ach Licb, icli muss nun sclicidcn!" Op.21, No.3 

An Sic Op.43, No. 1 

Cacilic Op.27, No.2 

— Pause — 

Richard Strauss 
(1864-1949) 

To Julia Od.8 

Prelude 

The Bracelet 

The Maiden Blush 

To Daisies 

The Night Piece 

Julia’s Hair 

Interlude 

Cherry Ripe 

Roger Quilter 
(1877-1953) 

Homcnaie a Looe dc Vcea On. 90 

Cuando tan hermosa os miro 

Si con mis dcseos 

Al val dc Fuente Ovejuna 

Joaquin Turina 
(1882-1949) 



University of Louisville 

School of Music 

presents 


Guest Recital 
Jon Lieclity, Piano 
Contemporary Azerbaijani 
Piano Mujic 


Comstock Concert Hall 
Monday Evening 
October 4, 1999 
8:00 P.M, 


Smoking is not pennilled ni the School of A liisic IJniUling. In Ilia unlikely 
event of fire or other emergency, please walk - not run - to the nearest exit. 
The use of recording devices is strictly prohihilcd. Plea.se silence 
electronic watches, phones, and pagers. 



Proginm 


Fleeting Visions 
Moderate 
Andante 
Moderate 
Andante 
Allegro Vivo 
Moderate 

Poco stringendo. Presto 

(^6 Preludes 
Lento 
Allegretto 
Lento maestoso 
Allegro 
Andante 

Allegretto scherzando 



S) 


Moods (First Notebook) 
Moderate 
Allegro 
Andante 

Allegro moderate 

Lento 

Allegretto 

Andantino 

Allegro moderate 

Moderate 

Scherzo 

Andante 

Grave 


Arif Melikov 
(b. 1933) 


Nargiz Shafiyeva 
(b. 1939) 


Fuad Abdullayev 
(b. 1969) 

Sevda Ibragimova 
(b. 1938) 



Jon Licchfy \v;is born in Goslicn, Indiana, in 1964. He began to study tlie piano 
at the age of 5. In 1990 he completed his baehelor's degree in innsic composition 
from Indiana University, Bloomington, and in 1996 received his master's degree 
frotn the same school. His principal piano teachers havcbccit Kathr> n Shcrcrand 
Marilyn BlickcnslalT at Goshen College; Bronja Foster and Gerald Dcatsman at 
Indiana University. 

Mr. Licchty's First contact with the music of Azerbaijan occurred in 1991, when he 
began to play music from several partsofthc Middle East and Central Eurasia with 
the Saba Ensemble. Since that time he has played nnmcroiis concerts including 
Azerbaijani music, both in the US and abroad. 

Recently he returned from Azerbaijan, where he performed in conjunction with a 
conference on national self-consciousness held at Western University in Baku. 

Program Notes 

Arif Melikov, born in 1933, is unquestionably one of Azerbaijan's foremost 
composers. A student of Shostakovich and Qara Qarayev. his major works have 
been performed worldwide. These include the biillct. "Legend of Love", the 
symphonic poem “Skazka”, and eight (soon to be nine) symphonies. 

Nargiz Shafiyeva was born in 1940. She studies with Qara Qarayev. and currently 
leaches at the Bulbul Special School of Music in Biiku. 

Fuad Ahdullayev, born in 1969, is an organist and choiiil conductor as well as a 
composer. He rccivcd the second prize in the First National Organ Player's 
Competition in Azerbaijan. He graduated from the Stale Music College in 1986, 
where he currently teaches music theory', composition, orchestration, and conduct¬ 
ing. A symphony for large orchestra is among his accomplishments. 

Sc\<la ll)^agimo^'a, born in 1938, teaches at the Baku Musical Academy. Her 
familv is well-known for its artistic accomplishments. Her father is a respected 
literary figure, and her maternal grandfatltcr was a noted \'irtuoso of the tar (a liitc- 
likc instrument with a body in the form of a double circle, important in the 
Azerabajani classsical tradition.) Her concerto for tar and orchestra is well- 
known; Ms. Igragimova is also noted for her music for children. . 


Thanks la Prof. Arif Melikov and to Alla liayroinova, 
Director of the National Mii.seiini ofAzerhaijani Musical Culture, 
for their help in putting, this proi>rain toiiether. 



University of Louisville 

School of Music 

presents 


Jazz Combo Concert 


Steve Crews, Jerry Tolson, MJke Tracy, 
Directors i 


Comstock Concert Mall 
Tuesday Evening 
October 5, 1999 
8;00 P.M. 


Siiiokiiif^ is not i)cniiillij<l in iha ScIkidI nf Music Huiliiiiiii. hi the unlikely event offtre 
tillier einergency. pleuse wnik - luil run - In the neiiresi esil 'Hie use o/reciirtliiij; ilevic 
is sli icllv jiroliihiletl. Pleuse silence eleclrnnic Mulches uiul piii’ers. 



Program 


^ My Secret Love 


(^^Cedar's Blues 


Mitchell Parish 
(b. 1900) 
Bobby Sherwood 
(b. 1915) 

Cedar Walton 
(b. 1934) 


“Wes Montgomei')'” Combo 
Jeri'y Tolson, Director 
Josh Toppass, alto sax 
Roger Levering, trumpet 
Bill McCord, trombone 
Michael Hagerty, piano 
Joe Burchett, guitar 
John SchaiTenberger, bass 
Greg Morris, daims 



Blue Bossa 


Kenny Dorham 
(1924-1972) 



Bolivia 


Cedar Walton 
(b. 1934) 


“Jimmy Raney” Combo 
Steve Crews, Director 
Jason Higgins, alto sax 
Jim Straub, trumpet 
Robert Van Leer, tenor sax 
Mason Embry, piano 
Patrick O’Rourke, bass 
Bobby Falk, daims 



Sophisticated Hippie 


Horace Silver 
(b. 1928) 


M & M 


“Joe Pass” Combo 
Mike Tracy, Director 
Wade Honey, tiiimpet 
Walter Abbamonte, alto sax 
Ochion Jewell, tenor 
Ben Gritton, tenor sax 
Jacob Addison, piano 
Dan Behringer, guitar 
Ed La Barbera, bass 
Quinn Blandford, drums 


Hank Mobley 
(1930-1986) 



HEAR 


ROBERT PINSKY 

POET UUREATE OF THE UNITED STAl 

READ HIS POEMS 

AND DISCUSS HIS VISION OF POETRY 
AS THE SOUL-PRINT OF OUR COUNTRY 

Learn 

How You Can Share in the 

Poetry Project for the MiUennium 

A Statement of the Culture 
Of the Communities and Schools 
of Northwest Indiana 

Wednesday • October 6,1999 • 8;30 A.M. 

Center for Visual & Performing Arts 
Munster, IN 


ABC 

By Robert Pinsky 

Any body can die evidently. Few 
Go happily, irradiating joy, 

Knowledge, love. Many 
Need oblivion, painkillers, 
Quickest respite. 

Sweet time unafflicted. 

Various world: 

X=your zenith. 



Sponsored by the National Writing Project, the Northwest Indiana Writing Project, Purdue University Calumet, 
PUC Founders, Indiana Humanities Council, Indiana Department of Education, 
the Center for Visual & Performing Arts in Munster, IN 



[ithwert Indiana Writina Project 

due University Caiumet 
;[mond, indiana 


ROBERT PINSKY 

POET LAUREATE OF THE UNITED STATES 

BRINGS POETRY 

AND THE POETRY PROJECT FOR THE MILLENNIUM 
TO NORTHWEST INDIANA 

Wednesday • October 6,1999 • 8:30 A.M. 

Center for Visual & Performing Arts 
1040 Ridge Road 
Munster, IN 


OF POETRY. ROBERT PINSKY SAYS 

Poetry is as simple as art on an individual scale, its medium a single voice. 

Ihe secret of poetry is its immense power in an age of arts dominated by mechanical reproduction, 
fhe medium of poetry is a human voice ... the voice of whoever loves the poem and says it aloud. 

OF the POETRY PROJECT, HE SAYS 

T people ask in 1,000 years who Americans were, this might help them figure it out ... it is a kind of 
Soul-print of the nation. 


University of Louisville 

School of Music 

presents 


Concert Band Concert 
Eric Becher, Director 
and 

Jazz Ensemble II 
Jerry Tolson, Director 



Comstock Concert Hall 
Thursday Evening 
October 7, 1999 
8;00 P.M, 


Smoking is not permitted in the School of Music Building. In the unlikely 
event offn-e or other emergency, please walk - not run - to the nearest exit. 
The ii.se of recording devices is strictly prohibited. Please silence 
electronic watches, phones, and pagers. 



Concert Band 


March from the Symphonic Metamorphosis Paul Hindemith 

^ transcribed by Keith Wilson 


7)] Homage to Perotin Ron Nelson 

Amy Acklin, conductor 


Four Scottish Dances 


^^Rocky Point Holiday 


Malcolm Arnold 
arr. John P. Paynter 

Ron Nelson 


Intennission 
.)az7, Knseinblc II 


9 

1 / 


It's Deja Vu (All Over Again) 

Dave Brubcck 
(1920) 
arr, Dave Wolpe 

Frankie's Tune 

Bob Minlzer 
(b. 1951) 

Blue Rondo A La Turk 

Dave Brubeck 
arr. Calvin Custer 

Friends from the Past 

Doug Beach 
(b. 1952) 
George Shutack 

Keystone Shuffle 

Robert Curnow 

Chewin' the Fat 

Victor Lopez 




Concert Band Personnel 


Piccolo 
Melocli Cook 
Oboe 

Greta Hansen 
Bassoon 
Sharon Dickens 
Scott Johanningsmeier 

Flute 

Nicole Lear 
Courtney Hedges 
Sarah Pershke 
Tamika Mitchell 
Jessica Spalding 
Jimmy Williams 
Clarinet 
Ann Vickers 
Alicia Wetlig 
Misty Curt 7 
Sarah Young 
Shannon Pershke 
Lauren Deerwester 
Linda Pulley 
Evelyn Wu 
Aprele Davis 
Jennifer Brown 
Bass Clarinet 
Jesse Kirk 
Alto Saxophone 
Paul Shephard 
Tila Combs 
Tenor Saxophone 
Ben Gritton 
Bari Saxophone 
Joe Bowers 


Horn 

Scan Morgan 
Jacquie Grammer 
J. Scott Cooksey 
Shannon Dickens 
Trnnipef 
Beth Cooper 
Corey Merrill 
Janson Hughes 
Matt Buhl 
Matt Porter 
Jon Underwood 
Jackie Wead 
Brad Magers 
Trombone 
J C Lynn 
Andy Shelton 
Nathanael Williams 
1 -iz Norman 
Fnphoninin 
Nathan Brock 
Robert Scars 
I’liba 

Chris Bettler 
Kyle Senamontry 
Raymond Green 
Percussion 
Roderick Tooson 
Scott Brawner 
Bobby Falk 
Chris Teesdale 
Steve Matney 
Brad Buchring 
Michael Ramsey 
Rebecca Shrewsbui^ 



Jazz Ensemble II Personnel 
Saxophones 


Waller Abbainoiile, allo 

Sao Paulo, Brazil 

Jennifer Nagle, allo 

Armesbui-y MA 

Paul Shepherd, allo 

Denver CO 

Juslin Cook, lenor 

Elizabethtown KY 

Roberl van Leer, lenor 

Madisonville KY 

Bernard Jansen, bari 

Cincinnati 011 

rroinbones 

J.C. Lynn 

Frankfort KY 

Liz Norman 

I.ouisville KY 

Adam Price 

Louisville KY 

Andrew Shcllon 

Greenville KY 

rrnmpels 

Wade l loney 

Rapid City SD 

Janson llughes 

Campbcllsvilic KY 

Chris La Barbera 

Louisville KY 

Jonathon Underwood 

Campbellsville KY 

Rhythm 

Mason Embiy, piano 

Leitchfield KY 

Ed La Barbera, bass 

Lanesville IN 

Justin Elin, guitar 

Prospect KY 

Bobby Falk, drums 

Louisville KY 



Comstock Concert Hall 
Thursday Aflernoon 
OctoberV, 1999 
3:00P.M. 


University of Louisville 

School/^e^ Music 


prL’srnts 


Coiivociitioi 



3 Sig 


Signore, ascolta//Y;/// Turaiulot 




die di gel sci cinta// f-»/// Turandot 


Giacomo lAiccini 
(1858-I92d) 

Puccini 


Olivia L. Blackmon, .vf;/;/c///(';(Everctte, 603) 
Vernon Cherri\,/.>/a//f; 



Workshop: 

“h'romStagefright to Standing Ovation” 
/low to perform al your best under pressure 
Presented by 
Harry Pickens 


Smokiiifii’siioliH-niiilli'il ill lIu-ScliniitofMiisic Ihiililiiifi. In llic iiiilikclvfyi’iil ri/prc oralhcr 
eiiic’i-gciicv, plcii.sf M iilk - Hill run - In llir ncnresl exit. The ii.w nfrecording devices is siriclly 
proliihiled. Uleiise silence elecironic wiilclies. phones, mid pagers 



University of Louisville 

School of Music 

pn’xi’nrs 


Bird Recital Hall Prc|)anitoi 7 Department Recital 

Saturday Afternoon 
October 9, 1999 
1:00P.M. 


Rondo in F Major 

W.A. Mozart 
(1756-1791) 

Sunny Choi,/;/«/w(Cherrix) 

Sonatina in F 

L. V, Beethoven 
(1770-1827) 

YoungChoi,/;/«//r; (Cherrix) 

Sonata No. 52 in Eb 

F. .1. Haydn 

Allegro 

(1732-1809) 

Intermezzo in Bb minor 

J. Brahms 
(1833-1897) 

Aaron Jent,/;/a//o (Cherrix) 


Smoking ix no! permillect in the School of Music BuHcHng. In the unlikely event offire or 
other emergency, plea.se walk - not run - to the nearest e.xit. The n.se of recorcling devices 
is strictly prohibited. Plea.se silence electronic watches and pager.s. 




CHAMBER 
MUSIC 
SOCIETY 
of Louisville 


62nd Season 

Two Hundred Eighty Eighth Concert 
of the Society 


EMERSON STRING QUARTET^ 

Eugene Dmcker and Philip Setzer, violmk_.^ 
Lawi'ence Dutton, viola 
David Finckel, cello 


Comstock Concert Hall 
University ofLouisville School ofMusic 
Sunday, October 17,1999 
3:00P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely 
event of fire or other emergency, please walk - not run - to the nearest 
exit. The use of recording devices is strictly prohibited. Please silence 
electronicwatches, phones, and pagers. 


This concert is dedicated to the memory of 
F.W. “Bill” Woolsey 
to honor his many years as a major supporter 
of the Society and member of its Board of Taistees 

The Chamber Music Series is dedicated to the memory of 
Miriam Weis 
(1921-1976) 

These concerts are a tribute both to the music community... 
young and old, professional and amateur...which received her loving 
attention, and to tliis special music which she treasured. 

Acknowledgments 

The Chamber Music Society of Louisville is supported by the generos¬ 
ity of numerous individuals and organizations who join in its purpose of 
presenting performances of the world's best chamber music by its 
most revered artists. 

The Board of Tnistees thanks all who contribute to tliis effort and 
who help bring beautiful music to us all: 

Society Sustainers, Benefactors, Patrons and donors 
The Miriam Weis Endowment 
National Endowment for the Arts 
University of Louisville School of Music 
Supported in part by a grant from The Kentucky Arts Council, 
a state agency of the Education, Arts, and Humanities Cabinet. 

1999-2000 Concerts: 

Peabody Trio, November 14lh 
Artemis Quartet (Berlin), February 6 th 
New York Festival of Song, March 12 th 
Ying Quartet with Anton Nel, April 9th 



The oitdience is invited to meet the artistsfollowing today's 
concert in the Green Room behind the stage area. 


Program 


Haydn 

(1732-1809) 


^ Quartet in D Major, Op. 64, No. 5 “Lark” 
(1790) Hob. Ill: 63 
■ Allegro moderate 
Adagio cantabile 
Menuetto: Allegretto 
Finale: Vivace 



Quartet No. 13 in B-flat Minor, Op. 138 
(1970) 

Adagio 

Doppio Movimento 
Tempo Primo 

(played without pause) 


Intermission 

Quartet in F Major (1903)* 

Allegro moderato - Tres doux 
Assez vif - Tres rhythme 
Tres lent 
Vif et agite 


Shostakovich 

(1906-1975) 


Ravel 

(1875-1937) 


*specially performed in memory of “Bill” Woolsey 
given his affinity for French chamber music 

Eugene Drucker, 1st violin in Haydn 
Philip Setzer, 1st violin in Shostakovich and Ravel 

The Emerson String Quartet records for Deutsche Grammophon 


IMG Artists 
825 7th Avenue 
New York, New York 10019 



MEMBERS OFTHE BOARD: 

Mrs. Barbara Brick, President 

Mr. Stuart Alexander, Vice-President 

Mr. Thomas Pike, Secretary 

Mr. Eric Tacliau, Treasurer 

Mr. Ben Franklin, Executive Committee 

Mrs. Anne Pope, Executive Committee 

Mr. Uriel Sega,\, Ex-Officio 

Dr. Herbert L, Koerselman, Ex-Officio 

Mrs. Nancy Albrink 

Dr. David Bybee 

Dr. Douglas Haynes 

Mrs. Elizabeth Haynes 

Frederick Hicks 

Ms. Jean Kalkhof 

Dr. Brenda E. Kee 

Mr. William Mootz 

Dr. Acton Ostling, Jr. 

Mrs. Joan Rapp 
Ms. Ellen Weis 


HONOR.ARY MEMBERS: 

Mr. Ben Franklin 
Dr. Gerhard Herz 
Mrs. Frances Livingston 
Mrs. Macauley Smith 
Mr. Ferd B. Weis 

SUSTAINERS: 

Mr. and Mrs. Kenton Atwood 

Ralph and Barbara Brick 

Dr. and Mrs. Douglas Haynes 

Dr. Gerhard Herz 

Mr. and Mrs. David A. Jones 

Mr. and Mrs. Robert Kulp 

Mrs. Anne Pope 

Mr. and Mrs. Rucker Todd 

Mr. Ferd B. Weis 

Mrs. F. W. Woolsey, Jr. 

BENEFACTORS: 

Mr. Stuart Alexander 

Ms. Carolyn K. Balleison 

Mr. and Mrs. John Bickel 

Mrs. Edith Bingham 

Mrs. John WelNirn Brown 

Dr. David Bybee 

Dr. Polly Coombs 

Mrs. Hiroko Driver 

Mrs. Emerson Foulke 

Mr. Ben Franklin 

Dr. and Mrs. Samuel C. Fulkerson 

Dr. Sue McGeehee Gilvin 

Mr. and Mrs. Werner Herz 

Dr. and Mrs. Jeffrey Jamner 

Dr. Alton E. Neurath, Jr. 

Mr. and Mrs. Russell Riggs 
Mrs. Richard Sellers 
Barbara Sexton Smith 


Mr. Gene P. Stotz 

Mr. Eric Tachau 

Mr. B. Louis Vogel 

Dr. and Mrs. Robert L. Weaver 

Mr. Carl Wedekind 


PATRONS: 

Mrs. Yvonne S. Abner 
Mrs. Alberta Wood Allen 
Judge and Mrs. Charles M. Allen 
Mrs. Ethel C. Baer 
Mrs. Sara Bcin 

Mr. and Mrs. John T. Bonduranl 
Mr. A.D. Bos 

Mr. and Mrs. Dario A. Covi 

Mrs. Frances Cummins 

Dr. and Mrs. George F. Doyle 

Mr. and Mrs. Norman Epstein 

Mrs. Ewing A. Fahey 

Dr. and Mrs. Walter Feibes 

Mr. and Mrs. Joseph Fitzpatrick 

Mrs. M. T. Flicgelman 

Ms. Ruby E. Hampton 

Ms. Barbara Hardy 

Mr. and Mrs. Harold R. Hcpicr 

Mr. Wallace R. Horine 

Mr. and Mrs. Harrison Houston 

Dr. Brenda Kee 

Dr. and Mrs. Sandor Klein 

Dr. Chester C. Kratz 

Dr. and Mrs. James B. Longicy 

Ms. Audrea McDowell 

Dr. and Mrs. Condict Moore 

Mr. William Mootz 

Mr. and Mrs. Louis J. Mose.son 

Mr. Tom Nichols 

Ms. Susannah S. Onwood 

Dr. Acton Ostling, Jr. 

Mrs. Joan C. Rapp 

Ms. Jacqueline R. Rosky 

Ms. Mary Sachs 

Ms. Shirley Schramm 

Mr. and Mrs. Robert H, Schulman 

Mrs. Macauley Smith 

Mrs. Susan Smith 

Frank J. Swartz 

Mrs. David S. Traub 

Dr. Richard A. Ward 

Mr. Xeno Wicks 

Jonathan and Martha Ziskind 



University of Louisville 

School of Music 

presents 


Suzuki Violin Recital 
Preparatory Department 
Students of Sherry Hofnicister 
F. Pilkinton, piano 


Bird Recital Hall 
Sunday Evening 
October 17, 1999 
6:00 P.M. 


Smoking is not pcrmiltcci in llic School of Music Building. In the unlikely event offire or 
other emergency, please walk - not run - to the nearest exit. The u.se of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



Song of the Wind 


Ben Schmaltz 


Folk Song 


Go Tell Aunt Rhody 

Nicholas Renn 

Folk Song 

Twinkle, Twinkle, Little Star 

Lora Rosenberg 

Folk Song 

The Happy Farmer 

Sarah Gallusser 

Robert Schumann 
( 1810-1856) 

Hungarian Dance No. 

5 

Betsey Benjamin 

J. Brahms 
(1833-1897) 

Allegretto 

Mary Jane Booker 

S. Suzuki 
(1898-1998) 

Etude 

Emily Griffin 

S. Suzuki 

Minuet 

Elizabeth Massey 

Luigi Boccherini 
(1743-1805) 

Gavotte 

Rebekah Morkoski 

J.B. Lully 
(1632-1687) 

Chorus 


George F. Handel 
(1685-1759) 


Aaron Schmaltz 



The Two Grenadiers 


Todd Dietrich 


Robert Schumann 


The Happy Farmer 

Ellis Whitehouse 

Robert Schumann 

Student's Concertino 

Ashley Wolf 

Adolf Huber 

Concerto No. 5 

First Movement 

Lindsey Barr 

F. Seitz 

Minuet 11 

Dimitro Mishko 

J.S. Bach 
(1685-1750) 

The Witches' Dance 

Makenzie Moore 

Paganini 

Sonata in F Major 
Fourth Movement 

Holly Palmer 

George F, Handel 

Minuet 

Alice Culin-Ellison 

Intermission 

W.A. Mozart 
(1756-1791) 

The Happy Farmer 

Jon William Jones 

Robert Schumann 

Concerto in A Minor 
Third Movement 

Conor Curtis 

J.S. Bach 


Allegro 

Vaughn Corum 

S. Suzuki 

Moto Perpetuo 

Winnie Spitza 

Carl Bohm 

Concerto No. 2 

Third Movement 

Megan Corum 

Fredrich Seitz 
(1848-1918) 

Gavotte 

Emily Wilcox 

J.S. Bach 

Concerto No. 

Luke Davidson 

Seitz 

Concertino 

Isabella Cross 

F. Kuchler 

Perpetual Motion 

Elise Chapman 

S. Suzuki 

Gavotte from "Mignon" 

Megan Elmore 

A. Thomas 
(1811-1896) 

Romance from Second Concerto 

Shawn Jaeger 

Heri Wieniawski 
(1835-1880) 

Concerto in A Major 
Adagio 


W.. Mozart 
(1756-1791) 


Allegro Aperto 


Kristin Pfeifer 



University of Louisville 

School of Music 

presents 


Comstock Concert Hall Convocation 

Thursday Afternoon 
October 21, 1999 
3;00P.M. 




Les fees sont d’exquises danseuses 
from Preludes, 2°Livre 


Claude Debussy 
(1862-1918) 


David Golightly,/;/a/;o (Kee, 311) 


Sniokingisiiolpenuilledill iheSchoolo/MiisicBiiilding. Ill Ihewilikelyevenlo/Jireorother 

eiiiergeiicv, please walk - not run - to the nearest exit. The use of recording devices is sti icily 
prohibited. Please silence electronic watches, phones, and pagers. 


University of Louisville 

School of Music 

presents 


Comstock Concert Hall 
Thursday Evening 
October 21, 1999 
8;00p.m. 



udent Composers Recital 


Dali (second movement) Matt Schaffiier 

(b. 1971) 

Bonnie Doyle, alioflute Heather Collins, bassoon 
Jennifer Korfhage, bass clarinet Patrick O’Rourke, bass 
Scott Baldwin, marimba Jason Gregory, vibraphone 
Keith Connelly, AaronHanka, JennyBeadle,/7e/'c/m/o/? 
KimcherieLloyd, Conductor 



FourPieces for Viola 


Kristen L. Kinman 
(b. 1976) 


Melissa Wilkerson, viola 



Capsicum Lung 


PaulN. Doroshevich 
(b. 1967) 



PaolaManrique, violin Timothy Denton, 

To Cordelia Michael W. Ramsey 

Textfrom“KingLear” by William Shakespeare (b. 1965) 

Edward Caruthers, baritone. Kristen Kinman, 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or ■ 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



University of Louisville 

School of Music 

presents 


Guest Recital 


CLASSICAL INDIAN MUSIj 

Kartik Seshadri, Sitar 
Arup Chatterjee, Tabla 
Paul Doroshevich, Tambura 




Comstock Concert Hall 
Friday Evening 
October 22, 1999 
7:30 P.M. 

1 -i 


Smokiug is not permitted in the School ofKdusic Building. In the unlikely 
event of fire or other emergency, please walk - not run - to the nearest exit. 
The use of recording devices is strictly prohibited. Please silence 
electi'onic watches, phones, and pagers. 



Kartik Scshadri - Biogra|)hy 

Kartik Sesiiadri is internationally acclaimed as one of the outstanding 
representatives of the present generation of Indian classical musicians and the 
foremost disciple of Pandit Ravi Shanlrar on sitar. Kartik was hailed as a child 
prodigy by critics and prominent musicians when he began performing full-length 
solo recitals at the age of six. His initial training in music began with Shri Shankar 
Rao of All India Radio, who nurtured his precocious musical abilities. As a young 
genius, Kartik had an illustrious performing career, and in 1965 he met the world 
renowned maestro Pandit Ravi Shankar, who was a profound musical influence in 
his life. Kartik became a disciple of the maestro in 1974 and has since been 
receiving/o/eew (knowledge) steeped in the distinctive and pure styles ofthei-en/o 
beenkar and dhrupad traditions. 

As a soloist, Kartik performs extensively in major venues throughout India and 
abroad. His concerts in India frequently include prestigious festivals such as the 
Sangeeth Nataka Academy, Madras Music Academy, Indian Fine Arts Society', 
Saptak and Sancharini, establishing him as a musician of national importance. In 
the United States and Canada, Kartik’s recent solo engagements have included the 
Lincoln Center, Kennedy Center, World Music Institute, Asia Society, Vancouver 
Jazz Festival and Ravi Shankar’s 75th Birthday Celebrations. Kartik has had tlie 
added honor of ccompanying Pandit Ravi Shankar in major concert halls through¬ 
out the world: India, Europe, Middle East, Japan, Mexico and the United States, 
including Carnegie Hall. His consistently brilliant performances are marked for 
their expressivity, rich tonal sensibility and exciting rhythmic intricacy. 


Arup Chatterjee - Biography 

Arup Chatteijee is recognized today as one of the outstanding and most sought 
after tabla artists of the younger generation. As a premier disciple of the world 
renowned maestro Pandit Shankar Ghosh of the Farukabadh gharana (style) of 
tabla, Arup has established himself both as an aceompanist and soloist. Arup 
started his initial training in tabla at the age of six from his father, the eminent tabla 
player, Shri Pankaj Chatterjee and later came under the tutelage of Pandit Shankar 
Ghosh with whom he continues to train. An affiliated tabla artist with the All India 
Radio and Doordarshan Televison, Arup records and performs frequently for the 
Indian broadcasting network. He has accompanied some of the leading musicians 
of India such as Pandit Ravi Shankar, Rajan and Sajan Mishra, V.G. Jog, Ashish 
Khan, Manas Chakravarty, Arun Bhadhuri, Ajay Chakravarty and Vishwa Mohan 
Bhatt. Arup has toured the U. K. representing highly acclaimed performances and 
demonstrations with Deepak Choudhuiy'. Most recently, he has toured extensively 
with sitarist Kartik Seshadri in performances throughout the United States and in 



A Few Words About ENDIAN CLASSICAL MUSIC 
INDIAN INSTRUMENTS 

Thesitar, the best known stringed instrument of India, evolved to its present form 
approximately 700 years ago. Made of a seasoned gourd and teakwood it has six 
or seven main strings that are fingered on the 20 metal frets and 13 sympathetically 
vibrating strings that are strung below the frets. The instrument is tuned to the 
chosen raga and the strings are plucked with a plectrum worn on the index finger 
of the right hand. 

The tabla is the right hand of the paired drum and is tuned to a principal notes of 
the raga, the tonic, dominant or the sub-dominant. The bayan, or left hand drum, 
is the bass and has a wide range of pitches that are achieved by varying the pressure 
of the base of the hand. 

The tambura is a four- or five-stringed instrument that provides the essential 
background for the raga in the form of a drone, as the strings are strummed 
throughout the piece to provide a fluctuating background, a “veil” of harmony. 
The strings are tuned to the raga and emphasize its principal tones. This evening 
the instrument is being played by Paul Doroshevich, a music school student who 
has been instructed in its performance by Mr. Sheshadri. 

ON INDIAN MUSIC 

The origins of Raga Sangeet, the system of classical music from India, can be 
traced back thousands of years to its origin in the Vedic hymns sung in the Hindu 
temples and thus originally included dancing and drama as well as vocal and 
instrumental music. While the history and legend of Indian music is involved and 
colorful, the defining aspect is the improvisatory nature of the art form and 
depends on the artistic facility and creativity of the performer. There is no system 
of written notation as in Western music and the traditions depend on oral 
transmission from master teacher to student. 

The raga, or melodic form upon which the artist improvises, is at the heart 
of Indian music. Each one of the many hundreds of ragas are associated with one 
of the 72 basic parent scales, or mela, and each has its own order of notes, 
emphasized notes (or note), microtones, and its own specific ascending and 
descending movement of either seven, six or five notes. 

Each raga has its own charateristic mood, or rasa, and is imbued with one of 
the following nine attributes: romance and eros, humor, pathos, anger, heroism, 
fear, disgust, amazement, or peace. In addition, each is also closely associated with 
the time or day or a season of the year. In this way the rich melodies and rhythms 
of Indian music embody every human emotion and all of man’s subtle feelings. In 
performance a raga is the projection of the artist’s inner spirit and manifests his 
most profound feelings and sensitivities. The musician must breathe life into the 
raga, must explore its intricacies and find the vitality of each note so that it 



shimmers and expands with life. 

The lain is the rhythmic counterpart of the raga and is ordered by cycles of 
patterns, the most important of which are the divisions of the tala, or bear patterns 
(for example, 2 + 3+2 + 3) and the cumulative stress, or sain, that is both the 
culmination of one large phrase and the first beat of the next. The intricacy of the 
rhythm of Indian music is fascinating and reflected in the fact that the simplest of 
these cycles can be as few as three beats and the most complex can be as many as 
108. 

The performance of the music is generally in sections, with the initial 
segments beginning with a slow, non-metric and meditative exposition of theragn 
and moving through progressively freer types of improvisation, with the pulse 
becoming progressively more defined. When the tabla joins the sifar a more 
detailed exploration of the tala begins leading to a high degree of interaction 
between melody and rhythm. 

Above notes based on essay by Pandit Ravi Shankar 


Co-sponsorecl by School of Music, Percussion Arts Society, International 
Center, Music History Department, Multicultural Center, the India Community 
Foundation and Private Donors 


Special thanks to the Oriental Rug Warehouse for the loan of the carpet for the 
performance and to the Red Barn for assistance in staging 


University of Louisville 

School of Music 

presents 


Faculty Recital 
The McHugh-Oliphant Duo 
Peter McHugh, Violin 
Naomi 01iphan|j_P/aM<? 


Comstock Concert Hall 
Sunday Afternoon 
October 24, 1999 
3;00P.M. 


Smoking is not permitled in the School of Music Building. In the unlikely 
event of fire or other emergency, please walk - not run - to the nearest exit. 
The use of recording devices is strictly prohibited. Please silence 
elech-onic watches, phones, and pagers. 



Senate 


Program 


Lebhafl 

Langsam 

Fuge; Ruhig bewegt 

Sonata in C# Minor, Op. 21 

Allegro appassionato 
Allegro ma con tenerezza 
Vivace assai 


Intermission 

Duo Concertant 

Cantilene 
Eglogue I 
•Eglogue n 
Gigue 
Dithyrambe 

Sonatina in G Major, Op. 100 

Allegro risoluto 
Larghetto 

. Scherzo; Molto vivace 
Finale: Allego 


Paul Hindemith 
(1895-1963) 


Ernst von Dohnanyi 
(1877-1960) 


Igor Stravinsky 
(1882-1971) 


Antonin Dvorak 
(1841-1904) 





University of Louisville 

School of Music 

presents 


Student Recital 

Bonnie Doyle, 

Student of Kathy Karr 
Krista Wallace-Boaz, piano 


Bird Recital Hall 
Monday Evening 
October 25, 1999 
7:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely 
event of fire or other emergency, please walk - not run - to the nearest exit. 
The use of recording devices is strictly prohibited. Please silence 
electronic watches, phones, and pagers. 



Program: 


Partita in a minor BWV 1013 

Allemande 
Corrente 
Sarabande 
Bourree Anglaise 

Sonata “Undine” Op. 167 

Allegro 
Intermezzo 
Andante tranquillo 
Finale 


Pause 

Kokopeli 

Duo for Flute and Piano 
Flowing 

Poetic, somewhat moumflil 
Lively, with a bounce 


J.S. Bach 
(1685-1750) 


Carl Reinecke 
(1824-1910) 


Katherine Hoover 
(b. 1937) 

Aaron Copland 
(1900-1990) 



Program Notes 


Partita in a minor- This work is the only surviving example of an 
unaccompanied flute piece by J.S. Bach. Composed in the early 
1720s, it consists of four dance movements in the style of some of the 
popular French court dances of the Baroque period. 

Sonata “Undine This romantic work for flute and piano tells the 
legend of Undine, a tragic story written in Germany in 1811 by Fouque. 
Undine is a water sprite who falls in love with a knight. Through a series 
of events, the two are separated. When the knight dies, a natural spring 
appears around his grave, as if Undine has surrounded her knight in an 
eternal embrace. 

Kokopeli- Kokopeli is the legendary hero of the Hopi Indians who is 
said to have led resettlement of his people, the sound of his flute 
echoing through the great canyons and cliffs. Ms. Hoover’s piece, 
written in 1990 captures a sense of the spaciousness of the Southwest 
and the sound of the Native American flute. 

Duo for Flute and Piano- In this piece, flute and piano are set up as 
equal counterparts with intricate motives playing back and forth. The 
gorgeous melody of the first movement and the tongue in cheek 
lightheartedness of the last movement tie together Copland’s work, 
written in 1971. 



University of Louisville 

School of Music 

presents 


Vocal Jazz Ensemble 
and 

Jazz Combo Concert 
JERRY TOLSON and 
TYRONE WHEELER 
Directors 


or 


1 / 


Comstock Concert Hall 
Tuesday Evening 
October 26, 1999 
8:00 P.M. 


Smoking is nol permitled in the School of Music Building. In the unlikely 
event of fire or other emergency, please walk - not run - to the nearest exit. 
The use of recording devices is strictly prohibited. Please silence 
electronic watches, phones, and pagers. 



Now’s The Time 



Summertime 


Charlie Parker 
(1920-1955) 
George Gershwin 
(1898-1937) 

“Charlie Christian” Combo 

(Tyrone Wheeler) 

Paul Shepherd, alto sax 
B.J. Jansen, alto sax 
Chris Bettler, tuba 
Mark Irwin, piano 
Justin Elin, guitar 
Patrick Sanders, drums 



So What 


Miles Davis 
(1926-1991) 


Sonnymoon for Two 


“Jim Hall” Combo 

(Tyrone Wheeler) 
Chuck Pearsall, alto sax 
Raphael Starr, clarinet 
Jacob Addison, piano 
Timiko Smith, drums 


Sonny Rollins 
(b. 1930) 




Vocal Jazz Ensemble 

Jerry Tolson, Director 

^ Pent-Up House 

Music by Sonny Rollins (b. 1930) 
Lyrics by Stephanie Nakasian 
Arr. Dave Cross 

^^Naima 

Music by John Coltrane (1926-1967) 
Arr Randy Crenshaw 

Blues 

Music by Miles Davis (1926-1991) 
Lyrics by Peter Eldridge and Kim Nazarian 
Arr. Darmon Meader 

(^^enderly 

Music by Walter Gross (1909-1967) 
Lyrics by Jack Lawrence (b. 1912) 
Arr. Jerry Tolson 

(J^Walkin’ 

Music by Alicia Carpenter (b. 1930) 
Lyrics by Jon Hendricks (b. 1921) 
Arr. Jerry Tolson 

/^)do You Wanna Know What I Want? Lauren Kinhan 

Eve Nelson 
Arr. Darmon Meader 



Vocal Jazz Ensemble 
Laura Inman Coombs, Cabot AR 
Katie Wippennann, Greenwood, IN 
Kelley Stafford, Bloomington IN 
Eunsun Choi, Centerville OH 
Beth Reed, Crestwood 
Amy Parker, Frankfort 
William Miller, Bowling Green 
Darnell Johnson, Lousiville 
Jacob Addison, Independence 
Patrick McHugh, Louisville 
Adam Smith, Georgetwon, IN 
Rhythm Section 
Steve Crews, piano, Louisville 
Dan Behringer, guitar, Jeffersonville IN 
Ed LaBarbera, bass, Lanesville IN 
Quinn Blandford, drums, Frankfort 
Ochion Jewell, sax, Barbourville 

Upcoming Events at the School of Music 
Thursday, October 28 - 8:00 P.M. - Mark Moore, Tuba, Guest Recital 
Sunday, October 31 - 8:00 P.M. - University of Louisville Symphony 
Orchestra Halloween Concert, Come in Costume! CCH 
Wednesday, November 3 - 8:00 P. M - Guest Recital, Tom Walsh, 
Saxophone, CCH 

Thursday, November 4 8:00 P.M. - New Music Festival, Faculty 
Chamber Artists, CCH 

Friday, November 5* - 8:00 P. M. - New Music Festival, Collgiate 
Chorale and Symphony Orchestra,CCH 
Saturday, November 6* - 8:00 P.M. - New Music Festival, Symphonic 
Band,CCH 

Sunday, November 7 - 7:30 P. M. - Ceruti Chamber Players, CCH 
Tuesday, November 9 - 8:00 P.M. - Jamey Abersold Jazz Quartet, CCH 
Friday, November 12** - 8:00 P. M. - Alicia de Larrocha, Piano,’ 
Comstock Concert Artist, CCH 

Sunday, November 14* - 3:00 P.M. - Chamber Music Society - Peabody 
Trio with Phyllis Bryn-Julson, Soprano , CCH 
Sunday, November 14 - 7:00 P.M. - Middle School Honor Band & 
University of Louisville Concert Band, CCH 

* admission charge 

** tickets required, no charge, tickets at Dean’s office 



University of Louisville 

School of Music 

presents 


Comstock Concert Hall 
Thursday Afternoon 
October 28, 1999 
3:00P.M. 




Landscapes from Patmos 

II. Landscapes with Elders 
IV. Landscapes with Rainbow ' 

Ralph Long, organ 
Brad Ruehringjpc’/'c/m/o// 
(New MusicEnsemble,Speck, 109) 


Peter Eben 
(b. 1929) 



ApresunReveOp, 7No.l GabrielFaure 

(1845-1924) 
transcribed for cello by Pablo Casals 
Dana Pierce, cello (Hunkins, 311) 

KanaeNagata, harp (L. Bryne, 203) 



Concert in D minor, Op. 22 Henri Wienaiwski 

Romance; Andante non troppo (1835-1880) 

Allegro conflioco 

PaolaManrique, wo//n (McHugh, 203) 

David Ballena,/;/a//o 



Concerto in E minor. Op. 64 Felix Mendelssohn 

II. Andante-Allegretto non troppo (1809-1847) 

Allegro molto vivace 

Virgil Covington, wo////(McHugh, 203) 

David Ballena,///a//o 


Siiiokiiigisiiol permitted in the School of Music Building, hi the unlikely event offtre or other 
emergency, please walk -not run - to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronic watches, phones, and pagers. 



^ Proclamation for Trumpet and Piano (1959) 


Scott Voyles, trumpet (J\xnx\d\,l\ 1) 
Dexter Shepherd,/ j/'w/o 


Ernst Bloch 
(1880-1959) 


/^) Sonata for Clarinet and Piano Paul Hindemith 

^ Massigbewegt (1895-1963) 

JessicaYoung, clarinet 311) 

David GeovgQ,piano 


0 


Concerto in E-flat Major Joseph Franz Haydn 

11. Andante (1732-1809) 

Samantha Y. Chaney, Eb cornet (Amend, 311) 



University of Louisville 

School of Music 

presents 


OCTUBAFEST 
Guest Recital 
Mark Moore, Tuba 



Comstock Conceit Hall 
Thursday Evening 
October 28, 1999 
8:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely 
event of fire or other emergency, please walk - not run - to the nearest 
exit. The use of recording devices is strictly prohibited. Please silence 
electronic watches, phones, and pagers. 



Program 



Sonatina 

Moderato con moto 
Andante affettuoso 
Allegro 



Partita in A minor, BWV 1013 
Allemande 
Corrente 
Sarabande 
Bouree Anglaise 


Vier Emste Gesange 

Denn es gehet dem Menschen 
Ich wandte mich und sahe an 
0 Todd, wie bitter bist du 


Halsey Stevens 
(1908-1989) 


Johann Sebastian Bach 
(1685-1750) 


Johannes Brahms 
(1833-1897) 


Intermission 



Concerto for Tuba 
Allegro moderato 
Romanza, Andante sostenuto 
Finale-Rondo Alla Tedesca 


Raplh Vaughn Williams 
(1872-1958) 



Twenty-One Distinctive Duets 
(one of them) 


Roger Jones 


Wonderland Duets . Raymond Luedeke 

'Energetically (b. 1944) 

Grazioso 
Largo 
Moderato 

John Jones, tuba 
Michael Tunnell, narrator 


Mark Moore is Professor of Tub a and Euphonium at the 
University of Illinois - Chanipaign-Urbana School of Music 



University of Louisville 

School of Music 

presents 


OCTUBAFEST 99 


UofL Tuba-Euphonium En. 

and Student Soloists 

with guests 

- - The Derby City Tuba Quartet 



ble 


Friday Evening 
October 29, 1999 
Comstock Recital Hall 


Smolipig is not permitted in tfie School of (Music ‘Building. In the unlifely event of fire or other 
emergency, please wadi- run - to the nearest exj-t. 'Ae use of recording devices is strictly 
prohihiied. ‘Please silence electronic watches, phones, and pagers. 


Johannes Brahms 


0 ) 


Songs of the Wayfarer 
n. With ease 
IV. Alla Marcia 


Chris Moore, tuba 
Denine Leblanc, piano 

fX) Suite No. 3 for Tuba and Piano (Little Harvey) Alec Wilder 

Andantino 
II 

Moderate 

IV 


■ 


The Morning Song 


§ 


The Cascades Rag 
You Make Me Love You 


Acheived is the Glorious Work 


Chris Bettler, tuba 
Carrie Livesay, piano 


Chris Moore, tuba 
Denine Leblanc, piano 


Roger Kellaway 


Scott Joplin/Sanborin 
arr. Bill Holcomb 
Franz Joseph Haydn 


© Dances 


The Derby City Tuba Quartet 
David Centers and Robert Smothers, euphoniums 
Quinten K. Sharpenstein and Robert Coulter, tubas 


John Stevens 


Chris Moore, tuba soloist 

Chris Bettler, Brad Parrish and Raymond Green, tubas 


^ Procession of the Nobles Rimsky-Korsakov/Butler 

/J) Londonderry'Air Percy Grainger/Morris 

Fred Meyer, euphonium soloist 

Shaft" Issac Hayes/Dom 

arr. Tucker Jolly 

UofLTuba-Euphonium Ensemble 

Euphoniums: Fred Meyer, Joe Bessie, John Dorn and Robert Sears 
Chris Moore, Brad Parrish, Chris Bettler, Raymond Green, Zephaniah James, 

Mark Richardson, Adam Price, Tomiko Smith, Josh Claytor, Rebecca Dora. Gre® Heinz 


Theme from 
MM SingAlongs 

Tubas: 



University of Louisville 

School of Music 

presents 


HALLOWEEN CONCERT 


Uo£L Symphony Orchestra 


Kimcherie Lloyd, Directo^^ 



Guests of the Orchestra: 

Peter McHugh, Guy Younce, 

Amy Acklund, Russ Dunlap, 
University of Louisville Opera Workshop 


Comstock Concert Hall 
SundayEvemng 
October 31, 1999 
7:00P.M. 


Smoking is no! permitted in the School of Music Building. In the unlikely 
event of fire or other emergency, please walk - not run - to the nearest 
exit. The use of recording devices is strictly prohibited. Please silence 
electronic watches, phones, and pagers. 



Mourning Music 


Guy Younce, organ 


Securing of the Doors Phi Mu Alpha Sinfonia 

Delta Omicron 

Welcome 

Russ Dunlap 

Parade ofthe Orchestra 


Program 


^ The death of Ase 

Edvard Grieg 

from Peer Gyut Suite No. 1, Op. 46 

(1843-1907) 

Theinvisible Conductor 

..... 

University Symphony Strings 

In the Hall of the Mountain-King 

Edvard Grieg 

from Peer Gynt Suite No. 1, Op. 46 


Amy Acklund, Co/7i///c/or 


Night on Bald Mountain 

M. Mussorgsky 


(1839-1881) 

(orch. Rimsky-Korsakov) 

Ballad of Sweeney Todd 

Stephen Soundheim 


(b. 1930) 

University ofLouisville Opera Workshop 

Danse Macabre (Poem Symphonique) 

Camille Saint-Saens 


(1835.H921) 

PeterMcHugh, violin 


(j^ March to the Scaffold 

Hector Berlioz 

from Symphonic Fantastique 

(1803-1869) 

Star Wars 

John Williams 


(b. 1940) 



UofLSymphony Orchestra 
Kimcherie Lloyd. Orchestral Overlord 
Patrick O’Rourke, Chris Bettler£jrecwt/o/7erj 
Lori Gates, Henchperson 


Violin I 

Oboe 

Chris Jordan, master of the un-dead 

Meredith Yow 

Kristanne Harden 

Sarah Conklin 

Lakshmi Ananthakrishnan 

Michelle Cantrell 

Marie Racine 

Christine O'Rourke 

Chris Lerner 

Clarinet 

Paola Manrique 

T.J. Allgeier 

Amy Isbell 

Raphael Starr 

Violin II 

Laura Markey 

Virgil Covington, henchperson 

Roslyn Mattingly 

Rachel Blanton 

Bass Clarinet 

Ashley Estes 

Roslyn Mattingly 

Christine Treanor 

Bassoon 

Melanie Wood 

Heather Collins 

Viola 

Monica Gibson 

Melissa Wilkerson, henchperson 

Horn 

Lora Unger 

Matt Marshall 

Jason Cissell 

Jody Hurt 

Paul Dailey 

Lori Gales 

Robin Tubesing 

Sean Morgan 

Cello 

Chris Ball 

Chris Powell, warrior cellist 

Trumpet 

Lisa Lies 

Geoff McBride 

Tim Donaldson 

Jennifer McCord 

Dana Pierce 

DeWayne Venzen 

Katie Creson 

Scott Voyles 

Christopher Kincaid 

Trombone 

Base 

Bill McCord 

John Lawson, first mule 

Josh Brown 

Patrick O’Rourke 

Chip Anderson 

Ed LaBarbera 

Tuba 

Harp 

Chris Moore 

Kanae Nagata 

Chris E-.;ttler 

Flute 

Brad Parrish 

Bonnie Doyle 

Timpani 

Emily Noble 

Keith P, Connelly 

Michelle J^-!est 

Jason Gregory 

Amy Klein 

Matt Schaffner 
Percussion 

Aaron Hanka 


Opera Workshop 

Jay Amn, Jessica Bortz, Edward Caruthers, Bethany Eschenbach, 
Danny Hatchell, Jennifer Renner, Katie Wippermann 
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School of Music 

presents 

Guest Recital 
Tom Walsh, soprano, alto, and tenor 
saxophones 
Luke Gillespie, piano 



Solo for Alto Saxophone and Piano (1969) 


Bernhard Heiden 
(b.l910) 


Suite for Tenor Saxophone Solo (1997) 


Andante Rubato 


Lively 

Vivace 


Irreverent 


Pious 


EricOstling 
(born 1966) 


Love is 


'4aima 


a Many Splendored Thing 


Donna Lee 


Sammy Fain/Paul Webster 

JohnColtrane 

(1926-1967) 

Charlie Parker 
(1920-1955) 


Dervish 


Lisa Rhoades, alto saxophone 
Michael Duke, tenor saxophone 
Karl Hartman, baritone saxophone 


Chris Rutkowski 
(born 1953) 


Smoking is not permitted in the School of Music Building. In the unlikely event offire or 
oilier emergency, plea.se walk' not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 
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Greetings! 

Welcome to the New Music Festival at the University of Louisville. We hope that you 
enjoy the music presented during this second annual festival of new music. 


We are proud to continue a musical signature begun by the Louisville Orchestra and the 
School of Music some fifty years ago. The composition, study, and performance of new 
music at the University of Louisville are enhanced by our continuing association with 
the Louisville Orchestra’s New Dimensions Conceits, the Grawemeyer Award for Music 
Composition, the Grawemeyer Collection of New Music, the Bombard Fellowships in 
Composition, and our radio series. In a Dijferent Key. Through these collaborative and 
innovative efforts, the School of Music provides its students with experiences and 
opportunities in new music available at few schools anywhere. Composition students 
are guided in their study by highly skilled composers on the faculty at the School of 
Music and benefit from interaction with composers from around the world who visit the 
school. The New Music Festival this year offers us the opportunity to feature the 
distinguished and innovative American composer Donald Erb. 





^^MUSIC 


New Music Festival Schedule 


Thursday, Nov. 4 - 3:00 p.m. 

Louise Caudill Little Lecture by Donald Erb, “What do Henry Ford, Pope John XXIII, and 
Elvis Presley Have in Common? or The Place of Creativity in an Age of Sleaze or Has 
Boobus Americanus Made a Comeback?” 

Thursday, Nov. 4 - 8:00 p.m. 

Faculty Chamber Artists, featuring music by Donald Erb, American composer Eric Ewazen, 
and premiering new works by UofL composers Frederick Speck and Marc Satterwhite 

Friday, Nov. 5 - 8:00 p.m 

University Chorale, featuring choral works by John Tavener, Peteris Plakidis, Urmas 
Sisask, Paul Easier, and others 

University Symphony Orchestra, with works by Donald Erb, David Diamond, and Michael 
David Sprowles 

Saturday, Nov. 6 - 8:00 p.m. 

University Wind Ensemble and University Percussion Ensemble, featuring Gunther 
Schuller’s Blue Dawn Into White Heat and Donald Erb’s Symphony for Winds 




DONALD ERB 

Three Perspectives on His Life and Work 

A recent review in the Philadelphia Inquirer began: “Donald Erb is the kind of composer who can create great 
music with just about anything.” And Erb has written for just about anything. His orchestral music has been 
played by every major orchestra in the United States and many in Europe. Asia, and Australia as welh He has had 
commissions from the Chicago Symphony, the St. Louis Symphony, the Baltimore Symphony, the Dallas Sym¬ 
phony, the Houston Symphony, and the Atlanta Symphony, among others. His most recent orchestral wor , 
Evensong, was commissioned for the 75th anniversary of the Cleveland Orchestra and has been recorded on the 
Koch label by the New Zealand Symphony. Among his works for orchestra are ten concertos, which lave een 
premiered by such artists as Lynn Harrell, Richard Stoltzman, Miriam Fried, Stuart Dempster, and the brass 
section of the Chicago Symphony. 

Erb, formerly head of composition at The Cleveland Institute of Music, has received grants and fellowships 
from the Rockefeller. Guggenheim. Ford. Fromm, and Koussevitsky Foundations, and has served as “mpos 
in-residence with the Dallas and St. Louis Symphony Orchestras. Among the 

honored him are the International Rostrum of Composers, the National En owment or e s, , j. 

Congress, the American Academy of Arts and Letters, and the American Academy in Rome. He is the author 
the article on orchestration in the Encyclopedia Britannica. 

if; 9(: * 4: * * 

Donald Erb was bom January 17, 1927, in Youngstown, Ohio. A composer of fierce 

strong loyalties, he was introduced to music at an early age by his great aunt, a Kansas who gave 

him ^mpet lessons during summer vacations. He continued taking lessons when he went home to Lakewood, 
Ohio, and launched his professional career playing tmmpet and arranging music for big ban . 

For more than forty years. Erb divided his time between teaching and composing. He at Bowlmg Green 

State University. Lthem Methodist University, Indiana University, and the Cleveland Instimte of Music, where 


he headed the composition department until his retirement in 1996. A world traveler, he also served as resident 
composer at the American Academy in Rome, artist-in-residence at the University ofWollongong in Australia and 
composer-in-residence with the Dallas and St.Louis Symphony Orchestras and the Bakersfield, California School 
System. 

Erb’s bold and colorful music has been performed by leading orchestras, chamber ensembles, and solo artists such 
as Lynn Harrell, Richard Stoltzman, Miriam Fried, and Stuart Dempster. He has written more than 100 works 
(with major commissions from the Chicago, Cleveland, St. Louis, Baltimore, Dallas, and Houston symphony 
orchestras), received grants and fellowships from the Rockefeller, Guggenheim, and Ford foundations, and gained 
recognition from the International Rostrum of Composers, National Endowment for the Arts, Library of Con¬ 
gress, and American Academy of Arts and Letters. 

Erb wrote the article on orchestration in the Encyclopedia Britannica. In his orchestral music, he writes the book 
on late 20th-century timbre and texture. Starting from the vast post-Romantic orchestra of Mahler and Strauss, he 
expands the instrumental palette with synthesizers, singing voices, water goblets, tuned wine glasses, harmonicas, 
police whistles, and a huge array of percussion. In Erb’s scores, the piano is prepared with masking tape, the harp 
is stroked with a tuning key, strings are played with chopsticks or pencils, and brass instruments use a variety of 
mutes familiar to jazz artists. 

Although extended techniques are required of the players, the vibrant sonorities in Erb’s scores also stem from the 
inventive mixing of old and new sounds and the pushing of inshuments to extremes of pitch and dynamics. The 
composer builds crescendos of cataclysmic power. He creates shimmering sonic spaces that gleam with extended 
trills and glassy harmonics. He calls for expressive glissandos and snaking scale passages that zoom to the 
heights, then fall dramatically to rumbling depths. He stabilizes nervous rhythms with long pedal points. He 
punctuates phrases with explosive accents. 

While Erb speaks intense contemporary musical language, his structures are solidly rooted in tradition. Like 
Bartok, he weaves expansive canvases from small chromatic motives. Like Beethoven, he stonns the heavens with 
insistent repetitions. Like Mozart, he strives for clarity and balance. 

Though his scores are crafted from zillions of notes, the generating musical idea shines through like a laser beam. 
Though his statements are serious, he maintains a sense of humor. Fresh and immediate, his music makes an 
unforgettable impression, (used by permission of Donald Erb) 

Wilma Salisbury 
Cleveland Plain Dealer 

4:tft 


THE MUSIC OF DONALD ERB, James H. North, excerpts from Fanfare magazine July/ August 1995 

Music in the United States has always been ridden with politics. An aspiring composer could expect recognition 
only according to the musical faction he was taught by and belonged to. For generations we had the East Coast 
School...and we had the West Coast School. The breakdown of absolute Babbittry began to loosen things up, 
and, lo, there were composers in Middle America; at the head of the pack was the energetic, fiercely independent 
Donald Erb. 

Many adjectives have been applied to Erb’s music: vital, aggressive, raunchy (by Erb himself), bold and harrow¬ 
ing, even whiz-bang (Harold C. Schonberg); it can also be lots of fun. He has described himself as an abstract 
expressionist; that’s about as close as one can get to pinning a label on his music. Erb has written 100 works over 
the past thirty-seven years, and his music has been widely heard; over eighty orchestras in the United States, 


including every major ensemble, have performed his music, and this does not include conservatory perfor¬ 
mances, of which there have been many more. These totals are all the more astonishing when one considers that 
Erb’s music has always been considered avant-garde. 

Donald Erb was bora in Youngstown, Ohio, in 1927, and his early ambition was to be a Jazz trumpeter i 
worked in that capacity for a number of years. After majoring in trumpet and composition at Kent State Unix - 
sity (1950), Erb went on to The Cleveland Institute of Music, where he studied with composer Marcel Dick. Erb 
says, “Marcel Dick knew everything there was to know about the vast and complex process that is composition.” 

Despite his apparent position near the avant-garde end of the American musical spectrum, there has always been 
a strong historical continuity in Erb’s music. Not only have the symphony, the sonata, the string quartet, . ud 
especially the solo concerto occupied his interest, but works which carry more individual titles also have classical 
connections. It is the writer’s opinion that Erb’s exceptionally thorough musical education provides a glue for all 
his works; no matter how avant-garde a piece may appear on its surface, no matter how many compositional 
systems he may reject, his works have a staying power not suggested by the initial frisson of their colorful scoring. 
Erb is more interested in making music than in explaining methods, but a statement in his notes to a 1969 None¬ 
such LP still carries force today: 

To me composing is basically an intuitive process. A composer should be able to use 
what he knows about music in an instinctive manner rather than relying on “systems.” 

Neither am I interested in abdicating my responsibility as a composer to factors over 
which I have little control. 

Besides teaching composition at The Cleveland Institute, Indiana University, and eight other universities, Erb has 
been composer-in residence to the Dallas Symphony and the St. Louis Symphony. He is past chainnan of the 
composer-librettist panel of the National Endowment for the Arts, and he has been president of the American 
Music Center. 

For two decades I have been amazed by each new work I have heard, and that phenomenon continues: just when 
I had decided that the 1991 Ritual Observances was his masterpiece, superseding the 1989 Second String Quar¬ 
tet, along comes Evensong, a 1993 orchestral work, commissioned by The Cleveland Orchestra. It opens with a 
driving, five-note rhythmic figure which dominates the three movements and infects the listener’s mind long 
after the coda. 

Erb is a fearless critic of pretension and shoddiness, and the unflagging honesty of his public utterances has ruffled 
more than a few famous feathers. He is deeply concerned for the future of young composers in this “age of sleaze,” 
where art and culture are fast degenerating into the thirty-second commercial sound bite. In these days of trepida¬ 
tion over the future of classical music in America, Erb is a beacon to follow, (used by permission ofDonald Erb) 



university 
of louisville 


3 



The University of Louisville Wind Ensemble 

Frederick Speck, Director 
and 

The Percussion Ensemble 

Greg Byrne, Director 


Blue Dawn Into White Heat (1996) 


Concertino (1999)* 

I. Scherzino 

II. Arioso 

III. Toccata quasi perpetuum mobile 

IV. Marcia fimebre 

V. Tarantella 


Rebecca Jemian, bassoon 
Intermission 

Concerto for Violin and Percussion Orchestra (1959) 


Peter McHugh, violin 


Symphony for Winds (1989) 

I. M.M. 132-144 

II M. M. 48 

III. M. M. 60; M. M.120 


Gunther Schuller 
(b. 1925) 

Marc Satterwhite 
(b. 1954) 


Lou Harrison 
(b. 1917) 


Donald Erb 
(b. 1927) 


Percussion Ensemble Personnel 

Jenny Beadle, Keith Connelly, Jason Gregory, 
Aaron Hanka, Matt Schaffher, Roderick Tooson 


* world premiere 


Comstock Concert Hall 
Saturday Evening 
November 6,1999 
8;00 p.m. 
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Program Notes 

(in performance order) 
Faculty Chamber Artists 


ASlightly Silly Fanfare (1987) Donald Erb 

This fanfare is hom A Bookof Fanfares,wnUsn in 1986 and 1987. The movement titles indicate the character of 
each fanfare. 


Hard Scuffle (1999) Frederick Sneck 

In Hard Scuffle, impressions of physical motion, strength, rhythmic interplay, and color shape the imagery of the 
music. As a result, the homist, facile with both subtle and rugged gestures, couples with the percussionist, who 
interacts with an array of expressions that range from exotic, sensitive timbres to fierce, insistent drumming. As 
the music develops, writhing lines twist against one another, pressing forward and inciting motion. Though there 
is a brief calm during the lyrical midsection, lines of motion and strength again prevail to propel the work to its 
close. 


Grave (1981) Witold Lutoslawski 

Grave for cello and piano was written to pay tribute to the Polish musicologist Stefan Jaroncinski. Since 
Jaroncinski’s main book was on Debussy, Grave starts with the same tones that open Pelleas et Melisande: they 
also appear at the end of the work. The composer called the form of Grave a metamorphosis in which the 
rhythmic qualities are gradually broken up, thus giving the impression of acceleration. 


Eupraxophy (1998) Marc Satterwhite 

“Eupraxophy” is a word coined by the eminent American philosopher Paul Kurtz (who is also responsible for the 
much-maligned and oft-misunderstood term “secular humanism ). It is constructed from three Greek roots—eu 
(good, well), praxis (conduct, practice), and sophia (scientific and philosophic wisdom). Kurtz gives as a prelimi¬ 
nary definition, “a set of convictions and practices offering a cosmic outlook and an ethical guide to life, and then 
proceeds to fill an entire book with the ramifications of this definition. The book, Eupraxophy, is nothing less than 
an effort to outline a humanist life philosophy that is, among other things, intellectually challenging and emotion¬ 
ally rewarding. 


Although much less ambitious, my ten-minute piece for woodwind quintet attempts to explore some of the same 
territory. As a rationalist and skeptic, I place a high value on the ordered and reasoned; as an artist, I place a high 
value on the emotive and subjective. In my compositions I attempt to reconcile the two. I work to write music that 
has intellectual depth, but which also has an immediate emotional appeal and an inviting surface. Of course, I 
don’t pretend that this is a new or original concept-it is precisely what many artists are trying to do all the time, 
anyw,ay. However, by using this title, I wanted to call attention to this idea in a little more direct way than usual. 

Eupraxophy begins with a rhapsodic bassoon solo. The other instruments join in, presenting material that will 
foim the basis of much of what follows. In particular, permutations of the chord series presented when hie other 
instmments enter will be heard throughout the piece. Over a softly-pulsating accompaniment, the o oe t en 
presents more lyrical material. The flute joins in and plays a duet with the oboe. A fast scherzando section follows, 
which also serves as a development of previous motives and ideas. After the climax of the scherzan o t ere is a 
slow section which presents a new melody, accompanied by bits of previous motives, followe y a om so o, 
which is based on the inversion of the opening bassoon melody. The (hopefully) ecstatic coda leads to a fina 
statement of the initial motive. 


Eupraxophy was written for the Quinteto de Alientos de la Ciudad de Mexico and for the University of Louis¬ 
ville Woodwind Quintet, of which my wife, Rebecca Jemian, is the bassoonist. It was composed during the last 
few weeks of 1998. (notes by the composer) 
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Sunlit Peaks and Dark Valleys (1995) Donald Erb 

Commissioned by the Verdehr Trio and Michigan State University, Sunlit Peaks and Dark Valleys was com¬ 
pleted in May of 1995. The work is in three movements: two fast movements with a slow one in the middle. 

1. M. M. 144 

2. Children’s Song - For the children of Oklahoma City 

3. M. M. 132 

The first and last movements are bright and virtuosic in character. The dark valley in between was my second 
attempt to deal with one of the most profound events in recent times: the bombing of the Federal Building in 
Oklahoma City and the murder of the children. The sight of firemen removing dead, hurt, and frightened children 
from the building moved me beyond words, all the more so because 1 had spent a significant part of my childhood 
not far from there. This slow movement is based on “Jesus Loves Me,” a song which I and many American 
children learned in Sunday School, (notes by the composer) 

Colchester Fantasy (1987) Eric Ewazen 

Eric Ewazen is currently on the faculty of the Juilliard School in New York City. He received formal training at 
the Eastman School of Music and the Juilliard School, where he received the Doctor of Musical Arts degree. His 
teachers have included Samuel Adler, Milton Babbitt, and Gunther Schuller. Dr. Ewazen has received commis¬ 
sions from the Jerome Foundation and the New York State Council on the Arts, His compositions have been 
performed in the United States, England, Japan, and Korea. In addition to his compositional and academic back¬ 
ground, Dr. Ewazen has served as Vice President of the League - International Society of Contemporary Music. 

The University of Louisville Collegiate Chorale 

A Hymn to the Mother of God (1985) John Tavener 

John Tavener, a native of London, studied composition with Sir Lennox Berkeley and David Lumsdaine at the 
Royal Academy of Music. Religious topics have been an inspiration to Tavener from his earliest works, including 
his first major success. The Whale, a dramatic cantata composed in 1965. He became a member of the Orthodox 
Church in 1977. In his music, often described as mystical, ritualistic, and reflective, he makes use of medieval 
devices such as canon, inversion, and static or repetitive patterns to create a distinctive and highly personal idiom. 
Two of his greatest musical influences in the 20th century are Stravinsky and Messiaen, 

Two Hymns to the Mother of God was first performed on December 14, 1985, by the Choir of Winchester 
Cathedral, conducted by Martin Neary. Tavener writes about the Hymns: 

These Two Hymns were written in memory of my mother. The first is for double choir, 
and is a setting of a text from the Liturgy of St. Basil. It speaks of the almost cosmic 
power attributed to the Mother of God by the Orthodox Church. The second comes from 
the Vigil Service of the Dormition (or falling asleep) of the Mother of God. She invites 
tire apostles to gather together from the ends of the earth to bury her body in Gethsemane, 
and asks her son to receive her spirit. 

Tonight we present the first of these Two Hymns, a chordal double-choir canon in ABA form. The canonic overlap¬ 
ping of the choirs creates striking cross relationships, particularly in the middle section, with its simultaneous E 
flat major and C major chords, then C major and A flat major chords. 

In You, O Woman full of Grace, the angelic choirs, 
and the human race all creation rejoices. 

O sanctified Temple, mystical paradise, and glory of Virgins. 

In You, O Woman full of Grace, all creation rejoices. 

All praise be to You. 
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Benedictio(1991) Umias Sisas' 

Urmas Sisask was bom in Rapla, Estonia. He studied composition with Rene Eespere at the Tallinn Consen a ■ 
tory, where he completed his studies in 1985, His choral and piano works have been particularly successfi’I, but 
he has also composed chamber and symphonic works. Since childhood, Sisask has been fascinated by astrononiy, 
which has inspired him to write so-called “asti’omusic.” Several of his works bear titles based on hea\-enly 
bodies. Benedictio, however, is a Latin work of remarkable tonal and rhythmic power. Its building blocks are 
relatively simple motifs, added one by one in various voice parts. An accelerando leads to a repetitive chant by 
the male voices as the soprano theme is introduced. This thematic material in the soprano section becomes the 
focal point of the piece, until a powerful homophonic shout on the text “Benedicat vos omnipotens.” The sopra¬ 
nos regain the focus as the rest of the choir chants the text in repetitive 6/4 chords. Although basically a tonal 
work, Benedictio features numerous seconds throughout, particularly in the alto voice. 

Benedicat vos omnipotens Deus. Praise to the almighty God. 

Pater et Filins et Spiritus Sanctus. Amen. Father and Son and Holy Spirit. Amen. 

Alleluia (Songs of Faith) (1998) Paul Easier 

Paul Easier, 1993-94 Fulbright Senior Lecturer in Music at Kenyatta University (Nairobi, Kenya) and the 1995- 
96 University of Florida Teacher of the Year, is currently an Associate Professor of Music at the University of 
Florida. He received the 1992 North Carolina Arts Council’s Composer Fellowship, as well as several National 
Endowment for the Arts “Meet the Composer” grants. Dr. Basler’s compositions have been perfonned throughout 
the world. Songs of Faith, written as a sequel to his acclaimed Missa Kenya, is a large scale, multi-movement 
work that explores and celebrates the American spirit. Each of the five movements was composed for a different 
conductor and choral ensemble. The Alleluia was written for William Hall and the Chapman University Choir. 

Muziba(1998) Peteris Plakidis 

Latvian composer and pianist Peteris Plakidis was born in Riga. He completed his undergraduate composition 
studies in 1970 at the Jazeps Vitols State Conservatory, where he also received his master’s degree in 1975. He 
began his professional life as music director of the Latvian National Theatre (1969-1974) and became professor 
of composition at the Latvian Music Academy in 1974. His compositions include works for orchestra, chamber 
and solo instruments, and chorus and solo voice. 

Perhaps the most unique piece of the program, Muziba features a soprano section divided into three parts, combin¬ 
ing triplets, eighth notes, and quarter notes on a textless pentatonic scale, creating a sense of serenity and timeless¬ 
ness. The male voices enter in a beautiful and simple four-part texture below the sopranos; then the alto voices add 
warmth on their wordless pentatonic scale. The middle section features a theme in unison between first tenor and 
second alto, portraying the text “when I am speaking to the sun;” then the basses take over to describe nighttime. 
A return to the opening thematic material, with subtle and beautiful harmonic shifts, brings this remarkable piece 
to a soothing and calm close. 


Text - Janis Jaunsudrabins 


Reiz Ukds, tds ir ilgas, 
Kas sirdi kvelo td. 

Nu zinu isto vdrdii: 

Td balta muziba. 


Once it seemed that it was longing 
that was in my heart. 

But now I know the right word: 

It is eternity. 
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Ar sauli vaigu vaigd 
Kad dienu mncijos, 
Td vizedama iendk 
Man sirzu kambaros. 


When I am speaking eye to eye 
with the sun, 

the shining sun comes deep 
into my heart. 


Un nakti Helds bedds, 
kad velos mirt un gaist, 
Tad jiitumana sirdi 
Td klusi smeldz un kaist. 


And at nighttime, when I am in 
deep trouble, and really wish to die, 
you feel how eternity 
makes my heart throb. 


Vita de la Mia Vita (1986) William Hawley 

William Hawley, a resident of New York City, studied at Ithaca College and the California Institute of the Arts, 
Vita de la Mia Vita is from his Seven Madrigals, composed for Chanticleer in 1986 to texts by the Italian Renais¬ 
sance poet Torquato Tasso (1544-1595). The text painting, imitative writing, and florid lines of Vita de la Mia Vita 
are reminiscent of Italian madrigals composed in the latter part of the 16th centuiy. 


Vita de la mia vita, 

Tu mi somigli pallidetta oliva 
O rosa scolorita; 

Ne di belta sei priva, 

Ma in ogni aspetto tu mi sei gradita, 
O lusinghiera o schiva; 

E se mi segui o fuggi, 

Soavemente mi consumi e struggi. 


Life of my life, 

you are to me like a pallid olive 

or a fading rose; 

nor are you deprived of beauty, 

but in every way you please me, 

whether you flatter or shun; 

and whether you follow me or flee 

Softly you consume and melt me. 


El Guayaboso Guido L6pez-Gavilan 

Contemporary Cuban composer Guido L6pez-Gavilan studied violin and choral conducting at the Havana Con¬ 
servatory and orchestral conducting at the Tchaikovsky Conservatory in Moscow. El Guayaboso was introduced 
to a wide audience at the 1993 World Symposium for Choral Music in Vancouver, B.C., by the remarkable Cuban 
chamber choir EXAUDI. It features a mixture of son and rumba clave rhythms, creating an exciting array of 
syncopations over a driving pulse. The guayaba is a fruit, but in the Cuban vernacular, El Guayaboso means The 
Liar. 


Yo vi bailor un danzon 
en el filo de un cuchillo lo vi bailor 
un mosquito en calzoncillos 
y una mosca en camiso ‘n 
lo vi bailor en camiso ’n. 


Yo vi bailor un danzon, 
Lo vi bailor, Lo vi! 


/ saw dancing 
on the edge of a knife 
a mosquito in its underwear, 
and a fly in a nightshirt. 

I saw it dancing in a nightshirt. 

And I saw a crab plowing, 
and a pig playing a whistle 
and an old woman complaining, 
sitting in an armchair. 

A little calf 

laughing to death 

watching a one-eyed nanny-goat 

Mending a sandal. 

I saw it dancing 
I saw it dancing, I saw it! 


Yo vi un cangrejo arando, 

un CO chino tocando un pito 

y una viela regahando sentada eu una butaca 

sentada eu una butaca 

a una ternerita flaca 

que de risa estaba muerta 

al ver una chiva tuerta 

remendar una alpargata. 
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The University of Louisville Symphony Orchestra 


Origins (1998) Michael David Sprow 

Composed in memory of my grandmother Edna Lillian Bevill Scott, Origins depicts creation as I believe ^ - 
devoutly Christian grandmother perceived it. Her perspectives on life and religion were instilled in me early. 
she provided care for my sisters and me while my mother and father worked. 

The piece presents a series of images played without pause to form a seamless aural mural. It begins with a free, 
very spatial picture of the Formless and Void from whence we came. The Spirit motive, representing the purity of 
That Which Was emerges from the violins. The Spirit floats over the surface of the formless sphere, building 
energy and acting upon the void fonning The Law of Creation. The Law, characterized by the chorale “A Mivhw 
Fortress is Our God” (Ein feste Burg ist unser Gott), subsides, and Day One emerges with a beam of light iii the 
form of a single trumpet. The beginning of mankind as we know it is announced and celebrated with a fanfare in 
the brass instruments. The celebration will lead us to Paradise. Our stay in Paradise quickly breeds discontent, 
and mankind gets completely out of control. The Law of Creation returns as the law of recreation, destroying all 
except the select few. A Period ofDarhiess ensues. A reformation occurs as mankind once again begins to subdue 
the Earth. Progress Reigns supreme and mankind begins to believe that they themselves are the masters of their 
own destiny. Over the din of the self-inflicted chaos, the Spirit motive tries to break through from the violins once 
again. However, mankind has found a way to smother the still, small voice and continues to pound out its own 
glory until it destroys itself Mass Destruction occurs, and all that remains is that which was, is now, and ever will 
be. (notes by the composer) 

Rounds for String Orchestra (1944) David Diamond 

In 1944, Dimitri Mitropoulos challenged David Diamond to write a “happy work.” “These are distresssing times, 
most of the music I play is distressing. Make me happy.” The result of this challenge was Diamond’s Rounds for 
String Orchestra, first performed by the Minneapolis Symphony (Minnesota Orchestra) with Mitropoulos con¬ 
ducting on November 24, 1944. Forty-four years after the first perfonnance, the New York City Ballet adapted 
Rounds into a ballet called The Newcomers, choreographed by Miriam Mahdaviana. Championed by many a 
famous composer. Rounds is one of Diamond’s most performed works. Currently on the faculty of the Juilliard 
School, David Diamond was elected to the American Academy of Arts and Letters in 1966, and in 1992 received 
the Gold Medal from the American Academy of Arts and Letters and the Edward MacDowell Association in 
recognition of his life’s work as a composer. 

The TVeasures of the Snow (1973) Donald Erb 

The Treasures of the Snow was written for the Bergen Youth Symphony under a grant from the New Jersey Arts 
Council. Its title and subject are derived from Job 38: 22-23: “Hast thou entered into the treasures of the snow? 
or hast thou seen the treasures of the hail, which I have reserved against the time of trouble, against the day of 
battle and war?” 

The work opens darkly: a mysterious atmosphere is created by the strings, who use circular bowing, and the brass, 
who use plunger mutes which they gradually open and close. During this opening section the players are given 
exact pitches but a certain amount of rhythmic freedom, which allows this section to be free of pulsation, contrib¬ 
uting to the brooding quality. This is followed by a fast section which reintroduces music reminiscent of the 
opening, but explosive rather than dark and brooding. 

The second movement is pretty and lyric, although it, too, climbs to a dramatic climax in the middle. It contains an 
extended passage for the wind players playing tuned soda bottles. 

The last movement is raucous, funny in spots, and rather jazzy. Since I started out life as a jazz musician, it hardly 
surprises me when my past returns spontaneously, (notes by the composer) 
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The University of Louisville Wind Ensemble and The Percussion Ensemble 


Blue Dawn Into White Heat (1996) Gunther Schull 

In Blue Dawn Into White Heat, Schuller’s jazz voice interacts with his interest in the rich orchestrational possibilj 
ties of the wind ensemble. A single movement work, Blue Dawn is organized in three sections that can be clear! 
felt through their ever-faster tempi and growing energy. In this music, Schuller melds musical ideas that are ^vrit^ 
ten in both standard symphonic notation and, quite appropriately, jazz chord changes for the soloists and rhythm 
section players. 


Through a career as a composer, performer, educator, jazz historian, record producer, music publisher, and author 
Gunther Schuller has already left many lasting and positive marks on music making throughout the world The 
Pulitzer Prize in Music Composition, the Alice Ditson and Max Rudolf Conducting Awards, the 1993 Downbeat 
Magazine Lifetime Achievement Award, and election to the Downbeat Hall of Fame only begin the list of plaudits 
attributed to this consummate musician. 


Concertino (1999) Marc Satterwhite 

This five-movement concertino was composed for and dedicated to my wife, Rebecca Jemian. It was specificallv 
written for her to perform with the University of Louisville Wind Ensemble, directed by Frederick Speck durine 
the UofL annual new music festival in the fall of 1999. 

The five short movements explore a variety of moods and textures, although the overall character is on the light 
side-even the slow movements are not too serious. The solo bassoon shares the spotlight a good deal of the time- 
the wind ensemble does a great deal more than accompany. 

The first movement, Scherzino, alternates between two principal ideas: one that is angular and somewhat humorous 
and a more lyrical one. The Arioso further explores the lyrical side of the bassoon and contains a dramatic recitative¬ 
like middle section. 


The last three movements are all based, to varying extents, on famous licks from the orchestral bassoon repertory. 
Some are disguised, some are blatant. I will leave it to the performers and listeners to identify them; I don't want 
to spoil the fun. 

The third movement is fast and spiky, with a reprise of the lyrical tune from the first movement. The fourth is amock- 
serious funeral march in which two famous borrowed tunes are played by the brass in mensuration canons (a sort 
of round in which two or more parts present the same material, but beginning at different times and using different 
durations). These canons take place over ostinato patterns of differing lengths in the percussion. The bassoon wails 
away over all of this and plays a cadenza at the movement’s climax, with the percussion continuing obliviously 
underneath. A brief coda leads without pause to the last movement. 

The finale is a lively Tarantella (an Italian dance named for the tarantula; it was thought that wild dancing would 
cure the victims of its bite). It contains a reference to perhaps the best-known bassoon solo of all, done very much 
tongue-in-cheek, (notes by the composer) 

Concerto for Violin and Percussion Orchestra (1959) Lou Harrison 

Lou Harrison studied composition with Arnold Schoenberg and Henry Cowell. His fascination with strange and 
unorthodox sonorities (coupled with a lack of resources to purchase instruments) led him to experiment with “found 
objects such as materials reclaimed from junkyards. Some of these objects are included in his Concerto for Violin 
and Percussion Orchestra. Instruments such as clay flowerpots, galvanized wash tubs, coffee cans, automobile 
brake drums, various lengths of pipes, and children's toys are all orchestrated in this work. His ingenuity allows the 
use of a modem European solo instrument (the violin), junk instruments, and standard percussion instruments. These 
elements all combine in a way that merges the Romantic qualities of the violin with a groundwork of world music. 
This concerto includes a single melodic part (using only the intervals of a minor second, major third, and major sixth) 
accompanied by rhythmic percussion, a model found in the music of Africa, India, and Indonesia. 
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Symphony for Winds (1989) 

A compact, three movement work in fast-slow-fast format, Erb’s Symphony for Winds contrasts elements 
timbral mixtures, rhythmic energy, lyricism, and bold, physical gestures. The opening movement begins ' 
pointillistic activation of the pitch C that gradually draws together the tones of a C minor chord. As the mo^ 
develops, the agitation is heightened with an increasingly prevalent emphasis on the principal four-note mo 
the work: the BACH motive (B flat. A, C, B natural). Throughout the movement, the listener also senses nunii. 
new colors, as the sounds ofharmonicas, stem glasses, and pop bottles add to the coloristic sonorities created thi-ou.;ii 
morestandardmutedeffects. Themiddlemovementprogressesfromplaintiveopeningsolopassagesintheciarinei. 
muted trombone, flute, and piccolo to a thickened texture of somewhat anxious demeanor. Tension is creat'd as 
apersistent accumulation of a restless version of the BACH motive innervates the music. Finally, an otherworldly 
calm is brought to the close of the movement as whistlers and brass players perfomiing mouthpiece glissandi bii„, 
the descent into its brief coda. The third movement boldly announces itself with the brass section and tinipa 
proclaiming an inversion of the main motive. This robust statement is consequently intennpted, and ullimatel i 
consumed, by rapid rhythmic counter-statements, related in character to the jabbing thrusts of the first movement. 
Twelve tuned drums and pyramids of tone clusters add to the intense climax. The density of the sound accumulates 
until tutti hammer strokes of the full ensemble break through the wall of sound to punctuate the end of the work. 

Biographical Notes 
(in alphabetical order) 

Rebecca Jemian is Part-time Instructor of Music Theoiy and Bassoon at the University of Louisville. Her 
educational background reflects her dual interests in performing and studying music: a Bachelor of Music in 
Bassoon Performance from the Peabody Conservatory of the Johns Hopkins University and a MM-Music Theory 
from the University of Texas at Austin; she is a Ph.D. candidate in Music Theory at Indiana University. Ms. Jemian 
was co-principal bassoonist of the Chicago Civic Orchestra for three years and has played extra with the Chicago 
Symphony Orchestra. Other performing experience includes five summers at the Aspen Music Festival (with a 
fellowship for three of those years), principal bassoonist of the Symphony of Southeast Texas for four years, 
membership in the Louisville Bach Society Orchestra, and occasional appearances with the Ceruti Ensemble. Ms. 
Jemian is also Program Annotator for The Louisville Orchestra. 

Peter McHugh has served as Concertmaster and soloist with the Louisville Orchestra, San Diego Symphony, 
Nashville Symphony, Oklahoma Symphony, Aspen Festival Orchestra, Louisville Bach Society, and the Kentucky 
Chamber Orchestra. He has also played with the Los Angeles Philhannonic, Dallas Symphony, World Symphony 
Orchestra, and the Santa Fe Opera Orchesfra. For twelve summers he was engaged as violinist with the famous 
Festival Casals in San Juan, Puerto Rico. Most recently, he was a member of the New Century Chamber Orchestra 
in San Francisco for two seasons, during which time both their CDs were nominated for Grammy Awards. 

During his lengthy career. Professor McHugh has performed for such notable conductors as Charles Munch, Zubin 
Mehta, George Szell, Sixten Erhling, Claudio Abbado, Robert Shaw, Mstislav Rostropovich, Rafael Friihbeck dc 
Burgos, and Rafael Kubelik, He has perfonned with artists such as Leonard Rose, Claudio Arrau, Alicia de 
Larrocha, Elisabeth Schwarzkopf, Itzhak Perlman, Henryk Szeryng, Artur Rubinstein, Andre Watts, and others. 
Currently he is Concertmaster of the Pasadena Symphony under the direction of Jorge Mester and every year is 
a member of the Academy Awards Orchestra in Los Angeles, which is televised to over a billion viewers in more 
than 150 countries. 

Mr. McHugh is Distinguished Professor of Violin and Chair of the Instrumental Performance Department at the 
University of Louisville School of Music. In addition, he is violinist with The McHugh-Oliphant Duo, which has 
concertized extensively in Europe, Canada, and the United States for the past fifteen years. He has recorded for 
RCA, Louisville First Edition Records, and New Albion Records. Mr. McHugh plays a violin made by Joseph 
Rocca of Turin, Italy, dated 1844 and a bow by Fran 9 ois Tourte of Paris, France, dated 1800. 
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Marc Satterwhite, composer and bassist, is a native of Texas, where he began his musical training on the plan 
later concentrating on the double bass and composition. His undergraduate degree is in double bass fromMichi ° 
State University, and his graduate degrees fiom Indiana University are in composition. At both universities he\r*° 

the recipient ofthe mostprestigiousawards,scholarships,andfellowshipsforbothhiscomposingandbassplaying 


His principal teacher in composition was John Eaton, and he also studied with Eugene O’Brien, RamonZupko and 
Earle Brown. He studied double bass with Murray Grodner and Virginia Bodman. He was for several years 
professional orchestral bassist, including two years as assistant principal in the Mexico City Philharmonic with 
whom he participated in a Grand Prix du Disque-wirming series of recordings and toured the principal concert halls 
of the United States and Canada, as well as Mexico. His experiences in Latin America have had a profound impact 
on his thinking and his music. His compositions have been performed in diverse venues all over the United States 
as well as in Australia, Europe, and Latin America. He has received many commissions and grants, includuiga 
Kentucky Arts Council fellowship and residencies at the MacDowell Colony and the Atlantic Center for the Arts 


He was a bassist/actor in Tales and Scales, a professional new music ensemble that introduces children’s audiences 
to contemporary music with presentations of musical stories written especially for the group. He has taught at 
Indiana University, Western Michigan University, and Lamar University. He has worked with activist groups 
concerned with Latin American issues, and has been an Amnesty International Freedom Writer. 


He is published by Southern Music Company and recorded on the Coronet label. He is on the faculty ofthe School 
of Music at the University of Louisville, where he is also co-host of In aDijferentKey, a weekly radio show devoted 
to contemporary music on WUOL-FM (NPR). 


Frederick Speck is Professor of Music, Director of Bands, and Director of the New Music Ensemble at the 
University ofLouisville, where he teaches composition and conducting. He holds the B.M. and M.M. fromBowling 
Green State University and the D.M.A. from the University of Maryland. His music has been performed by the 
Louisville Orchestra, the Denver Symphony, the Orchestra Society of Philadelphia, Speculum Musicae, and the 
Pittsburgh New Music Ensemble. In addition, his Concerto for Clarinet and Orchestra has been recorded by 
Richard Stoltzman and the Warsaw Philharmonic. He has received the President’s Award for Outstanding 
Scholarship, Research, and Creative Activity at the University ofLouisville, and his activity as a composer has been 
recognized through fellowships and commissions from such organizations as the Barlow Endowment, the National 
Endowment for the Arts, the Indiana Arts Commission, and the Pennsylvania Council for the Arts. 

Michael David Sprowles is an alumnus of the University of Louisville School of Music, where he studied 
composition with Frederick Speck, Marc Satterwhite, and Steve Rouse. Additional compositional study includes 
seminar classes with Paul Brink and private master class study with Grawemeyer Award winners Ivan Tcherepnin, 
Simon Bainbridge, and Karel Husa. He began musical training at the age of six, studying piano with Myra Jenkins. 
A graduate of DuPont Manual High School in 1978, he played bass clarinet in the band and orchestra for three 
years and received the William D. Revelli Distinguished Musician Award in 1978. He played professionally in 
various Top 40/rock bands from 1978-87 as keyboardist and vocalist, and worked concurrently as a studio 
musician/composer/arranger from 1979-85 at recording studios in Louisville, producing commercial jingles and 
demo tracks for gospel groups and country/westem acts. He began composing contemporary concert music in 
1991. Principally a vocalist, he was Director of Music at a local church during his degree study. While at the 
University ofLouisville he received the Warren Babb Award for Music Composition in 1996, 1997, and 1998. 
Additionally, he was co-recipient ofthe Nelson Keyes Scholarship for Music Composition in 1998. 
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Collegiate Chorale Personnel 

Kent E. Hatteberg, Director 


Snnrano I 

Alto 11 

Baritone 

Emily Edwards 

Heather Bunch 

Jacob Addison 

Bethany A. Eschenbach 

Sarah J. Coots 

Edward Brown 

Tiffany Hurst 

Kimberly J. Hamilton 

Edward K, Caruthers-t 

Patricia Rowell 

Tessa A, Hoemer 

Ryan T. Connell 

Katherine A. Wippermaim 

Michelle King 

Jamie Costanzo 

Soprano II 

Elizabeth A. Miller 

Mason Embry 

Jennifer Renner 

Ryan Marsh 

Jessica Bortz+ 


Patrick McHugh 

Eunsun Choi 

Tenor I 

Will Miller 

Amy Parker 

James H. Anm, II*-t 

Chad R. Sloan 

Alysia Turney 

Joel M. Field, III 


Lauren Zurlage 

Joshua R. Graf 

Bass 


Kyle Lueken 

J. Robert Heilman 

Alto I 

Michael Ramsey-t- 

J. Daniel Jenkins 

Laura Coombs 


Jason Matthew McClish 

Maria Fernanda de la Torre 

Tennr II 

Jonathan Miller 

Kristen Kinman 

Brandon Aten 

Brian Olberz 

Katherine Lay 

David E. Ballena 

Shane Wiggington 

Alexis Paxton*+ 

Daniel Driver 

Amy Speck 

David Golightly 

*Graduate Assistants 


Alonzo E. Morton 

Daniel Stovall 

University Symphony Orchestra Personnel 
Pah'ick O’Rourke, Chris Bettler, Managers 
Lori Gates, Librarian 

Kimcherie Lloyd, Director 

+Section leaders 

Violin I 

Viola 

Piano 

Chris Jordan, principal 

Melissa Wilkerson, principal 

Amy Darbyshire 

Knstamie Harden, co-principal 

Kelly Kaufman 

Piccolo 

Lakshmi Ananthakrishnan 

Lora Unger 

Michelle West 

Paola Manrique 

Jason Cissell 

Flute 

Chris Lemer 

Paul Dailey 

Bonnie Doyle 

Marie Racine 

Robin Tubesing 

Emily Noble 

Amy Isbell 

Cello 

Oboe 

Violin II 

Chris Powell, principal 

Meredith Yow 

Virgil Covington, principal 

Lisa Lies 

Sarah Conklin 

Rachel Blanton 

Dana Pierce 

Michelle Cantrell 

Ashley Estes 

Tim Donaldson 

Christine O’Rourke 

Christine Treanor 

Katie Creson 

Enplish Horn 

Melanie Wood 

Christopher Kincaid 

Meredith Yow 


Bass 

Clarinet 


John Lawson, principal 

T.J. Allgeier 


Patrick O’Rourke 

Raphael Starr 


Edward La Barbera 

Bass Clarinet 


Harp 

Roslyn Mattingly 


Kanae Nagata 

Continued next page 
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University Symphony Orchestra Personnel Cominued 


Bassoon 

Trumnet 

Timnani 

Heather Collins 

Geoff McBride 

Jason Gregoiyf 

Monica Gibson 

Jennifer McCord 

P'ercnssimini 

Contra Bassoon 

DeWayne Venzen 

Keiiffi P. Connellly 

Edward Caruthers 

Scott Voyles 

Aaron Hanka 

Horn 

Matt Marshall 

Jody Hurt 

Lori Gates 

Sean Morgan 

Trombone 

Bill McCord 

Josh Brown 

Chip Anderson 

Tuba 

Brad Parrish 

Wind Ensemble Personnel 
Frederick Speck, Director 

Matt ScSiaffner 

Piccolo 

Alto Saxophone 

Tubas 

Michelle West 

Phil Sisto+ 

Cliris Moore+ 

Flute 

Joshua Toppass 

Brad Parrish 

Amy Cline 

Tenor Saxnnhnne 

Percussion 

Bonnie Doyle+ 

Ben Gritton 

Keith CoEne!ly**+ 

Emily Noble 

Ochion Jewell 

Matt Schaffner 

Oboe/English Horn 

Baritone Saxophone 

Aaron Hanka 

Michelle Cantrell 

Justin Cook 

Amy Acklin** 

Sarah Conklin 

Trumnet 

Jenny Beadle 

Meredith Yow+ 

Roger Levering 

Piano 

Clarinet 

Debbra Hammel 

David Golightly 

T.J. Allgeier 

Geoff McBride+ 

Guitar 

Kristin Drown 

Jennifer McCord* 

Daniel Behringer 

Laura Markey+ 

DeWayne Venzen* 

Double Bass 

Roslyn Mattingly 

Devon Miller 

Scott Voyles 

Horn 

Ed LaBarbera 

Amie Schuler 

Cliris Ball 

+ Principal 

Raphael Starr 

Tiffany Flener 

* Graduate Student 

Jessica Young 

Lori Gates* 

** Graduate Teaching Assistant, 

Bass Clarinet 

Jessica Young 

Jennifer Korfhage+ 

Kristin Drown 

Contra Bass Clarinet 
Jennifer Korfhage 

Bassoon 

Clif Dodson** 

Monica Gibson+ 

Jody Hurt 

Matt MarshalH- 
Tromhnne 

William D. McCord+ 

Josh Brown 

Mac Abercrombie 

Bass Trombone 

Chip Anderson 

Eunhoniiims 

Joseph Besse 

Fred Meyer+ 

University Bands 
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Special Thanks to: 

Mrs. Lucille Caudill Little 
Guest Composer Donald Erb 

Featured UofL Student Composer Michael David Sprowles 
Dean Herbert Koerselman 
Andrew Adler of the Courier-Journal 
WUOL 


The New Music Festival Organizing Committee: 

Chairs-. Dr. Paul Brink and Ms. Kimcherie Lloyd 
Dr. Anne Marie deZeeuw 
Dr. Jean Christensen 
Ms. Rebecca Jemian 
Dr. Kent Hatteberg 
Dr. Steve Rouse 
Dr. Marc Satterwhite 
Dr. Frederick Speck 
Mr. Dallas Tidwell 



university 
of iouisville 


New Music Radio Series 


In a Different Key, a public radio show devoted to contemporary music, 
airs Sundays from 7:00-8:00 p.m. on WUOL - 90.5 FM. 

Hosts Marc Satterwhite, Robert Franz, and Angela Fitzpatrick provide 
lively, infonnal commentary as they explore the best of today’s eclectic 
new music scene. 


The Louisville Orchestra First Edition recordings and music by 
Grawemeyer Award-winning composers are featured prominently, along 
with music by other composers, both well and not-so-well known, from 
around the world. 


In a Different Key is a cooperative venture of the School of Music, The 
Louisville Orchestra, and the Public Radio Partnership, with additional 
support from the Kentucky Arts Council. 
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University of Louisville 

School of Music 

presents 


Comstick Concert Hall 
Thursday Afternoon 
November 4,1999 
3:00P.M. 



New Music Festival Featured Composer 

Donald Erb 

“What do Henry Ford, Pope John XXI I, and .El vis Presley Have in 
Common? o?- The Place of Creativity in an Age of Sleaze or 
HasBoobus Americanus Made a Comeback?” 


Smoking is not permitted in the School of Music Building. In the unlikely event offire or 
other emergency, please walk - not.run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



University of Louisville 

School of Music 

presents 

ComstickConcertHall Convocation 

Thursday Afternoon 
November 4, 1999 

. 3:00P.M. _ 

Sonata VI in D Major Gioacchino Rossini 

III. Tempesta (1792-1868) 

Les Ensemble Tempete (Bates, 119) 

Chris Jordan, violin I 
Chris Lerner, violin II 
Lisa Lies, cello 
Joh lawson, 


Smoking is not permiUed in the School of Music Building. In the unlikely event off,re o>- 
other emergency, please walk - not run - to the nearest exit. The use of,-ecord,ng dev.ces 
is sh-ictfy prohibited: Please silence elech-onic watches and pagers. 





University of Louisville 

School of Music 

presents 


Jamey Aebersold Jazz Quartet 
Jamey Abersold, Steve Allee 
Tyrone Wheeler, Jonathan Higgins 


Comstock Concert Hall 
Tuesday Evening, 
November 9, 1999 
8:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event of pre or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 




Program 


Selections chosen from the following: 


Ask Me Now 
Autumn In New York 

Beatrice 

The End Of A Love Affair 

Good Old Blues 

Guido Rides Again 

I Can’t Give You Anything . 
But Love Baby 


Thelonious Monk (1917-82) 

Vernon Duke 
(1903-69) 

Sam Rivers (b.l930) 

Edward Redding 

Jamey Aebersold (b. 1939) 

Jamey Aebersold 

Jimmy McHugh (1894-1969) and 
Dorothy Fields (1905-74) 


I’m Gettin’ Sentimental Over You 


Long Ago And Far Away 


George Bassman and 
Ned Washington (1901-76) 

Jerome Kern (1885-1945) and 
Ira Gershwin (1896-1983) 


Solar , . Miles Davis (1926-91) 

A Waltz A Day Keeps The Doctor Away Jamey Aebersold 

Jarney Aebersold 


Who Knows What 



Personnel 


Jamey Aebersold - Alto Saxophone 

Educator and faculty member at the University of Louisville 
Jazz Studies Program. 


Steve Allee- /’/aw 

From Indianapolis, Steve is music director for the “Bob and 
Tom” radio show. Steve works with various groups and has 
recently released his new CD. 


Tyrone Wheeler - Bass 

Tyrone is a- ‘first call’ bassist in the area. He teaches at Uofl. 
and play shows, concerts, educational programs, and weekends at 
the Seelbach Hotel.. 


Jonathan Higgins - Dnims 

Originally from Lexington, Jonathan comes from a musical 
family. He has performed, and recorded with a number of famous 
jazz artists. Duke Ellington invited Jonathan to join his band but he 
declined because he too young, Jonathan was a founding member 
of the popular Louisville group, “Crisis.” 



University of Louisville 

School of Music 

Presents 

Comstock Concert Hall 
Thursday Evening 
November 11, 1999 
8:00 P.M. 


Phi Mu Alpha Sinfonia 
American Composers Concert 



0 


Starflame for Horn Quartet 


Michael Kallstrom 


Lori Gates*, Jody Hurt, 
Matt Marshall*, Sean Morgan* 
horns 



Three Pieces from Shindler’s List 

1. Theme from Shindler’s List 
3. Remembrances 


Chris Jordan, violin 
Christa Greene,/i/ano 



Moondance 


Chris Moore*, Raymond Greene*, 
Brad Parish, Chris Bettler, 
tubas 


0 


Memorial Groove 



Phil Sisto, alto saxophone 



Mac Abercrombie, Bill McCord*, 
Josh Brown*, Chip Anderson, 
trombones 


Dialogue for Alto and Tenor Sax 


John Williams 
(b. 1932) 


John Stevens 
(b. 1951) 


Frederick Speck 
(b. 1955) 


Michael Davis 
(b, 1962) 


Phil Sisto, alto saxophone 
Ben Gritton, tenor saxophone 


Fisher Tull 
(b. 1947) 




^ Colchester Fantasy 


Eric Ewazen 
(b, 1952) 


GeofFMcBride*, trumpet 
DeWayne T. Venzen*, trumpet 
Matt Marshall*, horn 
Chip Anderson, trombone 
Chris Moore*, tuba 


Sinfonia Songs 

Hail Sinfonia 
Rare Old Wine 
Dona Nobis Pacem 
Viva L’amoure 


*Very Special Guests 


Smoking is not permitted in the School of music Building. In the unlikely event offtre or other 
emergency, please walk - not run ~ to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronic watches and pagers. 
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University of Louisville 

School of Music 

prt'seitls 

Comstock Concert 1 tail Convoc? 

Thursday Afternoon 
November 11,1999 




Sonata VI in D major 
111. Tempesta 


Gioaccchino Rossini 
(1792-1868) 


Les Ensemble Tempete (Bates, 119) 
Chris Jordan, violin I Chris Lerncr, violin I! 
Lisa Lies, ccUo John Lawson, hass 


Excursions Op. 20 Samuel Barber 

1. Un poco allegro (1910-1981) 

Nocturne in C Minor, Op. dS. No. 1 ^rcdcticChopin 

( 1810-1849) 

RyanT. Connell,/;/a/;f;(Kec. 303) 



Londonderry Air 


Traditional 
Arr. Garrett 


Fred Meyer, eii])lioniiim (Jones, 311) 

Joe Besse, eiiplioniiini 

Chris Bctller-, Chr is Moor e, Br ad Parrish, liiha 


Snwkh,f( is not pvnnilh;l m tin- School of Music lluihlinf; In the unlikely event of fire or 
other emergency, phwe vulk - not run - to the nenre.U e.xit I he u.xe of recording devices 
is .xtrictly proliihited. I’leu.xe .xilence electronic vatclie.^ mid pagers 



University of Louisville 

School of Music 

presents 

Alicia de Larrocha,/7/a«o 

1999-2000 Comstock Artist 


Comstock Conceit Hall 
Friday Evening 
November 12, 1999 
8:00 P.M. 


Smoking is not perm Hied in the School of Music Building. In the unlikely event office or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



Program 


Frederic Chopin 
(1810-1849) 


Nocturne in B Major, Op. 32, No. 1 
Barcarolle in F-sharp Major, Op. 60 
Berceuse in D-flat Major, Op. 57 
Polonaise-Fantaisie in A-flat Major, Op. 61 

Intermission 

Tres danzas fantasticas. Op 22 Joaquin Turina 

(1882-1949) 

Exaltacion 

Ensueno 

Orgia 

Selections from Iberia Isaac Albeniz 

(1860-1909) 

Evocacion 
El puerto 
El albaicin 

Navarra Albeniz 


Program subject to change 

Columbia Artists Management Inc. 

165 West 57lh Street, New York, NY 10019 
Alicia de Larrocha is a Steinway Piano Artist and records for 
BMG Classics/RCA Red Seal, Decca/London Records and EMI Classics 



University of Louisville 

School of Music 

presents 


UofL Community Band, 
UofL Concert Band 
Eric Becher, Conductor 
and 

Middle School Honor Band 
Kay Hawley, Guest Conductor 

Comstock Concert Hall 
Sunday Evening 
November 14, 1999 
7:30 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



UofL Community Band 

Eric Becher, Conductor 



Intermezzo 

Finale 


Gordon Jacob 


1812 Overture 


P. I. Tchaikovsky 
arranged by Mark Williams 
Jennifer Mills, Conductor 


Middle School Honor Band 

Kay Ha-^y, Guest Conductoj 

(Program to be announced;j^ yiAdJouj — 

Concert Band 

Eric Becher, Conductor 




(j-eA. 

D /t\«, 



Konigsmarsch 



Trauersinfonie 



olka and Fugue 


Richard Strauss 
arranged by Roger Barrett 
Clif Dodson, conductor 


Richard Wagner 
revised by Erik Leidz^n 

Jaromir Weinberger 
transcribed by Glenn C. Bainum 



UofL Community Band 


Piccolo 

Jennifer Spalding 

Flute 

Mary Adams 
Becky Kamman 
Marilyn Lose 
Tamika Mitchell 
Betty Muse 
Joe Phillips 
Britta Schaefer 
Oboe 

Cindy Oberhaus 
Bassoon 
Raphael Starr 
Clarinet 
Chris Ball 
Brenda Chaplin 
Geneva Huttenbeher 
Hollie Lindsey 
David McArthur 
Malinda Rawls 
Glen Yager 
Meredith Yow 
Alto Saxophone 
Sarah Conklin 
Kevin D. Kouba 
Joseph Stiners 


Tenor Saxophone 
Leslie Lemes 
Larry Lose 
Trumpet 
Beth Cooper 
Jennifer Mills 
Adelyn Spalding 
Theresa Spalding 
Trombone 
Holly Decker 
J C Lynn 
Liz Norman 
W S Walston 
Euphonium 
Joshua Claj^or 
Bobbie Norris 
Tuba 

Marc Richardson 
Matthew Spalding 
Percussion 
Gaylord Long 
Kyle W. Rodgers 



Middle School Honor Band Festival 
Kay Hawley, Guest Conductor 


Flute 

Katie Bergman-Bock 
Jessica Clark 
Amanda Hammad 
LizMargerum 
Jenny Mattingly 
Laura Mirkin 
Kaye Pickett 
Rebecca Thornhill 
Stephanie Wente 
Arlyn Woodall 

Clarinet 

Matthew Bentley 
Patrick Hawkins 
Erin Holaday 
Michael Miller 
Lauren Taylor 
ShanteThaxton 
Kim Wooden 

Bass Clarinet 
Stuart Bale 

Bassoon 
LeeAnne Bird 

Saxophone 

Zachary Driscoll 
Glenn Koenig 

French Horn 

Michael Armstrong 
Sam Grossman 
Ashley Johnson 
Sara Logsdon 


Trumpet 

Jackie Baldner 
Josh Bardis 
Kyle Gellner 
Amanda Johnson 
Rachel Shouse 
Jesse Schuler 

Trombone 

Michael Stump 
Ben Zinninger 

Tuba 

William McCurdy 
Matt Moody 
Sam Vogt 

Percussion 

Bryan Edmonds 
Jessica Jamison 
Brittany Lee 
Kyle Longton 
Geoffrey Tankersley 



Concert Band 


Piccolo 

Melodi Cook 
Bassoon 
Sharon Dickens 
Scott Johanningsmeier 

Flute 

Nicole Lear 
Sarah Pershke 
Tamika Mitchell 
Jennifer Spalding 
Jimmy Williams 
Clarinet 
Ann Vickers 
Alicia Wettig 
Misty Curry 
Sarah Young 
Shannon Pershke 
Lauren Deerwester 
Linda Pulley 
Evelyn Wu 
Aprele Davis 
Jennifer Brown 
Bass Clarinet 
Jesse Kirk 
Alto Saxophone 
Paul Shepherd 
Tila Combs 
Tenor Saxophone 
Ben Gritton 
Bari Saxophone 
Joe Bowers 
Horn 

Sean Morgan 
J. Scott Cooksey 
Shannon Dickens 


Trumpet 

Beth Cooper 
Corey Merrill 
Janson Hughes 
Matt Buhl 
Matt Porter 
Jon Underwood 
Jackie Wead 
Brad Magers 
Trombone 
J C Lynn 
Andy Shelton 
Nathaniel Williams 
Liz Norman 
Euphonium 
Nathan Brock 
Robert Sears 
Tuba 

Chris Bettler 
Kyle Senamontry 
Raymond Green 
Percussion 
Roderick Tooson 
Scott Brawner 
Bobby Falk 
Chris Teesdale 
Steve Matney 
Brad Buehring 
Michael Ramsey 
Rebecca Shrewsbury 
Organ 

Jonathan Miller 



Kay Hawley leaches iiistmmental music at Hopkins West Junior 
High in Hopkins, Minnesota. During the past several years the 
Hopkins West Bands have performed at the Schmitt Music Mid- 
Winter Clinic, the Minnesota Music Educator’s Convention, the 
North Central Music Educator’s Convention and the National Sec¬ 
ondary School Principal’s Convention in New Orleans. She holds 
Bachelor and Master of Music Education degrees from the Univer¬ 
sity of Minnesota. 

Mrs. Hawley has a wide variety of interests and a diverse background 
as an educator, performer, clinician and guest speaker. She has a deep 
concern about the quality of education in our schools and promotes 
stepping out with vision and leadership to develop new and innova¬ 
tive ideas to improve education. Some of the topics covered in her 
workshop/clinics around the country have included: “Structuring 
Your Teaching So That Eveiyone Wins,” “Ideas To Improve Your 
Program,” “The Importance of the Arts In Education,” and 
“Megatrends for Women in Music.” Her professional memberships 
include: MMEA, MENC, WBDNA, lAJE, Pi Kappa Lamda, Phi 
Beta Mu (President Elect), MEA, HEA (Executive Board), WBNI 
(Executive Board), and MBDA. Mrs. Hawley continues to perform 
on trumpet in the Medalist Concert Band, Medalist Brass Quintet, 
and Calvary Brass. 

From Kay Hawley: “To continue and improve this rich tradition of 
music and music education we must speak out enthusiastically for the 
arts in education and continue to develop strong programs which 
offer students the opportunity to Learn about Life Through Music.” 



I CHAMBER 
I MUSIC 
I SOCIETY 
3 of Louisville 

62nd Season 

Two Hundred Eighty Ninth Concert 
of the Society 

THE PEABODY TRIO 

Violaine MeIan 9 on, violin 
Thomas Kraines, cello 
Seth Knopp, piano 
witli 

Phyllis Bryn-Julson, soprano 


Comstock Concert Hall 
University ofLouisville School ofMusic 
Sunday, November 14,1999 
3:00 PM. 

Smoking is not permitted in the School ofMusic Building. In the unlikely 
event of fire or other emergency, please walk - not run - to the nearest 
exit. The use of recording devices is strictly prohibited. Please silence 
electronic watches, phones, and pagers. 



The Chamber Music Series is dedicated to the memory of 
Miriam Weis 
(1921-1976) 

Tliese concerts are a tribute both to the music community... 
young and old, professional and amateur...which received her loving 
attention, and to this special music which she treasured. 


Acknowledgments 

The Chamber Music Society of Louisville is supported by the generos¬ 
ity of numerous individuals and organizations who join in its purpose of 
presenting performances of the world's best chamber music by its 
most revered artists. 

The Board of Trustees tlranks ail who contribute to this effort and 
who help bring beautiful music to us all: 

Society Sustainers, Benefactors, Patrons and donors 
The Miriam Weis Endowment 
National Endowment for the Arts 
University of Louisville School of Music 
Supported in part by a grant from The Kentucky Arts Council, 
a state agency of the Education, Arts, and Humanities Cabinet. 

Remaining Concerts: 

Artemis Quartet IBerlin),, Febmai^ 6Jii 
New York Festival of Song, March 12th 
Ying Quartet with Anton Nel, April 9th 



The audience is invited to meet the artistsfollowing today's 
concert in the Green Room behind the stage area. 



PROGRAM 



Trio(1988) 

composed for the Peabody Trio 


I- Allegro non troppo 
-Interlude 1; Maestoso, Rubato 

II- Adagio 


-Interlude 2: Maestoso, Rubato 
III 



omantic Suite, Op. 127 (1967) 
to texts by Alexander Blok 


Song of Ophelia 
Gamajun, the Prophet Bird 
We Were Together 
The City Sleeps 
The Storm 
Mysterious Symbols 
Music 

with Phyllis Bryn-Julson 


P..obert Sirota 
(b. 1949) 


Shostakovich 

(1906-1975) 


INTERMISSION 



Piano Trio in B Major, Op. 8 (1890) Brahms 

(1833-1897) 

Allegro con brio 

Scherzo; Allegro molto, and Trio; Meno allegro 

Adagio 

Allegro 


The Peabody Trio is represented by 
David Rowe Artists 
Oakland, CA 



MEMBERS OFTHE BOARD: 

Mrs. Barbara Brick, President 

Mr. Stuart Alexander, Vice-President 

Mr. Thomas Pike, Secretary 

Mr. Eric Tachau, Treasurer 

Mr. Ben Franklin, Executive Committee 

Mrs. Anne Pope, Executive Committee 

Mr. Uiiel Sega], Ex-OJ/icio 

Dr. Herbert L. Koerselman, Ex-Officio 

Mrs. Nancy Albrink 

Dr. David Bybee 

Dr. Douglas Haynes 

Mrs. Elizabeth Haynes 

Frederick Hicks 

Ms. Jean Kalkhof 

Dr. Brenda E. Kee 

Mr. William Mootz 

Dr. Acton Ostling, Jr. 

Mrs. Joan Rapp 
Ms. Ellen Weis 


Honorary MEMBERS; 

Mr. Ben Franklin ' 

Dr Gerhard Herz 
Mrs. Frances Livingston 
Mrs. Macauley Smith 
Mr. Ferd B. Weis 

SUSTAINERS: 

Mr. and Mrs. Kenton Atwood 

Ralph and Barbara Brick 

Dr. and Mrs. Douglas Haynes 

Dr. Gerhard Herz 

Mr. and Mrs. David A. Jones 

Mr: and Mrs. Robert Kulp 

Mrs. Arine Pope 

Mr. and Mrs. Rucker Todd 

Mr. Ferd B. Weis 

Mrs. F. W. Woolsey, Jr. 

BENEFACTORS: 

Mr. Stuart Alexander 

Carolyn K- Balleisen 

Mr. and Mrs. John Bickel 

Mrs.-Edith Bingham 

Mrs. John Welbum Brown 

Dr. David Bybee 

Dr. Polly Coombs 

Mrs. Hiroko Driver 

Mrs. Emerson Foulke 

Mr. Ben Franklin 

Dr. and Mrs. Samuel C. Fulkerson 

Dr. Sue McGeehee Gilvin 

Mr. and Mrs. Werner Herz 

Dr. and Mrs. Jeffrey Jamner 

Mr. William Mootz 

Dr. Alton E. Neurath, Jr. 

Mr. and Mrs. Russell Riggs 
Mrs. Richard Sellers 


Barbara Sexton Smith 

Mr. Gene P. Stotz 

Mr. Eric Tachau 

Mr. B. Louis Vogel 

Dr. and Mrs. Robert L. Weaver 

Mr. Carl Wedekind 

PATRONS: 

Mrs. Yvonne S. Abner 
Mrs. Alberta Wood Allen 
Judge and Mrs. Charles M. Allen 
Mrs. Ethel C. Baer 
Mrs. Sara Bein 

Mr. and Mrs. John T. Bondurant 
Mr. A.D. Bos 

Mr. and Mrs. Dario A. Covi 

Mrs. Frances Cummins 

Dr. and Mrs. George F. Doyle 

Mr. and Mrs. Norman Epstein 

Mrs. Ewing A. Fahey 

Dr. and Mrs. Walter Feibes 

Mn and Mrs. Joseph Fitzpatrick 

Mrs. M. T. Fliegclmah 

Ms. Ruby E. Hampton 

Ms. Barbara Hardy 

Mr. and Mrs. Harold R. Hcpicr 

Mr. Wallace R; Horino. 

Mr. and Mrs. Harrison Houston 

Dr. Brenda Kee 

Dr. and Mrs., Sandor Klein 

Dr. Chester C. Kratz 

Dr. and Mrs. James B. Longley 

Ms. Audrea McDowell'' 

Dr. and Mrs. Condict Moore , , 

Mr. Tom Nichols 

Mr. and Mrs. Louis J. Moseson 

Ms. Susannah S. Onwood 

Dr. Acton Ostling, Jr. 

Mrs. Joan C. Rapp 
Ms. Jacqueline R. Rosky 
Ms. Mary Sachs 
Ms. Shirley Schramm 
Mr. and Mrs. Rpbert H. Schulman 
•Mrs. Macauley Smith 
Mrs. Susan Smith 
Frank J. Swartz 
Mrs. David S. Traub 
Dr. Richard A. Ward 
Mr. Xeno Wicks 
Jonathan and Martha Ziskind 



Dmitri Shostakovich (1 906-1 975) 

Seven Romances on Verses by Alexander Blok, Op. 127 
for Soprano and Piano Trio (1967) 

Texts and Translations 


Pesnva Ofelii 
Razluchayas's miloy. 

Drug, ty klyalsya, mne lyubit'l . . . 
Uezzhaya v kray postyily, 

Klyatvu dannuyu khranit'l . . . 

Tam, za Daniey schastlivoy, 

Berega tvoi vo mgle. . . 

Val serditiy, govorliviy 
Moyet slyozy na skale. .. 

Miliy voin ne vernyotsya, 

Ves' odeity v serebro.. . 

V grobe tyashko vskolykhnyotsya 
Bant i chomoye pero.. , 

Gamavun, pititsa veshchava 

Na gladyakhh beskonechnykh vod, 

Zakatom v purpur oblechonnykh, 

Ona veshchaet i poyot, 

Ne V silakh kryl podnyat' smyatyonnykh. . 

Veshchaet igo zlykh tatar, 

Veshchaet kazney ryad krovavykh. .. 

I trus, i golod, I pozhar, 

Zlodeyev silu, gibel' pravykh. . . 

Predvechnym uzhasom ob'yat, 

Prekasniy Ilk gorit lyubovyu. 

No veshchey pravdoyu zvuchat 
Usta, zapekshiesya kroyvu! . . . 

My bvli vmeste. . . 

My byli vmeste, pomnyu ya. . . 

Noch' volnovalas', skripka pela. . . 

Ty V eti dni byla moya, 

Ty s kazhdym chasom khoroshela.. . 

Skvoz' tikhoye zhurchanye stray, 

Skvoz’ taynu zhenstvennoy ulybki 
Kustam prosilsya potseluy, 

Prosilis’ V serdtse zvuki skripki. 


Ophelia's Song 

When you bade farewell to your sweet girl. 
Friend, you promised to love me 
And to keep your word 
When voyaging to enemy land. 

There, beyond happy Denmark, 

Your shores lie in darkness. . . 

And a wave, angry and prattling wave 
Washes tears from the cliff. 

My dear warrior will not come back. 

Clad all in silver. . . 

In the grave will sadly stir 
His ribbon and black plume. 

Hamavun, the Prophetic Bird 
(A Painting by V. Vasnetsov) 

Over the surface of the infinite waters 
Clad in the purple of sunset. 

Prophesies and sings the bird 
Too feeble to raise its agitated wings. 

It prophesies the yoke of the cruel Tatars, 

It prophesies bloody executions. 

Earthquakes, hunger and fire. 

The power of the evil and the death of the just.. 

Moved by the horror of its prophesies. 

Its fair face burns with love. 

Yet it is the truth 

That comes from its lips, with congealed blood. 

We were together. . . 

We were together, I remember. , . 

The night was agitated and the violin sang.,. 
Then you were mine. 

More beautiful each hour. . . 

Through gently mumuring streams. 

Through the secret of a woman's smile, 

A kiss seizes the lips 

And the sound of the violin seizes the heart.,. 



Shostakovich Romance Songs, Op. 127-2 


finrod spit 

0, kak bezumno za oknom, 

Chut' mertsayut fonari. . . 

Tam dalyoko, za Nevoyu, 

Vizhu otbleski zari. 

V etom dai'nem otrazhenyi, 

V etikh otbleskakh ognya 
Pritailos' probuzhdenye 

Dney toskiivykh diya menya. . . 

Burva 

0, kak bezumno za oknom, 

Revyot, bushuyet burya zlaya, 
Nesutsya tuchi, lyut dozhdyom, 

I veter voyet, zamiraya! 

Uzhnasna noch'! V takuyu noch' 

Mne zhal' lyudey, lishonnykh krova, 
I sozhalenye gonit proch' - 

V ob'yatya kholoda syrovo!... 

Borots'ya s mrakom i dozhdyom, 
Stradal'tsev uchast' razdelyaya. . . 

0, kak bexumno za oknom 
Bushuyet veter, iznyvaya! 

Tavnive znaki 
Razgorayutsya tayniye znaki 
Na glukhoy, neprobudnoy stene. 
Zolotiye i krasniye maki 
Nado mnoy ty agotey ut vo sne 

Ukryvayus' v nochniye peshchery 
I ne pomnyu surovykh khimery 
Smotryat v zerkale yarlikh nebes. 


Ubegayu v proshedshiye migi, 
Zakryvayu ot strakha glaza, 

Na listakh kholodeyuyuschey knigi - 
Zolotaya devich'ya kosa, 

Nado mnoy nebosvod uzhe nizok, 
Chorniy son tyagoteyet v grudi. 

Moy knets prednachertanniy blizok, 

I voyna, i pozhar - vperedi. 


The city slneps 

The city sleeps, covered in darkness. 
Hardly shine the street lamps. . . 

There in the distance, over the Neva. 

I see the paie light of dawn. 

In this distant resonance. 

In this burning light, 

Hides the wakening 
Of days sad for me... 

Storm 

Oh, how cruelly, outside my window. 

The wild storm rages and roars. 

Clouds pass, then the rain pours 
And the wind howls, as it dies. 

The night is terrible! On such a night 
I pity those who have no shelter, no roof. 
And this pity forces me out 
Into the arms of wet and cold. 

To struggle against darkness and rain 
Sharing the lot of the suffering. . . 

Oh, how cruelly, outside my window. 

The wild storm rages and dies! 

Mysterious signs 
Mysterious signs glow 
On a plain sleeping wall. 

Red and gold poppies 
Weigh down on my sleep. 

I hide in the caves of night 
And remember no dark wonders 
At dawn there appear blue chimeras 
Reflected in the bright skies. 

I escape into past moments. 

In fear I close my eyes. 

On the pages of a faded book 
Lies the golden hair of a giri. 

Above me the sky lowers, 

A dark dream weighs down on my breast. 

My fated end is near 

And war and fire are at hand. 



Shostakovich Romance Songs, Op. 127-3 
i^uzvka 

y nochi, kogda usnyot trevoga, 

0 gorod skroyetsya vo mgle - 
0, skol'ko muzyki u Boga, 

Kakiye zvuki na zemie! 

Shto burya zhizni, yesli rozy 
Tvoi tsvetut mne i goryat! 

Shto chelovecheskiye slyozy, 

Kogda rumyanitsya zakat! 

Primi, Viadychitsa vselennoy, 

Skvoz'krov', skvoz' muki, skvoz' groba - 
Posledney strasti kubok penniy 
Ot nedostoynova raba! 


Music 

At night, when restlessness sleeps. 
And the city is covered in darkness. 

Oh, how much music there is with God, 
What sounds there are on earth! 


Receive, Queen of Creation, 

Through blood, through suffering, through death. 
The foaming chalice of the last passion 
From your unworthy servant. 


What is the storm of life, 
if your roses flower and glow for me! 
What are human tears 
When sunset glows red. 



University of Louisville 

School of Music 

presents 


Student Recital 

Chip Anderson, bass trombone 
Student of Richard Cryder 

Assisted by 
Elza Reeves, piano 
Mac Abercrombie, Josh Brown, 
Bill McCord, trombones, 

Joel Lovan, bass trombone 


Comstock Concert Hall 
Monday Evening 
November 15, 1999 
7:30 P.M. 


Smoking is not perm Hied in the School of Music Building. In the unlikely even! office or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 




Duex Danses (1953) 

Jean-Michel Defay 

Danse Sacree 

(b. 1932) 

Danse Profane 

trans Donald Knaub 

Two Part Inventions 

J.S. Bach 

No. 1 

(1685-1750) 

No. 15 

arr. Allen Ostrander 

Joel Lovan, bass trombone 

Andante (1950) 

Alexander Tcherpnin 
(1899-1977) 

Pause 

Rhapsody for Bass Trombone (1998) 

Eric Ewazen 

I. Andante Misterio 

II. AJlegretto Cantabile 

(b. 1954) 

Etre ou ne pas Etra (1963) 

Henri Tomasi 
(1901-1971) 

Mac Abercrombie, Josh Brown, Bill McCord, trombones 

August (1997) 

Michael Davis 
(b. 1957) 

Mac Abercrombie, Josh Brown, Bill McCord, trombones 



University of Louisville 

School of Music 

presents 


Recital 

Jazz Combos and Jazz Ensemble II 
Steve Crews, Jerry Tolson, 
Directors 


Comstock Concert Hall 
Tuesday Evening 
November 16, 1999 
8:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event offire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
IS strictly prohibited. Please silence electronic watches and pagers. 




Jazz Combos 

Ferd Grofe 
(1892-1972) 

Ned Washington 
(1901-1976) 
Bronislau Kaper 
(1902-1983) 

“Wes Montgomery” Combo 
(Jerry Tolson) 

Josh Toppass, alto sax 
Roger Levering, trumpet 
Michael Hagerty, piano 
Joe Burchett, guitar 
John Scharfenberger, bass 
Greg Morris, drums 




On Green Dolphin Street 


On The Trail 


Firm Roots 



How High The MoOn 
Ornithology 


Cedar Walton 
(b, 1934) 

Nancy Hamilton & William Lewis, Jr. 

Charlie Parker 


(1920-1955) 

“Jimmy Raney” Combo • . 

(Steve Crews) 

Jim Straub, trumpet 
Robert Van Leer, tenor sax 
Jason Higgins, alto sax 
Mason Embry, piano 
Patrick O’Rourke, bass 
Bobby Falk, drums 



Jazz Ensemble 11 


Without A Song 

William Rose 
(1859-1966) 
Edward Eliscu 
Vincent Youmans 
(1898-1945) 
Arr. Rick Stitzel 

Where or When 

Richard Rodgers 
(1902-1979) 
Lorenz Hart 
(1895-1943) 
Arr. George Stone 

How High The Moon 

Nancy Hamilton 
(b. 1908) 
Morgan Lewis 
(b.l906) 
Arr. Sammy Nestico 

A Penthouse Dawn 

Oliver Nelson 
(1932-1975) 

^ Out of Nowhere 

«v 

Edward Heyman 
(b.l907) 
Johnny Green 
(b. 1908) 
Arr. Mike Tomaro 

(i^^Mystery Maker 

Rick Stitzel 

Greetings and Salutations 

Thad Jones 
(1923-1986) 



Jazz Ensemble n 
(Jerry Tolson) 

Saxophones 

Walter Abbamonte, alto, Sao Paulo, Brazil 
Jennifer Nagle, alto, Amesbury, MA 
Paul Shepherd, alto, Denver, CO 
Justin Cook, tenor, Elizabethtown 
Robert Van Leer, tenor, Madisonville 
Bernard Jansen, baritone, Cincinnati, OH 
Trombones 
J.C. Lynn, Frankfort 
Liz Norman, Louisville 
Adam Price, Louisville 
Andrew Shelton, Greenville 
Tuba , 

Chris Moore,Berea 

Trumpets 

Wade Honey, Rapid City, SD 
Janson Hughes, Campbellsville 
. Chris LaBarbera, Louisville KY 
Jonathon Underwood, Campbellsville ■ 
French Horn 
Lori Gates, Clarksville, TN 
Jody Hurt, Prestonsburg 
Matt Marshall, Fort Mitchell 
. Sean Morgan, Jacksonville FL • 
Rhythm 

Mason Embry, piano, Leitchfield 
Ed LaBarbera, bass, Lanesville, IN 
Justin Elin, guitar. Prospect 
Bobby Falk, drums, Louisville 



University of Louisville 

School of Music 

ptexents 


Bird Recital Hall Convocation 

Thursday Afternoon 
November 18,1999 
3;00P.M. 


Senate pour Flute et Piano (1957) Francis Poulenc 

L Allegretto maiincolico 
II. Cantilena 

Melodi Cook,/?«/e (Herndon, 411) 

David George, 


Flute Concerto in G Major , Johann Joachim Quantz 

1. Allegro (1687-1773) 

Sarah Pershke,j^///e (K. Karr, 311) 

David George,piano 


Sonata in C minor 

Allegro molto ed appassionato 

Chris Lerner, violin (McHugh, 404) 
David Baliena,/-va«« 


Edvard Grieg 
(1843-1907') 


Le Grand Tango 
First Movement 

Lisa M. Lies, i.e//o(Hunkin 5 ,201) 
Maria Fernanda de la Tone.,pkmo 


AstorPiaz^lla 

(1921-1992) 


Sonata No. 5, Op. 24 ’’Spring” Ludwig van Beethoven 

Allegro (1770-1827) 

Rachel Blanton, v/o/m(McHugh, 312) 

Evelyn 'Wu,piaim 


Sniokm^ is ttoi peiiHilltid in thv School oj hJiisic building. In dw tiiilikely cv&ii sf/ife ay 
other i'Mwr^'diicv. please walk - not run - to the tienresf esit. The use of recording devices 
is stricflv prohibited. Please silence electronic watches md pagers. 





Introductions and Variations 
Andante 

Andantino(TrokneBlumen) 

Variations 

Variations 

Variation? 

Michelle West,y72//c (K. Karr, 211) 
David Ballena,/?/a/?o 


Franz Schubert 
(1797-1828) 


Sonata in A Major, Op. 47 
1. Adagio sostenuto; Presto 

Kristanne Harden, v/o//>? (McHugh, 403) 
David BaIlena,/;/a/;o 


Beethoven 

(1770-1827) 



University of Louisville 

School of Music 

presents 

Comstock Concert Hall Convocation 

Thursday Afternoon 
November 18, 1999 
3:00P.M. 



^ Scherzo, Op. 46 


Franz Moser 
(1880-1939) 
Olcotted, 


UofL Trumpet Ensemble (Tunnell, 119) 

Gabrielle Anderson. Matt Buhl. Beth Cooper. Debbra Hanimel. 

Justin Elin. Janson Huglies. Kevin Kester. Brad Magers. 
Jennifer McCord. Corey Merrill. Fred Myers. Cason Nelson. 

Geoff McBride. Chris Yates. Jonathan Underwood. DeWayne T. Venxxn 


Lute Suite 997 
Prelude 


J. S. Bach 
(1685-1750) 


PatrickMetzroth,g///tor(Boring, 311) 



10 Concert Duets (1980) 

Pastoral 

Fanfare 

GeofTMcBride, inimpel (Tunnell, 211) 
DewayneT. Venzen, trumpet 


Anthony Plog 



Quintet for Brass 

I. Allegro ritmico 

II. Adagio cantabile 

III. Allegrogiocoso 


Robert Washburn 
(b. 1928) 


Brass Quintet 

Jennifer McCord, trumpet Wade Honey, trumpet 
Lori Gates, horn Josh Brown, trombone Brad Parrish, tuba 


Smoking is nolpermillact in tin- School of Music Building. In the unlikely even! of Ore or 
other eineri’cncy. please walk - not run ■ to the nearest exit. The use of recording devices 
is strictly prohibited. Flea.se .silence electronic watches and pagers. 


Concerto en Re GuiseppeTartini 

Allegro moderato (1692-1770) 

DeWayneT. Venzen, trumpei (Tunnell, 603) 

David GeoTge,piano 



omance 


Karl Slamitz 
(1745-1801) 
edited H. Voxman 


Janson Hughes, Jon Underwood, Bb Zn/w/je/(Tunnell, 211) 



University of Louisville 

School of Music 

presents 


Kaleidoscope Concert 

Directed by Eric Becher 


Palace Theatre 
November 18,1999 
8:00 P.M. 






Program 


La Forza del Destine 

Symphony Orchestra 
Kimcherie Lloyd, Conductor 

Guiseppi Verdi 

All Blues 

Vocal Jazz Ensemble 

Jerry Tolson, Director 

Miles Davis 

Skim 

Clarinet Ensemble 

R. Waschka II 

' 

Dallas Tidwell, Director 


Colchester Fantasy 

Brass Quintet 

Eric Ewazen 


Geoff McBride trumpet, DeWayne T. Venzen trumpet. 
Matt Marshall french horn, Chip Anderson trombone, 
Chris Moore tuba 


Libertango Astor Piazzolla 

Paul Doroshevich, Patrick Metzroth guitars 

Sacrificial Rite David R.Gillingham 

UofL Percussion Ensemble 
Scott Brawner, Brad Buehring, Bobby Falk, 

Stephen Matney, Chris Teesdale 
Amy Acklin, Conductor 
Greg Bryne, Director 


Requiem David Popper 

UofL Cello Choir 

Chris Pabell, Lisa Lies, Dana Pierce cello, 

Kristen T. Kinman piano 
Nella Hunkins, Director 

Muie Rendera arr. C. A. Pinto Fonseca 

Cardinal Singers 
Kent Hatteberg, Conductor 

Great Day R. Gustavson 

Amy Isbell, harp soloist 



Scherzo Franz Moser 

UofL Trumpet Ensemble 
Michael Tunnell, Director 

Symphony in G Major Giovanni Battista Sammartini 

Early Music Ensemble 
Jack Ashworth, Director 

Marcia Funebre and Tarantella Marc Satterwhitc 

from Concertino for Bassoon and Wind Ensemble 
Rebecca Jemian, soloist 
Frederick Speck, Director 


Allegro con Brio Ludwig Van Beethoven 

from Quartet in F minor. Opus 95 (Serioso) 

String Quartet 

Lakshmi Ananthakrishnan violin, 

Paola Manrique violin, 

Virgil Covington viola, 

Christopher Powell cello 

A Nightingale Sang in Berkley Square Maschwitz/Sherwin/Heim 

UofL Horn Ensemble 

Jody Hurt, Lori Gates, Sean Morgan, Matt Marshall 
Bruce Heim, Director 


Benedicto 

Collegiate Chorale 

Kent Hatteberg, Director 

Unnas Sisask 

Tzigane 

Christopher Jordan, violin soloist 

Maurice Ravel 

Street Beats 


Greg Byrne 

Cardinal Fanfare 


Frederick Speck 

Fight! UofL 

Cardinal Marching Band 

Eric Becher, Director 

R. B. Griffith 



University of Louisville 
School of Music.hear the difference!!! 

The University of Louisville School of Music is 
committed to the advancement of music as an artistic 
and academic discipline, as a field of professional 
endeavor and as a prominent presence in the 
community through performance, composition, 
research, and instruction. 

The University attracts outstanding instrumentalists 
and vocalists from throughout the country and the 
world who have varied interests for their professional 
and educational goals. 

Non-music majors are also attracted to the School of 
Music because of the numerous levels of instrumental 
and vocal ensembles offered. Ensembles include the 
Wind Symphony, University Orchestra, Symphonic 
Band, Cardinal Marching Band, Contemporary 
Ensemble, over seven Jazz ensembles through the Jazz 
Studies program and any of six vocal ensembles. 

We invite you to visit us and. 

hear the difference!!!! 









University of Louisville 

School of Music 

presents 


SAXOPHONE WEEKEND 
Nov. 19-21,1999 

A Celebration of all saxophone styles- 
jazz, classical and contemporary 

Friday Concert 
Bird Recital Hall 
6:30 P.M. 

Saturday Concert 
Comstock Concert Hall 
8:00 P.M. 


Smoking is not peniiilled in the School o/Music Building. In the unlikely event ojjire or other 
emergency, please walk - not run - to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronic watches, phones, and pagers. 



Friday Concert 
6:30 Bird Recital Hall 

Six Windy City Vignettes Mark Alan Taggart (b. 1956) 

Confused 
Nonchalance 

Joseph Lulloff, Saxophone 
Michael Tunnell, Trumpet 
Meme Tunnell, Piano 

Fantasia Sul-America Claudio Santoro (1919-89) 

Joe Bowers, Alto Saxophone 

Softly, As In A Morning Sunrise Sigmund Romberg (1887-1951) 

Ochion Jewell, Tenor Saxophone 
Patrick O’Rourke, Bass 
Quinn Blandford, Drums 

Dialogue (1987) Fischer Tull (b. 1934) 

for the 80'’' birthday of Sigurd Rascher 
Slowly with freedom 
Playfully 

Phil Sisto, Alto Saxophone 
Ben Gritton, Tenor Saxophone 

Saxophone Quartet (1985) Lucas Foss (b. 1922) 

Introduction 
Canon 

Phil Sisto, Soprano Saxophone 
Jo:^ii Toppass, Alto Saxophone 
Ochion Jewell, Tenor Saxophone 
Justiii Cook, Baritone Saxophone 

Dox 7 Sonny Rollins (b. 1930) 

Kristy Norter, Alto Saxophone 
Don Braden, Tenor Saxophone 
Mike Lee, Tenor Saxophone 
Dwight Wiest, Alto Saxophone 
Mike Tracy, Tenor Saxophone 



Saturday Concert 
8:00 Comstock Concert Hail 

THE MANY VOICES OF THE SAXOPHONE 
Joseph LulloflF, Soprano and Alto Saxophones 
Meme Tunnell, Piano 

Concerto in C Minor (1732) Allesandro Marcello (1684-1750) 

transcription by J. Lullotf 

Historic du Tango (1991) Astor Piazzola (1921-1992) 

Cafe 1930 
Bordel 1900 

Deep Flowers (1992) for Evan Chambers 

Solo Alto Saxophone 

Scaramouche (1937) Darius Milhaud (1892-1974) 

Vif 

Modere 

Braziliera 

Mr. LuUoff plays Mark VII alto and Series III Soprano and is a Selmer Artist. 


INTERMISSION 

Don Braden, Soprano and Tenor Saxophone 
Harry Pickens, Piano 

Alone Together Howard Dietz (1896-1983) 

Arthur Schwartz (1900-84) 
1 Thought About You Jimmy Van Heusen (1913-90) 

Sophisticated Lady Duke Ellington (1899-1974) 

Have You Met Miss Jones , Richard Rodgers (1902-79) 

Lorenz Hart (1895-1943) 

A Blue Spree Don Braden (b. 1963) 

Fried Bananas Dexter Gordon (1923-90) 


Mr. Braden plays Keihverth Saxophones and is a Boosey & Hawks Artist. 



Saxophone Weekend Participants 


Jim Armour 


Cave-In-Rock, Illinois 

Aaron Beckley 


Frankfort 

John Paul (JB) Cournoyer 


Indianapolis, Indiana 

Derek Dispontte 


Frankfort 

Brandon Ellingsworth 


Louisville 

Jody Fox 


Greenville, Tennessee 

Brian Hodges 


Prattville, Alabama 

Rebecca Hodson 


West Lafayette, Indiana 

Brittany Huber 


Louisville 

Ivan Iriatc 


Puerto Rico 

Jason Johnson 


Elwood, Indiana 

Dan Kinzelman 


Racine, Wisconsin 

Derick Kirk 


Ashfoid, West Virginia 

Brad LaUb 


Elwood, Indiana 

Leslie Lemes 


Louisville 

Kelly Luurtsema 


Elwood, Indiana 

Brittany McLain 


Prospect 

Jared Metzger 


Bloomington, Indiana 

Chris Mickcl 


Nitro, West Virginia 

Andrew Miller 


Louisville 

MarkPallman 


Caimel, Indiana 

John Pollard 


Rome, Georgia 

Kolby Porter 


Elwood, Indiana 

Ben Schmidt 


Louisville 

Josh Shapero 


Louisville 

EiikTest 


Floyd Knobs, Indiana 

David Thompson 


Lexington 

Pat Tracey 


Bergenfield, New Jersey 

Matt Walker 


Terre Haute, Indiana 

. Matt 2Leckner 


Louisville 

Tonuny Zinninger 


Louisville 


- - Faculty 

‘ Jamcy Aebersold, Don Braden, Miles Davis 
John La Barbera, Mike Lee, Joe Lulloff 
Kristy Norter, Dw ight Wiest 
Michael Tracy, Director 

The UqfL Saxophone Weekend is supported in part by: 

Janiey Aebersold, Boosey & Hawkes, Miles Ahead Instrument Repair Shop, 
The Selnier Company, The Woodwind and The Brasswind, Yamaha Musical 
Instruments, the UofL School of Music, the UoJL Instrumental Performance 
Department, the SoJM Student Council and the UofL Saxophone Alliance. 



University of Louisville 

School of Music 

presents 


Percussion Ensemble 
Greg Byrne, Director 
and 

The Symphonic Band 
Frederick Speck, Director 


Comstock Concert Hall 
Friday Evening 
November 19, 1999 
8;00P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is sti-ictly prohibited. Please silence electronic watches and pagers. 




The Percussion Ensemble 

Sacrificial Rite David Gillingham 

(b. 1947) 

Amy Acklin, Guest Conductor 

Concerto for Violin and Percussion Orchestra (1959) Lou Harrison 

(b. 1917) 

I. Allegro 

II. Largo 

III. Allegro 

Percussion Ensemble Personnel 

Jenny Beadle Jason Gregory 

Scott Brawner Aaron Hanka 

Brad Buehring Stephen Matney 

Keith Connelly Matt Schafl&ier 

Bobby Falk Chris Teesdale 

Roderick Tooson 



The Symphonic Band 


Gavorkna Fanfare (1991) 


^ J The Enchanted Island (1979) 

after Shakespeare’s “The Tempest’' 


Jack Stamp 
(b. 1954) 

Alfred Reed 
(b. 1921) 


Marcia Funebre and Tarantella (1999) Marc Satterwhite 

from Concertino for Bassoon and Wind Ensemble (b. 1954) 


Rebecca Jemian, bassoon 




Symphony in Three Images (1972) 


Armand Russell 
(b. 1932) 


I. Night Music 

n. Dawn Music 

III. Sun Music 


Commando March (1943) 


Samuel Barber 
(1910-81) 



Symphonic Band Personnel 


Piccolo 


Michelle West 

Crestview Hills 

Flute 


Amy Cline 

Fremont, OH 

Bonnie Doyle+ 

West Point, NY 

Emily Noble 

Murray 

Oboe/EngUsh Horn 


Michelle Cantrell 

Frankfort 

Meredith Yow+ 

Clovis, CA 

Clarinet 


T.J. Allgeier 

Georgetown, IN 

Kristin Drown 

Louisville 

Laura Markey+ 

Florence 

Roslyn Mattingly 

Louisville 

Devon Miller 

Lexington 

Amie Schuler 

Louisville 

Raphael Starr 

Radcliff 

Jessica Young 

Louisville 

Bass Clarinet 


Kristin Drown 

Louisville 

Jennifer KorfliageH- 

Louisville 

Jessica Young 

Louisville 

Contra Bass Clarinet 

Jennifer Korfage 

Louisville 

Bassoon 


Clif Dodson** 

Carrboro, NC 

Monica Gibson+ 

Flemingsburg. 

Alto Saxophone 


Phil SistOT 

Paducali 

Joshua Toppass 

Frankfort 

Tenor Saxophone 


Ochion Jewell 

Barbourville 

Baritone Saxophone 

Justin Cook 

Elizabethtown 
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Trumpet 


Roger Levering 

Frankfort 

Debbra Hammel 

Cinciimati, OH 

Geoff McBride+ 

Burlington 

Jennifer McCord* 

Denver, NC 

DeWayne Venzen* 

St. Thontas, VI 

Scott Voyles 

Flamed 

Horn 


Chris Ball 

Lexington 

Tiffany Flener 

Louisville 

Lori Gates* 

Clarksville, TN 

Jody Hurt 

Prestonsburg 

Matt MarshalH 

Fort Mitchell 

Trombone 


William D. McCord+ 

Flemingsburg 

Josh Brown 

Cecilia 

Mac Abercrombie 

Floyds Knobs, IN 

Bass Trombone 


Chip Anderson 

Winchester 

Euphoniums 


Joseph Besse 

Fort Mitchell 

Fred Meyer+ 

Springfield, OR 

Tubas 


Cluis Moore+ 

Berea 

Brad Parrish 

Bowling Green 

Percussion 


Keitli Connelly**+ 

Park Hills 

Matt Schaffner 

Louisville 

Aaron Hanka 

New Albany, IN 

Amy Acklin** 

Louisville 

Jenny Beadle 

Louisville 

+ Principal 


* Graduate Student 



** Graduate Teaching Assistant, 
University Bands 



University of Louisville 

School of Music 

presents 


The U of L Early Music Ensemble 
Jack Ashworth, Director 



Comstock Concert Hall 
Sunday Evening 
November 21, 1999 
7:30 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk ~ not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



Program 


(j^ Gallicum sine nomine 
^ Gavottes 




0 bone Jesu 


Tiento 

^)Ma bergere, ma lumiere 

Sibylla Persica 
Vostro fui 


Et omnes Angeli 


anon (16th c.) 
Michael Praetorius(c.1571-1621) 
shawm band 

Giovanni Palestrina (c. 1525-1594) 
singers 

Antonio Cabezon (1510.-1566) 
Jean Planson (c.15.59-1612) 

recorders 

Orlande de Lassus (1532-1594) 
Orlande de Lassus 

singers 


Giovanni Palestrina 


ensemble 


INTERMISSION 




Melancholy Galliard 



Fantasia a3 
Pavan 


John Dowland (1563-1626) 
lute 

Giovanni Coprario (c. 1575-1626) 
Thomas Lupo (d, 1628) 

viols 


I Love, Alas I Love Thee Thomas Morley (c. 1557-1602) 

^ Wandering in this Place Michael Cavendish (c. 1565-1628) 

0))See, See the Shepherd’s Queen Thomas Tomkins (1572-1656) 

singers 



Pavan 

Galliard 



■ ^^Mhere Were Three Ravens 
t SjVly Bonny Lass 


Anthony Holborne (d. 1602) 
William Brade (1560-1630) 

violin band 


Thomas Ravenscroft (c. 1582-c. 1635) 
Thomas Morley 


ensemble 


Singers 

Lakshmi Ananthakrishnan 
Julia Bates' 

Jay Batzner 
Nathan Brock 
Samantha Chaney 
Sarah Florini 
David Golightly 
Anne Greenfeld 
Karen Griffin 
Kristanne Harden 
Brian Herrington 
D. Kilian Kubala 
Elizabeth Miller 
Molly Sims ■ 


Instrumentalists 

Lakshmi Ananthakrishnan, violm 
Jack Ashworth, recorder, viola da 
gamba and shawm 
Rachel Blanton, violin 
Daniel S. Boring, lute 
Nathan Brock, dnlcian and recorder 
Samantha Chaney, cornetto 
Paul Doroshevich, violin 
Ashley Estes, violin 
Sarah Florini, recorder and shawm 
Timothy Hall, viola da gamba 
Kristanne Harden, violin 
D. Kilian Kubala, recorder 
and viola da gamba 
Chris Powell, cello 
Robin Tubesing, viola 
Melissa Wilkerson, viola 
Melanie Wood, violin 




I . tiu^^ Speed 
t iowed 
Concert Series 

I Stars... 

liL’Ilrv Season 

I i 
( 


f- 





Comstock Concert Hall, U of L School of Music 




Mezzo-Soprano Denyce Graves 
Pianist Warren Jones 
November, 21, 1999, 3 PAA 

Recognized as one of the most exciting young vocal stars 
today, Denyce Graves has garnered acclaim on four 
continents. As Tire Washington Post raved, “She is almost 
too good to be true — a vital artist, a beautiful woman, a 
regal presence.” 

Ms. Graves has appeared as Carmen in performances at 
the Metropolitan Opera, the Vienna State Opera, the 
Royal Opera House Covent Garden, Deutsche Oper 
Berlin, and Paris Opera. Most recently she has completed 
njns as Dalila in Samson and Dalila with the Metropoli¬ 
tan Opera, and the Washington Opera at the Kennedy 
Center. This season she will make her Lyric Opera of 
Chicago debut in a new production of Carmen. 

On the concert stage, Ms. Graves has sung Mahler’s 
Eighth Symphony with Zubin Mehta and the Israel 
Philharmonic; Rossini’s Stabat Mater with the Chicago 
Symphony under Ricardo Chailly; and Handel’s Messiah 
at the Kennedy Center. 

Among her numerous awards and prizes are the 1990 
Grand Prix du Concours International de Chant de Paris, 
the Grand Prix Lyrique from L’Opera de Monte Carlo, 
and the Marian Anderson Award, presented to her by 
Miss Anderson in 1991. 

A native ofWashington, D.C., Ms. Graves attended the 
Duke Ellington School for the Performing Arts, and 
received her education at the Oberlin College-Conserva¬ 
tory and the New England Conservatory of Music. 


The Brown Theatre 






The Hattie Bishop Speed Endowed Concert Series 

presents 

DeNYCE Graves, Mezzo-Soprano 
’Warren Jones, Piano 

Sunday, November 21, 1999, 3 PM 
School of Music Comstock Concert Hall, University of Louisville 

PROGRAM 

I 

Tre poesie persiane Francesco Santoliquido (1883-1971) 

n 

Sole e amore Giacomo Puccini (1858-1924) 

Morire? 

Terra e mare 

E L’uccellino “Ninna-nanna” 


III 

Chanson d’avril Georges Bizet (1838-1875) 

Ouvre ton coeur 

Aimons-nous Camille Saint-Saens (1835-1921) 

Danse macabre 


-INTERMISSION- 


Meine Liebe ist griin 
Nicht mebr zu dir zu gehen 
Der Tod das ist die kiilile Nacht 
Botschafi 


IV 

Johannes Brahms (1833-1897) 


Continued on next fuge 


V 


Manuel de Falla (1876-1946) 


Siete canciones populares espanolaa 
El pano moruno 
Sequidilla murciana 
Astruriana 
Jota 
Nana 
Cancion 
Polo 


VI 

Spirituals 


Everytime I feel the spirit 

arr. Marvin Mills 

Swing low, sweet chariot 

arr. Marvin MLUs 

Give me Jesus 

arr. Marvin Mills 

Git on hoard 

arr. Evelyn Simpson-Currenton 


PROGRAM SUBJECT TO CHANGE 

COLUMBIA ARTISTS MANAGEMENT INC. 
Personal Direction: JEFFREY D. VANDERVEEN 
165 West 57'*^ Street, New York, NY 10019 
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Tre poesie persiane (Three Persian Poems) 


Francesco Santoliquido (1883-1971) 


1. (Text: Negi de Kamare) 

Quando le domandai 

la causa della nostra lontananza, 

essa mi rispose: “Te lo diro. 

lo sonno il tuo occhio, 

e sonno la tua anima 

Perche ti sorprendi 

se tu non mi vedi? 

Dimmi: chi ha mai potuto vedcre I’anima? 
Dimmi? Dimmi?” 

2. (Text: Omar Khayam) 

lo me levai dal centre della Terra. 

A traverso la settima porta, 
e m’assisi sul trono di Saturno. 
lo mi levai dal centro della Terra. 

A traverso la settima porta, 
e m’assisi sul trono di Saturno. 

E mold Enigmi divinai nel cammino. 

E mold Enigmi divinai nel cammino. 

Ma non I’Enigma della morte umana, 
ne quello destino. 

3. (Text: Shaikh Abu-Said) 

Le domandai: “A chi vuoi legate il tuo destino 
m cosl bella. 

Essa mi rispose: a me stessa, 

Perche sonno I’unica! 

Essa mi rispose: a me stessa, 

Perche sonno I’unica! 

Perchb sonno I’amore, 
son I’amantc e I’amata! 

Perche sonno lo Specchio 
la Bellezza e la visione! 

Perchfe sonno lo Specchio 
la Bellezza e la visione! 


1 . 

When I asked 

the cause of our distance, 

she responded to me: “I will tell you 

I am your eyes 

and I am your soul. 

Why are you surprised 
if you don’t see it? 

Tell me: Wdio has been able to see the soul? 
Tell me, tell me.” 

2 . 

I removed myself from the center of the earth, 

I passed through the seventh door, 
and I sat down on the throne of Saturn. 

I removed myself from the center of the earth. 

I passed through the seventh door, 
and I sat down on die throne of Saturn. 

And many enigmas were solved along my path. 
And many enigmas were solved along my path, 
but not the enigma of human death or that of 
destiny 

3. 

I asked her: “To whom do you want to bind 

your destiny 

you beautiful one?” 

She responded to me: “to myself, 
because I am unique.” 

She responded to me: “to myself, 
because I am unique.” 

Because I am love, 

I am the lover and the beloved! 

Because I am the mirror 
I am beauty and the vision! 

Because I am the mirror 
I am beauty and the vision! 
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Sole e amore (Mattinata) 

(Sun and Love — Morning Song) 

II sole allegramente batte ai tuoi vetri; 

Amor pian pian batte al tuo cuore 
E Tuno e I’altro chiama. 

II sole dice: “O dormente mostratri, che sei 
bella!” 

Dice Tamor: “Sorella, col tuo primo pensier 
Pensa a chi t’ama! Pensa a chi t’ama! 

Pensa! 

Morire? (To die?) 

Morire?...e chi lo sa qual’e la vita! 

Questa che s’apre luminosa e schietta 
Ai fascini, agli amori, alle spcranze, 

O quella che in rinuncie s’e assopita? 

£ la semplicita timida e queta 
Che si tramanda come ammonimento 
Come un segreto di virtii segreta 
Perch^ ognuno raggiunga la sua meta, 

O non piuttosto il vivo balenare 
Di sogni nuovi sovra sogni stanchi, 

E la pace travolta e I’inesausta fede d’avere per 
desiderare? 

Ecco io non lo so, ma vio che siete all’altra 
sponda 

Sulla riva immensa ove fiorisce il fiore della vita 
Son certo lo saprete. 

Terra e mare (Earth and sea) 

I pioppi, curvati dal vento, 

Rimugghiano in lungo filare. 

Dal buio, era il sonno, li sento 
E sogno la voce del mar. 

E sogno la voce profonda 
Dai placid! ritmi possenti; 

Mi guardan, specchiate dall’onda, 

Le stelle nel cielo fulgenti. 

Ma il vento piu forte tempesta, 

De’ pioppi nel lungo filare, 

Dal sonno giocondo mi desta... 

Lontana e la voca del mar! 


Puccini (1858-1924) 

The sun joyfully taps at your windows; 

Love very softly taps at your heart, 

And they are both calling you. 

The sun says: “Oh sleeper, show yourself for you 
are beautiful!” 

Love says: “Sister, with your first thought 
Think of the one who loves you! Think of who 
loves you! 

Think!” 

To die?...and who knov^ what is Ufe! 

This one that opens bright and sincere 
To temptations, to loves, to hopes. 

Or the one that has given up and is drowsing? 

Is it the shy and calm simplicity 
Which is transmitted like a warning. 

Like a secret of hidden virtue 
So that each reaches his goal, 

Or rather the lively flashing 
Of new dreams over tired ones, 

And the peace swept away and the inexhaustible 
belief 

In possessions only to desire more? 

Frankly, I don’t know the answer, but you who 
are on the other bank, 

On the immense shore where the flower of life 
blossoms. 

I’m certain you will know. 

The long rows of poplars, bent by the wind, 

Are roaring again. 

In the darkness, half asleep, I hear them 
And I dream of the voice of the sea. 

And I dream of the deep voice 
With its peaceful, mighty rhythms; 

Reflected in the wave, the stars shining in the slq^ 
Are looking at me. 

But the wind rages louder 
Through the row of poplars. 

It wakes me from my joyous sleep... 

Distant is the voice of the sea! 
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E Tuccellino (And the little bird) 

[Text: Fucini] 

E i’uccellino canta sulla fronda: 

Dormi toranquillo, boccuccia d’amore; 
Piega laggiu quella testina bionda, 

Della tua mamma posala sul cuore. 

E ruccellino canta su quel ramo, 

Tante cosine belle imparerai. 

Ma se vorrai conoscer quant’io t’amo, 
Nessuno al mondo portra dirlo mai! 

E Tuccellino canta al ciel sereno: 
dormi tesoro mio qui sul mio seno. 


Chanson d’avril (April song) 

[Text: Bouilhet] 

L^ve-toi! l^ve-toi! Le printemps vient de naitre! 
La-bas, sur les vallons, flotte un reseau vermeil! 
Tout frissonne au jardin, tout chante et ta 
fenetre, 

Comme un regard joyeux, est pleine de soleil! 

Du cote des lilas aux touffes violettes, du cote 
des lilas 

Mouches et papillons bruissent a la fois; 

Et le muguet sauvage, ^branlant scs clochettes, 

A reveille Tamour, I’amour endormi dans le bois! 

Puisqu avril a seme ses marguerites blanches. 
Laisse ta mante lourde et ton manchon frileux, 
Deja I’oiseau t’appelle, et tes soeurs les 
pervenches 

Te souriront dans I’herbe en voyant tes yeux 
bleus! 

Viens, partons! au matin, la source est plus 
limpide; 

L^ve-toi! viens, partons! 

N’attendons pas du jour les brulantes chaleurs; 

Je veux mouiller mes pieds dans la rosee humide, 
Et te parler d’amour sous les poiriers en fleurs. 


While the little bird sings on the branch, 
sleep quiedy, my love. 

Bow your blond head 

and put it on your mother’s heart. 

The litde bird sings on the branch, 

You will remember many beautiful things, 
but nobody in the world can ever tell you 
how much your mother loves you. 

The little bird sings under the serene sky. 
Sleep my treasure upon my breast. 


Bizet (1838-1875) 

Wake up! Wake up! Spring is born! 

There in the vale, the reeds float Vermillion! 
The whole garden trembles and sings, 

And your window is full of sun; 

Next to the lilacs grow tufts of violets. 

The honeybees and butterflies chatter all to¬ 
gether. 

And the wild lily, newly blossomed, 

Has awakened love from woodland slumber. 

Since April has strewn her white daisies about 
Put off your heavy cloak and muff. 

Already the birds call you and the periwinkles 
smile, 

Envisioning your blue eyes in the grass. 

Come, let us go, in the morning the spring is 
clearest. 

Wake up! Let’s go! Before the day gets too hot; 

I want to moisten my feet with dew, 

and speak to you under the flowering pear trees. 
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Ouvre ton coeur (Open your heart) 
[Text: Louis Delatre] 

La marguerite a ferme sa corolle; 
Lombre a fermd les yeux du jour. 

Belle, me tiendras-tu parole? 

La marguerite a fermd sa corolle. 

Ouvre ton coeur a mon amour, 

Ouvre ton coeur. 

O jeune ange, a ma flamme, 

Qu’un reve charme ton sommeil, 

Ouvre ton coeur. 

Je veux reprendre mon ame, 

Ouvre ton coeur, 

O jeune ange, a mon flamme! 

Comme une fleur s’ouvre an soleil 
Ouvre ton coeur, ouvre ton coeur, 
Comme une fleur s’ouvre au soleil! 

Aimons-nous (Let us love) 

[Text; Theodore de Banville] 

Aimons-nous et dormons 
Sans songer au reste du monde! 

Ni le flot de la mer, 

Ni I’ouragan des monts 
Tant que nous nous aimons 
Ne courbera ta tete blonde, 

Car I’Amour est plus fort 
Que les Dieux at la Mort! 

Car I’Amour est plus fort 
Que les Dieux at la Mort! 

Le soleil s’eteindrait 

Pour kisser ta blancheur plus pure. 

Le vent qui jusqu’a terre incline la foret 
En passant n’oserait 
Jouer avec ta chevelure, 

Tant que tu cacheras 
Ta tete entre mes bras! 

Tant que tu cacheras 
Ta tete entre mes bras! 


The daisy now hides its heart of gold; 

Shadows fill the skies above. 

Oh, beautiful maid, be true to all you have told' 
The daisy now hides its heart of gold. 

Open your heart unto my love, 

Open your heart. 

Sweet angel, to my sighs. 

Slumber and dream, beloved one. 

Open your heart. 

O give me back my soul, I cry. 

Open your heart. 

Maiden fair, to my sighs! 

As the flower opens to the sun! 

Open your heart, open your heart, 

As the flower opens to the sun! 

Saint-Saens (1835-1921) 

Let us love and sleep 

without care for the rest of the world 

Neither the waves of the sea nor mountain 

storms, 

While we love each other, 
can bow your golden head. 

For Love is more powerful 
Than the Gods or Death! 

For Love is more powerful 
Than the Gods or Death! 

The sun extinguishes its rays 
To make yout purity mote pure. 

The wind which inclines to earth the forest 
Would not dare in passing to frolic with your 
hair, 

While you nesde your head in my arms! 
While you nestle your head in my arms! 
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Et lorsque nos deux coeurs 

S’eniront sphi;res heureuses 

Oil les cdestes lys ^cloront sous nos pleurs, 

Alois, corame desfleurs 

Joignons nos Iwres amoureuses, 

Et dchons d’^puiser 
La Mort dans un baiser! 

Et tachons d’^puiser 
La Mort dans un baiser! 

Danse macabre (Dance of death) 

[Text: Henri Cazalis] 

Zig et zig et zig, La mort en cadence 
Frappant une tombe avec son talon, 

La mort i minuit joue un air de danse, 

Zig et zig et zag, sur son violon. 

Le vent d’hiver souffle, et la nuit est sombre; 
Des g^missements sortent des tilleuls; 

Les squeletes blancs vont a traveers I’ombre, 
Courant et sautant sous leurs grands linceuls. 

Zig et zig et zig, chacun se tr^mousse. 

On entend clarquer les os des danseurs; 

Un couple lacif s’asseoit sur la mousse, 
Comme pour gouter d’anciennes douceurs. 

Zig et zig et zag, la mort continue 
De racier sans fin son aigre instrument. 

Un voile est tombe! La danseuse est nue, 
son danseur la serre amouresement. 

La dame est, diton, marquise ou baronne, 

Et le vert galant un pauvrc charron; 

Horreur! et voila qu elle s’abandonne 
Comme si le rustre ^tait un baron. 

Zig et zig et zig, quelle sarabande! 

Quels cercles de morts se donnant la main! 
Zig et zig et zag, on voit dans la bande 
Le roi gambader aupr^s du vilain. 

Mais psit! tout a coup on quitte la ronde. 

On se pousse, on fuit, le coq a chante. 

Oh la belle nuit pour le pauvre monde, 

Et vivent la mort et I’egalite! 


And when our two hearts 

Shall ascend to Paradise 

Where celestial lilies shall open beneath our 

tears, 

Then like flowers 

Let us join our loving lips. 

And strive to exhaust Death in a kiss! 

And strive to exhaust Death in a kiss! 


Zig and zig and zig. Death rhythmically 
Taps a tomb with her heel. 

Death at midnight plays a gigue, 

Zig and zig and zag, on her violin. 

The winter wind blows, and the night is dark; 
The lime-trees groan aloud; 

White skeletons flit across the gloom, 

Running and leaping beneath their huge shrouds. 

Zig and zig and zig, everyone is astir. 

You hear the bones of the dancers knock; 

A lustful couple sits down on the moss, 

As if to savor past delights. 

Zig and zig and zag. Death continues 
Endlessly scraping her shrill violin. 

A veil has slipped! The dancer is naked. 

Her partner clasps her amorously. 

They say she is a baroness or a marchioness, 

And the callous galant a poor Cartwright; 
Horror! And now she is giving herself 
As though the bumpkin were a baron. 

Zig and zig and zig, what a saraband! 

Circles of corpses, all holding hands! 

Zig and zig and zag, in the throng you can see 
King and peasant dancing together. 

But hush! suddenly the dance is ended. 

They josde and take flight, the cock has crowed. 
Oh beautiful night for the poor world. 

And long live Death and equality! 
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Brahms (1833-1897) 


Meine Liebe ist griin (My love is green) 

[Text: Schumann] 

Meine Liebe ist griin wie der Fliederbusch, 

Und meine Liebe ist schon tvie die Sonne; 

Die glanzt wohl herab auf den Fliederbusch 
Und fiilJt ihn mit Duft und mit Wonne. 

Meine Liebe hat Schwingen der Nachtigall, 

Und wiegt sich in blCihendem Flieder, 

Und jauchzet und singer vom Duft berauscht 
Viel liebestrunkene Lieder. 

Nicht mehr zu dir zu gehen 
(To come to you no more) 

Nicht mehr zu dir zu gehen, 

Beschlofi ich und beschwor ich, 

Und gehe jeden Abend, 

Denn jede Kraft und jeden Halt verier ich. 

Ich mochte nicht mehr leben, 

Mocht augenblicks verderben, 

Und mochte doch auch leben 

Fiir dich, mit dir, und nimmer, nimmer sterben. 


My love is green as the lilac, 
and my love is fair as the sun; 
the sun gleams down on the lilac 
and fills it with scent and joy. 

My love has nightingale’s wings 
and sways in blossoming lilac, 
exults and, scent-enraptured, sings 
many a love-drunk song. 


To come to you no more 
I determined and I swore, 
and yet each night I come. 

I’ve lost all strength, all resolution. 

I’d rather live no more, 

pass insrandy away, 

yet I’d also like to live 

for you, with you, for ever and ever. 


Ach rede, sprich ein Wort nur, 

Ein einziges, ein klares! 

Gib Leben oder Tod mir, 

Nur dein Gefuhl enthiille mir, dein wahres! 

Der Tod das ist die Idihle Nacht 
(Death is cool night) [Text: Heine] 

Der Tod, das ist die kiihle Nacht, 

Das Leben ist der schwiile Tag. 
es dunkelt schon, mich schlafert, 

Der Tag hat mich mild gemacht. 

Ober mein Belt erhebt sich ein Baum, 

Drin singt die junge Nachtigall; 

Sie singt von lauter Liebe, 

Ich hor es, ich hor es sogar im Traum. 


Ah, say, say but one word, 
one single, one clear word. 

Give me life or death, 

but show your feelings, and truly! 


Death is cool night. 

Living is sultry day. 

Dusk falls, I am drowsy, 
the day has made me tired. 

Above my bed rises a tree, 
where the young nightingale sings; 
of nothing does she sing but love, 

I hear it, hear it even in dreams. 
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Botschaft (Message), Op. 47, No. 1 
[Text: Daumer, after Hafts] 

Wehe, Liiftchen, lind und lieblich 
Um die Wange der Geliebten, 

Spiele zart in ihrer Locke, 

Eile nicht hinwegzufliehn! 

Tut sie dann vielleicht die Frage, 
Wie es um mich Armen stehe; 
Sprich: “Unendlich war sein Wehe, 
Hochst bedenklich seine Lage; 

Aber jetzo kann er hoffen, 

Wieder herrlich aufeuleben, 

Denn du, Holde, 

Denkst an ibn.” 


Blow, breeze, gende and loving 
abour the cheek of my beloved, 
play tenderly in her locks, 
be not swift to fly away. 

If then she should ask 
how things are with poor me, 
say: “Infinite has been his woe, 
most critical his state; 

but now he can hope, 
gloriously to revive, 
for you, sweer one, 
are thinking of him.” 


Siete canciones populates espanolas (Seven popular Spanish songs) Falla (1876-1946) 


El pano moruno (The moorish cloth) 

A1 pano fino en la tienda 
Una mancha le cayo; 

For menos precio se vende, 

Porque perdid su valor. Ay! 

Seguidilla murciana (Seguidilla of Murcia) 

Cualquiera que el rejado tenga de vidrio. 
No debe tirar piedras al del vecino. 

Arrieros somos, 

Puede que en el camino 
Nos enconrremos. 

Por m mucha inconstancia 
Yo te compare 

Yo te compare por tu mucha inconstancia 
Yo te compare 

Con peseta que corre de mano en mano; 
Que al fin se borra 
Y creyendola falsa 
Nadie la toma. 


On the delicate fabric in the shop 
there fell a stain; 
for a lower price it sells 
because it lost its value. Ay! 


Whoever has a glass roof 

should not throw stones at his neighbor’s. 

Mule drivers are we, 

perhaps on the road 

we shall meet. 

Because of your inconstancy 
I compare you, 

I compare you because of your inconstancy, 
I compare you 

to a peseta that passes from hand to hand; 
that finally becomes so mbbed down, 
that believing it false, 
no one will take it. 
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Asturiana 

For ver si me consolaba, 
Arrimeme a un pino verde; 
For verme llorar, lloraba. 

Y el pino, como era verde, 
For verme llorar, lloraba. 


Jota 


Dicen que no nos queremos 

Porque no nos ven hablar; 

A tu corazon y al mio 

Se lo pueden preguntar. 

Ya me despido de ti, 

De tu casa y tu ventana 

Y aunque no quiera tu madre, 

Adios, nina, hasta manana. 

They say we don’t love each other 
because they never see us talking; 
but of your heart and mine 
they have only to ask. 

Now I bid you farewell, 
your house and your window too, 
even though your mother may not like it, 
farewell, little girl, until tomorrow. 

Nana (Lullaby) 

Du^rmete, nino, duerme, 

Duerme, mi alma, 

Duermete, lucerico 

De la manana 

Nanita, nana, 

Nanita, nana. 

Duermete, lucerito 

De la manana. 

Sleep, litde baby, sleep, 
sleep, my soul, 
sleep, little star 
of the morning. 

Lulla, lullaby, 
lulla, lullaby. 

Sleep, litde star 
of the morning. 

Cancion (Song) 


Por traidores, tus ojos, 

Voy a enterrarlos; 

No sabes lo que cuesta, 

Del aire,” nina, el mirarlos 
“Madre, a la orilla,” 

Nina, el mirarlos. 

“Madre.” 

Dicen que no me quieres, 

Ya me has querido... 

Vayasc lo ganado 
“Del aire” por lo perdido, 

“Madre, a la orilla,” por lo perdido. 

“Madre.” 

Because they are traitors, your eyes, 

I will bury them; 

you don’t know how painful it is. 

From heaven,” litde one, to look at them. 
“Mother, from their edge,” 
litde one, to look at them. 

“Mother.” 

They say you don’t love me, 
yet once you did love me! 

Gone is my love! 

“From heaven,” it is lost. 

“Mother, from their edge!” It is lost. 
“Mother.” 


To see if I could be consoled 
I sought the comfort of a green pine tree- 
seeing me weep, it wept too. 

And the pine tree, since it was green, 
seeing me weep, wept too. 
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Polo 


Guardo un “ay” 

Guardo una pena en mi pecho 

Ay! 

Que a nadie se la dird! 

Malhaya el amor, malliaya! 

Ay! 

Y quien me lo dio a entender! 
Ay! 


I am hiding an “ay” 

I am hiding a pain in my breast, 
Ay! 

That to no one will I reveal! 
Cursed love, cursed! 

Ay! 

And the one who taught it to me! 
Ay! 


Program Notes 

Tre poesie persiane is an early work of Francesco Santoliquido written at the beginning of World War L 
Santoliquido received his diploma in 1908 from Liceo di S. Cecilia in Rome. He lived in Tunisia between 
1912 and 1921 before moving back to Rome and eventually Anacapri. His style was influenced by 
Wagner and Debussy as well as Tunisian music. 

Giacomo Puccini on the other hand reacted strongly against Wagners music and romanticism. He is 
one of Italy’s most famous nineteenth-century composers, known for his great operas such as La Boheme, 
Tosca and Madame Butterfly. Puccini also wrote some sacred vocal music, chamber music and songs. Sole e 
amore^ first published in 1888 in Paganini magazine, was used in La Boheme in the conclusion of the 
Third Act. It is the basis of the double duet between Mimi and Rodolfo, and Musetta and Marcello. E 
LUccellino '*Ninna-Nanna" composed around the turn of the century as a cradle song for an infant of 
one of Puccini’s friends. During World War I, Puccinni was concerned about his opera performances and 
revenues in Germany and Austria, and thus he was accused of being unpatriotic. To clear his name, he 
wrote Morire? to be published in a collection of music benefiting the Italian Red Cross. 

George Bizet and Camille Saint-Saens are two major French composers of the nineteenth century. Their 
music is characterized by a flare for the dramatic, virtuosic and exotic. During the years 1865-1868, Bizet 
wrote mostly songs and solo piano works. His songs were greatly influenced by the lyricism of Gounod. 
Ouvre ton coeur has a southern flare with a stylized Spanish ostinato rhythm played by the piano. Chanson 
d’Avril has a rolling ostinato accompaniment supporting its subdued atmosphere. Bizet’s contemporary, 
Saint-Saens composed pieces in many musical genres including orchestral, vocal, opera and instrumental. 
He outlived Bizet by more than forty years, but most of his music expresses the romanticism of his youth. 
Danse macabre is originally for voice and orchestra, and Saint-Saens later arranged a version for orchestra 
alone. In contrast to the contemplative and romantic Aimons-nous, Danse macabre is a lively dance of the 
dead. The song opens with twelve bell-like tones representing the stroke of midnight and signifying that it 
is time for the underworld creatures to appear. 
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During the nineteenth century, German lieder grew from the traditional folksong into a popular and 
internationally respected musical genre. Poets such as Goethe and Heine and the musicians Schubert, 
Wolf and Brahms together created some of the most brilliant, beautiful, and emotionally compact works 
of nineteenth-century art. Brahms himself composed over 200 songs, most of them between 1851 and 
1856. Brahms believed that the folksong should be his model. He once wrote to Clara Schumann, “Songs 
today have gone so far astray that one cannot cling too closely to one’s ideal, and that ideal is the 
folksong.” The text for Meine Liehe ist griin was written by one of Robert and Clara Schumann’s sons, and 
unbeknownst to the young poet, was set by Brahms at the request of Clara. The poem’s siraphcity and 
innocence is enhanced by Brahms’ energetic and youthful music. Nicht mehr zu dir zu gehen and Botschaji 
were translations by Daumer of Persian poems; the latter is by Hafiz. Nicht mehr is from a set of songs 
expressing frustrated emotions between lovers. Der Tod, das ist die ktihle Nacht is one of the few texts by 
Heine that Brahms set. The music has an unusually close relationship to the text. The mesmerizing 
rhythmic pattern played by the piano and the slow tempo bring to the image of death a quiet, peaceful 
quality. 

Although Manuel de Falla was influenced by the great impressionists Debussy and Ravel, he closely 
guarded his own Spanish musical traditions. The Siete condones populates espanoles was written while de 
Falla was in Paris between 1907 and 1914. This was a prolific period of de Falla’s career. The first perfor¬ 
mance was in the salon of the Art Academy with Luisa Vela, soprano, and the composer as pianist. The 
songs are based on folksongs from different areas of Spain. El Pano moruno and Seguidilla muricana are 
from the Murcia region in southeastern Spain. The Asturiana is a “song of Asturias” in northern Spain, 
and the Jota is the most famous of the set. It has the character of Aragon and is said to “express joy and 
sorrow at the same time.” The text of Nana comes from folklore that de Falla heard as a child from his 
mother. The Cancion melody is known all over Spain. The energetic, almost violent Polo is a flemenco 
dance, an appropriate ending to a Spanish song cycle. 

Spirituals are an American oral tradition whose beginnings are rooted in the revival movement of the 
Great Awakening, campmeetings and slavery. During the outdoor campmeetings that lasted several days, 
Christians of all denominations joined together for singing, sermons and other social activities. From this 
emotionally-charged singing that went on most of die day, the spiritual developed as a freer song form than the 
traditional hymns. Both black and whites attended campmeetings, and although their religious services were 
separate, they shared musical ideas. 

Black slaves created over 5,000 spirituals, and the meaning of their songs went beyond an expression of 
faith to represent a hope for freedom. The slaves used the songs as expressions of sorrow, as a means of commu¬ 
nication, and as allegories of freedom. For instance, the last line of Git on board expresses a hope for equality 
“De rich ah poor are dere/No second class a-board dis train/No dif-f rence in de fkre”. Black spirimals are often 
more rhyThmlcally complicated chan the campmeeting songs, and plantation dances that accompanied some of 
the more upbeat ones are closely linked to African cultural traditions. 

Program Notes by Kristanne Harden 
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Pianist for Denyce Craves, Warren Jones 



Pianist Ivo Pogoreiich 
February 15, 2000, 7:30 PM 

Ivo Pogoreiich became an overnight sensation for a competition 
he didn’t win. In 1980, Pogoreiich was eliminated before the final 
round of the Warsaw International Chopin Competition. The 
Argentinean pianist Martha Argerich stormed out of the juiy 
deliberations in protest, proclaiming, “Tliis man is a genius.” The 
controversy made headlines around the world. 

Perhaps a fitting start for a pianist whose subsequent perfor¬ 
mances have left critics and audiences bewildered and bewitched. 
Today, he is one of the very few classical musicians who sell out at 
virtually every concert venue. 


Pianist Warren Jones frequently performs with many of 
today’s most exciting vocalists. Following their March 1999 
recital, the Binningham News described Mr. Jones and Ms. 
Graves as “perfection in artistic collaboration.” Together the duo 
has also recorded a recital of spirituals, Angels Watching Over 
Me, for NPR Classics. 

The Tuscoji Citizen declared, “Like the right setting 
complements a fine jewel and makes it sparkle, so Warren 
Jones makes the world’s greatest singers shine.” He has 
accompanied such vocal artists as Marilyn Home, Kathleen 
Battle, Tatiana Troyanos, Samuel Ramey, and Hakan 
Hagegard. 

Mr. Jones has often been a guest artist at Carnegie Hall and 
in Lincoln Center’s Great Performers Series. Internationally 
he has given recitals at the Konzerthaus in Vienna, the 
Maggio Musicale Festival in Florence, theTheatre des 
Champs-Elysees in Paris, the Queen Elizabeth Hall in 
London, and the Cultural Centre in Hong Kong. 

His recording with Hakan Hagegard of the songs of 
Brahms, Sibelius, and Stenhammar for BMG/RCA Red Seal 
was nominated for a Grammy Award in 1999. 

A graduate of the New England Conservatory of Music, Mr. 
Jones is on the faculty at the Manhattan School of Music in 
New York City. For 10 years he was assistant conductor at 
the Metropolitan Opera and for three seasons at the San 
Francisco Opera. In the Spring of 1997, he joined the jury 
of the Van Cliburn International Piano Competition at Mr. 
Clibum’s special invitation. 


After the controversy of the Warsaw competition, Pogoreiich won 
the First prize in the Internationa! Music Competition in 
Montreal, Canada in 1980. Previously he had won the first prize 
in 1975 at the Piano Competition in Zagreb, and the first prize in 
1978 at theAlessandro Casagrande International Piano Competi¬ 
tion inTemi, Italy. 

Since his recital debut in Carnegie Hall in 1981, Pogoreiich has 
made triumphant appearances in major concerts hall throughout 
the United States, Canada, Europe, Japan and Israel. He has also 
appeared as a soloist with the Berlin Philharmonic, Chicago 
Symphony, the Vienna Philharmonic and the London Symphony. 

A year after making his debut recording for Deutsche 
Grammophon, Pogoreiich signed an exclusive contract with the 
prestigious label.This association has resulted in many acclaimed 
recordings. 

The New York Tunes called him a “remarkably talented pianist...” 
and The Toronto Globe and Mai! described him as “one of the 
most original musical minds of our time....” 

Bom in Belgrade in 1958, Pogoreiich began studying music at the 
age of seven, moving to Moscow at the age of 12 to continue his 
studies at the Central School of Music and later at the 
Tchaikovsky Conservatoire. In 1976 he began an intensive course 
of studies with the renowned Georgian pianist Alice Kezeradze. 
Pogoreiich married Kezeradze with whom he maintained a 
profound professional bond until her untimely death in 1996. 

Pogoreiich supports many charitable causes and is a strong 
proponent of education. In recognition of his continuous interna¬ 
tional efforts on behalf of young people, Pogoreiich was ap¬ 
pointed Ambassador of Goodwill at UNESCO — the first classical 
musician to have been bestowed with this high honor. 




By William Mootz 



T he Hattie Bishop Speed Endowed Series’ 
emphasis on artistic quality over its half- 
century of existence has provided 
bountiful riches for Louisville’s 
concert-goers. It opened its first season in the fall 
of 1945 with a performance by a now forgotten 

pianist named Doris Frerichs. 
But that first season also 
included a recital by Bartlett 
and Robertson, a nation- 
ally-acclaimed piano-duo. 
And in the next several 
years, it featured the local 
debuts of such major 
artists as pianist Byron 
Janis, contralto Kathleen 
Ferrier, mezzo-soprano 
Jennie Tourel, and the 
English pianist who was 
known simply as 
Solomon. Such careful 
and imaginative programming 
quickly established the Speed Endowed Series as 
a major force in Louisville’s arts life. 



The Speed concerts have 
been especially suc¬ 
cessful in sponsoring 
artists on the brink 
of world-wide 


Dawn Upshaw 


fame. Jessye Norman 
sang twice under its 
auspices before she 
became a reigning diva 
at the Metropolitan 
Opera. Alicia De 
Larrocha, who re¬ 
turned two years ago, 
played for Speed 
members thirty 
years ago, before 
she was aclmowl- 
edged as the most 
important Spanish 
pianist of her generation. 

At the same time, the Speed also found the re¬ 
sources to present superstars like soprano 
Leontyne Price, cellist Mstislav Rostropovich, 
violinist Itzhak Perlman, and pianist Jorge Bolet, 
all at the peak of their powers. But perhaps the ^ 
Speed’s most valuable contribution to Louisville s 
musical life has been the attention it pays to 
musicians whose art is best appreciated in a more 
intimate relationship to their audiences than is 
provided by today’s vast concert halls. Such spe¬ 
cialists in the German and French art song as 
sopranos Irmgard Seefried, Elly Ameling, and 
Dawn Upshaw, as well as mezzo-soprano Janet 
Baker and baritone Gerard Souzay, all made their 
first, and sometimes their only, Louisville appear 
ances under Speed sponsorship. As did lutenist 
Julian Bream, harpsichordists Rafael Puyana an 
Igor Kipnis, and Speculum Musicae, a chamber 
group specializing in 20th Century music. 




University of Louisville 

School of Music 

presents 

Student Chamber Music Recital 
Nella Hunkins, Coach 
Peter McHugh, Coach 


Comstock Conceit Hall 
Monday Evening 
November 22, 1999 
5:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



Program 


Horn Quintet in Eb Major,-K 407 W. A. Mozart 

Rondo Allegro 

Matt Marshall, Paola Manrique 
Virgil Covington, Laura Unger, Chris Powell 

Duo for Cello & Harp Apres un Reve 

Dana Pierce, Kanae Nagata 

String Quartet Op.9 No3. in G Major . 

Minuetto-Allegretto 
Finale 

Melanie Wood, Ashley Estes, Nick Cox, 

Dana Pierce, 

String Quartet in F Major, Op. 18, No. 1 L. Van Beethoven 

Allegro con brio ' 

Rachel Blanton, Jamie Daniel, 

Laura Chady, Sarah Zaheer 


Gabriel Faure 
(1845-1924) 


Joseph Haydn 
(1732-1809) 



Flute Quartet in D Major, K. 285 W.A. Mozart 

Allegro Adagio Allegro 

Nicole Lear, Amy Isbell 
Ryan Goodrich, Nella Hunkins 


String Quartet Op. 95 "Serioso" L. van Beethoven 

Allegro con brio 

Lakshmi Ananthakrishnan, Paola Manrique 
Virgin Covington, Chris Powell 

Cello Ensemble; Requiem, Op. 66 
Andante sostenuto 

^ Chris Powell, Lisa Lies, 

Dana Pierce, Kristen T. Kinman, piano 


David Popper 
(1843-1913) 



Lynn Thompson, baritone 
Grace Baugh-Bennett, piano 


Guest Artist 


Edith Davis, soprano 


University of Louisville 
School of Music 
Comstock Concert Hall 
Monday, November 22,1999 
8:00 p.m. 



PROGRAM 


Chansons gaillardes 



La MaTiresse volage 
Chanson a boire 
Madrigal 

Invocation aux Parques 
Couplets bachiques 
L'Offrande 
La Belle Jeunesse 
Sdrdnade 


Mr. Thompson 


Francis Poulenc 
(1899-1963) 


Mountain Songs (1976) 

t The Unquiet Grave 

The Old Man and the Devil 
Guide Me, Oh Thou Great Jehovah 
O The True Lover's Farewell 
^ Birdie Went A-Courting 

Ms. Davis 


Phillip Rhodes 
(b. 1940) 


INTERMISSION 


To Julia, Op. 8 


/Prelude 
^The Bracelet 
The Maiden Blush 
To Daisies 
The Night Piece 
Julia's Hair 
interlude 
Vlherry Ripe 


Roger Quilter 
(1877-1953) 


Mr. Thompson 



Henri Duparc 
(1848-1933) 


(S^ L'Invitation Voyage 
Phidyle 

(^^Au Pays Ou Se Fait La Guerre 

t Le Galop 
La Fuite 


Ms. Davis and Mr. Thompson 




Ars Vocalis is an ensemble dedicated to the performance of great art 
song and vocal chamber music repertory. It was founded in 1990 by 
Lynn Thompson and Grace Baugh-Bennett as an outgrowth of their 
collaborative work since 1982. The ensemble maintains Mr. Thomp¬ 
son and Ms. Baugh-Bennett as its two full-time members, with addi¬ 
tional artists being engaged as repertory demands. Recent seasons 
have included recitals at the University of Louisville and Elizabethtown 
Community College, the biennial benefit recital of Louisville’s 
MacDowell Music Club, and performances for the Woman’s Club of 
Louisville. In 1994 Ars Vocalis was sponsored by the Ohio Arts Coun¬ 
cil as one of ten singer/pianist teams chosen to participate in the Cleve¬ 
land Art Song Festival. Ars Vocalis served as ensemble-in-res:idence 
at Jefferson Community College during the 1995-1996 sea.son in ad¬ 
dition to presenting guest recitals at the Cathedral of the Assumption 
and Saint Catharine College. Since 1996 the ensemble has been a 
resident chamber group at the University of Louisville School of Music. 


Baritone Lynn Thompson is a native of Louisville, KY. He holds the BM and MM 
degrees from the University of Louisville, and is presently completing the DMA degree at 
the University of Cincinnati Coliege-Conservatory of Music. He has also been awarded 
fellowships to the Aspen Music Festival, the Bach Aria Festival and Institute at Stony 
Brook, the NATS Intern Program, and the Cleveland Art Song Festival. Mr. Thompson 
has been a resident artist with Kentucky Opera, and has performed with The Louisville 
Orchestra, Louisville Bach Society, Ceruti Chamber Players, the Kentucky Center Cham¬ 
ber Players, the Galesburg Community Chorus, and Opera of Central Kentucky. Mr. Th¬ 
ompson serves as co-artistic director of Ars Vocalis. He has served as Assistant Professor 
of Music at St. Catharine College, and has also taught at Northern Kentucky University 
and the University of Louisville School of Music. Mr. TTiompson is currently Assistant 
Professor of Voice at Western Illinois University in Macomb, Illinois. 


Pianist Grace Baugh-Bennett maintains a busy career as a soloist and collaborative pia¬ 
nist. Her principal teachers include Nina Svetlanova, Lee Luvisi, and Doris Owen 
Bickel. Ms. Baugh-Benr.ett’s solo performances include appearances with the Louisville 
Ballet and The l.ou’.sville Orchestra, a recital as convention artist for the 1992 Kentucky 
Federation of Music Clubs State Convention, and recitals for Special Audiences, Inc., in 
Atlanta, Georgia. Ms. Baugh-Bennett has performed on the Louisville Orchestra’s New 
Dimensions series, the radio recital series WFPK Live!, the Piccolo Spoleto Festival in 
Charleston, South Carolina, Musikfest Bethlehem in Bethlehem, Pennsylvania, the Festi 
val of American Art Song in Boulder, Colorado, and the Cleveland Art Song Festival in 
Cleveland, Ohio. In 1993 she performed at the First Osaka (Japan) International Chamber 
Music Festa with the Ceruti Chamber Players. Ms. Baugh-Bennett serves as pianist for 
the Louisville Orchestra, principal pianist of the Ceruti Chamber Players, and pianist/ 
artistic co-director of Ars Vocalis. She teaches as Instructor of Piano at Indiana University 
Southeast. 

Edith Davis, soprano, has had a very active performing career. She has sung with orches¬ 
tras and ooera companies throughout the United Slates as well as with Opera North in 
Leeds, Err'lan'.i, in the title role of Tosca, the Welsh National Opera in the title role of 
Ariadne auj !/axos. and appeared as Senla in De Fliegende Hollander with Edmonton 
Opera of Alberta, Canada. Ms. Davis debuted with New York City Opera in 1985 as Liii 
in Turandot and enjoyed subsequent successes there as the Countess in Le None di Figaro, 
Liu in revivals of Turandot, and the title roles of Norma, Madatna Butterfly, and Tosca. 
She has.long been associated with Kentucky Opera where she has sung over 20 roles, the 
most recent of which include Mimi in La Boheme, the title roles in Tosca md Madama 
Butterfly, and Desdemona in Otello. Ms. Davis is also familiar to Louisville audiences for 
her frequent performances as soloist with The Louisville Orchestra, Louisville Bach Soci¬ 
ety, and the Louisville Ballet. Ms. .Davis is an Oklahoma native and a graduate of the 
University of Louisville, having received both the Bachelor of Music and Master of Music 
degrees in vocal performance. She is now a Professor of Voice at the Uni versity of Louis¬ 
ville School of Music, where she also serves as coordinator of the vocal division. She was 
named a University of Louisville Alumni Fellow in 1997. In 1998 the university awarded 
her the title of Distinguished Professor for excellence in teaching. 
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University of Louisville 

School of Music 

presents 


iMJL Showcase 

A Benefit for the Jamey Abersold 
Jazz Studies Program 
Guest Artist 
DON BRADEN 

PHIL BAILEY 
WFPK RADIO HOST 
MASTER OF CEREMONIES 


Comstock Concert Hall 
Tuesday Evening 
November 23, 1999 
7:00 P.M. 


SmokingisnolpermiUedintheScIwolofMusicBuilding.Inlheunlikclyeventoffireorolher 

emergency, please walk - not run - to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronic watches, phones, and pagers. 



Pre-concert piano music by Jerry Carlon 


Perdido 


Juan Tizol 
arr. Jerry Tolson 

UofL Faculty Jazz Ensemble 

Jamey Abersold, alto saxophone John LaBarbera, trumpet 
Jerry Tolson, alto saxophone Mike Tracy, tenor saxophone 
Steve Crews, piano Tyrone Wheeler, bass 
Michael Ferraraccio, drums 


AJl Blues 


Music by Miles Davis 
Lyrics by Peter Eldridge, Kim Nazarian 
arr. Darmon Meader 


Tenderly 


Music by Walter Gross 
Lyrics by Jack Lawrence 
arr. Jerry Tolson 


Walkin' 


Music by Alicia Carpenter 
Lyrics by Jon Hendricks 
arr. Jerry Tolson 

UofL Vocal Jazz Ensemble 


Boogie Medley 
After Hours 

Charlie Castner & Bob Cregor 
Piney Brown Blues 
Roll'em Pete 
Kansas City Classics 

Charlie Castner & John Welch 


Tanga 


Dizzy Gillespie 
arr. Mark Taylor 


The Nearness of You 


Hoagy Carmichael 
Ned Washington 
arr. A1 Cobine 


([^ Straighten Up and Fly Right 


Sarah Stivers, vocal solo 


\V Polka Dots and Moonbeams 


(15) It Could Happen To You 


Nat King Cole 
Irving Mills 
arr. Jerry Tolson 


Jimmy Van Heusen 
Johnny Burke 


1 To You Jimmy Van Heusen 

Johnny Burke 

Louisville All Star Jazz Ensemble 
Jerry Tolson, Conductor 

INTERMISSION 


T.C^n't Believe That You're In Love With MeJ) Jimmy McHugh 

Clarnence Gaskill 

I Should Care Sammy Cahn 

Axel Stordahl 
Paul Weston 

Casa Forte Edu Lobo 

Walker & Kays 
Greg Walker, guitar, vocals 
Janette Kays, vocals 

For Heaven's Sake Meyer/Bretton/Edward 

Very Early Bill Evans 

Dick Sisto / Harry Pickens / Tyrone Wheeler Trio 


Landing Zone 
Winelight 

Smoke Gets In Your Eyes 
Boiling Point 


Don Braden 
William Eaton 

Don Braden 


UofL Jazz Ensemble I 

John LaBarbera, Conductor 
Don Braden, Saxophone 



Jazz Ensemble I Personnel 

Louisville All Star Jazz Ensemble 

Saxophones 

Saxophone 

Andre Wilson, alto 

Kristi Norter 

Josh Toppass, alto 

Chris Bizianes 

Ochion Jewell, tenor 

Dick Hiller 

Ben Gritton, tenor 

Derek Siebert 

Jason Higgins, baritone 

Miles Davis 

Trombones (Alphabetical) 

Trumpet 

Mac Abercrombie 

Roger dane 

Chip Anderson 

Todd Lowe 

Josh Brown 

Andy Mill 

Bill McCord 

Corky Raible 

Mike Smith 

Trombone 

Trumpets (Alphabetical) 

Jon Topy 

Samantha Chaney 

Dick Sharpe 

Wade Honey 

Walt Malzahn 

Roger Levering 

Richard Cryder 

Andy Mill 

Rhythm 

Dewayne Venzen 

John Bizianes, piano 

Rhythm 

Jeff Sherman, guitar 

Jacob Addison, piano 

Sonny Stephens, bass 

Patrick O’Rourke, bass 

Dan Behringer, guitar 

Quinn Blandford, drums 

John Roy, drums 


UofL Vocal Jazz Ensemble 
Laura Inman Combs, Cabot, AR 
Katie Wippermann, Greenwood, IN 
Kelley Stafford, Bloomington, IN 
Eunsun Choi, Centerville, OH 
Beth Reed, Crestwood 
Amy Parker, Frankfort 
William Miller, Bowling Green 
Darnell Johnson, Louisville 
Jacob Addison, Independence 
Patrick McHugh, Louisville 
Adam Smith, Georgetown, IN 



University of Louisville 

School of Music 

presents 


University Chorus 

Carol Christen, Conductor 


Cardinal Singers 

Kent E. Hatteberg, Conductor 


CoHislock Concerl 1 lail 
Tuesday Kwninu 
November 30, 1999 
8:00 PM. 


Smnlan}> i.'iiKil iH'i'iiiiiWiI 11} ilicSi liDiil ulMil'llt HillIJiiiii In ihc nnlikclv cwni nll'iri: or other 
L'inerf'L’ncy, piecisc wolk • iioi run - loilic nctirc'i e.xii. I he inie o/ rccoriliiifiileyii ei ni .siih. il\ 
jirohibiieil. Hleci.'ie.'iilenceeleeirunic ntnehe'i./iliones. Jiul/niiier'i. 



UNIVERSITY CHORUS 


0 ) 

Q 

< 3 ) 


Sound Forth The Trumpet In Zion 

Modie, nobis decaelo 


Magnificat 

I Ain'I'he Wind 


Thomas Morley 
(1557- 1602) 

Alessandro Grandi 
(1575 - 1630) 

Flor Peeters 
(1903 - 1986) 

Harold Ovven 


Come Let's Be Merry JamesQuin-nanMulholland 

(from Three 17th Centuiy English Lyrics) 


MyG 


od Is A Rock AmericanSpiritual 

arr. A1 ice Parker and Robert Shaw 
Edward K. Caruthers, hcirHonc 


INTERMISSION 

CARDINAL SINGERS 



Ad ieu sweet Amari 11 is 


John Wilbye 
(1574- 1638) 


(D 


1 go belore, my darl ing Thomas Morley 

(c. 1557- 1602) 

Jessica A. Bortz, Laura Coombs, 


Hark all ye lovely saints 


Thomas Weelkes 
(0. 1575 - 1623) 


OJesLimidulcissime 


Orlando Dipiazza 



GloriaADios Michael D. Mendoza 

Alexis Paxton, soprano Amy Parker, aho 
Brandon Aten, tenor Patrick McHugh, baritone 



Pavane 


Duenne 


Gabriel Faure 

Katherine A. Wipperman, soprano (1845 - 1924) 

adapted by K. Haiteberg 

arr. Ramon Noble 


Heiba,Kathreinerle 


Gunther Erdmann 


Tabortiiznel 


LajosBardos 
(1899 - 1986) 



MuieRendera 


arr. Carlos Alberto Pinto Fonseca 
Chad R. Sloan, haritoite (b. 1933) 


Cardinal Singers 

Kent K. Usittebcrg ,Director 
AIc.xis Paxton, Graduate Assistant 


Soprano 

Alto 

Jessica A. Bort/. 

Laura Coombs 

'Fiffany FUirst 

Melanie Drake 

Alysia Turney 

Amy Parker 

Katherine A. Wippemiann 

.Alexis Paxton 

Lauren Zurlage 

Am>' .Speck 

Tenor 

Bass 

Brandon Aten 

Biyan Maynard 

Nick Bennett 

Patrick McHugh 

Joel M. Field, 111 

Will Miller 

Joshua R. Graf 

Chad R. Sloan 

Kyle Lueken 


Daniel Stovall 




University Chorus 

Carol Christen, Director 
Paula Roberts, Accompanist 


Soprano 

Alto 

Jessica Beckham 

Jamie Beakes 

Rena Lopez 

Tiffany D. LaBarbera 

Katluyn Millwood 

Carrie Livesay 

Jennifer Reid 

Kristina Morgan 

Laura Smith 

Beth Ann Reed 

Glenda Wright 

Amber Stepro 

Tanya Zerluisen 

Kimberly Stepro 
Sheny Wurth 

Tenor 

Bass 

Nick Bennett 

Joshua Claytor 

Matthew C'ooper 

TimofhyDenton 

Will Key 

Paul N. Doroshevich 

Bryan Klaynard 

Justin Elin 

Sean McKinley 

Andrew C'. Paul 

Stephen Fisher 

Drew Foley 

Patrick Metzroth 
Randy Phillips 

Bill Phillips 

Pat Sanders 

Adam Smith 

Chris Walsh 


li|)comin||C'horal Eveiils 

December 1,1999-Collegiate Chorale and Cardinal Singers perform 
for Louisville Women's Cl Lib 

February 1,2000 - W.A, Mozart: Great Mass in C Minor (K. 427) 
February 27,2000 - Collegiate Chorale and Floyd Central High School 
Concert Choir 

March 2,2000-Collegiate Chorale performs at the ACDA Southern 
Division Convention in Orhindo, Florida 
Apri 12,2000 - Col legiale Chorale and Choral Arts Society at St, 
Francisinthcl ields- Igor Stravinsky:Syin|)liony of Psalms, 

Francis Foulenc: (iloria 



University of Louisville 

School of Music 

presents 


Comstock Concert Hall Ryan T. Co!‘neil,/;m/ 7 o 
Wednesday Evening Student of Brenda Kee 

December 1,1999 
7:00P.M. 


0 




Sonata in D Major, Op. ! 0, No. 3 
Presto 

Largo emesto 
Menuetto: Allegro 
Rondo: Allegro 

Jeuxd’eau 


Ludwigvan Beethoven 
(1770-1827) 


Maurice Ravel 
(1875-1937) 


Excursions, Op. 20 
(D Unpoco allegro 
g) In slow blues tempo 
Allegretto 
AUegiomolto 


Pause 


f)/Nocturne in C minor. Op. 48, No. 1 
;\\Scherzo in B minor. Op. 20 


Samuel Barber 
(1910-1981) 


Frederic Chopin 
(1810-1849) 


Smoking is not permitted in the School of Music Building. In the unlikely event ofBre or 
other emergency, plea.se valk - not run - to the neare.st e.rit. The use of recording devices 
is strictly prohibited. Plea.se silence electronic Matches and pagers. 



The U of L Early Music Ensemble 
Instrumental Groups 
Wednesday, 1 December 1999 
7.30 m 
Bird Recital Hall 


PROGRAM 


Pavane Antony Holbome (d. 1602) 

^ Galliard William Brade (1560-1630) 

string ensemble 

Sonata Giovanni Paolo Cima (b. c.1570) 

Kristanne Harden, violin 
Chris Powell, cello 
Jack Ashworth, harpsichord 

2feme Quatuor Georg Philipp Telemaim (1681-1767) 

(from Noiiveaux Quatuors, 1738 [The Paris Quartets] 

2 , 3 .. Allegrement 
Flatteusement 
Legbrement 
Un peu vivement 
Vite 
Coulant 

D. Kilian Kubala, flute 
Kristanne Harden, violin 
Chris Powell, cello 
Jack Ashworth, harpsichord 

Symphony in G Major Giovanni Battista Sammartini (c.1700-1775) 

No. J-C 39 

Allegro ma non tanto 
i 7- Grave 

Allegro assai 
Minuetto 


string ensemble 



Members of the U of L Early Music Ensemble 


Lakshmi Ananthakrishnan, violin 
Jack Ashworth, harpsichord and viola 
Rachel Blanton, violin 
Paul Doroshevich, violin 
Ashley Estes, violin 
Kristanne Harden, violin 
D. Kilian Kubala, flute 
Chris Powell, cello 
Robin Tubesing, viola 
David Walker, lute 
Melanie Woods, violin 

Director; Jack Ashworth 


Melissa Wilkerson has been a member of this group since its beginning, but 
unable to play the concert tonight. 



Comstock Concert Hall 
Wednesday Evening 
December 1, 1999 
8;30P.M. 


University of Louisville 

School of Music 

presents 

Recital 

Jennifer McCord, trumpet 
Assisted by Krista Wallace-Boaz, 
Wade Honey, Lori Gates, Josh Brown, 
Brad Parrish 


Sonata No. 1 inF 
I. Allegro 
n. Grave 
III, Allegro 

D 

Nightsongs 


Four Little Pieces 

l. Tempo dimarcia 

U. Moderatoconmoto 

m. Andanteespressivo 
IV. AUamenuetto 


Pietro Baldassare 
(ca, 1700) 


Richard Peaslee 
(b. 1930) 

Gordon Jacob 
(1895-1984) 


Caprice 


Eugene Bozza 
(1905-1991) 


The Easy Winners 


ScottJoplin 
(1868-1917) 
Arr. Arthur Frackenpohl 


.. 

prohibiled. Please silence electronic watches, phone.s. andpageis. 


University of Louisville 

School of Music 


Room 267 
Thursday Afternoon 
December 2,199 
3:00P.M; 


presents 

Convocation 


ivJ 6 . ^-7 




Cavatine, Op. 144 Camille Saint Saens 

(1835-1921) 

Josh Brown, (roniboiie (Cryder, 311) 

Evelyn Wu,/;/a/w 

Croquis . • SergeLancen 

I. Habanera (b. 1922) 

ni. Tilbury 

John Lawson, double bass {Bates, 303) 

Evelyn Wu,p/a//o 

Papa Georges Francois Rabbath 

(b. 1931) 

Patrick O'Rourke, (Bates, 403) 

Matt SchafFner, davmbek 

, Michael Praetorius 

GaillardI (157M621) 

Gaillard II 
Pavane de Spaigne 
Courante 

Classical Guitar Ensemble (D. Boring) 

Ju.stin Elin, Christopher Walsh, Patrick Metzroth, 

JuliaBates, Paul Doroshevich, JefFDowney 

Gabriel Faure 
(1845-1924) 

Bonnie Doyle,y?M/e (Karr, 303) 

Kanae Nagata, harp 

Concerto inD Major, Op 61 LudwigvanBeethoven 

. • u 111N 

Lakshmi Ananthakrishnan, violin (McHugh, 311) 

David Ballena,/?/fl/?o 


Marceau de Concours 


(1770-1827) 



University of Louisville 

School of Music 

presents 

Bird Recital Hall Convocation 

Thursday Afternoon 
December 2, 1999 
3:00P.M. 


Suite! J.S.Bach 

Prelude (1685-1750) 

Minuet! 

Minuet!! 

Qgue 

MelissaWilkerson, viola (Shackleton, 312) 

Senate fur Trompete inB und Klavier (1939) PaulHindemith 

!!. Massigbewegt (1895-1963) 

Scott Voyles, trumpet, (Tunnell, 211) 
LouieBailey,/7/fir/70 

Concerto inEb Franz Joseph Haydn 

Andante (1732-1809) 

Wade Honey, trumpel (Tunnell, 111) 

Louie Bailey,p/ano 

Concerto for Trumpet ' Vittorio Biannini 

!!. Andante sostenuto (1903-1966) 

Roger Levering, tntmpel (Tunnell, 311) 
LouieBailey,p/a/7d? 

S onata for Trumpet and Piano Henry Purcell 

Movement land!!! (1659-1695) 

Jackie Wead, trumpet (Tunnell, 411) 
LouieBailey,p/ano 


Concertino for Tuba 

Marc Richardson,(Jones, 613) 
Krista Wallace-Boaz,p7a//o 


James Cumow 




University of Louisville 

School of Music 

presents 

Comstock Concert Hall Convocation 

Thursday Afternoon 
December!, 1999 
3;00P.M. 


Du Ring an meinem Finger 


Robert Schumann 
(1810-1856) 

Kate Millwood, soprano (Weeks, 211) 

Vernon C\\tm\,piatio 


2 Pisen Rusalky 0 Mesicku 
from Rusalka 
2 My Man's Gone Now 

from Porgy and Bess 

Olivia L. Blackmon, soprano (Everette, 603) 
Krista Wallace-Boaz,/;/w/o 


Antonin DvorMc 
(1841-1904) 
George Gershwin 


KurtWeill 


The Gossip Trio from Street Scene 

Opera Workshop 

Katie Wippermann, soprano Bethany Eschenbach, sopiano 
Jennifer Renner^ mezzo soprano Christa Wallace-Boaz,/?/nf/70 
OliviaBlackmon, staging 

David BaIlena,/?/a«o (Luvisi, 303) 

6 VariationsinFMinor,Hob.XVIIl;6 

Themeand Variations 1,4,5,6 ( 

EvelynWu,/?m/7o(Oliphant, 204) 

. • o V Olivier Messiaen 

'f- Ascension Suite (1908-1994) 

II. Serene allelujas 

Timothy Denton, organ (Dickinson, 404) 


Chsse'i 

University of Louisville 

School of Music 

presents 


Bird Recital Hall 
Thursday Evening 
December 2, 1999 
7:00P.M. 

Techla: Keyboard Ensemble 

Brenda Kee, Director 

Fuguein Gminor (TheLittleFugue) 

J.S.Bach 
arrr. Wayne S. Baxley 

Voyager 


Jim & Susan Ogilvy 

SalsaU.S.A. 


Wayne S. Baxley 

Shenandoah 


Susan Ogilvy 

Rock-A-My-Soul 


Susan Ogilvy 

In The Mood 


Joe Garland 
adapted Wayne S. Baxley 


Techla Personnel 
Mason Embry 
Drew Foley 
Tessa Hoerner 
Carrie Livesay 
Kristina Morgan 
GlendaWright 


Smoldngisuot pern, tiled in (heScIwoloJ^'tusic BuildingJn the wMely event ofjtre or other 

emergency, please walk - not run - to the nearest exit. The use of recording dev,ces ,s stnctly 
prohibited. Please silence electronic watches, phones, and pagers. 



University of Louisville 

School of Music 

presents 

Vocal Jazz Ensemble 

Jerry Tolson, Director 


Comstock Concert Hall 
Thursday Evening 
December 2, 1999 
8:00 P.M. 


SmokingisnolpermilledinlheSchoolo/Mtisic Building. In (he unlikely event offire or other 
emergency, please-walk - not run - to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronic watches, phones, and pagers. 



Comstock Concert Hall Jazz Combos Program 

Tuesday Evening Mike Tracy, Director 

December 2, 1999 

8:00 P.M. 

Blue Book 


Darol Anger 

Summertime 

String Jazz Combo 

George Gershwin 
(1898-1937) 

Lakshmi Ananthakrishnan, violin 

Lora Unger, viola 

Chris Powell, cello 

Tim Donaldson, cello 

Dear Old Stockliolm 

Traditional 
Miles Davis arr. 

Process of fllumination 

Andy LaVeme 
(b.l948) 

Armando’s Rumba 

“Joe Pass” Combo 

Chick Corea 
(b.l941) 


Wade Honey, trumpet 
Ben Gritton, tenor sax 
Ochion Jewell, tenor sax 
Daniel Behringer, guitar 
Jacob Addison, piano 

Ed La Barbera, bass 
Quinn Blandford, drums 

- 



SisterSadie Music Horace Silver 

(b. 1928) 
Lyrics Eddie Jefferson 
(1918-1979) 
arr. Chris Paquin-Salerno 

Somna Mit Barn (A Child is Born) Thad Jones 

(1923-1986) 
arr. Mikael Raberg 

I Could Write A Book Richard Rodgers (1902-1979) 

Lorenz Hart 
(1895-1943) 
arr. Jennifer Shelton 

Killer Joe Music Benny Golson 

(b. 1929) 
Lyrics Guy Moscoso 
arr. Jerry Tolson 

Vocal Jazz Ensemble 

Laura Inman Combs, Cabot, AR 
Katie Wippermann, Greenwood, IN 
Kelley Stafford, Bloomington, IN 
Eunsun Choi, Centerville, OH 
Beth Reed, Crestwood 
Amy Parker, Frankfort 
William Miller, Bowling Green 
Darnell Johnson, Louisville 
Jacob Addison, Independence 
Patrick McHugh, Louisville 
Adam Smith, Georgetown, IN 
Rhythm Section 
Steve Crews, piano, Louisville 
Dan Behringer, guitar, Jeffersonville, IN 
Ed La Barbera, bass, Lanesville, IN 
Quinn Blandford, drums, Frankfort 



Bird Recital Hall 
FridayEvening 
Decembers, 1999 
7;00P.M. 


University of Louisville 

School of Music 

presents 

Duo Recital 

Lori Gates and Matt Marshall, horn 
Students of Bruce Heim 
Assisted by Dexter Shepherd,/>7fl//o 
Krista Wallace, 


Nocturne, Op. 35, No. 10 


Intrada 

Horn Concerto No. 3 in Eb, K477 

l. Allegro 

Sonata 

I Massigbeweft 
Lebhaft 

n. Ruhigbeweft 

m. Lebhaft 
Langsam 
Koda 

Espana 


Reinliold Gliere 
(1875-1956) 

Otto Ketting 
(b. 1935) 

Wolfgang Amadeus Mozart 
(1756-1791) 

Paul Hindemith’ 
(1895-1963) 


VitaliBujanovsky 

(1928-1993) 


Concerto inEb for Two Horns, K3 ;53 Francesco Antonio Rossetti 

I. Allegro (1750-1792) 


Smoking is not permitted in the School of Music Building. In the unlikely event o/fire or 
other emergencv, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 





University of Louisville 

School of Music 

presents 


Comstock Concert Hall Percussion Ensemble Recital 

Friday Evening Greg Byrne, Director 

Decembers, 1999 
8:00P.M. 



Sacrificial Rite (1993) 

Amy Acklin, Guest Conductor 


David Gillingham 
(b. 1947) 



Music for Pieces ofWood (1973) 


Steve Reich 
(b. 1936) 


© (It's Just) Talk (1987) 


Pat Matheney 
arr. HoughtonAVarrington 


Piano Phase (1967) 


Steve Reich 


Concerto for Violin and Percussion Orchestra (1959) 
I. Allegro 
n. Largo 
ni. Allegro 

Peter McHugh, violin 


Lou Harrison 
(b. 1917) 


Percussion Ensemble Personnel 


Amy Acklin 
Scott Brawner 
Jenny Beadle 
Brad Buehring 
Keith Connelly 
Robert Falk 
Jason Gregory 
Jason Hall 
Aaron Hanka 


Michael Henderson 
Jeff Hill 

Stephen Matney 
Patrick Sanders 
Matt Schaffner 
Christopher Teesdale 
Roderick Tooson ' 
Greg Ward 



* University of Louisville 

School of Music 

presents 


Preparatory Recital 
Students of Carol Hughes 

Accompanists: Sharon Lane 
Florence Pilkinton 
Sahara Waiters 


Bird Recital Hall 
Saturday Afternoon 
December 11, 1999 
12:15 P.M. 


Smoking is not pcnuHted in the School of Music Building. In llic unlikely event offire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Plea.'se silence electronic watches and pagers. 


Concerto in A minor 
Second Movement - 

Andante 

Miranda Ray 

Johann Sebastian Bach 
(1685-1750) 

Gavotte 

Erin Collard 

Jean Phillip Rameau 
(1683-1764) 

Gavotte 

Amir Sheth 

Francois Joseph Gossec 
(1734-1829) 

Minuet in G 

Hannah Stultz 

Ludwig van Beetoven 
(1776-1827) 

Minuet No. 2 

Phillip Stoltz 

J.S. Bach 

Perpetual Motion Shinichi Suzuki 

(1898-1997) 

Sadie Allison. Brittany Waiters. Jacquilinc Wagner, Joseph Walker 

Go Tell Aunt Rliody 

Joseph Walker 

Folk Song 

Allegro 

Brittany Waiters 

S. Suzuki 

French Folk Song 

Cao’ Donnell 


0 Come. Little Children 

Jacquiline Wagner 

Folk Song 

Andantino 

Sadie Allison 

S. Suzuki 

Twinkle Bow 

Madeline Allison 


Humoresque 

Katherine Wagner 

Antonin Dvorak 
(1841-1904) 


Minuet 


Samantha Perkins 


Concerto in A Major 

Second Mov'cmcnt - Adagio 


Minuet 


Gavotte 


Kristin Pfeifer 


Amanda Perkins 


Johnny Lusardi 


Minuet 


Elliot Lane 


Luigi Boccherini 

Wolfgang Amadeus Mozart 
( 1756 - 1791 ) 

W.A. Mozart 

F.J. Gossic 

L. Boccherini 


Bourrcc 


Scemu Sheth 


J.S. Bach 


Concerto in A minor 

First MoN'cmcnt - Allegro 

Alex Waiters 


Antonio Vivaldi 
( 1678 - 1741 ) 


Concerto in G minor 

Second Movement - Adagio 

Kim Walker 


Antonio Vivaldi 


Sonata in F Major 

Fourth Movement - Allegro 

Karthik Suresh 


George Frcdcrich Handel 
( 1685 - 1759 ) 


La Cinquantainc 


Kavir Patel 
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FREDERIC CHOPIN 
(1810-1849) 


Scherzo in C-sharp minor, Op. 39 


Nocturne in F Major, Op. 15, No. 1 


Two Mazurkas 

D Major, Op. 33, No. 2 
B Major, Op. 56, No. 1 


Sonata in B-flat minor. Op. 35 

Grave - Doppio movimento 
Scherzo 

Lento (Marche funebre) 
Finale; Presto 

Intermission 


Ballade in G minor. Op. 23 


Nocturne in F-sharp Major, Op. 15, No. 2 


Waltz in A-flat Major, Op. 34, No. 1 


Andante spianato e Grande Polonaise brillante. Op.22 
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Recital 

Steven Page, trombone 
Student of Richard Ciyder 


Sonata No. 3 

Largo (maestoso con grandezza) 
Allegro (sostenuto) 

Largo 

Allegro (allegro non troppo) 

Sonata for Trombone and Piano (1941) 
Allegro Moderate Maestoso 
Allegretto Grazioso 

Swashbuckler's Song (Allegro Pesante) 
Allegro Moderate Maestoso 

Parable #18 for Solo Trombone (1979) 


Sonata for Trombone and Piano (1995) 
Allegro Maestoso 
Adagio 

Allegro Giocoso 
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Paul Hindemith 
(1895-1963) 


Vincent Perischetti 
(1915-1987) 

EricEwazen 
(b. 1954) 
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